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SHOCKS FILM BIZ 








| Major Pubs, Diskers Must Readjust 
Hy Aim to Keep Step with Public ‘Rhythm 





5 have been driven into a spin 
“ty the strange behavior of their 
“industry during recent months, 
| we gdod many are convinced 


A 


‘ ’ré going through a period of 
s iment that eventually will 
Dring about a completely new ap- 
" proach to the business of making 
hits, At. the moment, there are 
| only one or two topline publishers 
who, since the disk ban began Jan. 
~ 1, can lay claim to having spawned 
@ hittune. And they’re completely 
~ bewildered by the type of material 
* that seemingly is becoming in- 
Fis singly successful. 
> With sheet and recording sales 
/ 08. which means income from 
a both categories is far off norm 
7 While costs of printing, etc., are up 
00%, things have reached the 
bint where major publishers, 
mely those whose ability at de- 
fing public taste in melody is 
fovén, are acting strangely. They 
’e, along with the small publish- 
‘putting an ear to the ground 
limost constantly in search of a 
Near You,” “Toolie Oolie Doolie,” 
rtbreaker,” “Beg Youwr Par- 
a “My Happiness.” They 
that the normal process 
cting an established writer's 
having it recorded, then 
‘promotion and exploitation 
ensive staffs, is being smoth- 
pushed aside by what 
term “atrocious” melodies and 
" of tunes by obscure 
rs.. Much of this is due, of 
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(Continued on page 68) 


_ Bring the Kiddies (And 
~ Also Rover) Explains 
BO. Upbeat of Drive-Ins 








Ye 


if ; Denver, May 4. 
_ Postwar difficulties ‘in hiring 
competent baby-sitters are giving 
ae Sew west a 
. : making them a 
- i mabe houses, Be- 
HZ couples can’t easily 
atch on to watchers at reasonable 
, gp Shoray aoe, wee motoring 
; “a ckeries in tre- 
eee numbers. The kiddies 
whi to bed in the rear car seats 
e their parents watch them 


and ‘the show simultaneously. 


_. The dog angle is an 

other strong 
Ector. Patrons in these parts find 
| y.can readily take along their 
an , t any difficulties raised 
teal t ve-In' management. It’s a 
the and-slipper sight to see 
a the so unloosen their shoes; 
“while te tome. —o the show 
gee rear of the car. dias 

ve-ins are turning in who 
tn, Brosses and are now bidding 
The t. for better playing-time. 
Say Siness of paying small flats 
very old pix is over. They’re 


ready to kick in with percentages 
to four-walled houses 


|. Comparative 


J Major American music publish-4+— 


Those ‘Tips’ 

As a result of the many pop 
hits developed during recent 
months by small publishers 
and territorial record com- 
panies, major publishers are 
being “tipped” almost daily to 
promising songs. But the busi- 
ness of prompting in various 
ways the demand for a record- 
ed tune, in the hopes that it 
can be sold to a major pub at 
heavy coin advance, is a 
racket. 

Still, the way things stand at 
the moment, major pubs are 
often following up these tips 
on tunes so as not to miss any- 
thing. And frequently they 
fall for the artifical stimu- 
lation and pay big cash for 
melodies that never pay off. 


—— oO 


Tele Rights Take 
Spotlight in Pix 
Bidding for Books 


“Who gets the television rights?” 
is the big question authors’ agents 
are asking these days when they 
get a bid from a film company for 
screen rights to a book. A query 
that was pretty much academic 
a short time ago has suddenly 
taken on great importance and is 
playing a part in all Hollywood's 
negotiations currently for picture 
rights. 


Stand of the film companies is 
pretty much uniform. They insist 
that their purchase of rights in- 
clude both screen and video so far 
as any version of the book on cellu- 
loid is concerned. Beyond that, 
it’s pretty much a matter of nego- 
tiation, with the outcome depend- 

(Continued on page 71) 


Official ‘Leaks’ Would 
Penalize Press, Radio 


Washington, May 4. 

A shocker came to the attention 
of the Capitol hill press corps to- 
day (Tues.). Inserted in a bill re- 
ported out by the House Rules 
Committee was a provision permit- 
ting the jailing of newspapermen 
and radio commentators who print 
“leaks” in confidental information 
submitted to any Congressional 
committee. Rules group is headed 
by Rep. Leo Allen (R., Ill.). Pre- 
viously, Rep. Clare Hoffman’s ex- 
penditures committee had passed 
the bill along. 

While consensus among several 
solons queried was that the pro- 
vision never would get through, 
the turn of thinking it evidenced 
gave the news lads the shudders. 

Measure as drawn calls for a 














crF FORCED SALE 
VIA COURT EDIGT 


By IRA WIT 


The cards are stacked for forced 
surrender by the film companies of 
their theatres in one form or 
another—that’s the shocked im- 
pression of the picture industry’s 
legal experts following Monday’s 
(3) anti-trust decision by the U. S. 
Supreme Court. How many of the 
approximately 2,700 choice houses 
owned by the Big Five film com- 
panies—Metro, Paramount, 20th- 
Fox, Warner Bros. and RKO—will 
ultimately land on the block is the 
big question which must await 
later decisions. But divestiture 
(sale or transfer of theatre inter- 





Further detailed stories on 
U. S. Supreme Court decision 
affecting the major film com- 
panies on pages 3 and 18. 











7-1 opinion written by Justice Wil- 
liam O. Douglas, majority of de- 
fense lawyers believe. 

The U. S. Dept. of Justice’s legal 
fight to break what it claims is a 
monopoly of eight companies in 
the film business was given its first 
shove by independent theatre 
owners 10 years ago. As a result 
of the latest ruling, the indie oper- 
ator is now in the strongest posi- 


(Continued on page i8) 


100,000 Video Jobs 
By 52—Austrian 


Philadelphia, May 4. 

Some 100,000 jobs in the tele- 
vision industry by the end of 1952 
was envisioned by Ralph B. Aus- 
trian, veepee in charge of video at 
Foote, Cone & Belding, in a speech 
at the WCAU Career Forum. 

Looking further into the crystal 
ball, Austrian predicted that 63,- 
000,000 in 140 cities will see regu- 
lar tele programs over 400 stations 
within five years. He noted that 
70 new tele stations are being built 
and 191 new applications are 
awaiting FCC action. 

Austrian told the panel of eight 
Philly area high school students 
that employment possibilities are 
“unlimited” in television. He 
warned, however, that those desir- 
ing to enter the field should train 
for some particular phase of the 


business. 
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Tops of the Tops 


Retail Disk Seller 
“Nature Boy” 
Retail Sheet Music Seller 
“Now Is The Hour” 
“Most Requested” Disk 
“Nature Boy” 
Seller on Coin Machines 

“Nature Boy” 


} 








and in most locales in th 
e west are 
being charged at that rate. 


maximum $1,000 fine or one year 
in jail or both for conviction. — 


British Best Seller 
“Galway Bay” 


ests) is the probable result of the ' 





North Nixes Future Televising Full 
Circus; Burns at Macy's Why Go?’ Ad 





Youthful Bounce 

It took his four kids to do 
it, but. Bing Crosby, missing 
for some time from the Top 
15 Hooper ranks, bounced 
back and into 11th place in 
the latest tallies, just released. 

Rating was made on the 
night Crosby’s four boys ap- 
peared on the ABC-plattered 
Philco show, with the advance 
buildup it got via the previous 
Sunday’s Walter Winchell and 
Louella Parsons programs con- 
tributing toward the 18.5 rat- 
ing payoff. 


‘Concerts’ at $3.60 
neerts at }). 
Being Overd 

The jazz and vaudeville concert 
promotions field has passed its 
peak and the law of diminishing 
returns has taken over,- according 
to trade findings. This type of en- 
tertainment, which started an up- 
ward climb about three years ago, 
has now become a risky proposi- 
tion in too many instances, and it’s 
figured that it won’t be long until 
staid concert stops such as Car- 
negie and Town Halls, N. Y., will 
again become the exclusive prov- 
ince of the longhairs. 

The first to feel the detline in 
the field is the pure jazz concert. 
Except for a few bands, which in- 
clude Spike Jones, Fred Waring, 
Duke Ellington, Stan Kenton, Phil 
Spitalny, Count Basie, Dizzy Gil- 
lespie, Illinois Jacquet, and a few 
others, bands are .regarded as 
risky propositions in the longhair 
emporia. Whereas several years 
ago, there was one such concert a 
week to attract the limited num- 
ber of short hair esoterics, there 
are now several promotions weekly 


appealing to the same number of 
(Continued on page 71) 








‘One Big Union’ Pitch 
Cues Ist Official Moves 


The first official moves to create 
the long-sought “one big union” 
in the performer field will be 
taken starting May 17 by the vari- 
ous membér organizations in the 
Associated Actors & Artistes of 
America. Confabs will be held 
in New York all week. ; 

Specifically, the conferences will 
try to reach an agreement on the 
delegation of power to the parent 
organization, the question of per 
capita payments by the member 
groups, what to do with the treas- 
uries of the various affiliates, and 
the possibility of a single member- 
ship card. The present mixup in 
the American Guild of Variety Ar- 
tists will also be considered. 


+ 
¥ 





This is the last year that John 
Ringling North will permit the 
circus to be televised in its en- 
tirety. 

Not that the five showings via 
CBS-TV hurt the boxoffice (North 
says hyisiness was better than ever 
this season). But next year, with 
its, anticipated 1,000,000 sets in 
circulation, may be another story, 
he reasons. 

If the circus goes on television 
at all next year, it will be as a 
half-hour pickup, in the form of 
a “teaser” or “comeon.” But as 
far as a full three-and-a-half hour 
TV presentation goes, it’s North’s 
decision to skip it after °48. 

The clincherin North’s decision, 
it’s known, was the ad run in New 
York dailies last week by Macy’s, 
extolling the virtues of owning a 
television set, with the appendage, 
“Why go to the circus when you 
can see it in your own home?” 

North took a burn at the ad, 
even going so far as to question 
the ethics of such advertising. But 
beyond that, he realizes he’s got 
a $23,000 to $26,000 a day invest- 
ment to protect, and if this year 
Macy says so, how many will be 
be it next year and the year 

er ‘ 


U. S. Film Execs Frown 
On Idea of Plunging 





Into British Production 


Wailing and worrying that has 
gone on in Hollywood in the past 
few weeks over annofinced plans 
of both major and indie producers 
to make a great number of films 
abroad—principally in England— 
are needless. Much of the big 
talk and many announcements 
merely represent studios and in- 
dividuals hopping on the pub- 
licity train for a free ride, while 
even those with serious intentions 
will be doing a lot of mind-chang- 
ing before they ever get a camera 
grinding abroad. 

That’s the opinion of informed 
sources at homeéoffices in New 
York. Likewise said to make un- 
likely any big trek across the seas 
is the attitude of the British gov- 
ernment, as exemplified in the un- 
equivocating statement of Board 
of Trade prexy Harold Wilson to 
the House of Commons last Friday 
(30). He assured Parliament that 
Americans would not “dominate” 

(Continued on page 15) 


Carnegie Pops’ ‘Berlin Nite’ 





Carnegie Pops Concerts, at Car-- 


negie Hall, N. Y., will end its cur- 
rent season June 5 with an “Irving 
Berlin Night.” Occasion will tie 
up with Berlin’s 60th birthday, 
which occurs a few days before. 

Jack Shaindlin, who will con- 
duct, is making special symphonie 
arrangements of various Berlin 
tunes, and will introduce the score 
of Berlin’s newest film, “Easter 
Parade” (M-G). 


r3. @ ieee 


is 







Fe a He 


Cao eee 


if 


<3 die ty $ 


eee eee 


oan 


LS ce alin le ok Cc Thee eae See 


ia ee preg ne ae 


5 RABI AYE Oy pe 
a8 i 


Pe ee aa oe 







SP. pew 


De eee | Se ee ce ee oe 


[ee a PR Jay RRR I NONE ASIA EHD Ss cata a 


tid 


El TLL EEDA i TOO Sit. ent ali BI Ta 








i ne 
a “. a 


Oe heme 


Peed Seg 


Saat 


a 


pepsi deamibtne 


a 
*_» 


i agra Bg 


PICTURES 








Wednesday, May 5, 194g 





NY. Paramount to Theatre Telecast 
Madison Square Garden's Sports? 


Customers at the Broadway 
Paramount theatre may get a 
chance to see via theatre television 
all sports events staged at Madi- 
son Sq. Garden, N. Y., next fall 
and winter. That Par will get a 
crack at beaming the events onto 
its theatre screen was assured this 
week by Garden prexy Gen. John 
Reed Kilpatrick. who declared that 
“we'll cooperate in every way pos- 
sible to push theatre television, 
just as we helped develop home 


, television.” 


Plans for Par to telecast the 
forthcoming Louis-Walcott heavy- 
weight championship fight into the 
theatre are the talking 
stages, Gen. Kilpatrick said. In- 
dustry trade observers believe that 
the Garden has already made a 
deal with Par for the fight, but is 
keeping mum on the plan until it’s 
certain of a sellout at Yankee Sta- 
dium, N. Y., where the fight will 
be staged June 23. If fight fans 
know in advance they'll be able 
to see the match in the compara- 
tive comfort of the Par theatre, 
it’s pointed out, it’s hardly likely 
there’ll be much of a rush for the 
lower-priced Stadium seats in the 
outfield. 

Gen. Kilpatrick emphasized that 
all contracts yet made by the Gar- 
den for video rights to any event 
distinguish between home tele and 
theatre tele. Even if the station 
airing Garden events for home sets 
refused to permit Par to come in 
on its pickup, consequently, the 
Garden could still assign separate 
theatre video rights to Par, which 
would use its own equipment. 
Company was forced to that ex- 


still in 
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French Legion of Honor 
To WB’s Joseph Hummel 


Paris, May 4. 

Having decided -to show appre- 
ciation of what the Warners have 
‘always done for France, and unable 
ito decorate them since already be- 
ribboned, the French government 
awarded a Legion of Honor to Joe 
Hummell. Presentation was made 
by Mrs. George Bidault, wife of 
foreign’minister. Mrs. Jack Warner 
was present at the ceremony along 
\with Mrs. Hummel. 


| Hummel was himself greatly sur- 
prised by the citation, since, con- 
jtrary to usual procedure, it was 
,awarded without the recipient be- 
jing asked to file any papers, and 
icame quite unexpectedly. 

Foreign exec entered the WB 
firm 32 years ago, most of which 
was spent in France where he was 
the first American exec to return 
in a civilian capacity after libera- 
ition. 


If It’s Good, That’s Bad, 
If It’s Bad, That’s Bad, | 


Too, for Pix in Colombia 


Relevant recent riots in Bogota, 
/Colombia, during the Pan-Ameri- 
| can conference, reports now filter- 
ing from that country play up the 
volatility of Colombians. They take 
| their politics strong and their reac- 
tion to entertainment is equally 

















pediency in the original demon-| mercurial. It’s not at all unusual, 
stration of its intermediate film observers say, for Colombian film 
method at the Par theatre April | fans to tear up seats in local thea- 
14. It’s still believed likely that tres when the pic isn’t to their 
sponsors bankrolling the regular 
home telecasts, however, will wel- 
come a duplicated theatre tele 
because of the much larger audi- 
ence available for their commer- 
cial plugs. 


Husband-Wife Teams 


| liking. 

The forays against the furniture 
|are generally preceded by yelling 
/and shouting to halt the show. If 
|that’s not done, the seat-tearing 
|follows. One story, recently sent 
jout by the wire services, relates a 
new gimmick. When the film is bad, 
the patrons, it seems, stick matches 





° ° | under their fingernails, light them, 
Popular In Pictures | (Continued on page 22) 


Hollywood, May 4. | 

Husband and wife teams are get- 
ting a heavy play in Hollywood 
pictures these days, with John Agar 
and his _bride, Shirley Temple, 
leading the .list. This matrimonial 
combo recently appeared in “Fort 
Apache” and has two more films 
lined up, “Baltimore Escapade” 
and “What Every Young Bride 
Should Know.” 

Cornel Wilde and. Patricia 
Knight will be teamed in “The 
Lovers” at Columbia. Fredric 
March and Florence Eldridge, who 
co-starred in “Another Part of the 
Forest,” do it again in “I Stand Ac- 
cused.” Richard Greene and Patricia 
Medina will work together in “The 
O’Flynn” at Universal-Internation- 
al. Jean Pierre Aumont and Maria 
Montez wére teamed in “Atlantis,” 
which is still to be released. Hum- 
pee Bogart and Lauren Bacall 

ave played opposite each other in 
three films since their marriage. 

One producer who does not be- 
lieve in marital teams on the 
screen is Herbert J. Yates, Re- 
public prexy, who has dissolved the 
Roy Rogers-Dale Evans co-starring 
team since their marriage. 


-D.C’s Belated DST 


Washington, May 4. 
Washington and the suburban 
Maryland and Virginia areas swung 
over to daylight saving time Sun- 
day (2); lining up with the re- 
mainder of the east, a week late. 
Time change eases the problem 
of the networks in covering this 
area but will interfere with mo- 
tion picture biz, since daylight will 
hong with the first evening 
ow. 








U.S.-Dutch Tax Pact 

Washington, May 4. 
State Department signed a treaty 
with the Netherlands last week, 
eliminating double income taxes 
on the earnings of the nationals of 
the two countries. It is similar to 
the agreements now in force with 
Britain, Canada, France and 
Sweden. It benefits actors and 
other show business figures who 
work abroad temporarily and who, 


| Mady Christians, 





Sherwood, Helburn 
Return From Europe 


Flock of show people are due to 
arrive in New York today (Wed.) 
aboard the Queen Mary. Among 
passengers listed are author 
playwright Robert E. Sherwood, 
Theresa Helburn, executive direc- 
tor of the Theatre Guild; actress 
and film pro 
ducer Arnold Pressburger. 
Outgoing complement of the 
Mauretania today is headed by 
newlyweds Lana Turner and Bob 
Topping. They’re bound for Lon- 
don, where he’s opening a midget 
auto track. Also sailing on the 
same ship are nightclub operator 
Lou Walters and two members of 
the Dublin Gate Theatre, Hilton 
Edwards and Michael MacLiam- 
moir. 





"306th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 


Now Playing Nationally 


“BILL AND COO” 


Special Academy Award Winner 








Total $30,461,972 


Washington, May 4. 

Further signs that amusement 
biz is on the way up once more 
was given last week in the 20% 
tax figures reported by the Bureau 
of Internal Revenue for March. 
This generally reflects February at 
the boxoffice. 

The general adm ‘ssions bite was 
a nice $30,461,572, compared to the 
$28,796,825 for the same month of 
1947, and a saucy $5,000,000 over 
the $25,410,738 in taxes on the 
January, 1948, business. About 
80% of these figures cover motion 
pictures. 


On the nitery front, however, 
things were gloomy. The 20% tax 


for February, 1947, business. 
New York’s srd Internal Revenue 


in general admissions taxes, a gain 
of $1,300,000 over the preceding 
month; and $453,186 in nightclub 
taxes, about $80,000 above the 
previous month. 


EEE 


‘Hamlet’ Looks Set 


London, May 4. 


Laurence Olivier’s filming 
of “Hamlet” was shown to the 
press today (4), opinion being 
that it’s superb and memora- 
ble, bringing tremendous 
prestige to the industry. It will 
be argued about for years, is 
the belief, but it should out- 
gross “Henry V.” 

Atter the King and Queen 
attend the premiere May 6, 
film will be shown twice daily. 
J. Arthur Rank’s exepnditure 





of nearly $2,000,000 on the pic 
is considered justifiable. 





Main Changes, 


paying your 1947 individual income 
tax as well as paying your first in- 


stallment on your estimated 1948 
income, the new tax law is a wel- 
come surprise to most taxpayers. 


This new law is intended not 
only to provide relief for individ- 
uals from the high wartime rates 
of taxation, but more important, to 
equalize the burden of income 
taxes as between married taxpayers 
who reside in the 12 community 
property states and those residing 
elsewhere. This is accomplished by 
the so-called “splitting of income” 
by married taxpayers, where only 
one spouse is earning all of the in- 
come or most of the income. 

Reductions are effected by the 
following means: 

The 5% reduction in tax (as 
distinguished from a reduction in 
rates) allowed in 1947 has been 
increased to 17% up to $400 of 





heretofore, were subject to taxa- | 
tion from both countries. ' 


tax; between $400 and $100,000 of 


tax the reduction is 12% plus $68; . 


Reductions 


Classified for Taxpayers 


By MURRAY PICARD, C.P.A. 


(Partner of the New York accounting firm of Winters, Picard & Leder- 
man, classifies some of the main changes and reductions in 
the New Federal Revenue Act of 1948.) 
Having just completed filing and4+— 





over $100,000 of tax 9.75% plus 
$12,020. 

Exemption for individuals, $600 
instead of $500. 

Exemption for dependents, $600 
each instead of $500 each. 

Exemption for a spouse over 65, 
$600 as compared to nothing in 
prior years. 

The main reduction in taxes, par- 
ticularly on incomes in the higher 
brackets, is caused by the splitting 
of income by married couples, 
which is accomplished only by fil- 
ing a joint return. After deducting 
all allowable credits and exemp- 
tions from the combined net in- 
comes of husband and wife, the tax 
is computed on one-half the re- 
mainder. Th® resulting tax is then 
multiplied by two to arrive at the 
total tax. 

An additional deduction for med- 
ical expenses is also allowed on a 
joint return. For each additional 
exemption over two, a maximum of 

(Continued on page 29) 





E! Capitan Theatre, Hollywood, Cal. | 





Walter Winchell 
In New York 


The Good Old Two-a-Days 


In a recent issue of Varrety, staffer Joe Laurie, Jr., saluted the 
Palace theatre (mecca of the two-a-day) which reached its 35th mile. 
stone. It was a fascinating essay by one whd was a feature of the 
big-time places most of his ere career... His film story, « April 
Showers” (Warners), is an acCurate document of the old vaude days 
The movie reminded us of these paragraphs. , 


Elbert Hubbard, the famed humorist, played the music halls at one 
time. He created this tribute to the agelessness of the actors: “Vaude. 
ville performers are all children. They never grow up. The gods love 
them, for they die young no matter how long they live’... You never 

really lived, they used to say, until you played the Palace (at 47th and 

| Broadway), and if your act “died” there, it had to be because it was 
| pretty bad. The Palace audiences were pushovers for the competent 
and if you were booked there, the wages didn’t matter. The prestige 
of playing it was worth a career. 








Radio isn’t anything like vaudeville, where, when you Tiad an act the 





Feb. Admish Taxes 


audiences appreciated, you could go along with it for seasons. Classic 
example: Victor Moore and his wife, Emma Littlefield, played the same 
routine for three decades. They never changed a line—not one... 


| Once they tinkered with a paragraph or two and managers screamed 


| Rosenor, the big-timer. 





District, which takes in the Broad- | 
way sector, turned over $5,973,125 | argue it... Literally, not professionally. 


and tore their toupees. The original lines were returned... And the 
irony of it...The Moore-Littlefield specialty was called: “Change Your 
Act!” 





The 4 Marx Brothers never got “big headed”... .““‘We always remem- 
ber that to get from Syracuse to Broadway it took us eight years. And 
it is only eight hours back on the sleeper.” 





If you’re a night clubber, you are familiar with the heckling many 
acts take...Some drunks or show-offs (lit up with dizzy water) enjoy 
insulting the entertainers..They have tried to break up the Berles, 
Jessels, Youngmans, et al., all of whom, however, are no comics to 
twit. Their rejoinders have devastated hecklers. 





Perhaps the top retort (to a pest out front) was that pulled by George 
It was at the old Columbia burlesk house 
(where the Mayfair now is) and on Sabbaths the six days a week burlesk 
gave way to vaudeville bills...A gaileryite (during a tacit moment in 
Rosenor’s serious act) flung a penny.. It sounded like a bomb in the 
silence. 

Rosenor halted the act, removed his wig, looked up at the gallery 
and intoned: “Will those seated near the person who threw that coin 
take a good™ook at him?”...The spectators in the vicinity of the 


on tabs brought Uncle Sam $3,852,- | heckler naturally turned and looked. Then came the punch-line... 
916, compared with $4,122,544 for | Rosenor (pausing only a moment) said: “Now that you have looked at 
the previous month and $4,307,285 | that person—you have a very good idea why we have birth control.” 


The applause was deafening. 





Once a heckler caused the death of a great star, to hear vaude-vets 


It happened at the Palace in 1913 ..His name was Nat Wills, a 
beloved tramp comic...The headliner was Sarah Bernhardt, just in 
from Paris. ..It was the opening matinee and Sarah (the Divine) went 
over big...The clapping kept on long after she took her last bow... 
Wills made the boner of coming on stage. 


The audience broke into heavier applause and an usher (who waited 
too long) handed a huge bokay of posies over the footlights. They were 
for Sarah, of course...Wills motioned to her to come on stage and 
take them—--He removed his hat in great respect to her. 

But a heckler yelled: “Give ’em to Wills. He's dying!” 

Two-a-dayers insist the cruel crack ruined the sensitive Wills. He 
was never the same after it. A few years later he died of carbon- 
monoxide poisoning in his garage... Broadway never stopped wonder- 
ing. 





Vaudevillians have minted sardonic wisecracks for years about the 
men who did the booking. ..F. F. Proctor took a lot of them.. .He was 
one of the fairest and most principled of the showmen.. Some of us 
remember the time Bob Cole and Rosamond Johnson (author of the 
memorable “Under the Bamboo Tree”) played Proctor’s 5th Avenue 
theatre...A Simon Legree stage manager (corroded with race preju- 
dice) tried to humiliate the colored stars ..When old man Proctor 
learned of it he went there in person and thrashed the heel... And 
forever barred him from Proctor temples. 





One of the first stories this column used dealt with a London star 
who dreaded coming to New York ..To comfort him the bookers of 
the Palace told him he would try-out in nearby places until he was 
convinced he would click. The poor fellow’s act laid an omelet at 
the Warburton theatre, Yonkers. The audiences just didn’t “get” his 
stuff—although he came billed. as “England’s funniest comedian”... 
The next afternoon while strolling he paused to inspect a fish store 
window display...A big mackerel was the chief attraction—resting in 
peace—on hunks of ice. 


“By jove,” he exclaimed, “thet reminds meh. I ’ave a matinee!” 





Demands of some stars have been strange. May Irwin, Bernhardt 
and Elsie Janis insisted on clauses in their contracts barring animal ‘ 
acts...“They are too cruel,” they argued... Alexander Woollcott paid 
one star back. He reported that she attired herself in fur pieces “made 
from some poor skunks!” 

Lillian Russell once played at Proctor’s 23rd Street. She demanded 
and got a dressing room, built especially for her in the wings, “so she 
wouldn’t rip her frocks walking up and down stairs”...They had @ 
neat trick at the Palace when the headliners threatened to walk off the 
bill unless they had the star dressing room.. The management got 
around that—by having the star room repainted “that week.” 





Vaudeville censors blue-pencilled songs such as “Mama Goes Where 
Papa Goes”; “Why Did She Keep Him After School?”...In Troy, N. Y» 
you couldn’t mention “Ferry Street”...In Boston you couldn't say: 
“Weak as the German mark.’. .. You weren’t allowed to call Washington 
“the city famous for its marble domes”... .In Louisville “hot dog” was 
banned...Acrobats (who did comedy) were cautioned: “Keep hands 
away from seat after you take a fall.” 





Ben Bernie, the colyum’s old girl, played the Palace often with Phil 
Baker and other partners. Once in a new turn, he was spotted “2nd 
/on the heavy-with-talent bill...He flopped. He told the manager he 
quit “if I have to follow the opening act”—Karno’s Monks! 

“I was going to switch you, anyhow,” sarcasm’d the manager. 
afraid the audience will think it’s an encore!” 


“y'm 





(Reprinted from N. ¥. Mirrer, May 4, 1948) 
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_identity as an indie producer. 


~ Highlights of Anti-Trust Decision 


Washington, May 4. 


Highlight points of the Supreme Court's ruling on the big New 


York anti-trust case: 


1. The competitive bidding procedure set up by the lower court 
is thrown out the window as of no particular help to the indepen- 
dent exhibitor, but as something which would involve the Federal 
judiciary permanently in the day-by-day operations of the film 


industry. 


2. The matter of divestiture is sent back to the triai court for 
further study, with the Supreme Court, in effect, telling the Dis- 
trict court to get tough with the defendants. The Supreme Court 

utnew ammunition in the hands of the trial court by pointing 
out that it had not fully considered all the types of monopoly in- 
volved on the part of the theatre-owning majors. 

3. The Supreme Court found a cross-licensing ban a short-term 


remedy and only another form of 


divestiture, and suggested that 


the lower court should buy the original package rather than a 


substitite. 


4. The trial court was told that it had authority to set up an 
arbitration system which would be strong enough to work. The 
lower court had felt it lacked power to do this. 


5. The majors were found to be 


affiliated theatres and of the big independent chains. 


that fact that competitive bidding 


discriminating in favor of their 
In view of 
was killed, the trial court was 


asked to do something else to cure this discrimination. ~ 

6. Conditional blockbooking was outlawed, but it was agreed 
that the companies might sell blocks of pictures so long as there 
were no strings attached forcing exhibitors to buy what they did 


not want in tie-in sales. 


7. The lower court’s ruling on the illegality of formula deals and 


master agreements was upheld. 


8. The Supreme Court found that not all franchises are illegal, 


per se. 


The lower court had ruled them out, claiming that com- 


petitive bidding took care of everything. With competitive bidding 
terminated, the matter of franchises was remanded to the lower 


court for further study. 


9. Joint ownership of theatres by two or more defendant com- 
panies was outlawed. Joint ownership of theatres by a defendant 
company and an independent was ordered dissolved where the 
defendant acquired its share illegally, or whether the partial own- 


ership helped to create a monopoly situation. 


majors are required to sell only. 
provided by the lower court. 


In such cases, the 
They may not buy or sell, as 


In cases where partial interest was 


acquired legally and where no monopoly situation resulted, the 


majors are allowed to either buy 
10. The dissolution of pooling 
lower court, is sustained. 
11. The lower court was upheld 
of “unreasonable” clearances and 


or sell. 
arrangements, ordered by the 


in its findings ordering the end 
in its ruling that a distributor 


must justify his clearance where it is challenged. 

12. Price-fixing was found to exist. ‘ 

13. The Supreme Court found no monopoly in the production 
of films, upholding the lower court on this. 








Goldwyn Merger Deal with EL 











Would Leave Him Great Autonomy 





Deal which Samuel Goldwyn¢ 
and Robert R. Young have been 
talking for merger of Goldwyn 
Productions into Eagle ~ Lion 
would leave the producer great 
autonomy. There would be an ex- 
change of stock, similar to the way 
International was merged with 
Universal and Liberty with Para- 
mount, but, in contrast to those 
setups, Goldwyn would retain his 


That negotiations between Gold- 
wyn and Young, controlling stock- 
holder of EL, were started in the 
east three months ago and are 
about to continue on the Coast was 
confirmed authoritatively in New 
York yesterday (Tuesday). Deal is 
far from consummation, however. 

Young left for the Coast last 
night, arriving there Saturday (8), 
for the huddles wifh Goldwyn. 
He’ll be in Hollywood about two 
weeks. 

Merger entails a combination of 
Goldwyn’s eight-page studio with 
that of EL, release by EL of the 
Goldwyn product, which now is 
distributed by RKO, and financing 
of Goldwyn’s pictures by EL. It 
will serve to relieve the producer 

(Continued on page 27) 


One for Ripley! Indie’s 
Reverse, Asks Last Run 


; Duluth, May 4. 
Bennie Berger, prez of North 
Central Allied and one of the in- 
dustry Ss stormy petrels, wants 
Major distribs to call all bets off 
on a settlement which he won here 
for his Lyceum theatre. Deal came 
early in 1947 as result of an anti- 
trust action which Berger brought 
gp the eight majors. It raised 
he Lyceum from last-run to sec- 
ond-run after Berger had sued 
claiming the house was entitled to 
the higher notch. Now, Berger is 

asking for a return to last run. 
R His letter to the majors says the 
Ouse isn’t paying its way on 











Second-run rentals, 


Drawing the Line 

Distinction between divorce- 
ment and divestiture, general- 
ly used interchangeably in the 
industry, is pointed up in 
comments by lawyers on the 
U. S. Supreme Court decision. 

Order of divorcement would 
require a division of exhibi- 
tion from distribution with a 
company granted the choice 
as to what branch it would 
stay with. But the decision 
implies divestiture. That 
means the sale of its theatres, 
or part of them, and no choice 
offered on where to go. 











Trust ) ision 
Rates Films With 


Press Freedom 


Washington, May 4. 

Tucked away in the big motion 
picture anti-trust case decision yes- 
terday (3) was a sentence which 
may turn out to be the most sig- 
nificant feature of all. In writing 
on the matter of monopoly and di- 
vestiture, the high court declared: 
“We have no doubt that moving 
pictures, like newspapers and 
radio, are included in the press, 
whose freedom is guaranteed by 
the first amendment. 


“That issue would be focussed 
here if we had any question con- 
cerning monopoly in the produc- 
tion of moving pictures. But mon- 


opoly in production was eliminated 
as an issue in these cases, as we 
have noted.” 

Thus the Supreme Court, in a 
single paragraph, settled one of 


(Continued on page 71) — 
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BIG 7 RETURNS 
OF 3302, 000,000 


Testifying that film business in 
1947 suffered far more from rising 
costs than slipping revenues, seven 
major companies in that first post- 
war year of normalcy slid only 8% 
in gross returns while their net 





profits dipped a full 25%. The} 
seven top companies (every major | 
except United Artists), grossed a | 
total of $952,000,000, a tremendous | 
figure by prewar standards. In the 
peak year of all times—1946—their 
gross totalled $1,029,306,000. 

By the close of the fiscal year, 
film inventories mounted to an un- 
precedented high of $330,000,000 
for the big seven. But that figure 
is expected to represent a peak, 
probably for many years to come, 
in the industry as the production- 
distribution end of the industry 
has thrown its weight behind econ- 
omy moves. The rise for ’47 was 
some 10% over a total backlog of 
$302,311,000 when the _ stanza 
started. Included in inventory are 
not only films before the cameras, 
in release and completed but not 
yet released, but also story rights 
and other film materials. 
Considering net rather than 
gross, the seven companies stacked 
up a total of $95,000,000 (with 
RKO’s net estimated at $8,700,000), 
against a 1946 all time record of 
$124,245,000. Significant in com- 
paring the net with the gross is 


(Continued on page 31) 


70,000,000 Pix Tix Sold 








Weekly, But Only 357, 
Of Fans Over 30—ARI 


Still behind attendance figures 
publicized by the film industry, 





Audience Research, Inc., revealed 
surveys today (Wed.) showing an 
average weekly attendance of 70,- 
000,000 at the nation’s filmeries 
during March. Considered espe- 
cially significant, despite the dis- 
parity in estimates, however, was 
ARI’s confirmation of other indus- 
try figures showing that only 35% 
of the 70,000,000 film customers 
were over 30 years of age. 
ARI estimated that if all people 
in the country between 31 and 60 
could be induced to attend film- 
eries once a week, the national box- 
office take would be increased 
$800,000,000 annually after taxes. 
For March alone, ARI declared, 
the increased revenue would have 
totaled more than $75,000,000. Im- 
portance to distribs of getting 
people in the older age brackets to 


Lower Court Nudged Into Action 


On Divorcement 


by Instructions 


From High Court to Restudy Case 





av 


Rathvon Seeks Coin 


N. Peter Rathvon, RKO prexy, 
will return to the Coast from New 
York at the end of this week. He 
has been east for the past week.’ 

It is reported that his trip may 
have been in a final effort to line 
up New York financial interest to 
take over RKO before Floyd Od- 
lum’s Atlas Corp. sells controlling 
interest to Howard Hughes. 

Rathvon has long been anxious 
to head a syndicate to buy RKO. 


Hughes Takeover 


Technically Frees 
Schary from RKO 


Hollywood, May 4. 





By HERMAN A. LOWE 
Washington, May 4. 

The Big Five of the motion pic~ 
ture industry was pushed a long 
way toward substantial divorce- 
ment of its theatre interests yes- 
terday (3). The Supreme Court, 
ruling, in crushing fashion for the 
Government, threw out the com- 
petitive bidding system created by 
the trial court and sent the case 
back to that tribunal to restudy 
the question of divestiture. 

The lower court was virtually 
nudged into action along the lines 
of divorcement by some of the in- 
structions given it by the Supreme 
Court, which also ordered the Big 
Five to get rid of much of the the- 
atre holdings in which these com- 
panies — Metro, Warners, Para- 
mount, RKO, and 20th—owned 
partial interest. At the same time, 
in ruling on various trade practices, 
the high court broadly upheld the 
lower tribunal in a field which not 
only affected the Big Five but also 
the Little Three defendants—Unit- 
ed Artists, Universal and Colum- 





Dore Schary will be a free agent | 
if Howard Hughes’ deal for pur- | 
chase of control of RKO goes 
through. Studio production chief’s 
pact carries a clause terminating 
his employment if ownership is 
changed. This doesn’t necessarily 
mean that Schary will leave RKO, 
but it-will make him free to nego- 
tiate a new setup with Hughes or 
with another studio. 

Possibility that William Dozier 
might replace Schary in the RKO 
production setup was seen in the 
admission of the Universal-Inter- 
national exec that he has already 
huddled with. Hughes on taking 
over the RKO spot, if the deal goes 

(Continued on page 27) 


PIX BIZ CHILLS CHILE’S 
LIQUOR-SWAP PROPOSAL 


Film industry has just missed 
getting into the wholesale liquor 
business. International division of 
the Motion Picture Assn. of Amer- 





bia. 

The decision was 7-1, with Jus- 
tice Felix Frankfurter dissenting, 
and Justice Robert H. Jackson tak- 
ing no part. 

The ruling was seen as a tremen- 

(Continued on page 69) 


Metro, Ent Reported 
In US. Distrib Pact 


Enterprise Productions has re- 
portedly closed a deal with Metro 
to distribute its product in the 
U. S. Metro already releases Ent 
product abroad. Deal was under- 
stood set with Metro homeoffice 
execs by Ent prexy Charles Ein- 
feld, who returned to the Coast 
yesterday (Tuesday) to relay de- 
tails of the pact to the indie unit’s 
board chairman, David L. Loew. 





Ent product has been handled by 
(Continued on page 22) 











ica, in hunting around for meth- 
ods of getting blocked currency 
out of Chile, was offered a deal by 
a local distillery there to provide 
it with $1,000,000 worth of Scotch- 
type .whiskey for distribution in 
the U. S. in return for the equiva- 
lent in frozen Chilean: pesos. 

Offer was under consideration 











(Continued on page 24) 


by major companies here for more 
(Continued on page 27) 





Returns from firstruns in some 
22 key cities covered, this week 
by VARIETY again attest to gen- 
erally spotty biz picture. Most ex- 
hibitors are blaming the mild 
weather and seasonal influences 
in spots where offish trend is most 
evident. In only the mildest keys 
have the big boxoffice films been 
seriously hurt, however. 

This is particularly true of 
“State of Union” (M-G), which is 
parading with the biggest total for 
a single feature in many weeks. 
Metro opus will come close to 
$578,000 in 21 key spots where it’s 
on display this session, making it 
easy winner of national boxoffice 
sweepstakes in current week. 

“Miracle of Bells” (RKO) is sec- 
ond place winner for second week 
in a row, while “Big Clock” (Par) 
slipped out of top groove to third. 
“Lady From Shanghai” (Col) fin- 
ished in fourth spot, having a good 
margin over “Sitting Pretty” 
(20th), fifth money favorite. “Fury 
at Furnace Creek” (20th) wound 
up in sixth but was not particularly 
strong in many keys. 

“Naked City” (U) headed the 
runners-up with “Casbah” (VU), 
“Tarzan and Mermaids” (RKO) 








and “Panhandle” (Mono) finishing 


National Boxoffice Survey 


Spotty Biz in Many Keys—‘Union,’ ‘Bells,’ ‘Clock,’ 
‘Lady,’ ‘Sitting,’ ‘Furnace’ Pace Field 


in that order for this classification. 
Unusual aspect of the way product 
was spotted around this week is 
the fact that real money was 
widely split among some 12 to 15 
films outside the Big Six. 

Of the other newcomers, “Home- 
coming” (M-G) looks most promis- 
ing, being sock on initial week at 
N. Y. Capitol. “Best Man Wins” 
(Col) is turning in a fancy round 
on unveiling in St. Louis. ‘‘Sainted 
Sisters” (Par) shapes considerably 
better this stanza with a strong 
week in Denver and fine Boston 
session. 

“Ruthless” (EL), given a boost 
via Hollywood stars’ personals in 
San Francisco, shapes big there is 
thin in Seattle. “Ft. Apache” 
(RKO) is displaying great strength 
this round on a few new dates. 
“Anna Karenina” (20th) looks dis- 
appointing on N. Y. preem. “Hat- 
ter’s Castle” (Par) is solid on U. S. 
unveiling in Frisco. “Are You 
With It?” (U), while mild to thin 
in most keys currently, will be 
brisk in Louisville. “Noose Hangs 
High” (EL) is having a sock Port- 
land session. 


(Complete Boxoffice Reports 
on Pages 12-13) 
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‘Mama’ Noses Out 


For Top April Boxoffice Honors 


“Naked City” (U) and “I Remem-¢ 


Naked City 





ber Mama” (RKO) fought it out 
most of April, right down to the 
final week, for boxoffice honors, 
“Mama” finally copping first place 
in the national -race, according to 
reports from VARIETY correspond- 
ents covering 22 key cities, “City” 
finished a strong second for the 


second month in succession. { 


“Mama” chalked up sturdy to 
smash business in nearly every 
spot played, overcoming “handicap 
of its length even where forced to 
play solo. The RKO opus won 
top coin in three weeks out of 
four, being aided by six weeks at 


far it’s been the house’s biggest 
grosser of 1948. 

“City” was among the top six 
b. o. leaders in all four weeks of 
the past month. Film failed to do 
big to sock weeks in only a very 
few places. Its strength is to be 
emphasized despite its lack of RKO 
theatre circuit dates played by 
“Mama.” 


Burst of strength in the final 
week of April enabled “Big Clock” 
(Par) to wind up in third spot. 
Par production ended final week 
of month in first position, way 


April’s Golden Dozen 


1.“Remember Mama” 
(RKO). 

2. “Naked City” (U). 

‘3. “Big Clock” (Par). 

4. “Sitting Pretty” (20th). 

5. “April Showers” (WB). 

6. “Miracle of Bells” 
(RKO). 

7. “Saigon” (Par). 

8. “Unconquered” (Par). 

9. “Daring Daughters” 
(M-G). 

0. “Casbab” (U). 

1. Gentleman’s Agreement” 
(20th). 


12. “Double Life” (U). 


Film Stocks In 
Post-Decision Di 


Supreme Court anti-trust ruling, 
announced Monday ¢8) afternoon, 
brought moderate selling in major 


company picture shares on the 
N. Y. Exchange yesterday (Tues.), 











ahead of nearest b. o. rival. It 
was in the Big Six list of favorites | 


two other weeks, and seldom 
dipped below okay rating. 
Right behind was “Sitting | 


Pretty” (20th), which was on the 
high 10 boxoffice list of March. 
This comedy made a remarkably 
fine showing in more than 35 keys 
covered by VARIETY last month. 
‘April Showers’ Fifth 

“April Showers” (WB) finished 
in fifth slet, not only showing 
steady to solid business in Warner 
circuit situations but in numerous 
other theatres. Fairly inexpensive 
musical is taking in more coin 
than company anticipated. 

Sixth plaee was copped by 
“Miracle of Bells” (RKO). Film 
got into full stride near the end 
of the month after an uneven 
start. “Saigon” (Par) ended April 
in seventh position. 

“Unconquered” (Par), around 


despite firm tone in most sections 
of the market. Film shares didn’t 


| react until yesterday, despite the 


fact the decision was announced 
before the market's close on Mon- 
day. 
moved up with~-other shares in 
that day’s trading. 


Difficulty of deciphering the 
legalistic technicalities of the de- 
cision apparently caused the de- 
layed reaction. Since the decision 
indicated at least partial divorce- 
ment, Paramount, which would be 
most heavily affected, showed a 
fractional loss Monday, but was 
the only one to do so. Worst losses 
at bottom Tuesday were “around 
2 points. 

Attention focused on the Su- 


stocks in the general decline of 
(Continued on page. 31) 








keys on pop-scale dates, landed 
eighth money while “Three 
Daring Daughters’ (M-G) was 
ninth. 

On strength of showings in final 
week of month, “Casbah” (U) 
copped 10th. “Gentleman’s Agree- 
ment” (20th), which was first-place 
winner in March, ended in 11th 

lace while “Double Life” (U) won 
st place in the Golden Dozen. 

Pacing runnersup, in order of ac- 
tual money and showing in various 
keys, are “B. F.’s_ Daughter” 
(M-G), “Bride Goes Wild” (M-G), 
“Mating of Millie’ (Col) and 
“Scudda Hoo” (20th). “Winter 
Meeting” (‘VB) started out spottily 
but managed to show up fairly 
well in the final week. 

Of the pictures brought out to 
cash in on Academy Awards, only 
“Agreement” really measured up 
to hopes. “Double Life” obtained 
added dates on strength of Ronald 
Colman’s Oscared performance in 
the picture thereby enabling the 
picture to get into the circle of 
the month's 12 b. o. champs. 


Alperson Back to Coast 


Edward L. Alperson, indie pro- 
ducer for 20th-Fox, returned to the 
Coast from New York over the 
weekend, after a fortnight in the 
east. He’s planning to start cast- 


“Rose of Cimarron.” 


peal to the Motion Picture Assn. of 
America board for right to use the 
“Rose of Cimarron” title. Metro 
objected because of conflict with 
“Cimarron,” rights to which it 
owns, and was upheld. 


A majority of film issues | 


Enrollment Cut Brings 
$120,020 MPRF Deficit 


Revenues for the Motion Picture 
Relief Fund through the payroll 
deduction plan have dropped Ao 
little more than 20%, according to 
George Bagnall, chairman of the 
MPRF Silver Jubilee drive. This 
decrease, along with increased re- 
sponsibilities, has caused a deficit 
of $120,020. 

Current campaign is aimed at 
rounding up new subscribers and 
to spread support of the fund more 
completely over the industry. To- 
tal of 7,924 needy cases were aided 
in 1947. 


Joe Schenck Awaits 
Divorcement Clarifying 
Before Buying Theatres 


Hollywood, May 4. 

Supreme Court decision regard- 
ing divorcement was just as un- 
clear to Joe Schenck as to the rest 
of the industry. Awaiting the de- 
cision to determine whether or not 
he’d leave 20th-Fox to concentrate 
on the theatre business, he said 
last night (Monday): 

“The decision in no way hurts 
or helps my problem.” He added 
that he’d have to await further in- 
terpretation by the lower court be- 
fore he makes up his mind. 
Production exec has a deal pend- 
ing for purchase of Mike Naify’s 
Golden State and United Cali- 
fornia circuits on the Coast and 
may move into active management 
of the United Artists Theatre Cir- 
cuit, of which he’s prexy. He was 
planning to leave 20th if the court 











ruled for divorcement, enabling 
him to add present major company 
theatre holdings to the circuit he 
has already lined up. 


MPAA Into High on Its 
Public Relations Drive 


Public relations drive of the Mo- 
|\tion Picture Assn. of America 
stepped into high gear this week 
as top MPAA execs were sched- 





preme Court’s decision was at- | uled to push the film industry be- 


fore 10,000 women at a series of 
national conferences. Eric John- 
ston, MPAA prexy, throws the 
opening pitch today (Wednesday) 
| at a four-day session of the Family 
| Life Conference in Washington 
'over which he’ll preside. 

| Arthur De Bra, director of the 
| MPAA’s department of community 
relations, will speak later this week 
at the Missouri Federation of 


ing his next pic, formerly labeled Women’s Clubs in Springfield, Mo., 


on “Films and the Iron Curtain.” 


He was in New York on an ap- | MPAA will also be represented at 


the New York Federation of Music 
Clubs at their general meeting in 
N. Y.-City. Johnston is also slated 
to address the General Federation 
of Women’s Clubs in Portland, 
Ore., at the end of the month. 











Full-hour documentary 


Pix Impact on US. 
~ Be Analyzed in 


radio 
treatment of the film industry is 
being prepared by the Columbia 


New Product Uneven 


Broadcasting System for some time 
in June. Three members of the 


Social Fabric To 
CBS Documentary 


of Hollywood in the carping sense, 
Heller explained, although it will 
‘be highly analytical. It is cus- 
tomary also in the unit’s treatment 
of.an industry, he said, to point out 


Hollywood, May 4. - 


1, Chiseling Probe a New Weapon — 
By Majors in Fighting Trust Suits 





Majors Score in Buff? 


Majors feel they won a very 
significant point in the Rivoli 
theatre anti-trust case in Buf- 
falo last week, aside from the 
directed verdict of acquittal. 
Justice Harold Burke in Fed- 
eral court held that the big in- 
dustry suit now pending be- 
fore the Supreme Court does 
not put a stop on the statute 
of limitations. 


Rivoli attorneys claimed 
that the filing of the all-in- 
dustry action in 1938 put a 
hait from then until the final 
decision comes down on the 
normal six-year working of 
the statute of limitations. That 
would have allowed the Rivoli 
to file damage actions for each 
year back to 1932. Justice 
Burke ‘ruled that the statute 
applied despite the industry 
suit and thus the Rivoli could 
claim damages only from 1941 
to 1947, when it filed its action. 

Decision obviously is highly 
important as regards other 
exhibs, such as William Gold- 
man in Philly, who could like- 
wise make claims all the way 
back to 1932 if the statute of 
limitations was inoperative 
from 1938 on. 








Trumbo Case 
To the Jury 


Washington, May 4. 

Winding up seven days of argu- 
ment, government’s case against 
screenwriter Dalton Trumbo for 
contempt for Congress goes to the 
jury tomorrow (Wednesday). De- 
fense and prosecution counsel will 
sum up tomorrow morning in the 
second of 10 Government actions 
being brought against the Holly- 
wood figures who failed to answer 
a Congressional committee’s in- 
quiry into their alleged Commu- 
nist affiliations. 


Louis B. Mayer, Metro’s produc- 
tion chief who has been cooling his 
heels in the east for seven days 
due to a defense subpoena, took 
the stand today for several minutes 
but was not permitted to answer 
any questions. Efforts of defense 
counsel Robert Kenney to get 
Mayer to enumerate the various pix 
scripted by Trumbo were con- 
sistently overruled by the court 
as “irrelevant.”- Kenriy, however, 
managed to name “30 Seconds 
Over Tokyo” and “Our Vines Have 
Tender Grapes” as Trumbo pic- 
tures before he was stopped. 

Trumbo’s other counsel, Charles 
Houston, scored a point when he 
was permitted to question Robert 
Stripling, chief counsel for the 
House Un-American Activities 
Committee, on the committee’s re- 
fusal to permit cross-examination 
of witnesses who had branded 
Trumbo as a Communist during the 
hearings. Similar questions had 
been ruled out in the John Howard 
Lawson trial. 


Buffalo, May 4. 


brand new fire-fighting technique 
in the Rivoli $3,000,000 anti-trust 
suit which attorneys think will pay 
off in spades. It was tried out? 
tentatively in the recent treble. 
damager brought by B. R. McLen. 
don against the distribs in Dallas 
but got its first real workout in the 
Rivoli case, which a jury tossed out 
after weeks of trial. The new 
weapon is to look for percentage 
chiseling as standard operational 
procedure when an anti-trust suit 
is filed. 

Of course, it doesn’t mean that 
every suing exhib has laid himself 
wide open by knocking off digits 
when reporting his gross. It does 
mean that no theatre op is safe in 
bringing monopoly suits if his 
books can’t stand scrutiny for 
possible percentage chiséling. 

Rivoli case had its turning point 
in evidence that the management 
had been under-reporting its take 
on pix. That testimony was intro- 
duced by the majors to discredit 
the house’s books so that they 
couldn’t serve as a basis for dam- 
ages. There was also evidence that 
incorrect b.o. figures were used to 
obtain lower flat rentals. 

Evidence was introduced that 
18,000 duplicate tickets had been 
bought from three different sup- 
pliers. of the pastecards. On the 
percentage - chiseling charge, dis- 
tribs came forth with indicia that 
dditional bank deposits were made 

on days when percentage films 
were played. Theatre’s booker ad- 
mitted that tickets were bought 
from more than one supplier and 
were unaccounted for either in b.o. 
statements or in the books of the 
corporation. 
. Major company legalites said, 
following the trial, that the new 
defense would be used henceforth 
as a.mattier of course. It was never 
even thought of before the McLen- 
don case, in which it was hit upon 
through sheer coincidence. 

In that suit, which ended in a 
dismissal about a month ago, the 
whole legal hassle started when 
majors demanded to examine the 
exhib’s books. In _ retaliation, 
though suit was probably in pre- 
paration before the demand was 
made, McLendon brought his ac- 
tion. Majors, nonetheless, went 
ahead with their examination and 
during trial introduced some evi- 
dence of under-reporting on per- 
centage pix. 

McLendon case is on appeal on 


questions of law. The half-try in 


that case translated itself into an 
all-out effort in the Rivoli opera- 
tion and tactics along the same 
lines for future litigation. 

_ Listening in at the Rivoli hear- 
ings were reps of the Internal 
Revenue Dept., who annotated the 
high spots in tax ramifications of 
the duplicate-ticket evidence. 


L. A. to N. Y. 


Sara Allgood 
Henry Alter 
Henry Backus 
Irving Berlin 
Benedict Bogeaus 
William Cagney 
Ken Carpenter 
Charles Chaplin 
Sherrill Corwin 
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Houston succeeded 

‘in bringing home to the jury the 

fact that other Congressional com- 
(Continued on page 24) 


New product launched during 
the month, but only getting a few 
prelim playdates, was uneven box- 

=a officewise. “Fort Apache” (RKO), 
S : “State of Union” (M-G) and “All 


George Cukor 
Melvyn Douglas 
Irene Dunne 
Gracie Fields 
Norman Freeman 


CBS documentary unit staff have 
been interviewing film execs in 
Hollywood, New York and Wash- 
ington for the past several months 


avenues to improvement. He gave 
assurances that both sides will be 


presented on any controversial 
points. 








and a researcher for the network; ‘We will attempt to get at the Henry Gondel 
M ” . ry 
P y Sons” (U) thus far have hinted | has been working in hinterland film | creative and social decisions—and N. Y. to L. A. Benny Goodman 
greatest potentialities. “Arch of | exchanges to get first-hand knowl-/|the reasons for them—which deter-| qward L. Al Ed Hatrick 
‘i Triumph” (UA), which did very | edge of the industry. mine the selection of subjects and| ij) Blowitz citar Henry Herbel 
Pe | well on preem week in N. Y., ap-| Show, under direction of Robert|the content of American films,”| Charles Boyer Karl Herzog 
parently has yet to be tested in| Heller, chief of the decumentary | Heller explained. “We will attempt| Al Buffington Sol Hurok 
other cities. unit, is one of four being planned | to probe, for instance, the effect of| Jacques Chabrier or aaa 
The Seareh” (M-G), currently | on informational media. Others to|films on important authors, Humphrey Doulens ee 


having a nice fun in N. Y., is still 


Oscar Levant 
rather unpredictable as to box- 


follow will be on magazines (fo- Catherine Littlefield 


whether audiences are articulate 
cussed on Time, Life and Fortune), 


Charles Einfeld 


| redic beyond their patronage or lack of| James L. Faichney Paul Lukas 
office possibilities. Probably the|hinging on when each show is|patronage of a particular film,| Hy Gardner Groucho Marx 
} biggest disappointment for April | ready for the air. what the audience’s concept of Hol-| Johnny Green Oscar Morgan 
rf is “To the Victor” (WB). “Sainted| Heller estimated last week that | lywood is and Hollywood's concept Edmond Greville Robert Nathan 
t Sisters” (Par) also shapes up|his unit would spend about $8,000|of the audience and, in general,| Robert Guillemond Rodney Pantages 
ah 4 spottily. 3 in researching, writing and produc-| what the industry means in the so- a Heggen William Pine 
ad | Panhandle” (Mono), another | ing the analysis of the film indus-| cial fabric of America.” stad — Robert Ryan 
a | newcomer, hinted nice money pos-|try. That’s aside from the cost of| Motion picture people have been| Charles ra hton oan Sateet 
mir sibilities in final week of April,|sidetracking a top commercial|curious, but cooperative, when| Patricia Nea a aa 
Bak particularly where extra ballyhoo| show to get the documentary on} members of his staff hit them. Hel-| Norma Shearer ob Sidney 


effort was put behind the picture. 
“Are You With It?” (U) thus far 
has not indicated smash prospects. 
“Lady From Shanghai” (Col) looks 
uneven to date. “Woman in White” 
(WB) shapes up only lukewarm so 
pd far. “Strawberry Roan” (Col), an- 
H other April newcomer, did sock in 
te its Baltimore preem. 


the air at an optimum time, such as 
the 8-9 p.m. slot on a Thursday. 
The Heller documentaries are con- 
sidered by CBS one of its foremost 
public service features and the cost 
of ousting a sponsored program in 
its favor sometimes shoots the 
budget to $60,000, Heller said. 
Treatment of the film industry 


George Stevens 
Harry Warner 
George Yohalen 
Joe Yule 


Europe to N. Y. 
Mady Christians 
Theresa Helburn 


Bengt Janzon 
Marion Jordan 


ler said. Heller himself started 
the research and.the project in a 
talk with Eric Johnston, prexy of 
the Motion Picture Assn. of Amer- 
ica, four months ago. Since then, 
the show’s writer, Peter Lyon, has 
spent 342 weeks in Hollywood and 
researcher Ruth Ashton has been 
working in out-of-town film com- 


Harry Sobol 
James Stewart 
Robert Taplinger 


N. Y. to Europe 
Hilton Edwards 
Ben Henry 
Martin Kosleck 
Michael MacLiammoir 

















1) “Duel in Sun” (SRO) showed | will no way be a glamor or fan! pany branches. Among other Bob Topping otede Were og! 
ate nice results in several playdates| mag proposition, CBS exec de-| things, she has attended acompany| Lana Turner Robert E. Sherwood 
Ht on pop-scale near the end of April.) clared. It will also not be critical | sales meeting. Lou Walters Alec Waugh 
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Par’s $18,695,000 Stock Buys 


As of April 20, Paramount has planked out $18,695,000, or an 
yerage of $1,000,000 monthly, in buys of its own stock on the 
few York Exchange. Of the 741,600 shares acquired to date by it, 


49,933 still rest in the treasury, 


ayment of Liberty Films and Rainbow Productions. 


while 191,667 were reissued in 
Eliminating 


he stock used in Liberty-Rainbow deals, Par has paid a total of 
$13,863,810 for its reacquired holdings. 
Average price of $25.21 per share was paid by the company, 


annual statement discloses. 
tionally 


Since the stock is quoted only frac- 
below that figure and Par saved $922,833 in dividends, 


which it would have distributed on the stock if still outstanding, 


c 


ompany has about broken even on the transaction. 
Differential, of course, will continue to vary as the market shifts, 


and treasury holdings change in volume. Company intends buying 
stock “consistent with the well being of the corporation and its 


general cash 


needs,” Barney Balaban, Par’s prexy, stated in his 


report. “All such shares to be available for any rearrangements 
of our investments which the finai decision in the pending anti- 
trust suit may require and for the addition of any other interests 
which would strengthen our operations,” company topper added. 





UA Has $125,000 (Share on Coast 
Theatre Sales) for Indie Financing 





United Artists .is understood+ 
aiming to toss into indie produc- 
tion financing the $125,000 it re- 

ived two weeks ago for half of 

hdidings in the United Artists 
heatre in San Francisco and the 
our Music Halls in Los Angeles. 
oin has gone into a pot out of 
which end money will be provided 
for one or more indies who will 
thus be enabled to get bank 
financing and otherwise go ahead 
with production. 

Grad Sears, UA prexy, who re- 

ned to New York this week 
from a vacation at Sea Island, Ga., 

ads for the Coast over the week- 
end to huddle on several product 
— Among indies with whom 
he’s slated to talk are Stanley 
amer and‘George Glass, whose 
reen Plays, Inc., unit has just 
ned out the Henry Morgan star- 
ow “So This Is New York,” for 
terprise release via UA. 

Sears is understood interested 
fn inking the pair to a five- or 

ven-film deal for direct distribu- 
Hon via UA. They have their own 

cing all set for continuous 

uction and won’t call on the 

b Jor help on the end money. 

UA owned a 5C% interest in the 

a theatres, Sam Blumen- 

holding the other half inter- 

@st. .Sol Lesser and Sherrill Cor- 
(Continued on page 24) 


Cal. Supreme Court 
Over-Rules Verdict 
For Leslie Vs. WB 


Hollywood, May 4. 
California Supreme Court has 
Overruled decisions of two lower 
ourts which sustained Joan Les- 
e’s fight to breach her Warner 
contract. Court ruled in favor of 
the studio by a divided opinion. 
Miss Leslie’s attorney, Oscar Cum- 
S, was notified of the reversal 
y telephone from Frisco, where 
court is in session. Cummins an- 
 eypecadeed immediate plans pend- 
& receipts of the full text of the 
decision. 
If need be, we'll fight the case 
rough to the Supreme court,” he 


eclared. 

Miss Leslie disaffirmed pact 
when she reached 21. When stu- 
dio attempted to enjoin her from 
gues work in pictures, Judge 

aeonessa sustained demurrer with 

: right for Warners to amend suit. 

udio then appealed to district 
nt of appeals, which sustained 

aeonessa, whereupon it took a 


further appeal ts 
Diemer appeal to the State Su 





ees 


Sonnett Quits Govt. 
; Washington, May 4. 
Assistant Attorney Sesiaeel dabo 
see head of the Justice De- 
oe anti-trust division, turned 
bo) us, resignation last Thursday 
» effective May 15. He returns 


ow law practice in New 


Sonnett 





headed the division 


— the big New York film case 
ve reued before the Supreme 
i rt and made one of the argu- 
ents for the Government. 


RKO Loses Piracy Suit 


Los Angeles, May 4. 

Judgment of $25,000, awarded 
by L. A. superior court to Samuel 
R. Golding and Norbert Faulkner, 
playwrights, in their piracy suit 
against RKO was upheld in dis- 
trict court of appeals. 
Authors charged the RKO pic- 
ture, “The Ghost Ship,” was lifted 
from their legit play, “The Man 
and His Shadow.” 


Par's $31,668,709 
Net Profit in ‘47 
Only 2nd to ‘4 


Second largest single profit to be 
turned in by a film company was 
disclosed this week when Para- 
mount became the last major to 
release its earnings for 1947. The 
enormous net of $31,668,709 fell 
below only the top marker which 
Par, itself, piled up in ’46 when 
the company scored a $44,042,106 
profit. 

A detailed report by Barney 
Balaban, company prexy, which 
blanketed Par’s activities and pros- 
pects, emphasized a number of 
factors important to the company 
and the industry in general. They 
were as follows: 

1. Gross revenues stayed within 
3% of the year before, totalling 
$189,025,600 in °47 against $194,- 
701,099 in 46. 

2. Paramount has the problem of 
cutting its expensive film inventory 





recent acquisitions from Liberty 
Films and Rainbow Productions, 
(Continued on page 69) 


SUPREME COURT NIPS 
CARPENTERS’ IA RAP 


e . Washington, May 4. 

Efforts of the AFL carpenters 
union to unseat the International 
Alliance of Theatrical Stage Em- 
ployees from its dominant position 
in the Hollywood studios were 
snagged Monday (3) by a Supreme 
Court refusal to consider the case. 
High court thereby upheld rulings 
of the district court and appeals 
court in refusing to intervene in 
a test case brought by 16 car- 
penters against the IATSE and the 
Hollywood studios on grounds that 
the courts lacked jurisdiction. 

Carpenters claimed they had 
been frozen out of studio employ- 
ment as a result of a “conspiracy” 
between the IA and the major 
producers since the jurisdictional 
dispute broke out in September, 
1946. They asked the courts to 
rule that set construction work 
belonged to the carpenters. With 
IA now firmly entrenched in Hol- 
lywood, failure of the Supreme 
Court to consider the case dimmed 
hopes of the carpenters to return 
to the studios. 








pretty well licked. Exclusive of |. 





‘END MONEY’ MEN 
INTO TELEVISION 


Indie film producers, already all 
but out of business by their in- 
ability to obtain financing, lost an- 
other major source of coin last 
week with the disclosure by Martin 
Hersh that his Ideal Factoring 
Corp., N. Y., had pulled out of 
Hollywood angeling altogether, in 
favor of investments in films for 
television. Hersh revealed he has 
earmarked $500,000 as available in 
the next four months for video pix 
production. 
That- sum represents by far the 
largest yet to come from an inde- 
pendent source for the new field 
of television films. Fact that one 
of the biggest lenders in the past 
of “risk money” for Hollywood 
production has switched its inter- 
est to video is seen as a highly 
significant commentary on show 
business’ new No. 1 item. 
Ide*1, of which Hersh is prexy, 
has put up second money and com- 
pletion guarantees, or otherwise 
participated in the financing, of 
more than 100 films, with a total 
estimated production cost of better 
than $25,000,000, in the past six 
or seven years. It got into the film 
business as a sideline to its major 
activity of financing New York gar- 
ment district manufacturers be- 
tween the time they have to pay 
for their raw materials and the 
time they collect bills for their 
finished product. 

Multiple Markets 
Hersh got the video bug via pro- 
duction of an experimental film, 
“Life and Songs of Stephen Fos- 
ter,” which he financed and owns 
through his Admiral Pictures, Inc. 
It was originally designed with an 
ingenious angle to cash in on both 
the 16m field and regular commer- 
cial exhibition. With the growth of 
TV from the time “Foster” was 
planned until it was completed, it 
also proved, in Hersh’s opinion, 
that it might be-the answer to 

(Continued on page 20) 


Par and Wallis-Hazen 
Continue Talks on New 
Distribution Deal 


Week of New York talks between 
Barney’ Balaban, Paramount’s 
prexy, and Hal Wallis and Joseph 
H. Hazen, partners in the Wallis 
production unit, failed to iron a 
number of important wrinkles 





tribution deal with the major. 
Wallis planed to the Coast Sun- 
day (2) where he’ll pick up with 
Henry Ginsberg, Par’s exec veepee 
in charge of production, while 
Hazen pushes confabs at this end 
with Balaban. 

Understood both sides are op- 
timistic that a ticket can finally 
be worked out. Nonetheless, suc- 
cessful windup is out of the ques- 
tion unless the basic questions are 
answered satisfactorily to both 
sides. Neither would comment on 
what difficulties are holding up the 
parade. . 

Wallis unit, it’s said, is not 
presently seeking a deal outside of 
Par. There’s no particular urgency 
in inking a new pact, it’s under- 
stood. 


EASTERN SDG EYES 
TELEVISION FIELD 


In a move to nurse along the in- 
fant video industry, eastern divi- 
sion of the Screen Directors Guild 
has offered to cut minimum wage 
scales for directors of television 
films up to 20%. SDG, which is af- 
filiated to the Hollywood directors 
guild, opened negotiations last 
week for a new basic contract with 
eastern producers operating be- 
tween Chicago and New York. 

Following the master contract 
drawn up by the Coast SDG, east- 
ern directors have set up new 
scales for non-theatrical produc- 
tions. They are also asking for 
credit billing on all films and con- 
trol over cutting and editing. New 








contract will go into effect June 15. 


standing in the way of a new dis- 





Korda Back to N. Y. 


Sir Alexander Korda is expected 
back in New York tomorrow 
(Thursday) from the Coast, where 
he went last week. British pro- 
ducer was west for confabs with 
Cary Grant, on the pic he’s to 
make in Britain for Korda, and 
with 20th-Fox toppers on produc- 
tion by that company in England 
with frozen coin. 

Korda arrived in the U. S. from | 
Britain early last week and is ex- 
pected to spend about another 
week in New York before heading 
home. He has further talks sched- 
uled with h.o. execs at 20th, which 
handles his American distribution. 


Par-Skouras Row 
Over % Costs ‘Em 
Over 2506 Apiece' 


Paramount’s battle with the} 
Skouras chain in the New York 
area is estimated to have cost the 
distrib about $250,000 so far and 
the chain perhaps even more than 
that. No Par film has played Skou- 
ras theatres for more than a year. 
Neither side has so far shown any 














inclination to budge in the fight 
over terms. Battle started over 
Par’s demand that all top pix must 
play the circuit on straight per- 
centage. Circuit topper George 
Skouras insisted on continuing 
with his previous terms, which pro- 
vided for a flat sum with a split 
over a certain figure. 

Par has suffered heavy financial 
losses, since it has been able to sell 
few of its films away from Skouras 
and so has had no playing time for 
them when they come off the 
Loew’s circuit. On the other hand, 
every time Loew’s plays a Para- 
mount film—which in the ordinary 
course of events would then go to 
Skouras—Skouras is short a film. 
As a result he has had to buy re- 
issues or use other makeshifts. 

Circuit ordinarily buys about 15 
top Par pix yearly, plus a number 
of its smaller films. : 


JOHNSTON OFFICE MAPS 
NEW FILM AD CODE 


Violations of the Motion Picture 
Assn. of America’s advertising code 
will now hit member companies up 
to $25,000 in fines. New regulation 
has been included in the first com- 
plete codification of MPAA’s ad 
code administration since its adop- 
tion in 1930. Job of stringing to- 
gether the assorted resolutions was 
handled by MPAA’s advertising ad- 
visory committee, headed by 20th- 
Fox pub-ad chief Charles Schlaifer, 
and a group of lawyers. 

Under the new setup, companies 
may appeal from a decision of the 
ad code administration to Eric 
Johnston, MPAA prexy, or to a 
board consisting of three members 
of the association’s board of direc- 
tors. Latter provision was added 
to consider appeals while Johnston 
is out of the country. 

Besides the coin penalty, mem- 
ber companies breaking the code 
can still have the MPAA’s certifi- 
cate of approval and the Produc- 
tion Code seal removed from all 
prints of films involved in the in- 
fractions. This measure was 
brought to bear last year against 
Howard Hughes for his ad practices 
on “The Outlaw.” Gordon White 
heads the ad code administration. 


Ink Jolson Deal 


Hollywood, May 4. 
Contract for Al Jolson’s second 
film biography was signed by Har- 
ry Cohn at Columbia, with Sidney 
Buchman assigned as producer. 
Thus far the actor who will por- 











ING ‘ANGELS’ TO VIDEO 


Coast Banks Promise Indies Coin; 
N.Y. Outfits View Move Dubiously 


Los Angeles, May 4. 

In an unprecedented moved de- 
signed to discredit “unfair and un- 
founded” reports that banks have 
so tightened up on picture loans to 
indie producers that they are 
squeezing all but the most success- 
ful ones out of business, three lead- 
ing Coast banks today (Tuesday) 
gave the independents a vate of con- 
fidence. ‘They assured ample credit 
to all indies with good properties 
and recognized production ability. 


The assurances were given to 
the Society of Independent Motion 
Picture Producers at confabs with 
the Bank of America, Security- 
First National and the California 
Bank—the three local institutions 
which in the past have been fore- 
most in loans to the industry. 

Although leading New York 
banks which have financed indie 
films in the past were not invited 
to the huddles called by SIMPP to 
check rumors on the tough finan- 
‘eing situation, Society spokesmen 
were advised that Bankers Trust, 
Manufacturers Trust, Irving Trust, 
Bank of Manhattan and Conti- 
nental Bank & Trust (now Chemi- 
cal) are all continuing to make 
loans as usual. 

(Bankers in New York yesterday 
[Tuesday] had nothing’ but an im- 
polite horse laugh for the Coast 
expressions of confidence in indie 
producers. They pointed out that 
the Coast institutions had become 
extremely tough in the past few 
months on conditions and terms of 
loans and that no New York bank, 
with one or two infrequent excep- 
tions, had made a loan to an indie 
in more than a year.) 

SIMPP told the banks that the 
indies’ future is bright. Thanks to 
settlement of the British tax in a 
manner favorable to the independ- 
ents, defeat of the Communists in 
Italy and the apparent Government 
victory in the monopoly case 
against the majors. 

SIMPP told banks some of the 
best 1948-49 pix will be indies, cit- 

(Continued on page 20) 


Bank Merger May Mean 
More Film Financing 
Activity Via Van Pelt 


Edwin Van Pelt, v.p. in charge 
of film loans for the Continental 
Bank & Trust Co. N. Y., was 
named a v.p. of the Chemical Bank 
& Trust Co., N. Y., Monday (3), 
following absorption by the latter 
of the Continental. Van Pelt will 
continue to head up the branch at 
7th avenue and 38th street. 

He’ll likewise continue handling 
film loans, serving in that capacity 
for the combined institutions. 
Continental has been particularly 
active in the past on loans to 
smaller companies, such as Repub- 
lic and Film Classics. Possibility 
of increased activity along this line 
with the greater capital of the 
Chemical available is foreseen. 


Leo Carrillo to Star 
‘é ie 7 9 i 
In ‘Cisco Kid’ Series 
Hollywood, May 4. 

Philip N. Krasne signed Leo 
Carrillo to play the lead in a 
series of 24 “Cisco Kid” adventures 
to be produced over a period of 
three years for United Artists re- 
lease. Title roler is still to be 
named. 

First of the series, starting next 
month, is “Robin Hood of Sin 
City,” an Arthur Caesar story, 
screenplayed by Milton Raison. 


UA Sets ‘Red River’ 


United Artists has set Howard 
Hawks’ “Red River” for Aug. 15 
release. Long delay before the 
preem was decided on to permit 
maximum national publicity and 
advertising. 

Print was delivered to UA last 
week after months of bickering 
with the producer, in which dis- 
trib won an arbitration proceeding 
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VARIETY: 


“**Ahother Part of the Forest’ is 
sparked with list of top names 
headed by Fredric March who 
make this a field day for 
superb characterization, and 
from a production standpoint 
film is outstanding on all counts. 
it’s a cinch to clean up, the type 
of film audiences will leave 
theatre talking about it. Never 
« dull moment!” 





FILM DAILY: © 


“Striking dramatic pattern of the 
Lillian Hellman play has been 
translated into a powerful film 
drama superbly performed. 





The picture should easily oc- 


cupy long-time space on hold- 
over lists.” 


SHOWMEN’S TRADE REVIEK’: 


“On the strength of its dra- 
matic entertainment values as 








well as its marquee names and 
the importance of the Lillian 
Hellman name, ‘Another Part of 
the Forest’ should do excellent 
business.” 


EXHIBITOR: 

“The picturization of the play 
by Lillian Hellman should cash 
in on its popularity, backed by 
the star calibre of the cast. The 
appeal should manifest itself in 
any situation,” 
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netism cast presupposes strong 
opening business.” 
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BOXOFFICE: | 

: “The story has tremendous a 
. emotional impact, forcefully por- 
. trayed by an outstanding name 
cast. Fredric March is superb!” 

MOTION PICTURE DAILY: a 

“Brilliant production and per- | +; 

. ’ | rt | 

formances characterize this pic< ih a hy | 

turization of Lillian Hellman’s Director of PHA MOA Co Bt ne yy aay Peg : ; 

é stage success. A marquee mag- 7g OSLER «Dice by WN eon ernationd | 
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Emperor Waltz 
(COLOR-SONGS) 
Hollywood, Aprii 30. 


Paramount release of Charles Brackett 


production. Stars Bing Crosby, Joan Fon- 
taine; features Roland Culver, Lucile Wate 
gon, Richard Haydn, Harold Vermilyea. 
— by Billy Wilder. Written by 
rackett and Wilder; camera (Technicolor), 
George Barnes; music, Johann Strauss; 
gscore, Victor Young; songs, James Van 
Heusen, Johnny Burke; vocal arrangements, 
Joseph J. Lilley; editor, Doane Harrison. 
Tradeshown April 30, °48. Running time, 
105 MINS. 
TREE IE og oC ak Gancoesccere Bing Crosby 
Johanna Augusta...cccccccess joan Fontaine 
gs ae | eee eee Roland Culver 
Princess Bitotska............ Lucile Watson 
Emperor Franz Joseph...... Kichard Haydn 
Shamberiain....scccccccs Harold Vermilyea 
Dr. Zwieback................-..Sig Ruman 
Archduchess Stephanie......... Julie Dean 
CEN, £0.5'n 406066 ciebaeens Bert Prival 
Inn Proprietress.......... Alma Macrorie 
Chambermaid..............-Roberta Jonay 





“The Emperor Waltz’ 
solve any ticket buyer’s entertain- 
ment problem. That’s the only 


Dream Giri 


Paramount release of P. J. Wolfson pro- 
duction. _ Stars Betty Hutton, Macdonald 
Carey; features Patric Knowles, Virginia 
Field, Walter Abel, Peggy Wood. Directed 
by Mitchell Leisen. Screenplay, Arthur 
Sheekman, from play by Elmer Rice; cam- 
era, Daniel L, Fapp; special photographic 
effects, Gordon Jennings; musig score, 
Victor Young; musical numbers staged by 
Billy Daniels; costumes, Edith Head; art 


direction, Hans Dreier and John Meehan; 
editor, Alma Macrorie. Previewed in N. Y¥., 
May 4, '48. Running time, 83 MINS, 

Georgina Allertom.....+seeeees Betty Hutton 
Clark Redfield.....++s+.+.-Macdonald Carey 
Jima LuUucas..ccacescvessvvess Patric Knowles 
Miriam Allerton Lucas...... Virginia Field 
George Allertom,.....+secsees Walter Abel 
Lucy Allerton. ..cesscsecsevese:: Peggy Wood 
SAMI sno cc dpaeeeoenasbent Carolyn Butler 
George Hand. .cvccceees+-+- Lowell Gilmore 
Music Teachér.........Zamah Cunningham 
Pe es ern rerrrrererr res 





Paramount has turned out a sure 


| boxoffice winner in this film ver- 
should 


sion of Elmer Rice’s smash play of 
two seasons ago. The picture has 
strong comedy, with a few moving 





kind of problem it attempts to re- 


solve, and the way it goes about it | 


is strictly enjoyable. Such a 
natural parlay as Bing Crosby, 


Johann Strauss melodies, comedy, | 


and gorgeous color, played against 
a breath-taking scenic background, 
is earmarked for the niftiest kind 
of grosses. 

Film is a costumer laid “in the 
days” (sic) of Emperor Franz 
Joseph, and is played to the hilt by 
Crosby, Joan Fontaine and their 
supporting cast. Auditors will find 
little that’s particularly surprising 
in the fable, but will be able to 





assume a relaxed position and con- 
centrate on being amused. Picture | 
has a free-and-easy air that per-| 
fectly matches the Crosby style of | 
natural comedy. Costar Joan Fon- 
taine, better known for heavy, seri- 
ous roles, demonstrates adapt- 
ability that fits neatly into the 
lighter demands and she definitely 
scores with charm and talent as 
the Crosby foil. 

One complaint likely to be made 
by audiences is that Crosby doesn’t 
sing enough. What the. crooner 
does deliver registers strongly, as 
to be expected, and there’s a load 
of music otherwise to fill the sharp 
Victor Young score. Johnny 
Burke wrote special lyrics for 
three Johann Strauss melodies and 
teamed with James Van Heusen on 
cleffing one new tune. 

Standouts in the music depart- 
ment is the Crosby touch on “I 

iss Your Hand, Madame,” oldie 

y Fritz Rotter and Ralph Erwin; 





and “Friendly Mountains,” num- 
ber based on two old Austrian 
yodel songs. “Madame” is reprised 
several times and Crosby reached 
back into his groaner past to give 
it the extra special treatment of 
“boo-boo-bah-boo.” In for roman- 
tic treatment is “The Kiss in Your 
Eyes,” old Viennese tune with 
lyrics by Burke. 
There’s plenty of eantry 
the staging of the title number, 
using the colorful swirling of 
richly costumed dancers in the 
palace ballroom as eye-filling back- 
drop. “Friendly Mountains” has 
a processed Tyrol crags 
and valleys (actually Jasper Na- 
tional Park) filled with native 
yodelers and dancers. 
Multiple functions of Charles 
Brackett and Billy Wilder on 
“Waltz” have given film an infec- 
tious quality that surmounts the 
gorgeously apt trappings against 
which is projected the fable of an 
American travelling phonograph 
salesman and his dog who crash 
the court of the Emperor, fall in 
love with a countess and her 
poodle, defy tradition and _ find 
happiness. Crosby uses his terrier 
to simulate the famed Victor “his 
master’s voice’ trademark — a 
strange trailer for Victor by a 


Decca recording artist, incidental- 


ly. The Brackett-Wilder dialog 


has zing, the pace is zippy and the 
results well worth 105 minutes of 


theatre time. 


Crosby’s romp into such lushness 
is directed at pleasing solidly and 
his yen for Miss Fontaine is un- 
derstandable considering the pic- 


ture she makes in Technicolor. 


Roland Culver delights as Miss 


Fontaine’s . we, father | to give the part a touch of humor 
er — a - is mating her|and warmth at the close. Lowell 
poodle with the Emperor’s pet 

pooch. Richard Haydn registers ; ——— 
strongly as the Emperor. Lucile Dear Murderer 
Watson, Harold Vermilyea and 


others also click in their assign- 


ments. 

George Barnes’ camera takes 
every advantage of the sumptudus 
preduction backing furnished by 
the art direction and settings. Spe- 
cial photographic effects and 
process photography are firstrate 
production additions and all other 
technical functions rate a salvo. 


Brog. 


EL’s ‘Cat’ Tinter 
Hollywood, May 4. 

First Technicolor feature for 
Eagle Lion release will be “The 
Big Cat,” to be produced independ- 
ently by William Moss with Lon 
McCallister as male topper. 

Shooting starts June 15 near Big 
Sur, Cal., where the entire film will 
be made, 


- 





scenes. In has romantic appeal, 
lots of color and action, and a satis- 
fying ending. The title and star 
names should also have ample 
marquee draw. 


The screen treatment is natur-| 


ally, and perhaps properly, broader 
than the original play. This results 
primarily from the production and 
Mitchell Leisen’s direction rather 
than from the Arthur Sheekman 
adaptation. Thus, the film turns 
the play’s humor into outright com- 
edy and sometimes into slapstick. 
Possibly this will mean wider mass 
popularity and larger grosses, but 
it inevitably loses much of the 
subtlety and the ingratiating qual- 
ity of the play. 

This broadening treatment ap-| 
plies to practically every phase of 
the picture. For instance, the fact 
that the heroine is a chronic day- 
dreamer isn’t left to the yarn’s title 
and the use of fade-into-reverie 
technique, but is put into explicit 
words by an off-screen voice, at the 
very start. Similarly, the heroine 
is no longer a young woman who 
merely clings to immature escap- 
ism, but is downright adolescent, if 
not bordering on the infantile. 

The family is no longer ordinary 
middleclass, but obviously rich. 
The home is not a modestly com- 
fortable one, as in the play, but is 
now a on, handsomely fur- 
nished and expensively servanted. 
The girl’s mother, no longer philo- 
sophically resigned to her daugh- 
ter’s vagueness, is an ill-tempered 
scold. The sister is not an un- 
happy girl disappointed in mar- 
riage to a weakling, but a hard, 
selfish schemer. 

This sledgehammer treatment 
provides some very funny scenes, 
as when the heroine daydreams her 
sister’s wedding in terms of school- 
girl sentimentality, when she fan- 
cies herself a fallen woman com- 
mitting suicide in a tawdry cabaret. 


in| It also provides one of the most 


moving sequences in the picture, 
when the heroine imagines herself 
doing a last-minute substitution for 
the prima donna in “Madama But- 
terfly” (with Metopera soprano Na- 
dine Connor singing the famous 
“One Fine Day” aria from that 
opera). 

As the self-preocqupied heroine, 
Betty Hutton gives one of her most 
skillful performances to date. Be- 
sides her familiar vitality and 
drive, she underscores the comedy 
in the part and does reasonably 
well dramatically. Although it may 
be merely an illusion, Miss Hutton 
at times seems to read lines with 
an intonation curiously reminiscent 
of Betty Field, who created the role 
brilliantly in the original Broad- 
way play. 

Macdonald Carey is likeable as 
the brash newspaperman, though 
he also gives the character broader 
dimension than intended by Elmer 
Rice. Patric Knowles is rightly 
stuffy as the no-account son-in-law, 
while Virginia Field is effectively 
enamel-coated as the chilly sister. 
Walter Abel is invariably plausible 
as the quiet father, whom his 
poor omage always conceives in a pro- 
tective role in her daydreams. 
Peggy Wood plays the unpleasant 
mother emphatically, and manages 











“Dear Murderer,” Universal 
release of J.” Arthur Rank 
(Gainsborough) production, 
tradeshown in N. Y., Monday 
(3), is an adaption of St. John 
Leigh Clowes’ popular stage 
drama. Film was reviewed in 
VARIETY from London, June 4, 
1947, by Cane, who thought 
American audiences would 
probably find it “too stagey 
and gloomy.” 

Reviewer notes that the 
story of a successful business- 
man who murders his wife’s 
lover “does not have enough 
emotional momentum to make 
it universally acceptable.” 
Cast, headed by Eric Portman 
and Greta Gynt, play their 

. parts with conviction. Review 
also pointed out that picture 
“might do as supporting fare 
in U. S.” 





Miniature Reviews 


“The Emperor Waitz” 


(Color - Songs) (Par). Bing 
Crosby and Joan Fontaine cos- 
tumer for heavy boxoffice. 

“Dream Girl’ (Par). Broader 
and probably more popular 
edition of the Elmer Rice play; 
should pull heavy grosses. 

“Silver River” (‘WBL West- 
ern drama of silver mining 
days. Errol Flynn and Ann 
Sheridan to spark b.o. 

“Assigned to Danger” (EL). 
Gene Raymond in gangster 
meller; strong second feature 
for dualers. 

“Waterfront at Midnight” 
(Par). Neat action melodrama 
for supporting position. 

“Heart of Virginia” (Rep). 
Pleasant programmer dealing 
with horseracing. 

“13 Lead Soldiers” (20th). 
Good “Bulldeg Drummond” 
whodunit for supporting mar- 
ket. 

“Good Time Girl” (GFD). 
Mild British meller on juve 


delinquency. 
“I Wouldn’t Be in Your 
Shoes” (Mono). Programmer 


whodunit for smaller situa- 
tions. 

“Whe Killed ‘Doc’ Robbin” 
(Color) (UA). Hal Roach 
comedy in “Laff-Time” series; 
okay for lower half of dualers. 

“Gelosia” (Italian) (Lx). 
Heavy Italian drama geared 
strictly for foreign-language 
spots; limited appeal. 














Gilmore is a believable cafe so- 
ciety wolf, and Zamab Cunning- 
ham does a laughable bit as an 
uninhibited vocal teacher. 

The production is. physically im- 
pressive, at least in supplying a 
toney background to the proceed- 
ings. Leisen’s direction has help- 
ful pace, though it takes the fine 
edge off the original story. There 
are some effective musical and 
dance shots as part of the heroine’s 
daydreams. The musical score is 
excellent. Hobe. 


Silver River 
Hollywood, April 30. 


*Warnérs release of Owen Crump produc- 
tion. Stars Errol Fiynn, Ann Sheridan; fea- 
tures Thomas Mitchell, Bruce Bennett, Tom 
D'Andrea, Barton Maclane, Monte Blue: 
Directed by Raoul Walsh. Screenplay, 
Stephen Longstreet, Harriet Frank, Jr.; 
from novel by Longstreet; camera, Sid 
Hickox; music, Max Steiner; editor, Alan 
Crosiand, Jr. Tradeshown at Los Angeles 
April 27, °48. Running time, 108 MINS. 

**‘Mike’’ MoCoOmb...cosersecces Errol Flynn 


Georgia Moore...cccecesse+:s Ann Sheridan 
John Plato Beck......+.... Thomas’ Mitchell 
Stanley Moore...ceccscessss- Bruce Bennett 
“Pistel’’ Porte? ...ccec os cecs Tom D'Andrea 
“Ranjo’’ Sweeney..ce.+s-- Barton MacLane 
“Buck”? Chevigee,..ccccscceceses Monte Blue 
Major Spencer....cvcecsssees: Jonathan Hale 
BlAde, . os cs ccnsduetepeiccecces: AMMAN. Bridge 
Major Ross..,.... Cereoecrcoses Arthur Space 
Major Wilson... .scccsccsscccssseed Art Baker 
President Grant. c.sccsscrsssgess Joe Crehan 





“Silver River” isn’t likely to be 
a bonanza for Warners, but b.o. 
returns will please. Ingredients of 
western background, some rousing 
action, and combo of Errol Flynn 
and Ann Sheridan sparking ticket 
sales indicate grosses will be on 
the good side. Production values 
are expensive, complete with mass 
spectacle and lavish settings. 

Film is long, and there’s too 
much footage devoted to talk. 
Opening sequences kick it off 
swiftly but as story develops, pace 
slows and leaves long waits be- 
tween robust scenes. Raoul Walsh’s 
direction. shows an experienced 
hand at pointing up the action 
moments, and there are several se- 
quences, such as the barroom fight 
between Flynn and Barton Mac- 
Lane, and the mass clash between 
miners and villains, that come off 
with a pone 8 

Film goes k to the early days 
of the west and the fight for con- 
trol of the silver market. When 
Flynn is cashiered out of the Union 
Army he turns his face west to 
cash in on gambling opportunities. 
From there it’s a mere step into 
banking, mining and dreams of a 
western empire that nearly come 


mitigating against interest, but 
Flynn gives it a good reading. 
Against the semi-historical story 
background is a romance between 
Flynn and Miss Sheridan. She’s 
the wife of Bruce Bennett, miner, 
but Flynn starts his amatory chase 
from their first meeting, is eventu- 
ally responsible for Bennett's death 
and finally marries the girl. While 
Miss Sheridan adds marquee ad- 
vantages, she’s not particularly at 
home in the role, but, nevertheless, 
gives a competent performance. 
Thomas Mitchell carries off the 





top supporting role as the drunken 
_ lawyer who becomes Flynn’s legal 
brains in big business and then 
|turns to politics to aid the poor 
|miners. Tom D’Andrea depicts 
| soldier sidekick who follows Flynn 
| through the various stages of for- 
‘tune. Barton MacLane, Monte 
| Blue, Jonathan Hale and others are 
capable. 

Simplification of the Stephen 
| Longstreet plot, scripted by author 
and Harriet Frank, Jr., would have 


true. Character isn’t sympathetic, 


helped. Owen 
guidance furnishes 
values, which are enhan 


stand footage trimming. Brog. 


Assigned to Danger 


duction, Stars 


ert I. Kent; camera, Lewis W. O'Connell; 


SOO 60 ss ewe oc adeesbosctekueess Gene Evans 
Matty BWMrmer.-cccocvccocsecs Ralf Larolde 
MeMG® GESUU che 045 cnendtaaved Jack Overman 
BEVIO, sr ccccrocescecscecdecscocaceeey BOGGS 





Typical gangster film brings 
Gene Raymond back to the screen 
in a starring role that showcases 
him effectively. “Assigned to Dan- 
ger” should furnish strong help on 
twinners. 

As an insurance investigator 

checking on a daring payroll! rob- 
bery, Raymond is kept busy trying 
to save his own hide because the 
thugs get the jump on him. Bulk 
of action occurs in an isolated inn, 
where the gangster chief’s wife has 
arranged an ideal hideout. Main 
interest centers on the seriously 
wounded mobster chief’s efforts to 
live and Raymond being forced to 
operate on him when mistaken for 
a medico. Director-Oscar Beoet- 
ticher has built continuing sus- 
pense around the chances of the 
gangster to recover and Raymond’s 
efforts to get away and notify the 
sheriff. 
Raymond and Noreen Nash, as 
the gangster’s wife, do well enough 
in a number of romantic inter- 
ludes. Statuesque beaut does 
enough to hint future possibilities 
even though she’s a bit stilted in 
her first scenes. Raymond does 
well by a somewhat sterner role 
than he’s been used to. 


Praise should also go to camera- 
man Lewis W. O’Connell. Standard 
supporting cast is headed by Rob- 
ert Bice and Gene Evans. Wear. 


Waterfront at Midnight 
Hollywood, May 4. 


Paramount release of William Pine-wit- 
liam Thomas production. Features William 
Gargan, Mary Beth Hughes, Richard Tra- 
vis, Richard Crane, Directed by William 
Berke. Screenplay, Bernard Girard; cam- 
era, Ellis W. Carter; editor, Howard Smith. 
Tradeshown in Los Angeles, May 4, ‘48. 
Running time, 63 MINS, 


Mike Hanrohah........... William Gargan 
Ethel Novack. ..ceccess Mary Beth Hughes 
Beckie Barstow. . ccocesceces: Richard Travis 
Denny Hanrohan,.ccccceres- Richard Crane 
Helen Hanrohan...cccccees:: Gheryl Walker 
Hank Bremmer...ecocccocs Horace McMahon 
WOME: 0 0c ccencccccccgsnesecc SOG = BItON 
Me CEREUS. . d6o0s0aeeeent Douglas Fowley 
Commissioner Ryan...eeses:: Paul Harvey 
MB ged 0 ccc siGarsiegweteneeeces Keye Luke 





The Pine-Thomas label on this 
one insures “Waterfront at Mid- 
night” as a capable filler for dual 
bills. Neat action, good suspense 
and fast pace answer all demands 
of the market. Production has been 
given good mounting for budget, 
and William  Berke’s_ direction 
— the most of actionful screen- 
play. 

It’s a cops-and-robbers yarn. 
William Gargan is the sturdy cop 
out to get the lowdown on Richard 
Travis, mobster who deals in stolen 
goods. Plot kicks off with cold- 


tains meller pace throughout. Add- 
ing complications to Gargan’s 


sleuthing is a kid brother (Richard | 


Crane) who ties up with Travis so 
he can get rich fast. The Bernard 
Girard script brings in a few new 
angles to keep it moving and in- 
teresting, such as having Gargan 
believe he has shot down his own 
brother. Windup ties all story 
threads together neatly. ; 

Cast is uniformly good, paced by 
Gargan, Mary Beth Hughes, Travis’ 
moll; Travis, very good as the 
heavy; Crane, interesting as the 
kid. brother; Cheryl Walker, Gar- 
gan’s wife; Horace McMahon, John 
Milton and others all measure up. 

Good lensing is by Ellis W. Car- 
ter, and Howard Smith did the 
tight editing. Brog. 


—_— mnsiienenemnll 








The Brothers 


“The Brothers,” Universal 
release of J. Arthur Rank 
(Sydney Box). production, 
opened at the Syitton theatre, 
N. Y., yesterday (Tues.). Cane 
who reviewed the picture for 
VARIETY from London, May 
14, 1947, described it as “a 
grim meller for discriminating 
audiences in the U. S.” Film, 
which tells the story of two 
feuding families on a Scottish 
island, has no boxoffice names 
other than that of Patricia Roc, 
who has appeared in a num- 
ber of British films shown in 
the U. S. 


Direction, camera work and 
score were all regarded as 
good, but because of its lack 
of marquee lure film looks 
likely only for arty situations. 





Crump’s production 
cal 


by Sid 
Hickox’ lensing but missed on in- 
suring story tightness. Film could 


Kagle Lion release of Eugene Ling pro- 
Gene Raymond, Noreen 
Nash. Directed by Oscar Bouetticher, Screen- 
play, Eugene Ling, based on story by Rob- 


editor, W. Donn Hayes. Tradeshown in 
N. Y., April 23, "48 Running time, 65 MENS, 
BPR eV, ows 0k bicconn’s Gene Raymond 
PROUD. kok densa dha 6coses sears Noreen Nash 
PTAGEIO MeOntelhsésc00ssdes cnet Robert Bice 
SOO THOME: 4. oe ss60 wae +++ Martin K osleck 


blooded killing by Travis and main- | 


Wednesday, May &, 194g 


Heart of V 
Hollywood, April 29 


Republic release of Sidney Pi- , 
tion, Stars Janet Martin, Robert’ i 
Se ae Darro; features Paul ri 
McDaniel, Tom Chatterton, Bennie 5 
Directed by R. G. Geciageteen” Ont 
screenplay, Jerry Sackheim:; added Ht 
John K. Butler; camera, John MacBurni 
editor, Irving M. Schoenberg. Previewed 
April 28, ‘48. Running time, 60 MINK” 


Viewinia. Galtry...cccsvecsesssd Janet Ma 

Dan Lockwood,..... Cerrerecs Rober . eatin 
Jimmy Baster....e.. Serene Frankie Da 7 
Whit Galtry....... eoceeeesss... Paul Seat 
‘Sunflower’ Jones..,........Sam McDaniel 
Dottor, Purdy .,..>cccderte Tom Chatter 

Srey | a rs ar Bennie Hartion 
BPO SMOG 65s 0 0 0.0 ce whece'ace Glen Verda 
Gas Station Attendant...... Edmund Cobh 





“Heart of Virginia” will get by 
as a programmer for lower half of 
the bill. . Its 60 minutes running 
time, same good racetrack se. 
quences and okay trouping help to 
overcome familiar plotting and 
obvious developments. 

Principal cast weight is carried 
by Frankie Darro and he reads his 
jockey role capably, even offsetiing 


| Stereotyped dialog. Plot concerns 


fear complex developed by Darro 
when he is responsible for the 
death of a jockey friend during a 
race. Saga finally gets him back 
on a horse when the daughter of 
his former employer demonstrates 
her faith in his ability. 

Romance between Janet Martin 
and Robert Lowery is nicely car- 
ried off, even though they’re rival 
horse owners. Pair team accept- 
ably. Neat character jobs are 
handled by Paul Hurst, Sam Me- 
Daniel, Tom.Chatterton and Bennie 
Bartlett. 

Sidney Picker’s. production 
values show ingenuity in using 
small budget allotment and direc- 
torial pacing by R. G. Springsteen 
makes it all come off pleasantly, if 
not outstandingly. Good lensing 
by John MacBurnie and tight edit- 
ing by Irving M. Schoenberg are 
assists. Brog. 


13 Lead Soldiers 
Hollywood, May 1. 


20th-Fox release of Ben Pivar-Rernard 
Small (Reliance) production. Stars ‘Tom 





Cenway; features Maria Palmer, Helen 
Westcott, John Newland, Perry Kilburn, 
Directed by Frank McDonald. Screenplay, 
Irving Elman; adapted from original story 
by “Sapper’’; camera, George Robinson; 
editor, Saul Goodkind. At Grauman's Chi- 
nese, Hollywood, April 30, ‘48. Running 
time, 64 MINS, 
Bulldog Drummond.......+.+% Tom Conway 
Betelle.. cc. ccesescceeeseevess Maria Palmer 
Cynthia. ...ecresee eecceeess Helen Westcott 
MISS. .ccvccvcccccccvccosess-JOhn Newland 
SO@YMWOUL. 2.6 ceeseseereseress Terry Kilburn 
Coleman.....cscsscccceccees William Stelling 
Inspector McIver...eees++- Gordon Richards 
VORE. siccccccceccccceesecees Harry Cording 
BOORGMIRE 66s ce cccvvescer John Goldsworthy 
COMME... co ccccceceeceioss William Edmunds 
” 
“13 Lead Soldiers,” another 


“Bulldog Drummond” crime ven- 
ture, aimed at the lower half of 
dualers, is fast and keeps to its 
business of solving some murders 
with a light but sufficiently sus- 
penseful air. 

Tom Conway gives the Drum- 
mond character necessary suave- 
ness, while lighter touch of dumb- 
ness is supplied by John Newland. 
When an art collector is killed and 
two lead soldiers and an old parch- 
ment stolen, Conway takes over to 
discover why. It doesn’t take him 
too long to find out that when the 
soldiers, with the 11 mates, are 
placed {n the right position on a 
900-year-old chimney heath in Eng- 
land a fabulous treasure will be 
revealed. Two assorted groups are 
after the loot and give Conway 
some tough complications before 
he wraps up the case for the police. 

Maria Palmer is an intriguing 
mystery gal seeing the treasure, 
and Helen Westcott has a_ less 
colorful spot as datighter of the 
murdered art collector. Terry Kil- 
burn, William Stelling, the real 
villain; Gordon Richards, Harry 
Cording and others in the cast are 
acceptable. 

Frank MeDonald’s direction of 
the Ben Pivar-Bernard Small pro- 
duction carries the story along at 
the prease clip. Mounting achieves 
g values for budget. Lensing, 
editing and other technical factors 
are okay. Brog. 


Geed Time Girl 
(BRITISH) 


London, April 28. 
GFD release of J. Arthur Rank-Sydney 
Box production, Samuel Goldwyn, Jr.. 4% 
sociate producer. Stars Jean Kent, Dennis 
Price, Flora Robson, Griffith Jones, Her- 
bert Lom. Directed by David Macdonald. 
Screenplay by Muriel and Sydney Hox, Ted 


Willis; editor, Vladimir Sagovsky; musit, 
Lambert Williamson; camera, Stephen 
Dade. At Odeon, London, April 28, ‘4% 
Running time, 938 MINS, , 
Gwen Rawlings.........0.000.:: Jean Kent 
Se Oca cithedccssiouscsss Dennis Price 
WGmy WPI, «i.e cicic 00 086 Grufith Jones 
Court Chairman,......ceeee:- Flora Robson 
ae RSLS ee ee EF NESSES Herbert Lom 
BOE - RGOTOOR. 0.0 086 00060060 0 Bonar Colleanoe 
2nd Deserter....scccecssss Hugh McDermott 
SIO TORO. .006 ceccaceess Peter Glenville 
Matron....cc.scccqecess.s- Nora Swinburne 
Mr. Pottinger.....¢..:: Elwyn Brook-Jones 
—., rrr yecetereedit) emer 
Mrs. Rawlings...cccssssss: Beatrice Varley 
pS ra ooees Margaret a 
Lyla LAWrence...scorereses: . Diana = 
Mr. Hawkins.....cccccesess+s- Garry Mal e 
Det. Sgt Girton. .o.ccccccceses Sack HOM 





Although this picture, based on 
Government reports, analy 
causes and seeks to find a soll 





tion to some aspects of juvenile 
(Continued on page 20) 
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HFLFCISTERS' OF 
St ATTITUDE 


j broadcasters have 
a, warning to distribs that 
aes better sell their product to 
ideo now or else. Their attitude, 
¥ josed by a VARIETY survey, is 
ave’ to bear special signifi- 
at this time, especially in 
light of. the proposed moratorium 
against the further leasing of pix 
to tele set forth by Theatre Own- 
ers of America prez Ted Gamble. 
According to the broadcasters, 
distribs take a chance on losing out 
on the entire tele market if they 
continue their present recalcitrant 
attitude. Broadcasters’ warning is 
based on their assumption that fea- 
ture films today represent only a 
stopgap interval in tele program- 
ming. Even though the better films 
aired today by various video sta- 
tions might be the best program- 
ming available, those films were 
still made for theatre use and not 
for tele use. Once tele gets set 
economically, they claim, the ma- 
jority of theatrical films will be 
ruled out in favor of live studio 
and remote shows, or of films pro- 
duced especially for the new me- 
dium. 

Films produced for showing on a 
large theatre screen, the broad- 
casters claim, do not show well on 
the average small-sized tele screen. 
Much of the detail is lost and, in 
addition, films produced for tele 
require different lighting tech- 
niques. Latter point, they declare, 
has already been proved by the ex- 
perience of Fox Movietone News, 
which has found that average film 
lighting is not bright enough for 
tele films. 


Seller’s Market Now for Pix 

Broadcasters readily admit they 
need all the films they can get now 
but claim this is due enly to the 
fact that the major stations are 
cramped for studio space and the 
smaller ones can’t afford the costs 
of a full schedule of studio shows. 
In addition, the gradual increase 
by all stations in the number of 
hours of weekly programming, plus 
the number of new tele stations 
constantly taking the air, make 
feature films a requisite. Once a 
nationwide video network is estab- 
lished, however, the need for films 
will ease off. That’s the reason 
distribs are urged to sell now while 
a seller’s market still exists. 


Film industry officials, mean- 
while, look on the broadcasters’ 
warning as practically groundless, 
offered only as a shot in the dark 
to lure more distribs into selling 
product to video. They cite nu- 
merous instances of tele set own- 
ers, among the hep show biz crowd, 
who recognize fully the difference 
between good and bad entertain- 
ment but who still sit enthralled 
Whenever even a fairly good film 

aired via video. That should 
Prove, they claim, that a picture 
Produced for theatres is just as 
Valuable and will show equally as 
Weill on a tele screen. 


Scribe Asks 1506 For 
Story ‘Misappropriation’ 


Los Angeles, May 4. 
P Thomas Burtis, screenwriter, 
led suit for $150,000 against Uni- 
versal Pictures, charging misap- 
Propriation of his film story, ‘““Man- 
hattan Masquerade.” 
Writer declared he sold his yarn 
the studio in 1938 with the 
agreement that he was to get $3.- 
if it was filmed. In 1945, he 
pee noch his tale ‘was incorporated 
th oa picture titled “She Wrote 
i Book,” with screen credits to 
arren Wilson and Oscar Brodney. 


Who are named 
with the ~ a ag defendants along 











$50,000 Il. Blaze 

> Louis, May 4. 

— ayville, Ill., was 

eaweyt ed by fire at an estimated 

ree of $50,000. Masonic Hall build- 
& In which house was located and 


an adjoining a 
were destined house also 
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Comic Strip Quartet 


Hollywood, May 4. 

New quartet of upcoming pix 
are based on comic strips. 

Johnny Weismuller dropped his 
Tarzan role to make “Jungle Jim” 
for Sam Katzman and Columbia. 
Douglas Fairbanks is making 
“Terry and the Pirates,” Eagle 
Lion is dickering with J. Arthur 
Rank for Stewart Granger to do 
“Prince Valiant” and “Barnaby.” 


20th Skeds 11 For 


Summer Release 


Catching up rapidly on its pro- 
posed 1948 release schedule of 48 
films, 20th-Fox has scheduled 11 
features for release during June, 
July and August. New offerings 
bring’ the company’s total up to 
three and_ two-thirds’ releases 
monthly, which means a slight 
stepup is in order for the last quar- 
ter if the year’s quota of 48 is to 
be reached. 


June schedule is topped by 
“Green Grass of Wyoming,” Tech- 
nicolor feature starring Peggy 
Cummins. ~ Also listed for June 
are “Deep Waters,” starring Dana 
Andrews and Jean Peters, and 
“The Counterfeiters,” a Reliance 
production starring John Sutton 
and Doris Merrick. July releases 
include “Escape,” starring Rex 
Harrison and Peggy Cummins, and 
filmed in England; “Street With 
No Name,” starring Mark Stevens 
and Richard Widmark; “Mine 
Own Executioner,” a London 
Films (Korda) production, star- 
ring Burgess Meredith and Kieron 
Moore, end “The Checkered Coat,” 
a Belsam production, with Tom 
Conway and Noreen Nash. 


August will have “The Walls of 
Jericho,” starring Cornel Wilde, 
Linda Darnell, Anne Baxter and 
Kirk Douglas; “Give My Regards 
to Broadway,” Technicolor musical 
starring Dan Dailey; “Fighting 
Back,” a Sol Wurtzel production, 
with Paul Langton and Jean 
Rog@rs, and “The Winner's Cir- 
cle,” a Richard K. Polimer pro- 
duction, with Jean Willes and Mor- 
gan Farley. — 


Hitch on Proposed 
Settlement of Loew’s 
_ Stockholder Suit 


Sizeable groups of lawyers 
showed up Monday (3) in the New 
York supreme court to aim ques- 
tions at a proposed settlement of 
a minority stockholders’ suit 
against Loew’s. Justice Louis A. 
Valente, who presided at the hear- 
ing, adjourned the proceeding for 
one week to allow attorneys to file 
pro-and-con briefs in the interim. 
There’s a likelihood that some op- 
position will develop to the com- 
promise. , 

Suit in question attacks candy 
concessions granted to People’s 
Candy Co. on all Loew's houses 
contending that some Metro direc- 
tors or their relatives stood to 








deal. It also claimed illegality in 
certain tax transactions between 
Metro and Nicholas M. Schenck, 
company prexy. 

With judicial sanction necessary 
for the compromise reached be- 
tween plaintiffs’ attorneys and 
Metro, preliminary hearing was 
held this week. No direct stand 
‘was taken against the settlement 
which calls for some changes in 
the candy company’s pact with 
Metro. However, several attorneys 
hinted that they would formally 
oppose the peace terms. 

If court approval is forthcoming, 
plaintiffs’ attorneys will then apply 
for legal fees which would be paid 
by Metro. Abraham L. Pomerantz 
is of counsel for the stockholders 
with Gresser & Walker, attorneys 
of record. 








Wolfe Cohen, Warner Bros. In- 
ternational vice-prexy, has re- 


turned to New York after a two- 
{month tour of Far East territories. 


make a personal profit out of the | lind 


Aver Anglo-U.S. Film 
Relations Strained By 


Korda’s Television Deal 


The burn of indie exhibs over 
Sir Alexander Korda’s sale of 24 
pix to WPIX, N.Y., for video 
screening may light the fuse under 
amicable film trade relations be- 
tween U. S. and Britain. Accord- 
ing to Ed Lachman, prez of New 
Jersey Allied, Korda’s move 
“won't cement relations between 


American ‘exhibitors and English 
film distributors.” 


Lachman said that U. S. theatre 
owners had formerly indicated a 
willingness to go along with the 
general industry plan to give more 


reciprocal gesture. But Korda’s 
move has put an entirely different 
light on the situation, he said. If 
the British assist in the undermin- 
ing of U. S. 
building up television competition, 
Lachman queries “why should we 
have friendly feelings for those 
producers?” 

Lachman also said exhibs in his 
organization were protesting the 
sale of Fox Movietone News to 
video outlets. The customers are 
complaining over the stale reels 
being shown in theatres due to the 
fact that video carried them one 
or two days earlier. Lachman said 
widespread cancellation of con- 


hibs can be expected if there is no 
reversal in the reel’s policy. 


Declaring that video repre- 
sented the same danger to exhibs 
as 16m showings in churches and 
private halls, Lachman warned in- 
die producers that exhibs will boy- 
cott their product if they sell to 
television stations. “The way to 
stop them from selling their old 
features to video,” he said, “is to 
stop buying their new product. 
That will be our strategy in the 
future,” he warned. 


WB Buys 2 Yarns 
For Flynn, Cooper 


Hollywood, May 4. 

Warners bought two story prop- 
erties aimed as starrers for Errol 
Flynn and Gary Cooper. 

Slated for Flynn is “Dallas,” an 
outdoor romance by John Twist, 
who has been assigned to the 
screenplay. Possible Cooper starrer 
is “Dragger Captain,” written by 
Joseph Mitchell and handed to 
Henry Blanke for production. 





theatre owners by | 


tracts with Fox Movietone by ex- | 


Duncin-Horwin’s Reno Pic 


Reno, May 4. 

Local Chamber of Commerce 
and the Reno Rodeo Assn. are co- 
operating with Bright Star Pro- 
ductians, Hollywood indie, on a film 
to be made here along the lines 
of “The Naked City” on-location 
and in semi-documentary tech- 
nique. 

Bob Duncin is producer for BS 
and Jerry Horwin, who will script, 
jalso has a participating interest. 


Cites Need For 


| 
' 


TY Distrib Setup 








playing time to British films as a} 


| A central distributing agency de- 
| Signed to handle release of films 
to television stations as a “nation- 
wide package” must be evolved be- 
| fore a film producer can seriously 
| think of selling his product to that 
| medium. So stated Samuel Cum- 


| mins, indie distrib and foreign film 


| importer in New York last week. | 


|He feels there's no “real money” 
|in the isolated bookings a film- 
| maker may get at present from 
| sale of his wares to individual sta- 
| tions at random. 

| Moreover, Cummins pointed out, 
as the current video situation 
shapes up there is entirely too 
much risk for both the picture dis- 
trib and the producer. He added 
that if a film is sold to one station 


in the New York metropolitan area, 
for example, dozens of potential 
theatre playdates in that lucrative 
district are jeopardized. 


On the other hand, Cummins ob- 
served, “If someone comes to me 
and says I can give you television 
bookings in a dozen key cities as 
well as lesser points throughout 
the country such a deal might be 
financially acceptable.” Mean- 
while, with video’s distribution 
problem still to be worked out, the 
film importer is studying a plan 
for producing pictures especially 
for television in Mexico. 

Advantages in Mexican produc- 
tion, said Cummins who is just 
back from a two-week south-of-the- 
border inspection junket, are that 
labor, talent and studio space are 
abundant and cheap. As yet he 
has not embarked upon any film- 
making in the Mexican capital, but 
expects to take the necessary steps 
in the near future. 











Briefs From the Lots 








¥ Hollywood, May 4. 
Richard Long drew a new player 
contract at U-I and was assigned to 
a featured role in “Criss Cross’... 
Frederick de Cordova completed 
“Washington Girl,” his first direc- 
tor chore at U-I, and started work 
on “Western Story,” his second 
picture starring Deanna Durbin... 
Columbia took “Miss Grant Took 
Richmond” off the shelf and is 
prepping it as a starrer for Rosa- 
Russell... Pedro Armendariz 
and Emilio Fernandez checked in 
from Mexico to join John Ford’s 
“Three Godfathers” troupe. ..Mar- 
shall Grant Pictures bought a new 
screen treatment on the Eugene 

Sue classic, ‘Mysteries of Paris.” 


Luis Van Rooten returned to Co- 
lumbia for a detective role in 
“Gentleman from Nowhere.” .. . 
Marion Colby shifted from stage to 
screen for a role in ‘Singin’ Spurs” 
at Columbia. ... Bill Neff plays a 
millionaire in- “The Tatlock Mil- 
lions” at Paramount... . Bill Ed- 
wards signed for one of the leads 
in ‘Ladies of the Chorus” at Co- 
lumbia. . Warners closed the 
“Girl from Jones Beach” set while 
Virginia Mayo goes through a se- 
ries of tests in bathing suits. 

Kurt Kreuger’s player 
lifted by 20th-Fox. . . . Chester 
| Clute signed for a key role in 
“Singin’ Spurs” at Columbia. . 
“Lady Windermere’s Fan” will be 


... Cagney Productions is readying 





“The Stray Lamb,” “Only the 
Valiant” and “A Lion Is in the 


option | 


filmed as “The Fan” at 20th-Fox. | 


Streets” for early production. .. . 
Gene Lockhart and Taylor Helmes 
signed for featured roles in “That 
Wonderful Urge” at 20th-Fox. ... 
Lamar Trotti will produce and 
script “Here Come the. Stars,” 
based on George Jessel’s story in 
Esquire mag... . Steven Geray re- 
turns to Columbia for a role in 
“Ladies of the Chorus.” ... E, Ed- 
win Morgan signed a writer con- 
tract at 20th-Fox. 

Virginia Bruce signed as one of 
the leads in the John Garfield star- 
rer, “Tucker’s People,” which Rob- 
erts Productions is making for En- 


terprise release...Gigi Perreau 
signed by Samuel Goldwyn for a 
moppet role in “Take Three 
Tenses”... Paramount purchased 


“After Midnight,” a novel by 
Martha Albrand.. Cleo Moore 
gets the femme lead in Sam Katz- 
man’s cliffhanger, “Congo Bill,” at 
Columbia...Thomas Gomez plays 
a sleuth in “Sorrowful Jones” at 
Paramount . Fay Baker draws the 
top femme role opposite Warner 
Baxter in “Gentleman from No- 
iwhere” at Columbia... Richard 
|Powers and Robert Bray cast as 
jheavies in “Indian Agent” at RKO. 
| John Ireland signed a term con- 
tract with Columbia and moved 
into a key role in “The Walking 
Hills”... Yvonne De Carlo will 





. co-star with Burt Lancaster and 


Dan Duryea in “Criss Cross,” 
which Jules Schermer will produce 
for U-I .. . Willard Parker plays 
Joan Fontaine’s husband in “You 
|Gotta Stay Happy”... Michael 


EXHIBS LIKEN TO 
{BM COMPETITION 


On the heels of a spreading 
exhib revolt against the sale of 
television rights to feature films 
which flared this week at several 
points, Ted Gamble, prexy of Thea- 
tre Owners of America, is propos- 
,ing a moratorium on further video 
deals “until television finds itself 
and its place in show business gen- 





erally.” His statement, made to 
VARIETY, is the first sign of opposi- 
tion from national TOA which 
heretofore was more or less favor- 
| able to rapid linking of pix to tele. 

“Television is now riding the 
coat-tails of the film industry, and 
that’s not fair,” Gamble declared. 
“Exhibitors pay 99° of the cost of 
| making a film and television pays 
the other 1°. Since it can’t carry 
its own weight at the present time, 
it shouldn’t be permitted to com- 
pete with theatres.” 


Gamble branded current “fringe 
activities” as “premature.” He 
wants the majors to refrain from 
closing video licenses for their 
films until tele stabilizes itself and 
some fair working arrangement 
can be mapped out which would 
insure theatres that they won't 
have to compete with home tele- 
vision sets. Exhibs “have a right 
to protest” the way things are go- 
ing now, Gamble asserts, since the 
haphazard fashion in which deals 
are now being made can only hurt 
the film biz. 


“If producers are going to profit 
by the sale of television rights, 
then the exhibitor who makes it 
possible for films to be produced 
should also derive some profit from 
that factor,” Gamble went on. “But 
again we find that what we support 
financially—specifically, the films 
we book—are being used against us 
in direct competition. It’s true of 
video just as it’s true of 16m films. 

“Distributors profiting through 
booking films to television should 
permit exhibitors to share by way 
of reduced rentals,” he added. 
“But when they act prematurely, 
as a few are now doing, they’re not 
getting the right price and we’re 
getting no benefit whatsoever.” 

Gamble’s declaration for a mora- 
torium followed closely a_ blast 
issued by 
Theatre Owners Assn., TOA affili- 
ate, against the sale by Sir Alex- 
ander Korda of 24 films to WPIX, 
tele station owned by the New 
York Daily News. SCTOA wired 
TOA protesting the sale of some 
films which are still contracted for 
theatre dates. TOA was asked to 
lodge a complaint against the 
peddling .of video rights to the 
Korda pix. 

Wire expressed general alarm 
over the situation and mentions 
trade reports of similar deals per- 
colating between CBS and Mono- 
gram, with PRC and J. Arthur 
Rank also considering proposals. 
Any films which still have theatre 
potentialities or are contracted on 
future dates should ‘not be loosed 
to video, SCTOA maintains. 


Autry Tests Legality Of 
Ariz. Compensation Law 


Phoenix, Ariz., May 4. 


Friendly test suit was filed in 
the Arizona supreme court by 
Gene Autry to determine the le- 
gality of the insurable wage ceil- 
ing set by the Arizona Industrial 
Commission. Pending decision of 
the case, Hollywood producers are 
steering clear of location spots in 
this state. 


Problem is whether the Arizona 
workmen's compensation law is de- 
signed to cover top-salaried actors 
or average wage-earners. Under 
present conditions insurance rates 
for death or injury of a film star 
would be prohibitively high. 

Understood the abandonment of 
Arizona film locations will cost the 
state about $5,000,000 this year 
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VITAMIN M-G-M PEPS 
UP THE INDUSTRY! 
Oh! What a Line-up! 


SPENCER TRACY, KATHARINE HEPBURN, VAN JOHNSON, Angela 
Lansbury, Adolphe Menjou, Lewis Stone in Frank Capra’s “STATE OF, 


THE UNION.” 
MAY 20 


“SUMMER HOLIDAY” in Technicolor. MICKEY ROONEY, GLORIA DeHAVEN, 
Walter Huston, Frank Morgan, Butch Jenkins, Marilyn Maxwell, Agnes 


Moorehead, Selena Royle. 
_ MAY 27 


CLARK GABLE, LANA TURNER, Anne Baxter, John Hodiak in: 
“HOMECOMING” Ray Collins, Gladys Cooper, Cameron Mitchell. 


JUNE 3 


“BIG CITY” MARGARET O'BRIEN, Robert Preston, Danny Thomas, 
George Murphy, Karin Booth, Edward Arnold, Butch Jenkins, Betty Garrett, 


Lotte Lehmann. 

JUNE 10 
JUDY GARLAND, GENE KELLY in “‘THE PIRATE” in Technicolar. Walite? 
Slezak, Gladys Cooper, Reginald Owen. 


JUNE 24 


“ON AN ISLAND WITH YOU” in Technicolor. ESTHER WILLIAMS, PETER 
LAWFORD, RICARDO MONTALBAN, JIMMY DURANTE, CYD CHARISSE, 


XAVIER CUGAT. 
JULY 8 


Irving Berlin’s “EASTER PARADE” in Technicolor. Starring 
JUDY GARLAND, FRED ASTAIRE, PETER LAWFORD, ANN MILLER: 


JULY 29 


“A DATE WITH JUDY” in Technicolor. WALLACE BEERY, JANE POWELL,, 
ELIZABETH TAYLOR, CARMEN MIRANDA, XAVIER CUGAT, ROBERT 


STACK, 
AUGUST 5 


GREER GARSON, WALTER PIDGEON in “JULIA MISBEHAVES" PETER 
LAWFORD, ELIZABETH TAYLOR, CESAR ROMERO, Lucile Watson, Nigel 
Bruce, Mary Boland, Reginald Owen. 


AUGUST 12 


RED SKELTON, BRIAN DONLEVY in “A SOUTHERN YANKEE” Arlene 
Dahi, George Coulouris, Lloyd Gough, John Ireland, Minor Watson. 


“THE THREE MUSKETEERS” in Technicolor. LANA TURNER, GENE KELLY; 
JUNE ALLYSON, VAN HEFLIN, ANGELA LANSBURY, Frank Morgan, 
Vincent Price, Keenan Wynn, John Sutton, Gig Young. 


M-G-M GREAT IN ’48! 
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‘Furnace No L.A. Ball of Fire, $56,000: 


‘Jassy Not Fancy 
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C S C $ » > rim and Mermaids” at Circle are only 


Los Angeles, May 4. 

Firstrun biz contipues on the 
light side here in a majority of the- 
atres. Best of new crop is “State 
of Union,” with $52,000 in three 
houses, but not smash. “Furnace 
Creek,” in four situations, is barely 
okay $56,000. “Tarzan and Mer- 
maids” looks passably good $33,000 
in five spots, being aided by strong 
downtown biz. 

“Jassy,” British-made, is hitting 
bottom with profitless $14,000 in 
Reissue combo of 


Vatread- Sout 


five locations 
“Let Us Live” and “Flight Lieuten- 
ant” is only fair $16,500 in four 
small-seaters. Holdovers,: too, are 
off generally this week. 

Estimates for This Week 

Belmont (FWC) (1,532; 60-$1)— 
“Tarzan and Mermaids” (RKO) and 
“Arizona Ranger” (RKO). Okay 
$3,500 or near. Last week, “Man 
From Texas” (EL) and “Take My 
Life” (EL), $3,000. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—‘‘Let Us 
Live” (Col) and “Flight Lieuten- 
ant” (Col) (reissues). Fair $3,000. 
Last week, “Smart Woman” (Mono) 
and “Rocky” (Mono), so-so $2,500. 

Carthay Circ!e (FWC) (1,518; 60- 
$1) — “Sitting Pretty” (20th) and 
“Challenge” (20th) (3d wk). Neat 
$6,500. Last week, $8,200. 

Chinese (Grauman-WC) (2,048; 
60-$1) — “Fury Furnace Creek” 
(20th) and “13 Lead Soldiers” 
(20th). Medium $13,000. Last week, 
“Scudda Hoo,” (20th) and “Meet 
Me at Dawn” (20th) slow $11,100. 

Culver (FWC) (1,145; 60-$1)— 
“Tarzan Mermaids” (RKO) and 
“Arizona Ranger” (RKO). Oke $4,- 
500 or near. Last week, “Man 
Texas’ (EL) and “Take Life” (EL), 
slow $3,300. 

Downtown (WB) (1,800; 60-$1)— 
“Winter Meeting” (WB) (2d wk). 
Thin $9,000. Last week, $13,100. 

Downtown Music Hall (Blumen- 
feld) (872; 60-$1)—‘“Let. Us Live” 
(Col) and “Flight Lieutenant” (Col) 
(reissues). Modest $8,000. Last 
week, “Smart-Woman” (Mono) and 
“Rocky” (Mono), $4,100. 

Egyptian (FWC) (1,538; 60-$1)— 


“State of Union” (M-G). Good 
$13,000. Last week, “If Winter 
Comes” (M-G) and “Hunted” 
(Mono) (2d wk-9 days), sparse 
$6.100. 

El Rey (FWC) (861; 60-$1)— 
“Tarzan Mermaids” (RKO) and 
“Arizona Ranger’ (RKO). Neat 


$3,500. Last week, “Man Texas” 


at $14,000, Union’ 


“Lady From Shanghai” (Col) and 
“Adventures Silverado” (Col) (2d 
wk). Mild $11,000. Last week, 
$19,700. 
Paramount (F&M) (3,398; 60-$1) 
—‘‘Big Clock” (Par) and “Speed to 
Spare” (Par) (2d wk). Down to 
$15,500. Last week, fast $25,600. 
Paramount Hollywood (F&M) 
(1,451; 60-$1)—“Big Clock” (Par) 
(2d wk). Trim $13,500. Last 
week, hefty $18,900. 
RKO Hillstreet (RKO) (2,890; 
60-89)—“Lady Shanghai” (Col) and 
“Adventures Silverado” (Col) (2d 


wk). Modest $10,000. Last week, 
$17,500. 
Ritz (FWC) (1,370; 60-$1)— 


“Jassy” (U) and “Docks New Or- 
leans” (Mono). Slight $3,500. Last 
week, “Casbah” (8) and “Madonna 
Desert” (Rep) (2d wk), $4,400. 
Studio City (F WC), (880; 60-$1)— 
“Jassy” (U) and “Docks New Or- 
leans” (Mono). Moderate $3,000. 
Last week, “Casbah” (U) and “Ma- 
_— Desert” (Rep) (2d wk), $2,- 
United Artists (UA) (2,100: 60- 
$1)—“Jassy” (U) and “Docks New 
Orleans” (Mono). Drab $4,000. 
Last week, “Casbah” (U) and “Ma- 
+ Desert” (Rep) (2d wk), $7,- 
Uptown (FWC) (1,719; 60-$1)— 
“Furnace Creek” (20th) and “Lead 
Soldiers” (20th). Okay $10,000. 
Last week, “Scudda Hoo” (20th) 
ane “Meet Dawn” (20th), mild $8,- 


Vogue (FWC) (885; 60-85)—“Tar- 
zan Mermaids” (RKO) and “Ari- 
zona Ranger” (RKO). Good $4,500 
or over. Last week, “Man Texas” 
(EL) and “Take Life’ (EL), thin 
$3.400. 

Wilshire (FWC) (2,296: 60-$1)— 
“State Union” (M-G). Sturdy $15,- 
000. Last week, “Winter Comes” 4 
(M-G) and “Hunted” (Mono) (2d 
wk-9 days), $5,900. 

Wiltern (WB) (2,300; 60-$1)— 
“Winter Meeting” (WB) (2d wk). 
Thin $7,500. Last week, $10,300. 


H.0.’s Slow Mpls. Pace 
But ‘Union’ $18,000; 
‘Valley’ in Depths, 236 


Minneapolis, May 4. 
Radio City again will hog the 








(EL) and “Take Life” (EL), $2,700. 

Esquire (Rosener) (685; 85-$1.20) 
—"Holiday Camp” (U). Fair $2,500. 
Last week, “To Live In Peace” 
(Indie) (4th wk), $1,900. 

Four Star (UA-WC) (900; 60-$1) 
—“Scudda H6o” (20th) and “Meet 
Dawn” (20th). (m.o.). Nice $4,500. 
Last week, “Piccadilly Incident” 
(M-G), slight $2,200. 

Guild (FWC) (968; 60-$1) — 
“Jassy” (U) and “Docks of New_Or- 
leans” (Mono). Dull $1,500. Last 
week, “Casbah” (U) and “Madonna 
Desert” (Rep) (2d wk), only $2,200. 

Hawaii (G&S-Blumenfeld) (1,106; 
60-$1)—“‘Let Us Live” (Col) and 
“Flight Lieutenant” (Col) (reis- 
sues). Slow $3,000. Last week, 
“Smart Woman”. (Mono) and 
“Rocky” (Mono), $2,000. 


Hollywood (WB) (2,756); 60-$1)— | 


“Winter Meeting” (WB) (2d wk). 
Mild $7,500. Last week, $10,400. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—‘Let Us Live” 
(Col) and “Flight Lieutenant” (Col) 
(reissues). Okay $3,000.. Last week, 
“Smart Woman” (Mono) ’ 
“Rocky” (Mono), $1,900. 

Iris (FWC) (828; 60-85)—‘‘Jassy” 
(U) and “Docks New Orleans” 
(Mono). Dim $2,000. Last week, 
“Casbah” (U) and “Madonna Des- 
ert” (Rep) (2d wk), $2,300. 

Laurel (Rosener) (890; 85)— 
“Father’s House” (Indie). Fine 
$4,500. Last week, “I Met Mur- 
derer” (Indie) and “South Riding” 
(Indie) (reissues) (9 days), $2,600. 

Loew’s State (Loew-WC) (2,404; 
60-$1)—“‘Furnace Creek” (20th) 
and ‘‘Lead Soldiers’ (20th). Good 
$25,000. Last week, “Scudda Hoo” 
(20th) and “Meet Dawn” (20th), 
thin $19,600. 

Los Angeles (D’Town-WC) (2,097; 


60-$1) — “State Union” ‘M-G). 
Trim $24,000. Last week, “Winter 
Comes” (M-G) and “Hunted” 
(Mono), (2d wk-9 days), only 
$10,800. 

Loyola (‘FWC) (1,248; 60-$1)— 


“Furnace Creek” (20th) and “Lead 
Soldiers” (20th). Fair $8,000. Last 
week. “Scudda Hoo” (20th) and 
“Meet Dawn” (20th), $8,600. 
Orpheum (D’town-WC) (2,210; 


and | 


spotlight currently with “State of 
the Wnion” at smash $20,000. It’s 
the lone major newcomer. “Street 
Corner,” new sex film, opened its 
first engagement anywhere at 
Lyceum Monday (3). Top_hold- 
overs are “Scudda Hoo” at Lyric 
and “Naked City” at Orpheum, 

Estimates for This Week 
Century (Par) (1,600; 50-70)— 
“Smugglers” (E-L). Liked but Brit- 
ish-made lacks cast names that 
mean much here. Light $6,000. 
Last week, “Gentlémen’s Agree- 
ment” (20th) (3d wk), fairly good 
$6,500. 

Gopher (Par) (1,000; 44)—“En- 
chanted Valley” (EL). Sans real 
marquee names, shapes to land 


mild $2,500 or near. Last week, 
“Buck Privates” (FC) (reissue), 
$3,000. 


Lyceum (Schreiber). (1,900; 50- 
85)—“Street Corner” (Indie). Road- 
show preem of sex picture with 
separated showings for men and 
women. Opened yesterday (Mon.). 
Last week, “Torment” (Indie) and 
‘“Passionelle” (Indie) (2d wk), fine 
$5,000 in 5 days after big $8,000 


first week. 
Lyric (Par) (1,000; 50-70)— 
*Scudda Hoo” (20th) (3d wk). Still 


sturdy at $6,000. Last week, fine 
7,500 


Radio City (Par) (4,400; 50-70)— 
“State of Union” (M-G). Raves for 
this one. Great at $18,000. Last 
week, “Alias a Gentleman” (M-G) 
,and Stan Kenton orch, King Cole 
| Trio, others, on stage, sock $35,000 
at 50-85c. scale. 
| RKO-Orpheum (RKO) (2,800; 50- 
| 70)—“‘Naked City” (U) (2d wk). 
|Town going for this one in big way. 
| Excellent $10,000 after socko $15,- 
(000 initial stanza. 
| RKO-Pan (RKO) (1,600; 50-70)— 
| ‘Design for Death” (RKO). Docu- 
;mentary film looks light $6,000. 
|Last week, “Panhandle” (Mono) 
| Okay $7,500. 
| State (Par) (2.300; 50-70)—“Sign 
/of Ram” (Col). Thin $8,000 in pros- 
pect. Last week, “To Victor’ (WB) 
sad $6,000 in 6 days. 

Uptown (Par) (1,000; 44-60)— 
“Call Northside” (20th). First nabe 





INDPLS. MILD EXCEPT 
FOR ‘UNION’ $19,000 


Indianapolis, May 4. 
“State of Union” is tops here 
this week, giving Loew’s its big- 
gest take in many stanzas. First- 


fair. 
Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65) — “Tarzan and Mermaids” 
(RKO) and “Western Heritage” 
(RKO). Average $10,000. Last week, 
“Women in White” (WB) and 
“Lightnin. in Forest” (Rep), thin 
$7,500. 

Indiana (G-D) (3,300; 44-65)— 
“Scudda Hoo” (20th). Mild $11,000. 
Last week, “Saigon” (Par), about 
same. 
Keith’s (G-D) (1,300; 44-65)— 
“Seven Sinners” (EL) and “Sutter’s 
Gold” (EL). Tepid $4,500. Last 
week, “Black Friday” (U) and 
“Black Cat” (U) (reissues), $5,000. 
Loew’s (Loew’s) (2,450; 44-65)— 
“State of Union” (M-G). Sizzling 
$19,000 and sure holdover. Last 
week, “idth Ave. Angel” (M-G) 
and “Alias A Gentleman” (M-G), 
mild $9,000. 
Lyric (G-D) (1,600; 44-65) — 
“Congorilla” (20th) and “Borneo” 
(20th) (reissues). Sturdy $7,000. 
Last week, “Secret Beyond Door” 
(U) and “Angels Alley” (Mono), 
slow $5,000. 


Bells’ Miracle 
$71,000 in Prov. 


Providence, May 4. 
“Miracle of the Bells” is putting 
RKO Albee at the top of the heap 
this week, with Loew’s State’s 
“State of the Union.” Other stands 
marking time. 

Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
“Miracle of Bells” (RKO) . and 
“Philo Vance Returns” (RKO). 
Wow $21,000 and sure holdover. 
Last. week, “Casbah” (U) and 
“Heartaches” (U), $12,000. 

Carlton (Fay) 
“Smugglers” (EL? and “Cobra 
Strikes” (EL). Good $6,000. Last 
week, “April Showers” (WB) and 
“Always Together” (WB) (2d run), 





nice $5,000. 

Fay’s (Fay) (1,400; 44-65)— 
“Under California Stars” (Rep) 
and vaude. Nifty $7,600. Last 


week, “Mother Wore Tights” (20th) 
and vaude on stage, okay $6,000. 
Majestic (Fay) (2,200; 44-65)— 
“Naked City” (U) (2d wk). Good 
$14,000 after hitting sock $18,000 
“in first. 

Metropolitan (Snider) (3,100; 44- 
65)—“Secret Beyond Door” (U) 


(Continued on page 29) 


K.C. Weather Mild, Biz 
Ditto; ‘Union’ Buxom At 
$19,000, ‘Naked’ Hot 166 


Kansas City, May 4. 

Couple of nifties in town, “State 
of the Union” at Midland and 
“Naked City” at Fox Midwest 
Uptown - Tower - Fairway combo. 
“Union” is solid but “Naked” looks 
only nice and doubtful of a hold- 
over. Other new films, “To the 
Victor” at Paramount, 
Meeting” at Orpheum and “Wom- 
an’s Vengeance’ at Esquire are 
lightweight. Spring weather makes 
it a bit harder to get them to the 
boxoffice. 

Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65)-— “‘Woman’s Vengeance” (U) 
and “Stork Bites Man” (UA). 
Return house to firstruns. Good 
$4,000. Last week, “Sutter’s Gold” 
(EL) and “Seven Sinners” (EL) 
(reissues), light $2,500 in 5 days. 

Midland (Loew’s) (3,500; 45-65) — 
“State of Union” (M-G). Buxom 
$19,000, and may stay second week. 
Last week, “B. F.’s Daughter” 
(M-G) and “Trapped by Boston 
Blackie” (Col), over average, $14,- 
000 was all. 

Orpheum (RKO) (1,900; 45-65)— 
“Winter Meeting”’- (WB) and “I 
Became Criminal’ (WB). So-so 
$10,000. Last week, “Girl Tisa” 
(WB) and “Robin Hood” (WB) 
(reissue), about same. 

Paramount (Par) (1,900: 45-65)— 
“To Victor” (WB). Only average 
$11,000. Last week, “April Show- 
ers” (WB) (2d wk), trim $11,000. 





|“Along Came Jones” (Indie) and 


issues). Okay $3,500. Last week, 


60-$1)—“Tarzan Mermaids” (RKO) showing. Big $5,000. Last week, eign Correspondent” (Indie) ditto. 


and “Arizona Ranger” (RKO). 
Sturdy $17,000. Last week, “Man 
Texas” (EL) and “Take Life” (EL), 
modest $13,700. 


Pantages (Pan) (2,812; §0-$1)— cissus” (U) (2d wk), big $2,900. ‘| $14,000. 


|“Cass Timberlane” (M-G), $4,200. 


Tower - Uptown - Fairway 








World (Mann) (350; 50-85)— 
|““Shoe-Shine” (Indie). Moderate 
| $2,500. Last week, “Black Nar- 


Midwest) (2,100, 2,043, 700; 45-65) 


‘Apache’ Bangup $17.00, Pitt ‘Union’ 
Grand 25/46, Bette Davis 


Weak 126 





Roxy (Durwood) (900; (45-65) —| (2d wk), fairish $5,500. 
\“Allegheny Uprising” (Indie) (re-|“Mating of Millie” 


(Fox 


Key City Grosses 


Estimated Total Gross 
This Week ....... $2,692,000 
(Based on 20 cities, 201 
theatres, chiefly first runs, in- 





cluding N. Y.) 

Total Gross Same Week 
Last Year $2,859,000 
(Based on 20 cities, 204 

theatres ) « 








Union Wham 306 


Philadelphia, May 4. 

Holdovers, in most of biggest 
firstruns, are holding down the 
overall biz total here this stanza. 
Main newcomers are ‘State of 
Union” and “Alias a Gentleman.” 
Former is socko at Goldman, which 
has been converted into a 24-hour 
grind house for this date. “Gentle- 
man” looks sluggish at the Stan- 
ton. 
“Fort Apache’”’ still is strong in 
second round at Stanley but ‘“Win- 
ter Meeting” is falling apart in first 
holdover stanza at Mastbaum. 


Estimates for This Week 


Aldine (WB) (1,303; 50-94)— 
*Sainted Sisters’ (Par) (2d wk). 
Mild $9,000 after nice $15,500 
opener. 

Areadia (S&S) (700; 50-94)— 
“April .Showers” (WB) (2d run). 


Fair $5,500. Last week, “Daring 
Daughters” (M-G) (2d run), $5,000. 
Boyd (WB) (2,350; 50-94) — “B. 
F.’s Daughter” (M-G) (3d wk). Mod- 
est $14,000, Last week, $16,500. 

Earle (WB) (2,760; 50-94)-—— 
“Miracle of Bells” (RKO) (6th wk). 
Oke $13,500 for final stanza after 


(1,400; 44-65)—,| $16,000 for fifth. 


Erlanger (Goldman) (1,800; 50- 
94)—“‘I Remember Mama” (RKO) 
(4th wk). So-so $10,000 after $11,- 
000 last week. 

Fox (20th) (2,250; 50-94)—‘Sit- 
ting Pretty” (20th) (3d wk). Fair 
$17,000 after solid $20,000 for sec- 
ond week. 


Goldman (Goldman) (1,300; 50- 
94)—“‘State of Union” (M-G). Huge 
$30,000. Last week, “Bride Goes 
Wild” (M-G) (3d wk), trim $13,000. 


Karlton (Goldman) (1,000; -50- 
94)—"Big Clock” (Par) (4th wk). 
Modest $9,500 after fine $12,000 
last week. 

Keith’s (Goldman) (1,300; 50-94) 
—‘Naked City” (U).(2d run). Fine 
$7,500. Last week, “Northside 777” 
(20th) (2d run), $5,000. 

Mastbaum (WB) (4,360; 50-94)— 
“Winter Meeting” (WB) (2d wk). 
Very thin $16,000 after modest $23,- 
000 opener. 

Pix (Cummins) 
“Lost Horizon” (Col) (reissue). 
Mediocre $6,500. Last week, 
uae Verdoux” (UA) (2d wk), $5,- 


Stanley (WB): (2,950; 50-94)— 
“Fort Apache” (RKO) (2d wk). 
Fancy $21,500. Opener. was great 


(500; 50-94)— 


“Winter | $32,500 


Stanton (WB) (1,475; 50-94)— 
“Alias a Gentleman” (M-G). Slug- 
gish at $9,000. Last week, “Black 
Bart” (U) (2d wk), $8,500. 


‘Bride’ Mild $9,500 In 
Seattle; ‘Union’ Hot 116 


Seattle, May 4. 

Strike at Boeing’s continues and 
being felt more this week at the 
boxoffice. Surprisingly “Sitting 
Pretty” still hangs on, being in 
sixth stanza currently at Blue 
Mouse. Best bet looks like “State 
of Union” at Palomar. Other new 
entries are mild to disappointing. 

: Estimates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Sitting Pretty” (20th). and “Whis- 
pering City” (EL). For sixth week 
downtown. Good $4,000 after fine 
$5,200 last week. 

Fifth Avenue (H-E) (23349; 45-80) 
| —“Ruthless” (EL) and “Ideal Hus- 
|band” (20th). Very thin $7,000 or 
near. Last week, “B. F.’s Daughter” 








i\(M-G) and “Mr. Reckless” (Par) 
| Liberty (J & VH) (1,650; 45-80)— 
(Col). Trim 


'$8,000 after big campaign. Last 


“Trade Winds” (Indie) and “For-| week, “Daring Daughters” (M-G) | 


\(4th wk), good $6,300. 
Music Box (H-E) (850; 45-80)— 
“Bishop’s Wife” (RKO) (5th wk). 


On Philly Grind 


Pittsburgh, Ma 
Big noise this week centers ‘on 
two pix, “State of Union” at Penn 
and “Fort Apache” at Warner 
Both got in terrific opening days 
and are a cinch to holdover. Noth. 
ing else, however, means mu 
among the ei a oe “Winter 
eeting” got rapped and ji a 
ing still at Stanley. — 


Estimates for This Week 


Fulton (Shea) (1,700; 44- 
“Are You With It?” (U). Can ene 
p.a. of Donald O’Connor for most 
of the take. Still not too hot at 
$6,000. Last week, in 5 days, “Bill 
and Coo” (Rep) and “In Old Los 
Angeles” (Rep), okay $5,000 in 6 
days, was hastily rushed in after 
ry 2 of reissued “Ninotchka” (M-G), 

arris (Harris) (2,200; 44-76)— 
“Sitting Pretty” (20th) (24 wk), 
Holding up nicely at $12,000, and 
may stay 3 extra days. Last week, 
solid $15,000. 

Ritz (WB) (800; 44-76)—“Sainted 
Sisters” (Par) (m.o.). Mild $2,500 
or under. Last wéek, “Bride Goes 
Wild” (M-G), third week downtown, 
okay $3,200. 

Penn (Loew’s-UA) (3,300; 44-76) 
—"“State of Union” (M-G). Every- 
thing geared for this one including 
smart campaign, excellent reviews 
and word-of-mouth. Smash $25,500, 
and holds. Last week, “Sainted 
Sisters” (Par), $15,500. 

Senator (Harris) (1,750; 44-76)— 
“Ideal Husband” (20th) and “Let’s 
Live Again” (20th). Very thin 
$2,500. “Last week, “Trade Winds” 
(UA) and “Foreign Correspondent” 
(UA) (reissues), $3,500. 

Stanley (WB) (3,800; 44-76)— 
“Winter Meeting’ (WB). Crix 
rapped this Bette Davis film and 
public is showing little interest. 
Weak $12,000 or under, Last week, 
“To Victor” (WB), about same. 
Warner (WB) (2,000; 44-76)— 
“Fort Apache” (RKO). Opened to 
biggest Saturday (1) here in years, 
at over $4,000, and looks terrific 
$17,000, and a cinch to stay around 
for a while. Last week, “Tarzan 
and Mermaids” (RKO), oke $9,000. 





‘Union’ Leader in Hub, 


Great $48,000; ‘Sisters’ 
Saintly 256, Bette 226 


Boston, May 4. 

Nice upswing in biz as spring 
begins to loosen them: up, with 
plenty of new product lending ad- 
ditional interest. On top by wide 
margin is “State of the Union” at 
State and Orpheum, with “Winter 
Meeting” thin at the Met. “Sainted 
Sisters” at Paramount and Fenway 
looks fairly nice. 


Estimates for This Week 


Astor (Jaycox) (1,300; 40-80)— 
“Best Years” (RKO) (2d wk). 
Holding up well at $12,000 after 
$15,000 in first. - 

Boston (RKO) (3,200; 50-$1.10) 
—“Fhe Hunted” (Mono) plus 
Count Basie orch, Nicholas Bros., 
Manton Moreland, others, on 
stage. Final stage show of season 
doing nice 000. Last week, 
“Seudda Hoo’ (20th) plus Ann 
Corio, Ina Ray Hutton 
others, $26,000. 

Exeter (Indie) (1,300; 44-75)— 
“Nicholas Nickleby” (U) and 
“Quiet Weekend” (Indie) (2d wk). 
Solid $4,500 after big $7,000 first. 
Fenway (M-P) (1,373; 49-80)— 
“Sainted Sisters” (Par) and ‘“Light- 
ning in Forest” (Rep). Firstrun 
here with nice $8,000. Last week, 
“Big Clock” (Par) and “Bill and 
Coo” (Rep) (m.o.), $8,000. 
Memorial (RKO) (3,000; 40-80) 
—“Miracle of Bells” (RKO) and 
“Half Past Midnight” (20th). (2d 
wk). Finished up at big $23,000 
after sock $30,000 opener. 
Metropolitan (M-P) (4,367; 40- 
80)—“Winter Meeting” (WB) and 
“Speed to Spare” (Indie). Mediocre 
$22,000 for Bette Davis’ film. Last 
week, “To Victor’ (WB) and 
— Takes Over” (20th), $23,- 


Orpheum (Loew) (3.000; 40-80) 
—‘State of Union” (M-G) Best in 
town at great $31,000. Last week, 
“Lady Shanghai” (Col) and ‘Re- 
turn Whistler” (Col), $27,000. 

Old South (Siritzky) (700; 40- 
80)—“‘Tosea” (Indie) and “Resur- 
rection” (Indie). Doing okay $2, 
500. Last week, subsequent-runs. 

Paramount (M-P) (1,700; 40-80) 
—‘Sainted Sisters” (Par) and 
“Lightning in Forest” (Rep). Okay 
$17,000 firstrun. Last week, “Big 
Clock” (Par) and “Bill and Coo 
(Rep), $18,000. 

State (Loew) (3,500; - 40-80)— 
“State of Union” (M-G). Very big 
\for this nabe house at $17,000. 





TK geen City” (U). Nice $16,000.|Okay $4,000. Last week, ‘“Naked| Last week, “Lady Shanghai” (Col) 


Last week, “Double Life” 


(U),| City” (U) and “Caged Fury” (Par), 


(Continued on page 29) 


and “Return Whistler” (Col), $15. 
000. 
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Naked’ Strips at Record $40,000, Chi: 
‘Lady -Green-Romay Fancy with 336 





| Chicago, May 4. « 
“Naked City” is nearing the 
record at the Palace with 
product isn’t 

at down- 


st ‘Sin 
n a neat ’ . "i ing 
gira’, A the Chicago shapes to 
Let moderate $35,000. “To the Vic- 
or.” at Roosevelt, very mild $15,- 
} “Hunted” at the Grand also 
Jooks thin at — Se 
est sser and leading the 
hodevers fe “Casbah” at Oriental. 
Aided by p.a. of Tony Martin, ap- 
ears headed for terrific $52,000 
n second week. Only other good 
oldover is lust and eighth week 
of “Cass Timberlane” at Woods, 
fine $14,000. “High Wall” at United 
Artists, second frame, is leaning 
towards light $14,000. “If Winter 
Comes” at Monroe, in second stan- 
Za, looks chilly $10,000. 
Estimates for This Week “™ 


Apollo (B&K) (1,400; $1.28)— 
“Gentleman’s Agreement” (20th) 
(24th wk.). Down to $5,500. Last 
week, mild $6,300. 

Chicago. (B&K) (3,900; 98)— 
“Sitting Pretty” (20th). Moderate 
$35,000. Last week, “Big Clock” 
(Par) (2d wk), $21,000. 

Grand (RKO) (1,500; 98) — 
“Hunted” (Mono). Light $15,000. 

st week, “Design for Death” 
(RKO) (2d wk), okay $12,000. 

Monroe (Indie) (1,000; 98)—“If 
Winter Comes” (M-G) (2d wk). 
Mere $10,000. Last week, good 
$13,000. 

Oriental (Essaness) (3,400; 98)— 
“Casbah” (U) (2d wk) with p.a. of 
Tony Martin. Excellent $52,000. 
Last week, sock $66,000. 

Palace (RKO) (2,500; 98) — 
“Naked City” (U). Terrific $40,000. 
Last week, “Double Life” (U) (2d 
wk), good $18,000. 

Roosevelt (B&K) (1,500; 98)—“To 
Victor” (WB). Very thin $15,000. 
Last week, “April Showers (WB) 
(2d wk), good $14,000. 

State-Lake (B&K) (2,700; 98)— 
“Lady From Shan ” (Col) with 
Lina Romay and Jackie Green on 
stage. Neat $33,000. Last week, 
“Ruthless” (EL) (2d wk) with Jack 
Owens headlining, $22,000. 

United Artists (B&K) (1,700; 98) 
—‘High. Wall” (M-G) (2d _ wk). 
Weak $14,000. Last week, $18,000. 


Woods (Essaness) (1,073; 98)— 
“Cass Timberlane” (M-G) (8th wk). 
Good $14,000. Last week, $16,500. 


World (Indie) (587; 77)—“This 
Wine of Love” (Indie). Brisk $4,- 
000. Last week, “Torment” (Indie) 
(4th wk), $2,800. 


Derby No Help to L’ville 
Biz; ‘Clock’ Slow $13,000 


Louisville, May 4. 
Running of Kentucky rby 
Saturday (1) was the big news of 
the week here. Gee-gees running 
at Churchill Downs didn’t help 
downtown film houses a bit, with 
general pace slow as result. Out- 
Standing is Loew’s State with 
“State of the Union.” Ran all night 
Friday (30) for the benefit of Derby 
visitors, and added showings helped 

to land a stout week. 


Estimates for This Week 


Brown (Fourth Avenue) (1,200; 
45-65)—“Bishop’s Wife” (RKO) (2d 
wk). Dull 500. Last week, 
Gentleman’s Agreement” (20th) 
(m.o.), $4,000. 


Kentucky (Switow) (1,200; 30-40) 
—"Voice of Turtle’ (WB) and 
Ends of Earth” (Cel). Brisk 
3,200, Last week, “Walk Alone” 
sy ae and “Magic Town” (RKO), 


Mary Anderson (People’s) (1,100; 
45-65)—"T-Men” (EL) (2d wk). 
Dullish $5,000 after last week’s 
lively $8,000. 

National (Standard) (2,400; 45- 
65)—“Are You With It?” (U). 
Should grab sprightly $7,000. Last 


week, “Secre ” 
$4,500. t Beyond Door” (U), 


Rialto (FA) (3,400; 45-65)—“Big 
lock” (Par) and “Caged Fury” 
(Par). Looks slow $13,000. Last 


week, “Bishop’ ” 
$14,000. ishop’s Wife” (RKO), oke 


agente (Loew's) (3,000; 45-65)— 
a 1g of Union” (M-G). Tried all 
De Showing Friday (30) for 
Sta y visitors, with results okay. 
A $18,000 looms. Last week, 
ont of Ram” (Col) and “Adven- 

~ Silverado” (Col), light $10,000. 
ne. en (FA) (1,000; 45-65)—“‘Ad- 

- ures Casanova” (EL) and “Man 

we Texas” (EL). Brisk $5,500. 
(RK Oy a Tome and Mermaids” 
(RKO), big $8, — Heritage 








but rest of the first-runs are in a 





Gross 
a gar gta $652,000 
(Based on 22 theatres) 
Last Year ........ $594,000 
_ (Based on 18 theatres) 


Union’ Wraps Up 


Cleveland, May 4. 
Socke gross is being wrapped up 
by “State of. Union” at the State, 


rather sorry state. “Winter Meet- 
ing” proving one of Bette Davis’ 
slowest here with thin Hipp take. 
“Tarzan and Mermaids” isn’t up to 
the Palace’s usual business caliber 
and “Miracle of Bells’ in second 
Allen week looks like it may slip 
to a walk. , 
Estimates for This Week 

Allen (RKO) (3,000; 55-70) — 
“Miracle of Bells’ (RKO) (2d wk). 
Just oke at $10,500. Last week, 


nice $15,000. 

Hipp (Warners) (3,700; 55-70)— 
“Winter Meeting” (WB). Thin 
$15,000. Last week, “Woman In 
White” (WB), ditto. 

Lake (Warners) (800; 55-70)— 


“Sitting Pretty” (20th) (m.o.). Fine 
$3,500 after $4,200 last week. 


Ohio (Loew’s) (1,200; 55-70)— 
“Are You With It?” (U). Extra 
satisfactory $7,500. Last week, 

(m.o.) okay 


“Unconquered” (Par) 
7,500 


Palace (RKO) (3,300; 55-70)— 
“Tarzan and Mermaids” (RKO). 
Average $15,000. Last week, 
“Scudda Hoo” (20th), dull $13,500. 

State (Loew’s) (3,450; 55-70)— 
“State of Union” (M-G). Big 
$21,000, and may hold. Last week, 
“Big Clock” (Par). hearty $19,500. 

Stillman (Loew’s) (2,700; 55-70) 
—"“Big Clock” (Par) (m.o.). Very 
breezy $10,000. Last week, “Adam 
Had Four Sons” (Col) and “Doctor 
Takes Wife’ (Col) (reissues), pale 
$6,500. 


Packers’ Strike Trims 
Omaha But ‘Panhandle’ 
Oke 116, Union’ 126 


‘Omaha, May 4. 

Packinghouse strike with nearly 
10,000 out in the 50th day is cut- 
ting biz here. One of the best com- 

rative grosses downtown will be 

tate’s “If Winter Comes” and 
“Arnelo Affair.” Others are so-so. 
Orpheum’s “Panhandle” and “Bill 
and Coo” looks top coin in city. 
Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
65)—“Panhandle” (Mono) and “Bill 
and Coo” (Rep). Nice $11,000. Last 
week, “Intrigue” (UA) and “Inside 
Story” (Rep), $10,000. 

State (Goldberg) (865; 16-65)— 
“If Winter Comes” (M-G) and 
“Arnelo Affair’ (M-G). Strong 
$5,500. Last week, “Relentless” 
(Col) and “‘That’s My Gal” (Rep) 
(2d wk), $3,800. 

Paramount (TriStates) (2,800; 16- 
65)—“State of Union” (M-G). Fast 
$12,000. Last week, “Duel in Sun” 
(SRO), fine $12,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Winter Meeting” (WB) and “Devil 
Ship” (Col). Modest $17,000. Last 
week, “Mating of Millie’ (Col) and 
“Woman From Tangier” (Col), trim 
$7,500. 

Omaha (Tristates) (2,100; 16-65) 
—“Girl Tisa’” (WB) and “Fugitive 
Chain Gang” (WB) (reissue). Mod- 
est $7,500. Last week, “Sitting 
Pretty” (20th) (m.o.) and “Blind 
Spot” (Col), acceptable $9,000. 


‘Noose’ Hangs High In 
Port., 11G; ‘Naked’ 136 


Portland, Ore., May 4. 








Top coin is going to three new} 


pictures this week. Sock publicity 
is helping ‘‘Naked City” to terrific 
week at United Artists. “ Fury at 
Furnace Creek” looks solid at 
Paramount and Oriental. “Noose 
Hangs High” at Broadway is also 
doing well. “To the Victor” hit 
a new post-war low at Orpheum. 
Estimates for This Week 
Broadway (Parker) (1,832; 50-85) 
—Noose Hangs High” (EL) and 
“Man from Texas” (EL). Sock 
$11,000. Last week, “Casbah” (U) 
and “Jassy” (U), fine $7,000. 
Mayfair (Parker) (1,500; 50-85)— 


Hep $21,000, Cleve. 


Bette’s ‘Winter’ Frosty 
$10,500, Buff.; ‘Lady’ 16G 
Buffalo, May 4. 

Best bets here this week are 
“Lady From Shanghai” at Lafay- 
ette and “State of Union” at Great 
Lakes. Both are sock. “Winter 
Meeting” is .a major disappoint- 
ment at the Buffalo. 

Estimates for This Week 
Buffalo (Shea) (3,500; 40-70)— 
“Winter Meeting” (WB) and “Speed 
to Spare” (Par). Thin $10,500 or 
near. Last week, “10th Ave. Angel” 
(M-G) plus Horace Heidt orch on 
stage, soared over hopes to huge 


Continued mild weather, except 
for Monday’s (3) rain, is giving 
Broadway firstrun theatres a very 
spotty appearance this _ stanza, 
many houses reporting an abrupt 





$35,000. 

Great Lakes (Shea) (3,400; 40-70) 
—“State of Union” (M-G). 
$17,000. Last week, “B. F.’s Daugh- 
ter’ (M-G), $13,000. 

Hipp (Shea) (2,100; 40-70)—‘“Sit- 
ting Pretty” (20th) and “Heart of 
Virginia” (Rep) (2d wk). Fine 
$8,500. Last week, sock $11,000. 
Treck (Shea) (1,460; 40-70)—“Sea 
Spoilers” (U) and “Magnificent 
Brute” (U) (reissues). Okay $3,500. 
Last week, “Drums of Congo” (U) 
and “Captive Wild Woman” (U) (re- 
issues), $3,000. 


“Lady from Shanghai” (Col) and 
“Blondie’s Anniversary” (Col). 
Socko $16,000 or close. Last week, 
“Mating of Millie” (Col) and 
“Hardboiled . Mahoney” (Mono), 
$14,000. 

20th Century (20th Cent) (3,000; 
40-70)—“Miracle of Bells” (RKO) 
(2d wk). Down to $11,000, still okay 
after first week’s smash $20,000. 


‘Best Man Wins 





St. Louis, May 4. 
Weather 
main stem cinemas, with two ex- 
ceptions, is limping along. ‘State 
of Union,” at Loew’s, off to a fine 
start, will easily make best show- 
ing, but “Best Man Wins,” at Am- 
bassador, also is solid. 

Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) 
—‘‘Best Man Wins” (Col) and 
“Mating of Millie” (Col). Fancy 
$20,000. Last week, “Winter Meet- 
ing” (WB) and “13 Lead Soldiers” 
(20th), thin $10,000. 

Fox (F&M) (5,000; 50-75)—‘“Pan- 
handle” (Mono) and “The Gang- 
ster” (Mono). Modest $17,000. 
Last week, “Fury at Furnace 
Creek” (20th) and ‘“‘Counterfeiter” 
{20th), $13,000. 

Loew’s (Loew) (3,172; 50-75)— 
“State of Union” (M-G). Big $23,- 
000. Last week, “B.F.’s Daughter” 
(M-G) and ‘“‘Wreck Hesperus” (Col), 
$18,500. 

Missouri (F&M) (3,500; 50-75)— 
“Sitting Pretty” (20th) (2d wk) and 
“If You Knew Susie” (RKO) (m.o.). 
Neat $16,000. Last week, “Let’s 
Live Again” (20th) (m.o.), $11,000. 

Orpheum (Loew) (2,000; 50-75)— 
“B.F.’s- Daughter” (M-G) and 
“Wreck Hesperus” (Col) (m.0.). 
Mild $6,000. Last week, “Buck 
Privates” (FC) and “South of 
Tahiti” (FC) (reissues), $5,000, 

Shubert (Ind) (1,500; 40-60)—‘“I 
Love Trouble” (Col) and “Prince of 
Thieves” (Col), Solid $6,000. Last 
week, “Angels Have Wings’ (Col) 
and “Doctor Takes Wife” (Col) (re- 
issues), $4,000. 


Great | 


Lafayette (Basil) (3,000; 40-70)— | 


In St. Loo, $20,000 


is spotty and biz at/| 


falling off in trade and others not- 
| ing an offish trend. 

Pacing field of new pictures is 
| “Homecoming,” with Xavier Cugat 
| band, Harvey Stone and Rose Mur- 
| phy heading stageshow at Capitol. 
| First week should hit smash $124,- 
|000. “Casbah” shapes up fairly 


N.Y. Spotty But Homecoming -Cuga 
Sock $124,000; “Anna -Draper-Adler 


N.S. H. 726, Letter’ 306, ‘Casbah’ 316 


oke $5,500 after $5,800 for fourth 
frame. Looks good for about two 
weeks more. 


Little Carnegie (Indie) (450; 95- 
$1.20)—“Camille” (M-G) (reissue). 
For first week ending Friday (7) 
looks nice $6,000 or near. Last 
— “Day of Wrath” (Indie), $4,- 


Mayfair (Brandt) (1,736; 70- 
$1.50)—“‘Gentleman’s Agreement” 
(20th) (26th wk). For 25th week 


ended last Monday (3) this held to 





|nice with $31,000 at Criterion but 
| not up to opening pace of its pred- | 
'ecessor, “All My Sons.” 
From Unknown Woman” looks 
initial week at Rivoli. 

“Anna Karenina” is disappoint- 
ing at Roxy with only moderately 
good $72,000 or less in first week 
although backed by Larry Adler 


and Paul Draper on stage. Palace | 


did okay at $9,500 on first week of 
dual-pop price policy using “April 
Showers” and reissue of “Robin 
Hood,” both second-runs. House 
brings in “Miracle of Bellis” and 
“Dangerous Years’ today (Wed.). 

“Big Clock” with Duke Elling- 
ton band heading stagebill is hold- 
ing nicely at Paramount with $81,- 
000 for second week. 
Union”’ 
first week figure at Music Hall with 
okay $127,000 or over in second 
session. 

Estimates for This Week 


Ambassador (Siritzky) (1,200; 55- 
$1)—“Volpone” (Indie) (19th wk). 
| Off a bit at $5,500 for current week 
ending tomorrow (Thurs.), after 
$6,000 for 18th round. Stays two 
or three weeks longer. 





{ 


|—“‘Mr. Blandings” (SRO) (6th wk). 
Sixth session ending today (Wed.) 
continues to reflect offish trend of 
Broadway with $16,500, not bad, 
after $18,500 for fifth. Continues. 

Bijou (City Inv.) (650; 85-$1.50)— 
“October Man” (EL) (3d wk). Third 
stanza ending today (Wed.) is down 
to thin $3,500 after $6,000 for sec- 
ond frame. Winds up run today, 
and house will be shuttered tempo- 
rarily: 

Capitol (Loew’s) (4,820; 70-$2.20) 
—“Homecoming” (M-G) plus Xavier 
Cugat orch, Harvey Stone, Rose 
Murphy heading stagebill. First 
week ending today (Wed.) looks 
smash $124,000 or near, and natur- 
ally holds. Final (8th) week of 
“Naked City” (U) with Tex Beneke 
orch topping stageshow was oKay 
$50,000. 

Criterion (Loew’s) (1,700; 60- 





$1.80) —"“Casbah” (U). Initial week. 


ending next Friday (7) looks to hit 
nice $31,000. Holds. Final round of 
“All My Sons” (U) (5th wk), was 
okay $17,000. 

Globe (Brandt) (1,500; 90-$1.80) 
—‘Arch of Triumph” (UA) (3d 
wk). First holdover week ended 
last Monday (3) slipped to nice 
$39,000 after $50,000 in first stanza. 

Golden (Siritzky) (769; 85-$1.50) 
“Lost One” (Col) (6th wk). Fifth 
session ended last Sunday (2) was 








Detroit, May 4. 
“T Remember Mama” at the 
United Artists looks best biz puller 
of week with socko session. ‘“‘Lady 
From Shanghai” is a strong draw 
at United Artists. “Dual in Sun,” 


only okay. “State of Union” looks 
fine at small-seater Adams. 
Estimates for This Week 

Adams (Balaban) (1,740; 70-95)— 
“State of Union” (M-G). Fine 
$12,000. Last week, “Adventures 
Casanova” (EL) and “Docks New 
Orleans” (Mono), $7,000. 

Art Cinema (Marten) (459; 74- 
$1.20)—“‘Mourning Becomes Elec- 
tra” (RKO) (6th wk). Slid to $5,- 
000 after fancy $7,000 last week. 


S meemmnieenemmmnial 
——— 


Estimates Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 











“Angels Have Wings” (Col) and 





(Continued on page 29) 


tax. 


‘Mama’ Fat $21,000, 
In Det.; ‘Lady’ Hot 276, Union’ 126 


Best Biz Puller 


Broadway - Capitol (United - De- 
troit) (3,309; 70-95) — “Sahara” 
(WB) and “Destroyer” (WB) (re- 
issues). Fair $10,000. Last week, 
“Fighting 69th” (WB) and “Valley 
of Giants” (WB) (reissues), okay 


at Palms with regular scale, is |‘$15,000 


Downtown (Balaban) (2,863; 70- 
95)—“Overlanders” (U) and “Cobra 
Strikes” (EL). Moderate $9,000. 
Last week, “Tarzan’s Secret Treas- 
ure” (M-G) and “Tarzan’s N. Y. 
Adventure” (M-G) (reissues), very 
good $11,000. 

Fox (Fox-Michigan) (5,100; 70-95) 
—‘‘Gentleman’s Agreement” (20th) 
(2d wk). Still stout $26,000 after 
nearly same last week. 

Michigan (U-D) (4,039; '70-95)— 
“Lady From Shanghai” (Col) and 
“Madonna of Desert” (Rep). Great 
$27,000. Last week, “Miracle of 
Bells” (RKO) (3d wk), fast $18,000. 

Palms (U-D) (2,716; 70-95)— 
“Duel in Sun” (SRO) and “Campus 


Sleuths” (Mono). Oke $15,000. 
Last week, “Ruthless” (EL) and 
“Whispering City” (EL), strong 
$19,000. 


United Artists (U-D) (2,976; 70- 
95)—“‘Remember Mama” (RKO). 
Socko $21,000. Last week, “Fugi- 
tive” (RKO) and-.“Blondie’s Anni- 
+ gage (Col) (2d wk), good $14,- 





‘Letter Palace 


sturdy $30,000 or slightly better in| Miracle of Bells” (RKO) (2d run) 


“State of | 
also is sticking near its | 


Astor (City Inv.) (1,300; 80-$1.80) | 


$14,000 after $15,000 in 24th round. 


(RKO) (1,700; 40-95)— 
j}and “Dangerous Years” (WB) (ist 
|run), Open today (Wed.). Last 
week, “April Showers” (WB) and 
| “Robin Hood” (WB) (reissue) (2d 
| runs), hit $9,500, okay for twin bill 
under new policy and new scale 
| here. Second week (11 days) of 
|“Farmer’s Daughter” (RKO) (2a 
| run) was $12,000 at 60-$1.20 scale. 
| Paramount (Par) (3,664; 55-$1.50) 
| —“Big Clock” (Par) with Duke El- 
| lington orch, 4 Step Bros., Ella 
| Fitzgerald heading stage show (3d 
| wk). Second session ended last 
| (Tues.) held up to $81,000, solid, 
| after big $100,000 for first. 

Park Avenue (U) (583; 90-$1.50) 
—‘‘Mikado” (U) (reissue) 3d wk). 
Down to $5;500 but stil! nice profit 
after $6,500 for second week. Holds 
again. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 70-$2.40)—“State of 
Union” (M-G) and stageshow (2d 
wk). Initial holdover week will be 
good $127,000 or over after $134,- 
000 for opener, very good but be- 
low hopes. Stays. “The Pirate” 
(M-G) is due in next but opening 
hasn’t been set. 

Rialto (Mage) (594; 35-85)—“The 
Damned” (Indie) (2d wk). Second 
stanza ending Friday (7) is perking 
up to nearly $10,000 after nice 
$7,500 first week. Reviews. with sex 
angle stressed are held responsible 
for upbeat in second round. Holds 
a third as result of this pick up. 

Rivoli (UAT-Par) (2,092; 60- 
$1.25) — “Letter From Unknown 
Woman” (U) (2d wk). First session 
ended yesterday (Tues.) hit fine 
$30,000. Sixth week of “Miracle of 
Bells” (RKO) was down to $13,000. 
9s Roxy (20th) (5,886; 80-$1.50)— 

Anna Karenina” (20th) and stage- 
bill headed by Larry Adler, Paul 
Draper, Gali-Gali (2d wk). First 
frame ended last (Tues.) was only 
moderately good at $72,000 or less 
way below hopes. Second week of 

Scudda Hoo” (20th) and Ed Wynn 
heading stageshow was $54,000 

Iron Curtain” (20th) comes in next 
Wed. (12). 

a State (Loew’s) (3,450; 43-$1.10)— 

Unconquered” (Par) (2d run) and 
“Who Killed ‘Doc’ Robbin” (UA) 
(1st run). Open today (Wed.). Last 
week, “Intrigue” (UA) (1st run) (2d 
wk-5 days), dipped to $10,000 after 
very nice $24,000 for first. 

Strand (WB) (2,756; 75-$1.50)— 
“To Victor” (WB) and Cab Callo- 
way orch heading stageshow (3d 
wk). Shapes very mild $36,000 in 
final stanza after modest $42,000 
for second. {Woman in White” 
(WB) and Larry Green orch, plus 
disk jockeys from WMCA, WAAT 
and WINS, with their stars (Sarah 
Vaughn, Page Cavanaugh Trio, 
Ames Bros.) open Friday (7). 

Sutton (Rugoff-Becker) (561; 70- 
$1.25) — “The Brothers” (U). 
Opened yesterday (Tues.). Eleventh 
week of “The Pearl” (RKO) was 
only $3,400 after okay $3,600 for 
10th week. 

Victoria (City Inv.) (720; 70- 
$1.50)—“The Search” (M-G) (7th 
wk). Sixth week ended last (Tues.) 
was near $11,000 after $12,500 for 
fifth. Stays. “Berlin Express” 
(RKO) comes in next but no open- 
ing set. 

Warner (WB) (1,499; 90-$1.50)— 
“Winter Meeting” (WB) (5th wk). 
Fourth week ended last (Tues.) 
night was drab $12,000 or under 
after $14,000 for third round. Stays. 

Winter Garden (UA) (1,312; 60- 
$1.20)—“Are You With It?” (U) (3d 
wk). Third round (8 days) ending 
tomorrow (Thurs.) is off sharply at 
$12,000, barely okay, after $16,500 
for second. “Dear Murderer” (U) 
opens Friday (7). 


Laughton Gets ‘Bribe’ 


Hollywood, May 4. 

Charles Laughton was signed by 
Metro for the third starring role 
in “The Bribe,” to share top bill- 
ing with Robert Taylor and Ava 
Gardner. 

Robert Z. Leonard will direct, 
with Pandro S. Berman as pro 
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THE NIGHT OF MAY 26th 
AT THE PARAMOUNT 





HOLLYWOOD | 3 
THEATRE 

THE WORLD'S | 

FIRST PUBLIC 

SHOWING OF ! 

BING JOAN | 





Color by TECHNICOLOR 


with i ; 


~ ROLAND CULVER « LUCILE WATSO 
RICHARD HAYDN* HAROLD VERMILYEA 


Produced by CHARLES BRACKETT 


Directed by BILLY WILDER ) 
Written by Charles Brackett and Billy Wilder : 


A full-dress red-carpet gala Holly- 
wood opening, our first in six 
years, indicates the exceptional 
nature of this superb production. 


To be followed shortly by the 
EASTERN PREMIERE 
ol _ AT RADIO CITY MUSIC HALL 


Early in June 
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Considerable dampening 


¢ More on 


of American plans to produce here is 





Buying US. Pix 


London, May 4. 


‘as a result of debate in Parliament on the subject last Friday 
sect Prarold Wilson, prexy of the Board of Trade, assured Com- 
ee vs at that time that Yank companies would not dominate British 
production and would not be allowed to earmark studio space. 


“[ hope, if American producers have been having extravagant 


’ 


t they are going to do here,” Wilson said, “that what 
ge hp may damp them down and encourage them to concen- 
trate’ more on the other side of the agreement—the purchase of 


British films.” 


Efforts of Americans to earmark studio space, Wilson deciared, 
are contrary to the interests of British film production. He stated 
that the Government wished to provide reasonable facilities for 


U. S. filmmak 


the control committee is formed. 


ers, but that studio space could not be allotted until 


Control ‘committee, consisting 


_ §. and British reps—and over whose decisions Wilson retains 
an yeto—is provided for in the recent Angio-American films 


Wilson said he also wanted an’ opportunity to study the pro- 
posed production program of the Yank firms before allowing them 
to preempt space. W. L. Wyatt, Laborite, urged that the Govern- 


ment limit American - production 
year. 


in England to eight pictures a 


Board of Trade prez also disclosed that a plan will soon be forth- 
coming to ensure that indie producers won’t be prevented from 
operating through lack of financing. 

Day prior to the Commons debate, J. Arthur Rank told the 
press he estimated American production in England during the 


next year at 12 to 15 films. 








British production and called the 
announced plans for Yank pic- 
making in England “extravagant.” 

Net result is-that rather than the 
50 or more films which press de- 
partment’ mimeograph machines 
have been promising for lensing 
overseas, the final number will be 
nearer 20. Last count of the flack 
handouts showed about 25 slated 
for production in England alone. 
Based on the statement of Wilson 
and of J. Arthur Rank the previ- 
ous day (last. Thursday) the British 
statistic will more likely be about 
adozen. Careful check by VARIETY 
shows 11 pix more or less definite, 
plus eight in a somewhat vague 
state. (See story herewith.) 


Labor 
Hollywood's unions, rental stu- 
dios, labs, supply houses‘ and the 
myriad of other organizations and 
enterprises whose very existence 
hinges on a high level of Coast 


resent approximately 15% of the 
film capitals total output of 365 
pictures in 1947—a big dent. 


More serious to continued Coast 
peasy A is the natural decline 
quantity of picturemaking that 
has taken place there and which 
has no tieup with plans for pro- 
ducing abroad. The figure of 365 
for 1947 compares with 397 for 
the previous year. And based on 
on rate of the past six 

months, 1948 will see only about 
320 pictures coming out of Holly- 


Skepticism among homeoffice 


are based on a number of factors 
—almost all of them financial. No. 
1 item is studio overhead. That 
sees on whether pictures are pro- 
uced in Hollywood or Timbuctoo. 
And for each film made in Tim- 
buctoo there’s one less among 
onary to spread the studio over- 
d. That makes Hollywood pro- 
costs higher—and, per se, 
ts lower. So it doesn’t take 
& to reach the point of dimin- 
ishing returns where it is almost 
ay Profitable to leave frozen 
- A funds abroad — thawing of 
ch is the basis for all the big 
Surge in overseas production plans 
> oF fir’ some other way of get- 
mh out. 
th some studios already be- 
ing forced to clap overhead charges 
3% and 56% on their pictures, 
th omes obvious, according to 
ne New York pencil-wielders, that 
— $ not much room for spread 


Asid 
enthusigce mm, the evident lack of 


by the British govern- 








lo Plunge Into British Prod. 


Continued from page 1 








ment, the second factor destined 
to hold down foreign production 
is just plain dearth of studio space 
and facilities. Many a glib Yank 
producer is expected to do some 


swift backtracking when he sees 
the incomplete, inadequate and 
antique facilities which will be the 
only ones—if any—available to 
him, not only in England, but in 
Italy and Australia, where Holly- 
woodites are also talking of going. 
Whatever firstrate space is avail- 
able is pretty well tied up already 
for a limited number of U. S. pix. 


Another discouraging factor is 
that the foreign-mades, even when 
American technicians and actors 
have been employed, very often 
still have an overseas air about 
them. Result is that they are con- 
siderably harder to sell than the 
Hollywood product, even when 
rated tops by the critics. A case 
in point is “The Search.’ Metro 
has been forced to aim its whole 
campaign at scotching the idea this 
is a foreign picture. 

A better test, however, and one 
on which much foreign production 
may hang, is Hal Wallis’ “So Evil 
My Love,” made for Paramount 
with Ray Milland and Ann Todd 
starred. With top Hollywood per- 
sonnel involved all the way 
through, the picture, when it goes 
into release shortly, may give a 
good insight into whether the for- 
eign bugaboo can be beaten. 


Cinecolor Readies 
Three-Color Process 


Hollywood, May 4. 

Three-color process for all-pur- 
pose filming was announced by A. 
Pam Blumenthal, Cinecolor chair- 
man, “in the near future.” Hitherto 
Cinecolor has been restricted to 
two colors in its live-action films 
although using three in cartoons 
and blowups. 

Improvements, brought about by 
technical chief Alan M. Gundel- 
finger, will permit the three-color 
process in all films, enabling Cine- 
color to go out after high-budget 
productions. 


Techni’s 403G Net 
Hollywood, May 4. 

Technicolor’s estimated net con- 
solidated profit, after taxes, on in- 
come for quarter ended last March 
31 is $402,750, equivalent to %4c a 
share. 

This compares tg $254,786 of first 
quarter of 1947, which was equiva- 
lent to 28c a share. 

Board of directors of Techni- 
color declared a dividend yester- 
day (Tues.) of 25c per share pay- 
able May 28, 1948, to the 
stockholders of record as of May 











18, 1948. 











TAX GUT TAKE 0 
$75,000 WEEKLY 


British pix took a terrific beat- 
ing in the American market during 
the nine months’ life of the ad 
valorem, and as recently as two 
weeks ago had sagged to a low of 
$25,000 weekly in revenues. That 
figure, it’s reliably reported, was 
cited by~ Nate J. .Blumberg, Uni- 


versal’s prexy, at a recent meeting 
of the Motion Picture Assn. of 
America which was attended by 


company heads, exhib leaders and 


J. Arthur Rank, immediately pre- 
ceding his return to England. 


Direct implication of retaliation 
by Yank exhibs because of the 
British tax was made by Blumberg, 
it’s understood. Demonstrating the 
steep dive in revenues, Blumberg 
told his listeners that Anglo im- 
ports were averaging $100,000 
weekly prior to the tax but the re- 
turns slacked off to $50,000 weekly 
and finally worked its way down to 
the $25,000 low. 


Blumberg, it’s said, was refer-. 


ring specifically to Rank’s product 
which: represents the major share 


“of British earnings here. His com- 


pany and Eagle Lion share in the 
distribution of Rank’s films. On 
that basis, British films would earn 
less than $2,000,000 yearly in the 
U. S. market, and would only 
slightly supplement the $17,000,000 
which the Yanks can take out of 
Britain under the Anglo-American 
tax accord. There are strong hopes, 
however, that Rank will do consid- 
erably better in the near future, 
and that Sir Alexander Korda’s 
product, distributed by 20th-Fox, 
will hypo British earnings substan- 
tially. ‘ 

All company heads vehemently 
denied any retaliation or discrimi- 
nation against British films at the 
meeting. In response to requests 
by Blumberg and Rank, they 
poured forth a flood of suggestions 
how the Anglo imports could be 
improved for the American market. 


Primary point was that British 
films are still not intelligible 
enough for Yank audiences. Sever- 
al company prexies declared that it 
took them 25-30 minutes of a Brit- 
ish pic before they could under- 
stand what was being said. 


_ Let Churchill Teach ’Em 


One prexy put it this way. “We 
can understand perfectly what 
Winston Churchill says, but not 
your actors. They don’t talk at all 


(Continued on page 24) 


Feels U.S. Processing 
In Britain Impractical 
As Frozen-Coin Saving 


Reports that major U. S. film 
companies might process their 
worldwide prints in Britain, as 
another means of shaving down 
frozen rental coin accruing under 
the recent tax adjustment, are 
skeptically viewed by print-depart- 
ment chiefs in New York. William 
D. Kelly, manager of Metro’s print 
division, echoed the opinion of his 
colleagues by pointing out that 
such a scheme would be highly im- 
practical for a large company. 


In the first place Kelly doubted 
that existing British labs would be 
adequate to handle even Metro’s 
print-processing let alone that of 
other majors. Among the tough ob- 
stacles that would have to be hur- 
dled before the plan would become 
feasible are the present high Brit- 
ish duty on the importation of raw 
stock, plus a customs tax of $50 
per print on every film shipped 
back to the U. S. 

Only case where print processing 
in Britain might prove to be a 
saving, Kelly felt, applies to small, 
independent firms with an unusu- 
ally large amount of frozen pounds 
tied up. The little guys might be 
able to pick up a few dollars by 
making several prints for use in 
France and other countries on the 
Continent. Aside from that, he em- 
phasized, the plan has no merit 
whatever. 








Execs Cool to 


Unlike Metro's Rodgers, Other Sales 


Sliding Scale Idea 





Katzell Gets ‘Wetbacks’ 
For Production Debut 


Hollywood, May 4. 

William Katzell shifts from 
Broadway te Hollywood te make 
his bow as a film producer with 
“Wetbacks” at Eagle Lion. Picture 
deals with the smuggling of aliens 
across the Mexican border. 

Aubrey Schenck, originally as- 
signed to the picture, withdrew be- 
cause of the press of other com- 
mitments. 


Majors Set 11 
For Prod. in Eng. 
§ More Mebbe 


Check- of major companies dis- 
closes 11 pictures on the agenda 
for production in England during 
the next year to utilize funds that 
will be frozen there under the new 
films agreement. About eight oth- 
ers are being talked of for British 
production and are still in the very 
uncertain stage. 

Most of the majors plan to take 
over their own stars for the Eng- 
lish productions, but will work al- 
most exclusively with British tech- 
nicians. This factor, in return, is 
expected to pave the way for Brit- 
ish stars to make films in this 
country. In addition, British pro- 
ducers too are expected to sign 
U.S. stars to make pictures there 


in order. to heighten the films’ 
value in the U.S. market. 


United Artists leads in British 
production plans announced, with 
three films said set to roll there 
and two more now being prepared. 
UA’s interest in producing in Eng- 
land is believed based on the com- 
pany’s financial holdings in the 
Gaumont-British circuit, as well as 
in its blocked film revenue there, 
since much of the money earned 
for UA by the circuit would other- 
wise be frozen. Company announc- 
ed last week that it had closed a 
deal for use of the Riverside stu- 
dios in London, with the first fea- 
ture scheduled to go on the floor 
July 9. . 

Supposedly set are a Mary Pick- 
ford-Lester Cowan production, Ed- 
ward Small’s “Lorna Doone” and a 
Marx Bros. film. In the works are 
two features by Benedict Bogeaus, 
which will probably be topped by 
“The Life of Charles Dickens.” 
UA board recently okayed plans 

(Continued on page 31) 


E. C. Mills Coin-Stumped 


- So Abandons Africa Pic 


Edwin Claude Mills has aban- 
doned his plan to produce a film in 
Africa for United Artists release. 
He said this week he is unable to 
get financing for the quality of pic- 
ture he desired to make. He fig- 
ured on a budget of about $400,000. 


Mills, a member of the UA board 
and former general manager of the 
American Society of Composers, 
Authors and Publishers, had made 
a tieup with the Gatti-Hallicrafters 
expedition, now in Africa, to shoot 
the footage for the film, labeled 
“Tanya Neeka.” 


Cost of the expedition is being 
borne by Hallicrafters radio manu- 
facturing company and Interna- 
tional Harvester. By taking ad- 
vantage of that and having Comdr. 
Attilio Gatti, head of the expedi- 
tion, direct the picture, Mills fig- 
ured he could make a $1,000,000 
film for less than half that. How- 
ever, potential coin-lenders are 
leary about the dangers of shooting 
a pic 9,000 miles away in the 











jungle, Mills said. 


+ Selling pictures on a sliding scale 


arrangement isn’t looked on with 
half so much favor by other major 
jcompany sales managers as that 
| professed for it by Metro sales vee- 
pee William F. Rodgers. 

| Twentieth-Fox sales chief Andy 
iW. Smith, Jr., declared his com- 
|pany isn’t bullish at all on sliding 
scale deals. Instead, he implied, 
|20th would rather sell product 
either on straight percentage terms 
or on flat rentals. Paramount sales 
veepee Charles M. Reagan declared 
his company has no set policy on 
the scale but will sell on “any mu- 
tually fair basis.”” RKO sales chief 
Robert Mochrie declined to com- 
ment, averring that his. company’s 
sales policy was tiie “business of 
nobody but RKO.” 

Rodgers announced several 
weeks ago that Metro would seek 
|to expand use of the sliding scale. 
| He declared at the time that “it’s 
|an absolute requisite under current 
iconditions to find a different 
‘method of marketing pictures.” 
Metre has discovered from experi- 
ence, he said, that allowing all 
films to stand on their own merits 
at the boxoffice through use of a 
scale arrangement is the most 
equitable means of selling. 

It’s apparently that word “equi- 
table,” which has turned 20th 
against any over-emphasis on scale 
deals, since, according to Smith, 
the scale doesn't permit a fair per- 
centage of the gross to be returned 
to the distrib. Twentieth hasn’t 
abandoned the system entirely, 
though. “If-mutually satisfactory 
figures can be arranged and if the- 
atres can be satisfied with less 
profit than heretofore, then we'll 
try to work out a scale with them,” 
Smith said. 

Reagan averred ‘that there can 
be no set policy on scale deals, 
since each situation is different. 
Thus, he said, “we'll sell on any 
basis that’s fair to us and fair to 
the exhibitor, taking into consider- 
ation the boxoffice value of the pic- 
ture.” In the same way, he said, 
the question of adjustments if the 
gross fails to hit the basic scale 
figure would have to be determined 
on a separate basis for each situa- 
tion. 


Rea 
Of Selznick Units 
ei Ua Ar 


Increased activity by 
Selznick Releasing Organization 
and Vanguard Films, the Selznick 
producing unit, reputedly resulted 
in a decision this week to separate 
the financial operations of the two 
companies. Promotion of Leonard 
R. Case from assistant treasurer to 
treasurer of SRO is a move to in- 
crease financial autonomy in the 
east. é 

E. L. Scanlon, exéc v.p. and 
treasurer of Vanguard, had also 
been serving as treasurer of SRO. 


Cukor Ist of Metroites 
To England for Film 


First of the Metro studio con- 
tingent to leave the Coast for Eng- 
land to start production of “Ed- 
ward, My Son” will be director 
George Cukor, who’s slated to 
arrive in New York tomorrow 
(Thursday) by plane from Holly- 
wood and sail Saturday (8) aboard 














the Queen Mary. “Edward” rolls 
at Elstree, June 15. 
Edwin Knopf, producer, sails 


May 14, followed by Spencer 
Tracy and studio publicity chief 
Howard Strickling, who arrive in 
N. Y. May 21 from the Coast and 
sail the following day. Accom- 
panying them. will be Deborah 
Kerr, who’s to co-star with Tracy, 
and her husband, Tony Bartley. 

Metro’s British production chief, 
Ben Goetz, flew back to England 
last week after several months’ 
huddles here with studio and 
homeoffice execs on new pro 
duction plans at M-G’s British 








Elstree studios, following settle- 
ment of the tax. 
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Verdict Objects to Divesting Method 
Used by Trial Court in Schine Case; 
‘No Trust Intent’ Fails to Save Griffith 





_ 


Washington, May 4. + 


On the same day that it dealt a 
severe blow to distribution giants 
of Hollywood, the Supreme Court 
also hit the two largest independ- 
ent theatre chains in the United 
States, the Schine and Griffith cir- 


cuits. 

In upholding the conviction of 
the Schine circuit, which has the- 
atres in New York, Ohio, Ken- 
tucky. Maryland, Delaware and 
Virginia, for violation of the Sher- 
man Act, the court objected to the 
method used by the trial court in 
divesting part of the circuit. This 
was remanded with the direction 
for the lower court to follow the 
divestiture method used in the 
Crescer.t Theatres’ case by the Su- 
preme Court. ; 

In the Griffith case, the High 
Court pointed out that the govern- 
ment had charged “certain exclu- 
sive privileges” in the master li- 
censing agreements, and also use 
of circuit buying power in acquir- 
ing the exclusive privileges. Grif- 
fith chain operates theatres in 
Oklahoma, Texas and New Mexico. 

“The district court,” said the de- 
cree yesterday, “found no con- 
spiracy between the appellee ex- 
hibitors, or between them and the 
distributors which violated the act. 
It found that the agreements un- 
der which films were distributed 
were not in restraint of trade.” 
Then the decision went on to ham- 
mer home its own basis of mo- 


“It is, however, not always nec- 
essary to find a specific intent to 
restrain trade or to build a mo- 
nopoly in order to find that the 
anti-trust laws have been violated. 
It is sufficient that a restraint of 
trade or monopoly resilts as a 
consequence of a defendant’s con- 
duct or-business. 

“And so, even if we accept the 
district court’s findings that the 
appellees had no intent of purpose 


3 Flacks Win Back Pay, 


Reinstatement in Studios 
Hollywood, May 4. 

Three studio publicists were 
awarded reinstatement and back 
pay totaling approximately $10,000 
by a board of arbitration consist- 
ing of Robert Kingsley, Ted Ells- 
worth and William Walsh. 

The fiacks, all seniors in the 
Sereen Publicists Guild, were Herb 
Sterne of Columbia; George 
Roesch, Universal - International, 
and Tom Wood of Paramount. 


Bids Get Heave 
As ‘Worthless 


Washington, May 4. 
competitive-bidding pro- 
most “ controversial pro- 





The 
cedure, 


terday (3) by the supreme court 
as something as worthless as it was 
involved. 

“At first blush there is much to 
commend the system of competi- 
tive bidding,” said the court. “But 
after reflection we have concluded 
that competitive bidding involves 
the judiciary so deeply in the daily 
operation. of this nationwide busi- 
ness, and promises such dubious 
beriefits that it should not be un- 
dertaken. 

“The system would be apt to re- 
quire as close a supervision as a 
continuous receivership, unless the 
defendants were to be entrusted 
with vast discretion. The judiciary 
is unsuited to affairs of business 
management; and control through 
the power of contempt is crude 
and clumsy and lacking in the flex- 
ibility necessary to make contin- 
uous and detailed supervision ef- 





unreasonably to restrain trade or 
to monopolize, we are left with the 
question whether a necessary and 
direct result of the master agree- 
ments was the restraining or mo- 
nopolizing of trade within the 
meaning of the Sherman Act. 

“Section 2 (of the Sherman 
Act) is not restricted to conspira- 
cies or combinations to monopolize, 
but also makes it a crime for any 
person to monopolize or attempt 
to monopclize any part of inter- 
state or foreign trade or com- 
merce. So it is that monopoly 
power, whether lawfully or unlaw- 
fully acquired, may itself consti- 
tute an evil and stand condemned 
under Section 2, even though it 
remains unexe-cised. 

“On the r-cord, as we read it, 
it cannot be <oubted that the mo- 
nopoly power of appellees had 
some effect on their competitors 
and on the growth of the Griffith 


fective. cm 

“The system uproots business ar- 
rangements and established rela- 
tionships with no apparent over- 
all benefit to the small indepen- 
dent exhibitor. If each feature 
must go to the highest responsible 
bidder, those with the greatest 
purchasing power would seem to 
be in favored position. . 

“Our doubts concerning the 
competitive bidding system afe in- 
creased by the fact that defendants 
who own theatres are allowed to 
pre-empt their own features. They 
thus start with an inventory which 
all other exhibitors lack. 

“Out of an abundance of cau- 
tion we add this additional word. 
The competitive-bidding system 
was perhaps the central arch of the 
decree designed’ by the district 
court. Its elimination may affect 
the cases in ways other than those 
which we expressly mention. 





circuit. Its extent must be deter- 
mined on a remand of the cause. 
We remit to the district court not 
only that problem but also’ the 
fashioning of a decree which will 
undo as near as may be the wrongs 
that were done and prevent their 
recurrence in the future.” 
Upholds Govt. 

In the case of the Schine cir- 
cuit, the High Court approved the 
trial court’s dissolution of pool- 
ing agreements, the prohibition 
against buying or beoking films for 
theatres in which Schine has no 
financial interest and the restric- 
tion on future acquisition of the- 
atres. 

However, in the matter of di- 
vestiture, the provisions were re- 
manded “so that the district*court 
can make the findings necessary 
for an appropriate decree.” The 
trouble with the divestiture pat- 
tern was that the district court did 
not pursue the pattern set by the 


Supreme Court in the Crescent’ 


Theatres case, which ordered the 
dissolution of the combination of 
the affiliated corporations. . . . Nor 
do the findings reflect an inquiry 
to determine what theatres had 
been acquired by Schine through 
methods which violate the act... . 
The findings do not reveal what 
the rewards of the conspiracy 
were; and consequently the court 


Hence, on remand of the’ cases, 
the freedom of the district court 
| to reconsider the adequacy of de- 
cree is not limited to those parts 
we have specifically indicated.” 


Metro Buys *Paisan’ 
For Latin America 


Metro has purchased rights to 
“Paisan,” Italian-made film cur- 
rently doing sock biz in New York 
first run, for all its houses in Latin 
America and -all other theatres 
there which regularly use the com- 
pany’s product. Deal ealls for a 
' $50,000 guarantee to the distribu- 
‘tor against 40% ° of the’ gross in 
'Metro’s houses and varying per- 
centages in other situations. 

Latin releasing rights are owned 
by a former exec of Loew’s Inter- 
national, Andre Ullman. His rights 
‘extend everywhere but to Puerto 
Rico and Panama Canal Zone, 
which are held by Mayer & Bur- 
styn, the U. S. distribs. Both UlII- 
man and M&B purchased their 
rights from the Italian corporation, 
OFI, headed by Mario Conti, which 
owns the film as a result of having 
financed the producer, Roberto 
Rossellini. 


Spanish titles are now being pre- 
pared for Latin release. Pic isn’t 








Verdict Shocks. 


Continued from page 1 


tion to wage his perennial feud 
with circuits affiliated with the big 
producer-distributors. He’s getting 
set for what he thinks may ulti- 
mately mean earlier runs on films 
and a better chance to compete 
with the deluxe houses. 

While defense lawyers will still 
fight the judicial axe which 
threatens to deprive their clients 
of their theatres, majority belief 
is that the high court will stop at 
little less. It’s still lawful for a 
film producer or distributor to own 
theatres, the opinion says, but if 
its past or present actions diverge 
from the lily white so far as the 
Sherman Anti-Trust Act is con- 
cerned, the hold on theatres is 
shaky and temporary. 

Industry legalites are upset at 
the stern, almost hostile language 
used by the Supreme Court in say- 
ing that the lower court hadn't 
gone far enough. There were no 
patsy expressions. Such phrases as 
“theatre empire,” “marked pro- 
clivity for unlawful conduct” and 
“fruits of the conspiracy” were 
used interchangeably in the main 
decision and the twe flanking ones 
which referred to the Schine -and 
Griffith cireuits. Latter two rul- 
ings, decided simultaneously with 
the national suit, had been brought 
by the Government against these 
circuits as striking examples of 





vision of the entire New York anti- | monopoly in localized sectors of the 
trust decree, was thrown out yes-j| country. 


‘Hit by Baseball Bat’ 
“We've been hit with a baseball 
bat” was the way one defense 
counsel put it 24 hours after the 
decision was published. Another 
felt the ruling should have come 
down on May Day—because it 
spelled “a revolution in the indus- 
try.” A _ third’s comment. was: 
“While the court itself didn’t order 
divestiture, it sent the case back 
to the lower court for it to do the 
divesting.” 

The Government restrained its 
optimism over its victory. As- 
sistant Attorney. General John Son- 
nett, head of the Anti-Trust Di- 
vision, who had argued for forced 
sale of the theatres before the Su- 
preme Court, declared that since 
the court had rejected the “com- 
petitive bidding approach,” divesti- 
ture becomes the big issue “in the 
settlement of the conspiracy.” By 
competitive bidding, he referred 
to a lower-co requirement that 
pictures be sold to the highest bid- 
der in certain situations. “The 
broad questions of how the anti- 
trust laws apply to the motion pic- 
ture industry have been settled by 
the rulings,” he added. ~ 

Toughest Punch 

The toughest punch came from 
the Griffith ruling, industry legal- 
ites say after that all 
three decisions must be read with 
reference to the entire question. 
The rules and standards erected 
by the court in that case to keep 
a filmite scot-free from monopoly 
stigma can. only spell divestiture, 
it’s figured. And those rules load 
the dice at future hearings on the 
main case. 

These attorneys point out that 
the Griffith circuit came to the 
Supreme Court with cards and 
spades in its favor. Lower court 
findings, the High Court noted, 
said that difficulties experienced 
by Griffith’s competitors “were 
not the result of threats or co- 
ercion, nor the result of an un- 
lawful conspiracy, but solely the 
consequence of lawful competitive 
practices.” Despite this buildup, 
High Court reversed the verdict, 
it’s stressed, because Griffith had 
used its buying power to negotiate 
films for competitive as well as 
closed towns. In other words, Grif- 
fith used its buying power in local- 
ities where it had no competition 
to get better terms than rivals in 
towns where it was. fighting them. 

Significant Passage 

The passage significant to the 
future of affiliated theatres it’s 
said, is as follows: “When the buy- 
ing power of the entire circuit is 
used to negotiate films for his 
(Griffith) competitive as well as his 
closed towns, he is using monopoly 
power to expand his empire. And 
even if we assume that a specific 
intent to accomplish that result is 
absent, he is chargeable in legal 
contemplation with the purpose 
since the end result is the neces- 
sary and direct consequence of 
what he did.” ‘ 

As added weight, legalites cite 
the following court passages in the 
Schine case: “In this type of case 
we start from the premise that an 





did not consider what would be | going into general U.-S. circulation injunction against future violations 


the preferable way of causing ap- 


juntil fall. Meantime, it’s in its 


pellants to surrender them.” 'second month at the World, N. Y: 


|is not adequate to protect the pub- 


lic interest. If all that was done 


- 





RKO Borrows Temple, — 
Agar From Selznick 

“ _ Hollywood, May 4. 
RKO borrowed Shirley Temple 
and her husband, John Agar, from 
David O. Selznick for top roles in 


“Baltimore Escapade,” slated to 
start May 24. 


Deal was made possible by the 
Selznick postponement of “What 
Every Young Bride Should Know,” 
to which they were ocriginally as- 
signed. “Bride” was held up for a 
rewrite job. 


Exec Shuffle Keys 
TOA's Firm Setup 


Resignation of Robert Coyne as 
executive director of Theatre 
Owners of America and selection 
of Gael Sullivan, formerly exec 
director of the National Demo- 
cratic Committee, as his successor 
is the tipoff that TOA is now in 
solid shape both from the angle of 
membership and finances. Coyne 
served notice on the TOA board 
during its recent Coast meet of his 
impending resignation and insisted 
on the step despite considerable 
epposition. His point was that 
TOA had. weathered its birthing 
pains and was set to continue with- 
out further nursing on his part. 


TOA’s biggest shot-in-the-arm, 
it’s understood, came from the set- 
tlement of the exhib dispute with 
ASCAP. Because the organization 
was able to hold down rates to a 
nominal- boost, after ASCAP 
maneuvers for a 300% hike, the 
victory strengthened the unit con- 
siderably. Following the deal, 
membership and fees poured iuto 
the national in heavy volume. 


Appointment of Sullivan came 
as no great surprise to most board 
members, it's said, because they 
had been apprised at the Coast 
meeting of his consideration. 
Nonetheless, the move has cre- 
ated some opposition, particularly 
in the south, because of his New 
Deal political convictions. -Some 
trade circles expressed skepticism 
over the appointment because of 
the feeling that the Republicans 
will be in, comes November, but 
they recognize that Sullivan is a 
personable and able figure and a 
fluent speaker calculated to win 
attention at exhib meets and other 
film confabs. 

Sullivan, it’s reliably reported, 
has no term contract for any par- 
ticular stretch. He'll stay on as 
long as it’s satisfactory to himself 
and the committee. Despite DC 
reports that his pay is set at $50,000 
annually that figure is exaggerated. 
He’s to receive about $25,000 
yearly, it’s understood. 

Sullivan reports.on June 1 to his 

new post. Coyne will stick around 
for a month or so to help show 
him the ropes. While the new 
director has no direct film back- 
ground he is generally familiar 
with show business. He took over 
the Democratic Committee direc- 
torship after serving as second 
asst. Postmaster General. 
_ Reportedly, Coyne may tie up 
with Ted Gamble, TOA prexy, in 
the latter’s theatre circuit. It’s 
said that he’s also @onsidering pos- 
sibilities of entering film biz on 
own or taking on a public relations 
spot offered him outside the in- 
dustry. 





‘defendants would be 


Washington, Ma 

The Supreme Court "ey . 
yesterday (3) that “clearer Tes 
straints of trade are difficult to 
imagine” than the pooling arrange. 
ments in the film industry which 
were outlawed by the trial court, 
The appellate bench held also that 
joint ownership of theatres also 
had some of the aspects of pooling 
and should be dissolved in most 
cases. 

It found 214 theatres joint 
owned by two of the Big Five rnd 
fendants; and another 1,287 thea. 
tres in which one of the Big Five 
and independents shared owner- 
ship. Paramount was the big out- 
fit in both types of situation. Par 
has a piece of 195 houses in which 
another of the Big Five shares 
ownership. Par also partially owns 
993 of the theatres shared with 
indies. 

The court said of the New York 
Court’s ruling for the. dissolution 
of theatres jointly held by defend- 
ant companies: “This dissolution 
and prohibition of joint ownership 
as between exhibiter defendants 
was plainly warranted. To the ex- 
tent that they have joined inter- 
ests in the outlets for their films 
each in practical effect grants the 
other a priority for the exhibition 
of its films.” 

The Supreme Court found that 
the joint ownership arrangements 
with independents fell into sev- 
eral categories and decided that 
most of the deals should be dis- 
solved, with the defendants re- 
quired to sell, their interests. 

“The district court,” said the 
opinion, “made an inquiry into the 
circumstances under which a par- 
ticular interest had been acquired. 
It treated all relationships alike, 
insofar asthe disaffiliation provi- 
sion of the decree is concerned. 
In this we think it erred.” 

It gave these instructions to the 
trial court: ‘ 

“1. To the extent that these ac- 
quisitions were the fruits of mo- 
nopolistic practices or restraints 
of trade, they should be divested. 
And no permission to buy out the 
other owner should be given a 
defendant. , 

“2: Moreover, even if lawfully 
acquired, they may have been util- 
ized as part of the conspiracy to 
eliminate or suppress competition 
in furtherance of the ends of the 
conspiracy. In that event divesti- 
ture would likewise be justified. 
In that situation, permission to ac- 
quire the interest of the independ- 
ent would have the unlawful effect 
of permitting the defendants to 
“+ ge their plan to eliminate 


“3. Furthermore, if the joint 
ownership is an alliance with one 
who is or would be an operator but 
for the joint ownership, divorce 
should be decreed even though the 
affiliation was innocently acquired. 
For that joint ownership would af- 
ford opportunity to perpetuate the 
effects of the restraints of trade 
which the exhibitor - defendants 
have inflicted on the industry. 

“4, It seems, however, that some 
of the cases of joint ownership do 
not fall into any of the categories 
we haye listed. Some apparently 
involve no more than innocent in- 
vestments by those who are not 
actual or potential operators. If 
in such cases the acquisition was 
not improperly used in furtherance 
of the conspiracy, its retention by 
justified. 
And in those instances permission * 
might be given the defendants to 
acquire the interest of the inde- 
pendents.” 





was to forbid a repetition of the 
illegal conduct, those who had un- 
lawfully built their empires could 
preserve them intact.” Later, the 
court swatted the circuits with the 
conclusion: “For these reasons 
divestiture or dissolution is an 
essential feature of these decrees.” 

The circuit buying power theme 
is stressed again.in the Schine de- 
cision. While bigness alone is no 
sin, lawyers feel it’s dubious that 
any of the Big Five didn’t, at one 
time or another, bargain collec- 
tively for open and closed situa- 
tions. 
stressed that reformation is no an- 
swer. If the fruits of the practice 
were the expansion of “theatre em- 
pires,” then the price must be paid, 
even if long delayed. Otherwise, it 
“would make enforcement of the 
Sherman Act a futile thing unless 





perchance the United States moved 
in at the incipient stage of the un- 


What’s more, the top court | j 


lawful project,” Justice Douglas 
wrote. 


Most of the medium-sized towns 
and half of the big cities fall into 
a bracket which the court would 
probably term monopolistic so far 
as first-rums are concerned, one 
noted lawyer estimates. Legal im- 
pression now is that the statutory 
court will take up the question, 
situation-by-situation, applying the 
still vague standards oF the Su- 
preme Court. This may mean 
further protracted hearings in the 
case and another appeal-to the nine 
udges. 

If divestiture comes, it may mean 
a boon to distribs acting purely in 
that capacity. Sales chiefs have 
frequently felt that they could jack 
better terms from exhibs if they 
were dealing with them at arms’ 
length. Ultimately, it could result 





in heavier grosses for Hollywood’s 
product. 


[Pipe 


‘Court Sees Trade Restraint Obvions 
In Ordering Dissolution of Pools 
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Good Time Girl 


delinquency among girls in Lon- 
don’s underworld, it won’t bring 
much kudos to Sydney Box. It 
has a fair list of near-stars who 
may help at the boxoffice, but the 
going won't be easy. 

Story is mainly based on the 
“cleft-chin” murder committed 
here by an American GI deserter 
three years ago, but Sam Gold- 
wyn, Jr. — in his first assignment 
as associate producer — should 
have known that an incident in 
real life becomes a generalization 
on the screen, and that showing a 
couple of U. S. gangster deserters | 
robbing and murdering in London | 
isn’t good for Anglo-American re- | 
lations, and is definiteiy poison for 
the U. S. boxoffice. If only on this 





account it can be ruled out for | “\\. 


export across the Atlantic. 


Jean Kent plays a slum girl who 
runs away from home because her 
father has undeservedly belted 
her. She gets mixed up with’ as- 
sorted racketeers. After a drunken 
party she drives a car, runs down 
a cop, kills him, but apparently is | 
allowed to get away with it by | 
the police. Meeting two GI desert- 
e's she joins forces to rob pedes- 
trians, hijack taxidrivers and 
murder a car driver who, by a 
strange coincidence, is her former 
lover. She gets 15 years. This is 
told in flashback by Flora Robson 
as the juvenile court magistrate 
to a young girl who has run away 
from home. This gives a moral 
touch to a thoroughly unpleasant 
yain: 

Starring for the first time, Miss | 
Kent has full opportunity to re- 
veal a rather limited range. The 
gangsters are portrayed by screen 
experts in that line — Griffith 
Jones, Herbert Lom, Peter Glen- 
ville, Bonar Colleano and Hugh 
McDermott. Dennis Price, the one 
sympathetic underworld character, 
is credibly charming, and Jill Bal- 
con, daughter of producer Michael 
Balcon, gives a good performance 
as a rebellious inmate of a reform 
school. Direction and production 
are average. Cane. 


I Weouldn’t Be in Your 
Shoes 
Hollywood, April 28. 








Monogram release of Walter Mirisch pro- | 


duction. Stars Don Castle, Elyse Knox; 
féatures Regis Toomey, Charles D. Brown. 
Directed by William 


Nigh. Screenplay, 
Steve Fisher; from novel by Cornell Wool- 
Tich; camera, Mack Stengler; editor, Roy 
Livingston. 


Previewed April 26, ‘48. Run- 





Dorothy Vaughan, Robert Lowell 
and others supply nice support. 
The Walter Mirisch production 
was given standard lensing by 
Mack Stengler and other technical 
credits are in keeping. Brog. 


o4 
Who Killed ‘Dee’ Robbin 
(COLOR) 

United Artists release of Hal Roach pro- 
duction, Features Virginia Grey and Grant 
Mitchell. Directed by Bernard Carr, 
Screenplay, Maurice Geraght) Dorothy 
Reid; camera, John W. Boyle; editor, 
Arthur Seid: special camera effects, Roy 
W. Seawright. Tradeshown «at Beacon 
theatre, N. Y., April 20, °48. Running time, 
55 MINS. 

Ann Loring.........-+«seserees Virgina Grey 
Defense Attorney. ....cccsecceess Don Castle 
Doe Robbin. .......cssscsees . George Zucco 
DaB ik cs <a s> ... Whitford Kane 
Housekeeper. . ..-Claire Dubrey 
SUGEOs. 2 0800 ‘ Grant Mitchel! 
| Curley,...-. cece ceecsLM@ieey Olsen 
BRE SON web ees cre ts ccccecenss EFilene Janssen 
Ardda......- ‘ oye khwe eed Ardda Lynwood 
DORE. caves. . ote: esivece ome Gerald Perreau 
Speck....... pada caeombonerehs Dale Belding 
DU, vcccas sos». Ui cc cake hee ees Renee Beard 
Lo eT ere eee: Donald King 





Recalling the Our Gang kid com- 
edies, this 55-minuter is built 
around a new group of Hal Roach 
juveniles, and they help make this 
one jeli into a fast comedy. Film 
rings in all the familiar gags of a 
haunted-house comedy. Pic is okay 
for lower rung of twin bills. 


Current picture is the second 
part of the ‘“Laff-Time” package, 
of which “Here Comes Trouble” 
was the first. Roach is selling 
either together or separately. This 
appears best suited to go with 
some No. 1 feature on a dualer 
rather than combined with 
“Trouble,” since both are in the 
Roach comedy groove and both 
heavily gagged. : t 

Disappearance of a mysterious 
scientist in a blast that wrecks a 
house on his estate starts a chase 
to uncover the suspected murderer. 
Gang of juve kids gets right into 
the middle of it because they seek 
to help their pal (Whitford Kane), 
the village’s Mr. Fixit. To win his 
freedom they prowl the haunted 
mansion of the supposedly slain 
medico, played by George Zucco. | 

Bernard Carr directs for maxi- 
mum of slapstick but manages to 
keep up breakneck pace. Lensing 
of John W. Boyle is good. : 

Standard cast also includes Vir- 
ginia Grey, Don Castle and Grant 
Mitchell. But main interest fo- 
cuses on the juveniles, namely 
Larry Olsen, Eilene Janssen, Ard- 
'da Lynwood, Gerald Perreau, Dale 
| Belding, Renee Beard and Donald 
'King. Last two are billed as “Dis” 
and “Dat,” two small Negroes who 
steal the play whenever given the 
chance. Others do okay, especially 
the Olsen youngster. Wear. 


Gelosia 
(Jealousy) 
(ITALIAN) 








ning time, 70 MINS 
BOMB 6a ds Bias GA Vegi Oa bese cke wes asc Don Castle 
ee Pe CP ee ey Pe ee Elyse Knox 
SOD Se BCE Cie) 1 Gee be Fs cw ic Regis Toomey 
Inspecter Stevens.......... Chas. D. Brown 
Rory Mallinson 
Detatsees - sits seabscesss Bill Kennedy 
Shoe Shine Boy..........5+«. Ray Dolciame 
Police Lieutenant............ William Ruhl 
Mrs. Finkelstein.......... Esther Michelson 
District Attorney.............Steve Darrell 
BROCCO ooo 60 2st we cue at Wally Walker 
Pe BREE eee ee PP Pe John Sheehan 
Jury Foreman.............: iierman Cantor 
UAW 5500 6 Lipase vs cuzte cs John H. Elliott 
SP EE Pe pO ey me een ae, Tito Vuolo 
SMM is cies enl ch do 009 834 Jimmy Aubrey 
Da emh nite 6.5 60 05 04 vind vin etree John Shay 
Vaudevillian. ........c.ceseeees Donald Kerr 
SATIICORS bv hn ot ass oo 9:0 0keNe ee be Joe Bernard 
MCG. ct cogs in ioe Vetee Stanley Blystone 
Mrs, Alvin, .......--s00+- Dorothy Vaughan 
KOON ss c:0cic'ski vies Sore Oy Robert Lowell 
Matty. Fain 
John Doucette 
PrigQM@t@igsccciccs..ccdews ; Bill Walker 
i Dan White 
{Ray Teal 
GuaeOs. 25. wo cpeceds dA en 7? Paul Bryar 
ANIPURCE?. 02. ct occ sens sete lou Marcelle 
Pr let is shania. cceteaa tn e...-Walden Boyle 
CounterMan....-.-ecceseacbens Hugh harles 
Dire.  MUVOMS: 206k. e ci sense Laura Treadwell 





“TI Wouldn’t Be in Your Shoes” 
wears a clumsy but apt title. It’s 
an okay whodunit for, lesser situa- 
tions. It has been given good 
mounting and casting for the 
budget. 

Film gets off to an inept start, 
but after settling down to the 
main story telling, offers sufficient 
suspense to fulfill all aims. Wil- 
liam Nigh’s direction points up 
some individual scenes strongly, 
and has generally geared the pace 
with interest after the clumsy start. 

Story concerns a young dancer 
who is convicted of robbery and 
murder after print of one of his 
dancing shoes is found at the 
scene of the crime. Only the con- 
tinued belief in his innocence by 
his wife and her final tricking of 
the real culprit into a confession 
save the dancer from the chair. 
There’s nothing particularly new 
about the devices used to project 
the yarn but good playing and di- 
rection make it all come off. 

Don Castle and Elyse Knox team 
as the young couple. They take 
capable account of -assignments, 
managing several moments of ex- 
cellently valued emotional inter- 
est. Regis Toomey underplays the 
culprit role, his crime being 
masked by his guise as detective 
in love with Miss Knox. There are 
no knowing side glances or other 
stock-in-trade tricks used to show 
his true colors, a factor that helps 
interest. Charles D. Brown, detec- 
tive inspector, Esther Michelson, 


Lux Film release of Cinese-Universalcine 
| production. Stars Luisa Ferida, Rolando 
Directed by Ferdi- 


| Lupi, Milena Zareschi. 
'nande M. Poggieli. Screenplay, adapted 
from novel by Luigi Capuana, Sergie Ami- 


English titles, Carel Catalano. Pre- 
Y., April 15, 148. Running 
time, 100 MINS, . 


dei; 
viewed im N. 


Agrippina Solmo...........+-- Luisa Ferida 
Marquis di Reecaverdina..... Rolando Lupi 
i Yosima Munoz..........---- Elena Zareschi 
Signora Munpz......---.++++ Elvira Betrono 
Baroness di. Lagomorto..Vanda Capodaglio 
Aquitante Guzzardi........... Franco Coop 
Nelh, COGRBOIO «occ ctvtesccdeccs Angelo Dessy 
Agata Camacci@.... 2.6... eees Anna Arena 
Dr. Meccio............Andrea D’Amaniera 
-Mother Grazia........ Bella Starace Sainati 
ee Se ee Ruggero Ruggeri 





(In Italian; English Titles) , 

After “Furia” and “Open City” 
and, more recently, ‘“Paisan,” 
American film patrons may have 
come to expect strong fare from 
Italian studios. However, this is 
the sort of morbid story that has 
a limited appeal for Italian-lan- 
guage spots. It has a ponderous 
pace, wordiness and total lack of 
comedy relief, though containing 
several first-rate character por- 
trayals. 

Story depicts a marquis (Ro- 
lando Lupi) as a typical high-living 
Italian aristocrat who apparently 
can do no wrong until he tangles 
with religion. Scripter Sergio 
Amidei has painted him as a 
pleasure-loving individual who car- 
ries on an affair with one of his 
servants (Luisa Ferida) until he 
tires of her. Then he forces her 
into marriage with a man of his 
own choosing. Becoming jealous 
of her after she’s wed, he kills 
her husband but manages to have 
an innocent man convicted of the 
crime. . 

It is only after his second mar- 
riage that he realizes Miss Ferida 
is still his real love. And it is 
along about this time that he de- 
nouneces the Church and begins 
having wild dreams as his crime 
comes to haunt him. Yarn shows 
him a thoroughly demented man 
about to die at the conclusion. 

There are plenty of acting lapses 
and sloppy scripting, but some 
powerful music backgrounding. 
Lupi is standout, indicating much 
‘greater possibilities in a better 





story and with stronger direction. 
Miss Ferida, who, since the pic was 
made has died, contributes an im- 
‘pressive portrayal as the servant. 
Elena Zareschi, as am ab second 
wife, manages several dramatic 
moments although she’s too stilted 
in earlier passages. Wear. 


La Vie en Rese 


(Merry Life) 
(FRENCH) 
Paris, April 21. | 
UGC release of Raoul Plaquin preduction, 
Stars Francois Perier, Colette Richard, 
Louis Salou. Directed by Jean Faurez, 
Story by Rene Wheeler; seript, Henri Jean- 
son; music, Georges van Parys; camera, 
Louis Page. At Madeleine, Paris. Run- 
ning time, 90 MINS. 
The Lover........+s«seeee+.Francois Perier 
Schoolmaster weeees- Louis Salou 
The Giel.....ssvceccesuggenes Colette Richard 
Innkeeper’s Daughter.....+.- Simone Valere 
Professor's Wife...c.cescreces Claire Olivier 





Sarcastically titled “Merry Life,” 
this is the sad epic of a school- 
master who commits suicide be- 
cause net only can’t he get the 
girl he loves but he’s additionally 
victimized by less sensitive people 
and derided by schoolboys. Picture 
reminds of Noel-Noel’s “Night- 
ingale,” due to locale, a_ boy’s 
acedemy, but isn’t geared for such 
heavy grosses. Marquee value wiji 
draw in France, but sombre theme 
will reduce foreign pull, with ors 
moderate returns in U.S. in Frenc 
patronage spots. 


Direction is uneven,.with some 
good scenes. Camera doesn’t favor 
the gals nor enhance their s. a. 
Picture looks like the filmization 
of a psychoanalytical novel more 
than an original written for the 
screen. Louis Salou convincingly 
handles the poor simpleton who 
gets licked by the menace, Fran- 
eois Perier, in his love attempt. 
Perier, as the heartbreaker, is de- 
cidedly authenic, while the boys 
handle their parts commendably. 
The-sets are okay and the inciden- 
tal music efficient support — in 
places. F Mazi. 


Une Jeune Fille Savait 
(A Girl Knew) 
(FRENCH) 

Paris, April 12. 
P. Cc. release of Royalty (Maurice Leh- 
mann) film production. Directed by Leh- 


mann, Adapted by Michel Duran from 
play by Andre Haguet. Mulic by Philippe 





Pares, Stars Andre Laguet, Francois 
Perier, Dany Robin. At Marignan, Paris. 
Running time, 94 MINS, ‘ 
Bernard Levaison..........-- Andre Luguet 
TMOG Vobevcteveecencetvecen Francois Perier 
JaeqQueltie «sc ccvececsce seats F. Christophe 
COPINME. ..ccccccccccsscs Gases Dany Robin 
Nurse. ........++++se0e0+.-uzZanne Despres 
The legiter on which this is 
based was written by Andre 


Haguet while in a German_ prison 
camp and produced without his 
seeing it. I€ was a hit, and the 
screen comedy is likely to gross 
heavily due to the _ excellent 
Luguet-Perier starring combo as 
well as to the human interest 
story. 


Andre Luguet is introduced as a 
middle-aged matinee idol whose 
son Francois Perier is engaged to 
Dany Robin. When Luguet, a 
widower, is jilted by one of his- 
friends, he sours on a 
induces his son to wrong Miss 
Robin. Complex romantic scenes 
end, however, in a happy finish, 
with a repentant father. The story 
doesn’t drag and builds up nicely 
to its climax. Acting is good. 

Michel Duran’s s¢ript has re- 
tained the best lines of the legiter. 
Bits handled by the supporting cast 
are in keeping with the leading 
player’s work. Mazi. 


Assunta Spina 
(ITALIAN) 
Rome, April 15. 


Titanns release of Ora production, Stars 
Anna Magnani; features Antonie Centa, 
Eduatco and Titina De Filippo. Directed 
by Mario Mattoli. Sereenplay, Eduardo De 
Filippo from play by Salvatore Di Giacomo; 
camera, Gabor Pogany; music, Renzo Ros- 
seljini; editor, Fernando Tropea. At Corso, 
Moderno and Margherita, Rome. Running 
time, 79 MINS, 

Assunta Spina.......scee.0. Anna Magnani 
Michele Boccadifuoco...Eduarde De Filippo 
Federico Fumnelli.,......+s... Antonio Centa 
Emilia Forcimelli........ Titina De Filippo 





Salvatore Di Giacomo’s .“‘Assun- 
ta Spina” got on to the Italian stage 
in 1910, first as a Neapolitan ver- 
nacular play, then turned into 
Italian by the author himself. It 
is now considered a classic of 
the Italian theatre. Filmization, 
handled by Mario Mattoli with 
care, takes on the importance of 
a celebration. In U. S., pic may do 
well for art houses and Italian- 
born audiences. For Latin-Ameri- 
can market, its values are terrific. 


Plot is built around a _ typical 
Neapolitan love vendetta. Black- 
mail, infidelity, murder, all figure 
in a story that has the elementary 
lines of a classic tragedy, but is 
quite understandable only to a 
Latin public. Its chief fault is a 
miscast Eduardo De Filippo. Con- 
sidering Anna Magnani’s maturity, 
the role of her jealous lover 
couldn't be assigned to a boy, but 
De Filippo is too aged and in spite 
of his thlesping ability, lacks fire 
for such a torrid character. 

Opposite him, Miss Magnani is 











superb. She wraps up the film with ' 


women,.and | Porkka 


> t- 
her tremendous ee, presi 
e’s well 


beauty. Titina De Filippo gives a 
colorful characterization of the go-. 
between, and Antonio Centa plays 
the unpleasant role of the cheat 
cleverly. 

Renzo Rossellini’s score combines 
popular Neapolitan themes with 
dramatic musical effects. Camera 


work by Gabor Pogany, sets by’ 
Piero ppone, costumes by Gino 
Sensani are okay. Quat. 


Amanti Senza Amore 
(Lovers Without Love) 


(ITALIAN) 
Rome, April 15. 

Lux Film release of Carlo Pont! produc- 
tion. Stare Clara Calamai, Roldano Lupi, 
Jean Servais. Directed by Gianni Francio- 
lini. Sereenplay by Vittorio Novarese, 
Gianna Mangini, Guido VPiovene, Antonio 
Pietrangeli and Gianni Franciolii from Tol- 
stoy’s ‘‘Kreutger Sonanta’’; camera, Carlo 
Montuori; music, Nimo Rota. At Rivoli, 
Rome. Running time, 76 MINS, 
Doctor Leonardi.......+.- .«---Roldano Lupi 
Blena.....+-ccocesecescecees Clara Calamai 
Samy DOME . . scacta tons vines Jean Servais 


eo 
This modernized adaptation of 
Tolstoy’s “Kreutzer Sonata’ is a 
fine attempt te get Italian cinema 
away from the usual realism. It 
combines a risque psychological 
study with polemics on divorce. 
Film has many possibilities for 
good exploifation in art houses. 
Pic is a story of an unhappy mar- 
riage. A reputed doctor (Rolano 
Lupi) kills his wife (Clara Calamai). 
Then, meeting with her lover, a 
well-known violinist (Jean Ser- 
vais), he talks over the story with 
him, and what caused it—incom- 
patibility, misunderstanding, and, 
above all, a love which was merely 
sensuality. His marriage with 
Elena was a blind alley, from 
which the woman tried to escape 
first by attempted suicide, and 
then through adultery. Film ends 
with doctor shooting: himself near 
Elena’s corpse. Quat. 





Foreign Film Reviews 


(Unlikely for Anglo-U. S. Market) 











“Tghettu Nuorun »s’ 
Youths) (FINNISH-MADE). 
Filmi production and _ release. Stars 
Helena Kara, Kullervo Kaiske; features 
Henny Valjus, Paavo Jannes, Lea l.ampi, 


{Destroyed 
Adams 


Sasu Haapanene, Syiva Rossi, Hannes 
Hayrinen, Enni Rekola. Direcicd by 
Hannu Leminen. Screenplay, Martta 
Salmela-Jarvinen; camera, Armas Hir- 
vonen; music, George de Godzinsky. At 
Bio-Bio and Rex, Helsinki. Running 
time, 74 MINS. 





Finland, as with other countries, 
has its juve problem. In this film 
the producers have tried to analyze 
some of them. With a social story 
as plot, picture has developed into 
one of the better Finnish pix made 
in several years. Acting and fine 
technical credits contrib greatly in 
upping the film’s quality. 


“Maaret, Tunturiem Tytte” (‘‘Maaret, 
Daughter of the Mountains’) (FINNISH). 
Suomi Filmi production and release. Stars 
Kila Pehkonen, Sakari Jurkka; features Ale 
» Kster Lindgren, Olavi Reimas, 
Hilkka Helina, William Markus. . Directed 
by Valentin Vaala. Screen play, Usko 
Kempii; camera, Kino Heino. At Kaleva 
and -Kino Palatsi, Helsinki. Running time, 
82 MINS, ¥ 





Excellent camera work in lens- 
ing some firstrate scenery of north- 
ern Finland boosts this Finnish 
film out of the Scandinavian mart 
and into the international field. 
Story is a romantic one which 
stems from Olavi Reimas’ trip to 
the north country. He meets Eila 
Pehkonen and the couple are mar- 
ried. Supporting players turn in 
somé good thesping. Winq. 


“God's Angels Are Everywhere” (‘‘Got- 
tess Engel Sind Ueberall”) (AUSTRIAN). 
Sacha Film Distributing Co, Yelease of 
Unitas Film production. Stars Attlia Hoer- 
biger, Heikie Eis; features Susi Niccoletti, 
laite Lang, Helene Thimig, Maria Bis, 
Gisa Wurm, Helli Servi, lise Hanel, Hans 
Putz, Directed by Hans Thimig. Sereen- 
play, Peter Francke, Kurt Heuser: camera, 
Franz MHoffermann; editor, Henriette | 
Bruensch; music, Anton Profes: sets, Wer- i 
ner Schlichting. At Apollo, Vienna. Run- |, 
ning. time, 90 MINS. 





Well acted, this film is a pic- 
torial account of a soldier’s return 
to Vienna a few days before the 
end of the war. He encounters a 
young boy who also is bound for 
the same destination in search of 
his mother. It’s a fine human in- 
terest plot which should garner 
interest of European audiences as 
well as filmgoers overseas. 

Maas. 


Team Goddard, Peck 
’ For 20th’s ‘Yellow Sky’ 


x Hollywood, May 4. 

Paulette Goddard, on loanout 
from Paramount, will co-star with 
Gregory Peck in 20th-Fox’s “Yel- 
low Sky,” which goes into work 
May 17 on location in Arizona 
with William Wellman directing. 

Film was originally slated to 
start in April, but was postponed 








when Peck broke a leg in a riding 











accident. 
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Video ‘Angeis’ 
Continued from page 5 


financially successful video picture 
production. He’s enthusiastic to go 
ahead with further filmmaking 
along the same line, on a nopn- 
experimental basis, 

Idea behind “Foster” is a three- 
way stretch. It consists of a series 
of 12 two-reelers in color. These 
are so made that they can be edit- 
ed into each other to comprise a 
normal-length standard feature. 
Thus, Hersh has a series of shorts 
for video, a series for 16m home 
and school use, a feature for inde. 
pendent release to theatres and, 
eventually, a feature for sale to 
video and to the 16m field. 

Hersh is convinced that this 
multi-use is the only practical way 
—at the moment, anyway—of pro- 
ducing for television. Since it is 
impossible to come anywhere near 
getting the negative cost of any 
decent production out of TV alone, 
he figures that every other possible 
angle must be worked. 

Thus, he claims, he already has 
commitments to insure return of 
the $150,000 negative cost of the 
“Foster” epic. The i16m_ shorts 
rights have been sold and seven 
TV stations have so far played the 
series of 12 two-eelers. Very little 
income has been realized from te!- 
evision, Hersh figuring that even 
if he plays every possible station 
now possible on a sustaining basis 
(as has been the case), he can’t 
get back more than $3,000 per 
subject. 

He’s now working on a releasing 
deal with a minor company for the 
feature version. He expects this 
to produce a good bit of his gravy. 
Film, title of which is explanatory 
of its public-domain contents. was 
produced and directed in Holly- 
wood by J. Richard Westen, with 






—_ 


Hersh getting exec producer 
credit. 
Hersh’s brother, Sam, is han- 


dling video sales of the film. An- 
other brother, Ben, is an active 
indie producer on the Coast and 
may play a part later in the video 
production plans. 

Coin which Hersh has earmarked 
for video he'll use for his own 
production and to finance other 
producers, just as in regular indie 
filmmaking. Comparatively large 
sum that Ideal will make available 
is necessary for several reasons. 
One is that the risk involved in 
the new industry is so great that 
bank loans are impossible, unlike 
the situation in films. 

Secondarily, Hersh has discov- 
ered in contacts with advertising 
agencies and potential sponsors of 
films on video that they want a 
whole series—usually a minimum 
of 13—all ready before they'll start 
showing the first. In other words, 
they don’t want to start a series 
and then have to cut it off in the 
middle because the producer ran 
out of money, ideas or the urge. 

Also, Hersh figures that because 
of the economy demar ded in video 
picture production, the shorts must 
be shot in as large groups as pos- 
sible, so as to use actors, directors, 
technicians and studio space a min- 
imum of time. All of this means 4 
heavy investment before a cent 
comes back from sales. A single 
series means an investment of 
around $150,000. ‘ 

Hersh is now working on ideas 
and scripts along the Stephen Fos- 
ter line to start production as soon 
as possible. He’s also planning to 
start shortly a series of films of 
vaude and nitery acts, made in 
cooperation with nitery ops. 





Coast Banks 


Continued from page 5 


ing Selznick’s “Paradine Case” and 
“Portrait of Jennie,’ Disney's 
“Melody Time” and “So Dear to 
My Heart,” Goldwyn’'s ‘Song Is 
Born” and “Take Three Tenses, 
Wanger’s “Tap Roots” and “Joan 
of Arc,” Bogeaus’ “Lulu Belle,” 
Small’s “Cagliostro,” Cagney § 
“Time of Your Life” and “Lion In 
the Street,” Roach’s new comedy 


series, Hughes’ “Vendetta” and 
“Mad Wednesday,” Hawks’ “Red 
River,” McCarey’s “Good Sam, 


Morros-Lebanon’s “Babes In Toy- 
land,” Golden’s “Texas, Brooklyn 
and Heaven,” “Enterprise’s “Arch 
of Triumph,” Lasky-MacEwen s 
“Miracle of the Bells,” Nebenzal’s 
“Atlantis” and Stromberg’s ‘Too 
Late for Tears.” 

Financiers assured: SIMPP that 
banks have more money invested 
in indie pix than ever, that they 
consider indies good risks and that 
they welcome loan applications. 
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: On sh. P ; q 
—““esereen it outchappies the play” | 


as you'll see at 


.. WARNER Bros: TRADE SHow May17.... |_| 



































CITY PLACE OF SHOWING ADDRESS TIME city PLACE OF SHOWING ADDRESS TIME | 
Albany | Warner Screening Room 79 N. Pearl St. 8:00 P.M. Memphis | 20th Century-Fox Sc. Rm. 151 Vance Ave. . _|10:00 A.M. ft 
Atlanta 20th Century-Fox Sc. Rm. 197 Walton St. N.W. | 2:30 P.M, Milwaukee [Warner Th, Sc, Rm. 212 W. Wisconsin Ave. | 2:00 P.M. Nf 
Boston RKO Screening Room _= 122 Arlington St. 2:30 P.M. Minneapolis |Warner Screening Room 1000 Currie Ave. 2:00 P.M.* ay F 
Buffalo Paramount Sc. Room 464 Franklin Street 2:00 P.M. New Haven [Warner Th. Proj. Rm. 70 College St. 2:00 P.M. a 
Charlotte | 20th Century-Fox Sc. Rm. 308 S. Church St. 10:00 A.M. New Orleans |20th Century-Fox Sc. Rm. 200 S. Liberty St. 1:30 P.M. 4 
Chicago Warner Screening Room 1307 So. Wabash Ave. | 1:30 P.M. New York |Home Office 321 W..44th Se. 2:30 P.M. 4 
Cincinnati | RKO Screening Room _ Palace Th. Bldg. E. 6th} 8:00 P.M. Oklahoma =| 20th Century-Fox Sc. Rm. 10 North Lee St. 1:30 P.M. Be 
Cleveland | Warner Screening Room 2300 Payne Ave, 2:00 P.M. Omaha 20th Century-Fox Sc. Rm. 1502 Davenport St, 1:00 P.M. | 
Dallas 20th Century-Fox Sc. Rm. 1803 Wood St. 10:00 A.M. Philadelphia | Warner Screening Room 230 No. 13th St, 2:30 P.M. : a) 
Denver Paramount Sc.Room 2100 Stout St. 2:00 P.M. Pittsburgh | 20th Century-Fox Sc. Rm. 1715 Blvd. of Allies 1:30 P.M, : 
Des Moines | 20th Century-Fox Sc. Rm. 1300 High St. 12:45 P.M. Portland Jewel Box Se, Room 1947 N.W. Kearney St.} 2:00 P.M. fl i 
Detroit Film Exchange Bldg. 2310 Cass Ave. 2:00 P.M, Salt Lake 20th Century-Fox Sc. Rm, 216 East 1st South 2:00 P.M, ¥ j 
Indianapolis | Universal Sc. Room $17 No. Illinois Se. 1:00 P.M. San Francisco | Republic Sc. Room 221 Golden Gate Ave. | 1:30 P.M. , ) 
‘Kansas City | 20th Century-Fox Sc. Rm. 1720 Wyandotte St. 1:30 P.M. Seattle Jewel Box Sc. Room 2318 Second Ave, 10:30 A.M. if t | 
Los Angeles} Warner Screening Room 2025 $. Vermont Ave.} 2:00 P.M. St. Louis S’renco Sc. Room 3143 Olive Se. 1:00 P.M, 1 i 
Washington | Warner Th. Bidg. 13th & E Sts, N.W. 10:30 A.M. i 
s ; Ra 
| 
| 
ag 
ae 
| u > | 
Screen Play by Phoebe and Henry Ephron « From the Stage Play | 
with EDWARD ARNOLD » pirected by FREDERICK De CORDOVA * Produced ty ALEX GOTTLIEB + pecivato DENHAM ond MARY ORR. © As"PrOtuced on the Stage by Meyer Davis ie 
he 
ae 
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Capitel, N. YW. 
Xavier Cugat Orch with Norma, 
Monera, the Garcias, Alladin; Har- 
vey Stone, Rose Murphy; “Home- 
oming” (M-G-M), reviewed in 
ARIETY April 7, °48. 





Booked for four weeks plus an 
optional fifth, this stage show 
spans 50 minutes with plenty of 
gusto, ear-tickling music, comedy 


Lae Pra le eee 
imitations, 4d ‘t quite click, 
despite a lot of hard work and 
some good material. Part of 
trouble is that he coaxes too hard 
for laughs, and customers just 
don’t give. Radio ribbing routine 
seems stale, but Hollywood take- 
offs, all strietly for laughs, is 
really funny. : 

Stagg McMann harmonica trio 
handles their varisized mouth 
organs nicely, offering a tuneful 
act. Arrangements are novel, best 





and personality. Of the three acts 
Rose Murphy is the only stranger 
on the Capitol’s hydraulic plat- | 
form, and she fares handsomely. | 
Past impacts repeat themselves for | 
Xavier Cugat and Harvey Stone. 
Anything that the No. 1 maestro | 
for the rhumba dishes out is 
greeted with gloating appetite, 
while Stone maintains a pretty 
high level of laughter out of the 
merger of his newer line of patter 
with the GI reutine which on its 
intro here two years ago catapulted 
him to double-A rating among the 
younger comics. 

As usual, Cugat compounds a 
repertoire that swirls with color | 
and movement as it tingles with 
melody and rhythm. The instru-;| 
mental items are well diversified, 
with each treatment bearing the | 
individualistic Cugat stamp. The | 
same goes for his ringmastering of | 
the troupe. Suave showmanly | 
touches range from grouping five | 
clarinets and seven violins around | 
the apron mike, for spotlight inter- | 
Judes during the course of a pair | 
of orchestral flights, to some spe- 
cial-material variations on _ the} 
theme of ‘“Manana.” The latter bit, | 
entailing the services of several of | 
the sidemen plus a girl billed sim- | 
ply as Norma, a maracas-beating | 
chick with a sinuous chassis, is | 
smartly contrived for chuckles. 
The instrumental number which | 
nets top plaudits is “Jungle | 
Rhythm,” -whieh Cugat sound- 
tracked for M-G-M and recorded 
also under the Columbia label. 
It’s a surefire blend of exciting 
beat and haunting melody, with 
fiashy pianistics and solo passages 
on the flute. Most of the band’s 
vocal chores fall to another one- 
mame performer, Monero, and he 
shines ‘em up nicely. On the terp- 
sical side of the Cugat menage 
there a good-looking young couple, 
the Garcias, who fling a whirlwind 
tempo with acrobatic supplements. 
The team earns a generous sendoff. 

The strapping Miss Murphy with 
the tiny voice doesn’t veer an iota 
from her style of working-int cafes, 
and she proves just as potently ac- 
ceptable on the Capitol stage. The 
stylist, who hopped into national 
attention not so long ago on the 
teeterboard of a Majestic record, 
rarely looks out at her audience 
while performing. The pose re- 
mains fixed. With a Cheshire grin 
and almost closed eyelids, she sits 
at the piano like a bemused Bud- 
dha, giggling, tossing off snatches 
of lyrics, tapping off the beat with 
her heels, occasionally snapping 
her fingers or clapping her hands, 
and strurnming away at the keys. 
And it’s a set of digits that’s as hep 
and skilled to the jazz idiom as 
they come on the waxworks. 

Miss Murphy’s repertoire here 
hues closely to her record releases. 
It includes “Time on My Hands,” 
“My. Blue Heaven,” “Cecelia,” 
“Chichornia” and her initial plat- 
ter hit, “I Can’t Give You Any- 
thing but Love.” She garbs her- 
self attractively, is quite comely in 
a distinctive way and comports 





|running line of patter. 


| (RKO), 


of which is “Dance of the Hours”. 
Completing standard quartet of 
acts are the Herzogs, who bring 
up the curtain with their rope 
stunts. Accompany routine with a 
Trio of 
gals have some exciting aerial 
stunts, which they handle smooth- 
ly. Lowe. 


Olympia, Miami 
Miami, April 30. 


The Vagabonds, Baro & Rogers, } 
The Arleys, Johnny Hyman, Lor- 
raine Fortune, Les Rhode House 
Orch; “The Bishop’s Wife” 








The Vagabonds, comedy-singing 
instrumentalists-quartet, dominate 
layout here this week. Though 
Californians, they’ve beeome fa- 
vorites in the several winter and 
summer seasons they have been 
installed at the year ‘round Clover 
Club, with their considerable fol- | 
lowing in this area auguring solid | 
biz for this Florida Vauder. 

Stuff has been sapolioed for | 
their family trade engagement, | 
but they still remain one of the 
sockiest acts to have played here- | 








abouts in a town that has seen | 
the best. Combo of bass, accordion 
and two guitars, plus the smartly 
timed routining, vocalistics and | 
high blend of comedy keeps the | 
stubholders clamoring. Whether it | 
be a straight jive number, a baf- | 
lad with “hep” undertones or an 
all out jam session, they keep | 
building to a begoff. 


Balance of layout is good vari- 
ety. Baro & Rogers turn in a well 
thought out canto of ballroom 
dance duo burlesque for giggles 
and gasps. Throw the book at 
them, all the way down to break- 
away costumes. 

The Arleys handle acro stunts 
in fair fashion, with enough novel- 
ty in the woman understander to 
take the familiar edge off the 
balancing and lifts. | 

Thrush Lorraine Fortune does 
okay, with her lyric soprano ap- 
plied to the pops to good effect. 
Looks good and handles herself 
in capable fashion delivery wise 
to hit for full returns when she 
does “Indian Love Call” after 
the ballading. 

_ Novelty slot is on thé unusual 
side with Johnny Hyman applyin 
facile work on mt site i 
of words—in any fashion. Stuff is 
different and intrigues the aud 
with of words within 
words and letters within letters. 
Les Rhode and house orch are 
okay on backgrounding. Lary. 


Apollo, N. Y. 


Dizzy Gillespie Orch (15) with 
Sachi Stiens, Beale St. Boys (4), 
Coke & Poke, Billy Nightingale, 
Al Hylton, “Bury Me Dead” (EL). 
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Be-bop returns to this colored 
Harlem vauder this week. 








herself ingratiatingly. She was 
forced back for several bows fol- 
lowing her encore, when caught. 
It doesn’t take Stone but a mo- 
ment or two to warm ’em up to his 
monolog on the theme of his wife, 
a drab and.a termagant, but they 
really don’t cut loose with the yaks 
until he goes into the other half 
of his a¢t, the old GI routine. From 
‘then on it’s a howl. They even run 
ahead of him, deluging the gag 
with roars and shrieks before he 
can finish the tagline. When 
caught, Stone likewise was hauled 
back for several bows. A si ly 
polished gagster, this fellow, and 
one of the finer technicians at 
timing. . Odec. 


Capitel, Wash. 
Washington, May 1. 
The Herzogs (3), Stagg Mc- 
Mann Trio, Jackie Gleason, Peggy 
Taylor Trio; “Black Bart” (U). 





General effect of current Cap- 
Atol layout is dull and disappoint- 
ing. Payees at show caught sat on 
their ‘mitts and acted as if shori- 
changed. Each individual act has 
some merit, but pace is slow and 
Jacks lustre. 

Best bet for attention is Peggy 
Taylor trio. Acro danseuse, tossed 
around by two male assistants, 
does some top-notch balancing and 
mid air twirls. Varies routine with 
frequent shifts in tempo, best of 
which is a Latin-American med- 
ley. Impressed as rating better 
returns than it got. 

Jackie Gleason, comic with a. 


fast line of patter and gagged | 


Gillespie's crew blasting away with 
its wacky rhythms. Comprising 
four rhythm, five reed, six brass 
plus the leader’s trumpet, band 
gets the hour-long sesh off to a fast 
start with a hot tagged “Inominon.” 
Outfit then switches to the Spanish 
motif with “Alga Buena” for over- 
all good returns. _Orch’s_ femme 
vocalist, Sachi Stiens, also scores 


You, Yes I Do. 


Fresh from a European tour, Gil- 
lespie’s boys show the payees that 
they’re still in the groove with a 
neat ‘ ment of “One Bass 
Hit,” which spots Nelson Boyd for 
some mean bullfiddling. Bongo 
player follows to register with 
“Manteca.” Group then lapses 
into the true be-bop idiom, dishing 
out “Oo Ya Koo.” Gillespie re- 
minds the customers it’s his “latest 
Victor recording,” then contribs 
some screwy lyrics as well as some 
hot trumpeting. ‘ 

Magician Al Hylton scores with a 
variety of tricks. Working with 
a femme assistant, he produces 
baskets of flowers from an appar- 
ently empty scarf and contribs a 
number of other feats topped by 
| taking a live goose out of an “emp- 
| ty” chest. 

Comedy is supplied by Coke and 
Poke, back for the umpteenth 
time. Their coarse humor is well 
received. Team closes with its 
familiar jitterbug routine where 
one partner dons femme attire. 
Sandwiched in the layout are 
terper Billy Nightingale and the 





fa note. 


with a swingy version of “I Love th 


Palladium. London 
London, April 27. 
Carmen Miranda, George & Bert 
Bernard, Ted Ray, Arnaut Bros., 


George Riley & Helene Heller, 
Richardo, Mr. X, Halama & Konar- 
ski, Duncan’s Collies, Babette, La 
Petite Poupee, Terri Carol, May- 
ette, Skyrockets Orch. 





It’s becoming a trifle monotonous 
to hear every topliner from acress 
the Atlantic tell Palladium 
ences they are the salt of the earth, 
but there’s little doubt these same 
audiences do their best to prove it. 
In the case of Carmen Miranda 
the screen has already familiarized 
her outlandish headgear, her ex- 
pressive eyes, and her eloquent 
torso, and so she was welcomed by 
a capacity house. 

Accompanied by her “Banda da 
Lua,” the group of Brazilian mu- 
sicians who have been associated 
with her since the beinning of her 
meteoric career in Rio, she inter- 
sperses her varied numbers with 
pleasant patter directed at flatter- 
ing an audience that was very 
much on her side before she sang 
Her nine numbers in- 
cluded “South American Way,” 
“When I Love I Love.” “I’m Cook- 
ing With Gas,” “I Make My Money 


= 


knockabout. Sid Stone follows 
after some funny impressions by 
the Slates and gets results wi 
sidewalk faker patter which gets 
a howl on the finish with Harry 
Slate stooging in a soa bit. 
Comic also gets into Gypsy 
off’s act, tying in on the encore for 
funstering with an accordion. 

Miss Markofi holds a 
legitimate ea = flashy ecdiont 

squeezebox plus some 

Does “Golden Earrings,” “Flight 
of the Bumbie Bee” and “Accordi- 
on .” for solid begoff. Slates 
take hold next for the funny Leo 
Durocher and the umpire business 
and hold solid pace with a travesty. 
on . Utilize Fay Carroll, 
decorative chirp, who can really 
handle a vocal for added laughs. 
| Singer gets big returns on singing 





‘in spite of the heckling with “Pris- 


oner of Love” and “Irish Lullaby” 


| handled in groovey fashion. 


Biz okay. 


RKO, BResiton 
Boston, April 30. 
Count Basie Orch (17). Nicholas 
Bros., Mantan Moreland & Kitty 


Burm. 


| Murray, Billy Eckstine, “The Hunt- 


ed” (Mono), 








With Bananas,” the inevitable “Ay, | 
Ay, Ay” and a number of “native” | 
melodies. : 

Val Parnell has given Miss} 
Miranda a good supporting bill of | 
international flavor. - Opening act | 
is “Novelty Ensemble” with 
Babette, La Petite Poupee, Terri 
Carol and Mayette indulging in a| 
variety of aets from paper-tearing 


| to dizzy acrobatics, to be followed 


Windup of the season has only 
so-so layout with Count Basie’s 
band, a pickup outfit, having its 
ups and downs. Has own clientele, 
however, and got fairly good re 
turns at first show, for which biz 
was off. 

Basie m.c.s the show, presiding 
at the piano. Grabs only one fea- 
ture spot, doing nice work on the 
organ in “Paradise Lady,” but 
payees were interested mostly in 


by Richardo, whose wire-walking | ]oud jump and showed disappreval 


antics earn deserved 


applause. |of anything that wasn’t, Band 


Some wisecracks by George Riley, | really clicks in “Robin’s Nest,” but 


too often punctuated by grimaces, | others, 
pave the way for the always pop- 


ular Arnaut Bros. climaxing their 
turn with the still welcome “bird 
courtship.” 


The popular dancers Halama and 
Konarski win applause by their 
stylish work, and George Riley and 
Helene Heller are a good combina- 
tion of comedy and singing. Clos- 
ing the first half are George and 
Bert Bernard, who run La Miranda 
very close for top honors. These 
brilliant mimeos are fast becom- 
ing favorites with British audi- 
ences, and the demand for en- 
cores was well deserved. 

Second half opens with Duncan’s 
Collies, an unusual collection of 
canine actors, and then, as is be- 
coming a Palladium habit, Ted 
Ray edes the top liner with his 
fiddling and fooling, and builds up 
a nice introduction for the “Bra- 
zilian Bombshell.” Cane. 


State-Lake, Chi 
Chicago, April 30. 
Jackie Green, Lina Romay, 
Wiere Bros. (3), Henry Brandon 
yay “Lady From Shanghai” 
ol). 


Short bill, which accompanies 
extra-long film, does a satisfactory 
job. Henry Brandon orch opens 
briskly with “Sabre Dance,” which 
features double pianoing of the 
maestro and Rudy Wagner. 

Wiere brothers are strong open- 
ers with their fiddle clowning and 
juggling. Soft shoe routine to 
“Minute Waltz’ is also okay. 
Switching hats bit, another oldie, 
is given a new twist that registers 
for laughs. Trio get hefty hand 
as they do break-away finish to 
“Sunny Side of the Street.” 

Lina Romay, garbed in a white, 
sequined evening gown, is best on 
Latin numbers. Not until the third 
song, when she started to do a bit 
of hip waving, did the audience 
become attentive. She should start 
with one of the better known South 
American tunes and then switch to 





e ag 

Jackie Green does a fine job of 
selling his impressions of Cantor, 
nee Song foll aa ior Seok: 
“ yg ‘ollow Vy pots 
take-off bn “If J Didn’t Care,” goes 
over neatly. He pops his eyes, 
claps his hands, and sings an Eddie 
Cantor medley; then into Jolson 
impresh on “Rock-a-Bye Your 
Baby.” Zabe. 


Hippedreme, Balio. 
Baltimore, May 1. 
Slate Bros. (3) with Fay Carroll, 
Carlton & Dell, Gypsy Markoff, 
Sid Stone, Jo Lombardi House 
aac (12); “Lady From Shanghai” 
ol). 





Best stage layout here in many 
weeks has the Slate Bros. lifting 
the entire doings into almost re- 
vue proportions with a steady flow 
of solid clowning interspersed be- 
tween supporting acts plus an ex- 
tended stay on their own winding 
up with a brief but cfinching sesh 
of the hoofery. Lads have plenty 
on the ball and make every min- 
ute on stage count for the limit. 

Pleasing opener is contribbed by 
Carlton & Dell, mixed hoofing 
team, who supply a trio of tricky 


like “Mutton Leg” and 
“One O’Clock Jump” were on the 
rough side. 


Vocalist Jimmy Rushing scores 
in a couple of blues tunes with 
tenor men Paul Gonsalves and 
Buddy Tate filling out the solo 
work. Band end of it seemed ‘in- 
secure, but if the outfit stays ‘to- 
gether it'll probably improve. 


Nicholas Bros., a little more sub- 
dued than usual, go through stand- 
ard routine to get over okay, with 
Mantan Moreland, pop-eyed flicker 
comic, assisted by Kitty Murray, 
scoring in fast cross talk. Billy 
Eckstine, in ace spot, nice roman- 
tic baritone okay with “Intrigue,” 
“I’m in the Mood For Love,” “Fool 
That I Am,” etc. House returns to 
double feature bills after this show 
with no vaude opening set. Usually 
comes back in mid-August. Elie. 








| Pix in Colombia 


and hold up their hands for the 
management to see. If the pic isn’t 
stopped by the time the matches 
burn down, the rioting commences. 


Latinos are equally volatile 
when the film suits them. A Grace 
Moore pic was halted in the mid- 
dle because the late singer’s rendi- 
tion of one tune. tickled their 
fancy. On the threat of a riot, pro- 
jectionist replayed the song as an 
encore. 


According to Jack Connolly, 
newsreel liaison for the U. S. State 
Dept., who was on. the scene, some 
terrific shots of the uprising were 
destroyed in a fire which occurred 
the first evening of the riots at the 
Hotel Regis. Connolly and a num- 
ber of cameramen were caged in 
the capitol building for five hours 
by raging mobs. 

Not a single theatre was dam- 
aged, Connolly says. However, one 
cameraman was killed by a stray 
shot and valuable equipment and 
films destroyed. 


Metro-Ent 


Continued from page 3 


United Artists. Ent has one more 
pic to deliver under its present 
pact with UA. Talks on the new 
deal were started some weeks ago, 
when Einfeld and Loew were both 
east. Einfeld remained in New 
York for the Broadway preem of 
Ent’s “Arch of Triumph.” 

Einfeld also participated with 
others of his staff and with UA 
execs on pub-ad campaigns for 
openings of “Arch” and Harry 
Sherman’s Enterprise pic, “Four 
Faces West.” “Arch” tees off to- 
day (Wednesday) in Philly and hits 
the Loew’s circuit out-of-town May 
13 and 20. “Faces” preems shortly 
in about 200 cities. 

Ent pub-ad topper Robert Tap- 
linger is slated to head to the Coast 
from New York today. Publicity 
chief Bill Blowitz planed out last 
Friday (30) with Einfeld’s assist- 











Beale St. Boys, both reviewed un- 
der New Acts. Gilb. 


routines highlighted by good 


ant, David Hopkins. 


|Berle, Blondell, Kaye 

Combo Wows in Concert 

At Pittsburgh Gardens 

| Milton Berle, Foen Pei 30 ol} 
it 


{Sammy Kaye’s orch, Stan oe 

Moroccans, Lindy eg wl 
trice Kraft Dancers, Laura Leslie 
Bon Cornell, Dick Edwards, Kay, 
dets, Chubby Siivers and Cecil 
Rudisill. At The Gardens for one 
night, April 30, at $3.25 top, 


7. 

Loosely-defined concert field has 
acquired a sparkling entertainment 
in the Milton Berle-Joan Blondel}. 
Sammy Kaye combo even though 
it’s together for just a short 
stretch, three or four dates in all, 
|as a matter of fact. For Berle and 
| Miss Blondell, however, it's sort 
,of preview for their coming fort- 
inight vaude engagement at the 
|Oriental in Chicago and 
their turn as a can't-miss. 
| Show even played well in barn- 
ilike Gardens, and that’s a good 
|sign. Big sports center was hardly 
the piace for this entertainment, 
however, and if Arena Managers 
Assn. is eyeing top vaude and band 
names for their king-size show- 
shops; it must be obvious to them 
by now that they'll have to alter 
physical setups radically. This 
wasn't an AMA promotion; Saul 
Heller, Cleveland promoter, put it 
on, ‘getting Gardens on a straight 
rental basis at $2,500, and he took 
a licking, inasmuch as layout drew 
only around 3,000, less than half 
capacity, and grossed a little better 
than $8,000. 

Of course, Heller picked Gar- 
dens over Syria Mosque, long-hair 
ausit site, because of its larger 
space, recalling that two years ago, 
at height of summer, Bob Hope 
unit packed the place. But there's 
only one Hope, and history of Gar- 
dens previously has been that town 
won't accept the spot for stage- 
type presentations. Ice carnivals, 
rodeos, etc., that’s another thing. 
| Stage was at far end of long rink, 
'with chairs placed all the way back 
|on the floor, with the result that 
past the midway mark faces were 
a blur. Several of the elevated side 
sections, part of the arena proper 
were likewise cut off from good 
vantage view. 

Those that did come got their 
|money’s worth. Berle worked his 
head off and killed them. He was 
all over the place and all over 
the show. Had Moroccans, tum- 
blers; Stan Fisher, harmonicist, 
and Lindy Hoppers with him and 
got into their respective acts a la 
Carnival, New York, to terrific re- 
sults, especially with Fisher and 
the Moroccans. He likewise edged 
into the Kaye band act, fooled 
around with the vocalists and did a 
lightweight love-making bit with 
Miss Blondell they howled at. On 
her own, film actress came back 
later with a good piece of special 
song material about wanting to be 
a strip-teaser, the gimmick being 
that when she gets down to the 
peel finale her zipper won't work, 
and entire cast rushing down, 
eager to assist. All this is new 
to La Biondell, but she handles it 
like a trouper, despite practically 
no rehearsal, and that Oriental en- 

agement with Berle, where work- 
ing conditions will be a lot better, 
ought to be something. 

Kaye gives out with his pres- 
entation house routine, offere 
piece-meal, of course, because 0 
the insertion of the other stuff, 
with Berle putting his own unmis- 
takable stamp on everything orch 
does, even into the “So You Want 
to Lead a Band?” stunt, which 
closed the show. Kaye brought 
Beatrice Kraft Dancers along and 
they scored twice with their un 
usual East Indian routines, while 
his. vocalists all mopped up. There 
could have been endless encores 
for all of them, but they were con- 
want oe eg ny to ae he 
empo g , rle ran the s 
off 4 just a little under two and a 
half hours, and pace and move 
ment were such that nobody could 
have possibly guessed whole thing 
was put together at a single run- 
through here that didn’t end until 
just about an hour before curtain 
time. : 

Of course, it was strictly Berle s 
show, as anything he’s ever in 15 
always bound to be, and for a town 
that hasn't seen him since he used 
to come here as a presentation act 
at Stanley theatre — except for 
Monte Proser’s lamentable musi 
eal, “Spring in Brazil,” at the 
Nixon a few seasons ago—the guy 
was a revelation. No question 
about his ability to coordinate 4 
variety lay-out, at the same time 
cementing his own status as a very 
funny fellow, and when that im- 
pression sticks even under the com 
ditions the Gardens imposes, the? 
it always will. . 

Show was four-alarm entc/tall 
ment regardless; anywhere else 
but this unlikely (for this type 
of thing) spot, it would have been 
twice that. Cohen. 
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“We dedicate this motion picture to the majestic 
and colorful state of California and to the 
California Gold Centennial, which marks 100 
years of unparalleled progress in a great land 
of freedom and opportunity.” 
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U.S. Know-How, Plus Yankee Dollars, 
Necessary to Bolster French Pix Biz 


ences against worthier American 
product. 


Paris, April 20. 
There’s nothing wrong with the 
French film industry that an addi- 
tional 


mecessary coin down to the film in- 
dustry this year and next, but the 


There exists plenty of creative 
talent in all phases including top- 
motch directors, competent direc- 
ters, and many good actors, several 
of whom would rate international 
stardom if properly publicized. 
That’s the consensus of opinion in 
tep film circles here. * 

Enough studios are available to 
turn out about 80 pix a year. But 
eurrently production is at a low 
ebb with some studios folding, 
ethers working part time and an 
increasing number of French pro- 
ducers electing to operate abroad, 
mainly in Italy. | 

The local problems stem from | 
tight union control, zooming costs; 
high taxes, censorship and a wan- 
ing of amusement spending money. 
What French producers mostly suf- 
fer from, however, is an inability 
to get together on ahy project, to 
erganize under one banner and, 
having nominated a chief, abide by 
his decisions. Each one prefers to 
remain independent and scramble 
against the others as best as he can 
with a perspective limited to the 
Champs Elysees. 

$20,000,000 Gross Biz 


The national $20,000,000 yéar 
gross on films could easily be in- 
ereased if exhibitors and distribu- 
tors sold their product more ag- 
gressively. Lack of modern com- 
fort and service in theatres is also 
hurting, but streamlining will have 
to wait on a nationwide reconstruc- 
tion program in housing and in- 
dustry. 

The French yearly production 
budget, partly bankrolled by gov- 
ernment agencies, totals around 
$6,000,000 which is enough to turn 
eut 80 pix. This number could be 
reached if French producers op- 
erated like an American major, 
meaning a production plan and 
schedule, a talent stable and a 
worldwide distributing organiza- 
tion instead of being satisfied with 
national returns supplemented by 
meagre foreign outright sales. 
These sales are impossible to ana- 
lyze since they are partly trans- 
acted. under the table. 

French producers need, above 
all, business men to direct their op- 
erations. That’s where the $250,000 
would fit in for an exec producer, 
sales head, public relations exec 
and smart theatre management. 
Maybe American personnel would 


have to be hired, but this raises ajc, 


political problem as well as a finan- 
cial one. But for the cost of one of 
their good pictures, the Freneh 
producers could graduate from 
artisans into industrialists. 
Dubious Quality 
Currently, there are about 40 
French pix ready or near-ready for 
release with another dozen rolling. 
But in many cases, the quality is 
such that they are accepted even 
for quota with considerable reluct- 
ance by exhibs. Im several cases, 
French pix cannot find firstrun re- 
lease dates in Paris and find their 
way straight to the sticks. 
Apart from exchange control 
problems, American distribs are 
getting a migraine due to the 
French Cinema Administration 
which is being run by anti-Ameri- 
can Communist fellow travellers. 
. They are devoting all their time to 
snafu American trade, forcing the 
Johnston office rep, Frank McCar- 
thy, to carry matters te high gov- 
ernment levels through the U. S. 
Embassy at every turn. He has had 
to defeat such tricks as a prezos- 
terously small allotment of raw 
stock for dubbing and printing, re- 
fusal of visas for release of prod- 
uct over two year old, and placing 
a ceiling of 15 situations for pix in 
their original American version 
with Freneh subtitles. 
These American Z’s 
Another headache for U. S. dis- 
tributors is the rash of inferior 
Ameriean films brought here by 
irresponsible French distribs. Af- 
ter buying them for a song in 
America, they bring them to 
France, dub them and then sell 
them at bargain basement prices. 
They are swamping the market 


investment of $250,000 ajdespite frozen funds and other 
year couldn’t cure—providing the |obstacles, is nevertheless of tre- 
producers change their attitude to-|mendous political -importance to 
wards business, The European Re- |help sell the French on the Ameri- 
covery Program will percolate the |can way of life. This goes double for 
newsreels and 16m which, at con- 
siderable distribution cost, 
unknown quantity in the success |trates otherwise inaccessible rural 
equation will be the human factor. | areas. 


The American film business here, 





pene- 


| 


| 
Another swipe at Hollywood 
films is being made currently by 
agitation for revision of the Blum- 
Byrnes quota of four weeks out of 
every 13 for domestic product. | 
Though exhibs are dead set against | 
the proposal, Communists are | 
claiming that it is the cause of the | 
bog in French production. Some 
papers have mentioned it as the 
cause of the closing of the Buttes 
Chaumont studios, thus causing un- 
employment. 
Any move to revise the Blum- 
Byrnes pact will have to reach top 
diplomatic levels, where it wih 
likely be killed. 


NIPPON-U.S. TALENT IN - 
_ CARROLL'S JAP PIC 


Tokyo, April 23. 

Japanese and American film 
players will soom appear on the 
screen together if a deal between 
RKO .and Shochiku studios, re- 
cently concluded here by Ear! Car- 
roll, goes through, according to re- 
ports here. Carroll plans to bring 
four or five U.S. actors, plus about 
20 _technicians, to Japan within 
the next four or five months. He'll 
produce a picture with shots of 
Mt. Fuji and other famed Jap 
scenic spots as background. 

Company would be on location 
im Japan four or five weeks. 












Trumbo Case 


—_umm Comtinued from page 4 





mittees permit such cross-examina- 
tion. 

Motions by the defense for a di- 
rected acquittal and for a subpoena 
of the House Un-American Activi- 
ties Committee’s records and min- 
utes were both quashed. Other de- 
fense witness today included Ger- 
ard Cahill, rep of the Motion Pic- 
ture Assn. of America, and Rich 
ard Griffith, exec director of the 
National Board of Review. Both 
witnesses were queried on the pix 
-which Trumbo scripted. 

After a full week of hacking 
through technical details, the trial 
judge ruled Monday (3) that the 
questions asked Trumbo by the 
House Un-American 
ommittee—whether he was a 


only question which will go before 
the jury is whether Trumbo at- 
tempted to answer the questions or 
refused them. , 
At the same time the court 

out as immaterial a bedside deposi- 
tion which had been taken last 
Wednesday (28) from Rep. J. Par- 
nell Thomas, committee chairman, 
who is ill at the Walter Reed Hos- 


pital here. 

Rep. John McDowell (R., Pa.,) a 
committee member, was put on 
stand. He largely read from 
transcript of the hearings of 
October. Cross-examination by 


directed to show that Trumbo was 
not permitted to clear himself of 
charges made by preceding wit- 
nesses before the House committee 
last October. 


+. — * 
Universal in Belgium 

John Marshall, Universal’s sales 
manager in Belgium, has been 
upped to a newly-created post of 
district manager for the northern 
sector of Europe. Marshall will 
operate from his Brussels h.q. 

In other changes by U, P. Garcia 
has been made Madrid manager 
for the company. C. Jungmarker 
has been tapped as managing di- 
reetor in Stockholm. 


Civil War Cuts China Biz 
Qne-Third; Local Pix 
Threat to U. S. Distribs 


While film business in China 
picked up in the two years follow- 
ing the end of World War Il, it 
now has dropped about a third due 
to the effects of the Chinese civil 
war, according to C. Y. Tom, prexy 
of the Chinamerica Film Exchange 
in Hongkong. Currently in New 
York, Tom points out that despite 
an unstable currency, and sundry 
| other problems, Chinese filmmak- 
'ers are getting back into produc- 
tion. 
| New Chinese product 








poses a 


tors, for already the flood of native 
films has tended to reduce the 
available playing time for U. S. 
pix, especially in Hongkong, Tom 
says. He adds that the principal 
source of Chinese films, other than 
Shanghai, are studios in Hong 
kong and the nearby mainland city 
of Kowloon. 

Tom, who expects to return to 
Hongkong late this summer, de- 
clares he would enter production 
via acquisition of an existing studio 
there. Meanwhile the film exec 
has closed a deal with Monogram 
whereby his distribution firm will 
'release four Mono films in the 
Hongkong and South China area 
and negotiations are ywnderway for 
eight more Mono pix. He also 
plans stepping into exhibition with 
a theatre buying program which 








“HUGE. $1,000,000 FIRE 


Mexico City, May 4. 
Fire said to have started in a 
warehouse and attributed to spon- 
taneous combustion destroyed the 
Azteca pie studios here, one of the 











Current London Shows 


: London, May 4. 
(Figure shows weeks of run) 
“Anna Lucasta,” Majesty's (27). 
“Annie Get Gun,” Col’s’m (48). 
“Barretts,” Garrick (1). 

“Bless the Bride,” Adelphi (54). 
“Carissima,” Palace (8). 
“Chiltern Hundreds,’ V aude (36). 
“Dark Eyes,” Strand (6). 
“Edward My Son,” Lyric (49). 
“Four, Five, Six,” Yorks (8). 











70,000,000 Tix 


Continued frem page 3 


attend theatre more often can be 
seen in the fact that annual ren- 
tals on the increased take would 
amount to about $200,000,000 at 
norma! terms. 

Disparity between the ARI esti- 
mates and those usually bruited 
about by the industry has. left 
many observers puzzled over the 
variation in the two surveys. When 
the industry claimed 90,000,000 
people attended theatres regularly 
each week,'ARI put its figure at 
56,000,000. Both have mounted 





and, at the same time, poison audi- 


since that time. 


“Prenzy,” St. Mart. (2). 
“Happiest Years,” Apollo (6). 
“Happy Either,” St. James (2). 
“Helizapoppin,” Princes (4). 
“Life With Father,” Savoy (48). 
“Linden Tree,” Duchess (38). 
“Little Lambs,” Ambass. (4), 
“Medium,” Aldwych (1) 
“Mountain Air,” Comedy (14). 
“Never Can Tell,” Crit. (31). 
“Off Record,” Piccadilly (44). 
“Oklahoma!”’, Drury Lane (53). 
“Outrageous,” W. Garden (53). 
“Pertrait Hickery,” Emb. (2). 
“Present Laughter,” H’ymkt (55). 
“Relapse,” Phoenix (14). 

“Royal Circle,” Wynd. (1). 
“Starlight Roof,” Hipp. (26). 
“Tegether Again,” Vic. Pal. (46). 
“Tuppence,” Globe (30). 
“Worm’s View,” Whitehall (53). 





threat to American film distribu- | 


Four-Month Production Layoff In 
Sweden Ended; New Pix Plans Speeded 





Cantinflas to Hypo Mex 
Legit With French Show 


Mexico City, April 27. 
Cantinflas (‘Mario Moreno), top 
‘Mex pic player who started as a 
stage comic, is en route to Paris 
ito bring back a French show to 
| hypo legit here. Show is penciled 
| for the Teatro Iris here. 
Accompanying comic to Paris 
‘are M. M. Delgado, his scripter, 
and Alfonso Sanchez Tello, veteran 
ipie producer,’ headed for Spain to 
| make a pie. 


CHI INDIE HAS PABST’S 
“THE TRIAL’ FOR US. 


“The Trial,” ritual murder pic 
by German director G. W. Pabst 
which has left a trail of controversy 
|in Europe, will be distributed in 
ithe U. S. by Star Films, a Chicago 
indie distrib outfit. Film will be 
| dubbed with English dialog and 
|tradeshown in New York in two 
| weeks. 
| During its European playing, pic 
encountered opposition from sev- 
eral groups who charged Pabst with 
| being a Nazi collaborationist during 
the Hitlerites’ heyday although this 
film, dealing with a pogrom in 
Hungary, and made in Vienna last 
ivear, of course is anything but 
anti-Semitie. 


Bloody Brit. Pix 


Cemutinued from page 15 
like Churehill. They 














sound as 


be expected 
speech.” Gist of presidential con- 
tentions were that the British have 


great mass of filmgoers. 
Rank, himself, in a London press 
interview iJast week, admitted that 
the tax had an adverse effect on 
British films but predicted “big 
business of British pictures’ once 
the tax is off. Moreover, he refused 
to confirm the report of Eric John- 
MPAA prez, that Anglo im- 
would make $12,000,000 in 

in 1948. “Anybody could 
hat sum,” Rank replied. “I 


aw 


ih 


told. Dollar earnings of British 
films will very likely be published 
regularly in the future, he added. 


for Camada, two years ago only 
4° of Canadian screentime was 
allotted to British pix but that’s 
now up to 24%. 

Oscar awards are not regarded 
as important by Rank who believes 
Hollywood is biased in selecting 
the winners. Britisher confirmed 
reports that David Sarnoff, RCA 
beard chairman, had approached 
him for television rights to his fea- 
tures. “No decision has been made. 
In the future, we will probably 
give the television rights to one 
company,” he said) Name of the’ 
company was not disclosed. 


Jordan’s U.S. Visit 


Marion Jordan, representative in 
Germany of the Motion Picture Ex- 
port Assn., arrived in New York 
Sunday (2) from Berlin. He'll be 
in the U. S. about two 
marily for confabs with MPEA 
chieftain Irving Maas. 

Jordan is in Washington this 
week, talking things over with U. S. 








Stockholm, April 28 
Wage dispute between 
workers and film producers pw 4 
has tied up production here Since 
the first of the year was final] 
settled Thursday (27) with the ink. 
ing of a new agreement which is 
effective for the balance of 1948 
Solution of their labor difficulties 
prompted the filmmakers to launch 
a flock of new ventures. 


Svensk-Filmindustri announced 
four pictures which are due to go 
before the cameras in the next few 
months. Films include “Karleken 
Och Doden” (“Love and Death”) 
by Ingmar Bergman and Gustay 
Molander; “Rosenblom,” by U. P. 
Olrog; “Hamnstad” (“Harbor 
City”) by Olle Lensberg, plus an 
untitled yarn by Rune Lindstrom. 


Elsewhere producer-writer-direc- 
tor Hasse Ekman, who recently left 
Europa Film, will make “Lilla 
Marta Kommer Tillbaka” (“Return 
of Little Martha”) for Terra Film, 
Stig Jarrel will star. Sandrew- 
Bauman Film is planning a cellu- 
loid version of Shakespeare's 
“Taming of the Shrew” and also is 
readying a pic built around pop 
tunes by Evert Taube. Same com- 
pany in addition has tagged “Hin 
Och Sma - Lanninganna” (‘The 
Devil and the Smalanders’’) for 
early production: Ivar Johansson 
will write and direct. 

Meanwhile, Sandrew-Bauman has 
already rolled a pair of pix. First 
is “Fremmande Hamn” (“Strange 
Harbor”). Directed by Hampe 
Faustman, film was written by Her- 
bert Grevenius from a play by the 
late Josef Kjellgren called “Un- 
known Swedish Soldier.” Second 
starter is “En Havets Son” (“A Son 
of the Sea”), directed and scripted 
by Rolf Husberg. 

Formation of a new firm known 
as Futurum Film Co. last week in 
Gothenburg will bring picture pro- 
duction to western Sweden for the 
first time when the outfit tees off 
its shooting schedule next month. 
At present the company contem- 
plates turning out shorts and news- 
reels only, but eventually expects 
to tackle full-length features as 
well. Futurum’s chairman is Bo 
Lofberg, who formerly directed 


pictures for the Sandrew-Bauman 

Film Co. in Stockholm. 
Meanwhile, a new distribution 

firm called Minerva Film Co. has 

been set up here by Tore Sjoberg, 

— manager of Nordisk Tone- 
m, 





UA’s $125,000 


Continued from page 5 


win bought out all of Blumenfield’s 
and one-half of UA’s share, giving 
them 75% of the stock in the five 
houses for $375,000. Buy is a 
straight investment for Lesser, 
who will continue with his indie 
production activities. Corwin, who 
shares an interest in several other 
L.A. theatres with Mike Rosen- 
berg. is actively managing the new 
acquisitions. 

UA product will continue play- 
ing the houses, although there 1s 
nothing but a “meral obligation” 
involvec on either side. Company 
sold half its interest, it was said, 
because it considered the $125,000 
a “good” price. 

theatre in which 


Only remaining ; 
UA now holds an interest is the 
Towne, Milwaukee. Constantine 
Pappas and UA each have a 50% 
share. 


Distrib is at least temporarily 
off the hook om the Broadway the- 
atre, N. Y., om which it holds 4 
lease from the Shuberts. House 
had been dark until the Habimah 
Players of Palestine opened a six 
week engagement there last Satur- 
day (1). Stay is expected to be 
extended if it is successful. 

Best UA ean expect out of the 
deal with Habimah, however. 18 
to break even. Lease, which start- 
ed April 1, 1947, and runs until 
next Oct. 1, calls for $5,000 a week 
rental to the Shuberts, plus 2% 
of the gross. 

With permission of the Shuberts, 
UA has turned over the hqse te 
the Habimah on a “four walls 
basis for $3,500 a week, plus $1,500 


more whenever the gross is greater 


pri-/than the legiters’ overhead. Shu 


berts have waived the 2% clause. 
House has been in the red so far 
as UA is concerned practically 
every week of the 13 months the 





Army occupation authorities. 


lease has run. 
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Filipino Pix Biz Off 65%, in Worst “ors ries O% | Briti Pr el 
0 On Pix Rights to ‘Hands’ Dritish Indie Producers Form New 
, ee ° e Paris, April 27. 
Crisis ef: Contrary to prevalent reports, e ‘ 
. 9 no film rights of any kind or for Trade 
any country have yet been sold for oulp 0 ll sts 
bong ag wd y be yg a meter de current Paris 
; Philippine film industry * “ye » Mains Sales” (“Dirty Hands”). _ + + 
dio ™, midst of the worst crisis Fridolin’ Preps New Stage rights have been purchased ° tik ee. April 27. 
ich it has ever experienced,” says for Britain and U. S. by Gabriel | Balcon S Afric Bo d New trades association, British 
ice U. §. Department of Commerce, Legit ° M eal Pascal, who paid a $6,000 ante on ° a un Independent Film Producers Assn., 
ily ng a Filipino producer. The er in Montreal | royaities. | To Set Up Producti rel ong Ain Ee Bars 
nk- erce report estimates that Montreal, May 4. Film rights are held by the ii Pp roauction roe So ry including Maurice 
is admissions have fallen by 50% in| Gratien (“Fridolin”) Geli wright and Louis Nagel, his Paris London, April 27. | Dryhurst. Jo a ne 
48. d by 65% in the : ; elinas, | publisher, who just ret Latins , ryhurst. John Baxter, John 
oa anila an 0 leading figure in the French Cana-} a London trip and i ren from) Sir Michael Balcon, chief of | Sutro, Anthony Havelock-Allan 
ch evinces, a ‘nen are alte dian theatre, is presently rehears-| the states ps hay . ldap |Ealing Studios, is South Africa | #%4 George King. BIFPA has ap- 4 
Se er athem D. Golden, chief of Con” gofinag — he calls “Tit- down several offers rom French ;}bound, combining business with a Harold Wilson, president 
on fhe Dept.’s motion picture-photo- | offer it at the Montana Potion rights because he doesn’t want to |pleasure. He'll negotiate on be-| Secale 7. ph Reng a ere 
£0 graphic branch, the primary victim | for one week only starting Sat |mar the chances of the Hollywood | half of the J. Arthur Rank Organ- | independent praduction in 3 Pm 
ew of the drop has been Philippine | y 22 Co . sat., | sale. {ization for the developme ; | ti “eo TV oe = 
en of ay 22. Company will then tour o , velopment of film | tion to the new Wilson-Johnston 
" domestic production of pictures.|the Province of Quebec with the production plans in the Dominion. | films agreement. 
tay “Some observers believe the tight- hope of playing an unlimited en- | ° ‘ ; Rank Organization, which has | Main poinis are. agreement on 
P. ening of the market may result in gagement here next autumn. Gri | oueenre cinema _ interests in definition of a British film with a 
bor the elimination of the independent | Gelinas achieved a rep in recent | cg- eSS yi | South Africa, wants te set up| view to excluding those made by 
ms producers, says the report, “con- Br cigg Mag oa : ecen j regular filming of exterior films in | Hollywood with surplus money in 
m centrating the industry in five or pa - ae Sener tire Fri- \the African climate. With Cape-| this country from counting as ex- 
ad, six companies.” duced and Sabine ness de oy town only a short flying time from hibitor quota, studio space for in- 
| eft Other countries reported upon: egy rigeweal ogy a - ~ 0 a S S 0 as London, location units can con-| dependents, and the rents charged 
~ India: Indian film production hit Oe peated S = un ler the name veniently be flown from the Rank to independents of 25% for dis- 
illa a new peak in 1947 when 195 pic- of “Fridolin. nder that name Os! Studio headquarters in Britain. tribution. Actual distribution 
< tures were submitted for censor- =: ele yng = gg 0 A new version of on all | costs, they say, are not more than 
4 ship in Bombay. This contrasted |) ooo. — oe OP- ' Gynt.” ” > oe Sa) 10% on a feature film, and some 
w ae ee es eteees sear: kins in “St. Lazare’s Pharmacy, a pil Fa pe ge by Hans Jacob London Be 0S e ha dsa of the big companies also have the 
aad “The high production figure of here and in Chicago. has been < a atten 2 Pag Nee ichar ni advantage of profits from han- 
ve 1947 is attributed to the advent | ee ss AB age age for the I R al (j | ’ P , | dling the films in their own thea- 
0p of new and naxperienced pro- | De T th Si b 0 se Ag Aes allen hog eee | Nn Noy Irci€ FYeem) | tres “5 well. Maurice Ostrer 
4 ducers. This borne out by the 0 a ; : nhecaey me Be | ‘ ° ) ° argues that while many independ- 
tin fact that out of total of 195 pic- Ms verberg Vi ones dominating factor in | Medium Wins Bravos ent producers go out of business, 
Th tures censored in Bombay, 66 were A Quicki t Mull th rama, but as done in | distribs never do. 
the Seiad by concerns adres ussie e f0 e current production the score | London, May 4. New association is not a break 
- vevet been in the industry before.” ° p ° rs a pecondacy role. New adap-| “Royal Circle,” comedy by new- | away from British Film Produc- 
| Belief is that the quality of pix Pix Production Setup eee Dias Deine Te May's comer Battie Coven. presmed aft | St Ae but is attempt to pro- 
production in India has been de- Sydney, April 27 ssergggae qualities thus getting {the Wyndhams Tuesday (27). vide full representation for views 
has feriorating because of the influx roars : ae away from the romantic theme |Piece stars Ralph Richardson. | °f independent feature producers. 
“ of mera a nee bg emus pic yp ator — See a |Splendidly acted and produced, it 
pee oe od ; et pee rbert T. Silververg, attorney for recent big success here | was accorded a divided ti 
: h . | We reception 
npe an saan aggre a indie producers, planed in today a been the French import, “The ;with the star considerably a) OLYMPIC CHAMP SCOTT 
= 40% luxury tax at ha ae (27) on a _ four - day survey espectful Prostitute,” by Jean | prised by some unaccustomed boos 
om foreign films, a tax instituted yi eepen possibility of making pix i royal fad ee up more | a first-nighters. Press generally FOR 0&) CANUCK SHOW 
" , wh. "e. , ormances at the Stu- | belittled the play, but praised i 
ond px age by the ons wea. Duo will interview Prime Minis- dio. Another French drama, “Les |acting. A Sale tons atk beer Toronto, May 4. 
en os ke eT 1% the 1946 ter Ben J. Chifley covering his gov- Mal Aimees,” by Mauriac, and |due to advance sales on Richard- With Olsen and Johnson signed 
scat Pg ae Aeoroag i aa ernment’s aid in the mooted pro- | Ibsen’s “Rosmersholm” also did |son’s popularity. to stage a combined swim and ice- 
nena ne duction plan, mainly, according to well. Latter will soon be produced | Week’s other opening was that | Skating show at forthcoming Cana- 
wn Selivhe: than ro : 436 fea- Silverberg, as regards no heavy | '™ Iceland by a touring group from | of the American import. “The Me- dian National Exhibition here, deal 
in Phy ane — Aneta ats taxation, plus freedom to import the National theatre here. A new- | dium,” which the “New York Ballet | is on to star 19-year-old Barbara 
“A to keep its 72 regular theatres in stars, who, likewise, won’t be tax comet is a Swedish comedy, “Me- |Society presented at the Aldwych Ann Scott, who recently won world, 
2 Sui meen Geaning ef burdened. It’s understood that no | ~ i Pa Lergok,” which bows at |Thursday (29). Curtain raiser was | Olympics and Canadian figure- 
th U. S. pix has been a total flop in financial aid will be asked of the | ‘He Studio this week. “The Telephone.” Author-composer | Skating championships. Understeod 
“4 Bolivia ie dees of the government on the new production | Gian-Carlo Menotti staged both, that, for the two weeks of this 
ws- population is composed of Indians angie. This, if duo Gnds every- J. Arthur Rank’s “Henry V” which -were produced under the |Summer’s expo, which drew over 
oie who don't speak Spanish thing here okay to go ahead, will | made its Jap debut in a one-per- |@Uspices of Emile Littler. Offerings 2,000,000 visitors last year, O & J 
= P pear gr — — Reoen Rens —2 screening at Tokyo’s Im-| Were enthusiastically received with mae md would not interfere 
sently by overnment via | perial theatre. No subsequent run Marie Powers winning an ovation | ' gure-skater’s pending film 
— LILIAN HARVEY SET- U. S. distribs rentals, plus coinage | is scheduled. and innumerable curtain calls. contract. This was confirmed by 
from home investors. ses ° Elwood Hughes, CNE - 
lan sai nr ghes, general man 
FOR DANISH REVUE! "variation i.e [7 © Pap Ge ty ok 
, was responsible for interest- talent hunt for Canada’s “Big 
cn Se eye iat as"foisivesert ont'en |U. 9. Filmers Turn Jaundiced Eye To |<: 
‘ English-born Lilian Harvey, Ger- | Bischoff in the idea of making pix With Lake Ontario for a back- 
TB, man film star of the early thirties, | @, the Antipodes. Silverberg has ps ground, Olsen and Johnson aquatic a 
ne- will be the star of Cirkus-Revuen | 8¢ted #8 Snider’s U. S. attorney for N and iceshow will be staged in ferent a 
here this year. She will sing old| ™4"y years. Bischoff was to have ew re ying Ime of the new $2,000,000 gtandstand ay 
s from her picture “Congress —— a ae but Fae — - pa cary completion and which a 
ces” and a new Danish : onolulu ause of aversion Declari “ : seat 26,500 people. This would a 
ew Danish song | Honoluly, Uscause, of aversion | Declaring that a treaty nego: higher than merely trade level. | mark Miss Seats desertion of the i 
mer revues this year. They will all after planing from here May 1./ 9 solemn act,” U. < tie Sedan ie Boning Saf ere to|amateur sports rank, which will i 
play twice nightly, although both| 2%ere’s 4 possibility that Harry | toppers have turned a jaundiced | by Jefferson Caffery, U.S. Ambas- alse be necessitated when si @0- 
d's press and public’ squawked last | S8¢™™an may fit into the scheme | eye on official French proposals to | sador to France following which | S15" cares 1 a 
| summer over the high prices for | !t¢". amend the Blum-B ct to|it is antici stions | 1m offers the photogenic young- 
sa such short shows. Snider said that it was hoped to | give French pix mast. domantic may San nent he a cea ser has yoceived, 9h See > 
a - get pic production going here on a | pjaying time. At a special confab | can delegate probably Eric je ee ee | 
‘i major scale. There was ample | of major com i 4 for- | ste ser songy | oin- | __ Incidentally, Marilyn Ruth Take, 
er, ex Pix Strike Snance avaliable. Wf plans were pany prexies and for n, and some top level French | 19vear-old Toronto figure-skater 
lie Wie bo ego Py eign managers Monday (3) over | rep specially appointed by his gov-| and Canadian on mh | 
ho . ts ’ pany wou which Eric Johnston, Motion Pic-| ernment to settle the Franco-| paren: via just ae 
0 All Production | £°"°2 immediately with U. S. ture A f Ameri y pena signed a contract to he featured in Pt 
ad sha Agieale capital. U. &. Geixte Laas te oes dectae lek ae) aa ee Shipstad and Johnson's “Ice Follies ne | 
Mexico City, May 4, | Would make no comment on the | French “elem That the French are far from | of "49." ai 
ew Strike against the five pi use of f in for | i nch proposals “should be fur-| swamped, as the anti-American 
pic studios | Use of frozen coin for local pix. ther explored befo h i By 
here looms for June with demand! No decision will be made on the | made.” ” re changes are | clique contends, by the majors can ht 
ays by technical and manual workers | Down Under production proposal , : .._,._ | be easily proved by the figures be- Italo mates ae 
is locals of the Picture Pro iotion until Silverberg and de ‘Toth pore Spurred by widespread agitation | low, which evidence that, during a 
n” Workers Union (STPG) for a work | Plete survey and a report is filed that U. 5S. pix are causing unem- | the last 53 weeks, the French have . ie 
ny contract revision featuring pay | 0" local, studio facilities and gov- ee cnaaeaian ae per Set ee eee own New: Bills to Aid Fihns 7 
id, es of 40% to 60%, plus 12 days’ | ¢™mment’s reaction. ‘ eae Rigs Becta stl opp Rome, April 22 | 
100 Paid vacations annual! seven weeks, instead of four out of | currently produce, for the year. wre : | 
y. every 13 weeks, be ed f. : —s : At the last ministerial meeting fa | 
Strike would halt al - ry . reser or| This applies in Paris and Stras- | f¢ ill 
a | ger ramen te 20-1 Coke New IFRC Head |S inaehes's Siemans: Sew", eter egicticyite "am, satecontraed, tis sommes = UI 
he cers and U. §. —— Ae mre - 
ne companies sole geet Taternationsl Wim Relations (em he BS ancerd Se return, jreus diring this: petted. Songs cerns | setting ~~ reptier fmnt Pa | 
\% isn't so good a peng ook Te i ting 1 the French would stop needling | somewhat smaller, is equivalent to Se a 4 
% good with the studios. One | Committee, meeting last week at | them with raw stock and dubbi Direction Office, as result of x | 
is reported to be running $400,000 | Offices of the Motion Picture Assn. : ; ubbing | the total French production for the | fusion of former Cinema and The- ae 
ily (U. S.) a year in the Sod aed can’t | of America elected Sammy Cohen, saracey exemet —_ a ~— ages last year. 2 i" atre Office, under management of aM : 
end Meet unionists demands UA foreign publicity flack, as its | pelieved th es, it's not} The amount of “sundries” shown | Nicola De Pirro. Other bills refer ey | 
a — . chairman for the next six months. eved the French could fill their | in Toulouse and Marseilles is due/to financial matters—increase of ; 
so § He replaces Universal’s foreign quota of playing time in any case. | first to the fact that Toulouse has| ENIC Circuit capital from 200,- 
h ydney Vaude Return | publicity chief Fortunio Baranat. The majors’ reps in France, |a large colony of Spanish refugees, | 000,000 to 600,000,000 liras ($1,- 
oe Fa Switch is in line with the or- cages ote by Frank McCarthy, | and for Marseilles that, as a sea- | 200,000); increase of Cinecitta 
eed Dave M ydney, April 23. ganization’s policy of rotating its e Johnston’s rep in_ Paris,| port, it has an abnormally large | Studios capital to 250,000,000 liras; 
oe vue back oe ss vaude-re- | head. IFRC also discussed meth- we requested the U. S. Em-| foreign population from all coun-|and a 100,000,000 lira loan to Is- 
Lineup ph Bigs. ; pene ye ods of accrediting aon foreign | P@88y to take the matter up at' tries. me from pin to complete its li- 
he ini, Noni, Nita and - | correspondents in the New York) Number of first run releases in French key cities during a period quidetiod and reotganie Us mnet ; 
is Parrish, Koba and Kaleo a aten a6 well as supplying them | of 52 weeks up to and including March 20, 1948: cr es a 
t- i eeiien Maes Wee See | een rodine Chote en American French British lalian Sundry Totel| sdoeted catsomn dittodon in a | 
til ny Howard. ae » ven | regular ene yee but | Paris 197 105 13 11 8 334 are concerning diffusion in ae 
‘ convenes enever ises. sia ee rural zon Bi 
ek Pay Old Vie Co, moves in after heres aenibrate Rae eetones ery or a = : 5 281 activation of the Lido Theatre in as 
‘s — ‘ ’ gars agen 130 * 89 10 12 7 = Venice for Film Festival shows. | 
ts Laninere’ YEARS’ STILL PACES LONDON | 5 deaux 116 80 rr > 7} 50,000,000 liras have been ear- CY 
ts ere’s New Job London, May 4. |Lyons ......... 85 83 b 7 5 86 | eg A i wor ced nse ti 
4 ; aris, May 4. Followin q F ae eee | EX on, Film Festival and legit 4 
00 y RKO saPinere has been tapped | the Tektdimna... een tee z 2 am | Soxtoemences. connected with ‘Ve 7 
ter Sales m for the post of continental |Goldwyn’s “Best Years ‘of Our | Paris 19 mT : gpg the ny ag Ss a 
wed vious) anager. Lapinere, who pre- | Lives” has cleaned up over $400,- Strasbourg . as 6 2 ‘1 a Se Toe 
se. directo Served as RKO publicity | 000 in the first three weeks of its | Toulouse ...... 7 5 1 pres SES comagg Sipe yee ge Rule : 
far tinue he for Europe, will also con-| run in the Odeon circuit theatres | Lille Seis 3 3 e Se a H 
ily ¢ holding down ‘that job. in London. Bordeaux ...... 1 i BB bre css Mangahas AL 
he RKO's ga named by Phil Reisman, | Previous high of $320,000 for the | Marseilles -... 2 6 ¥ + RE mg ey ue 
on a swing thro nak the Dana now circuit was racked up by J. Arthur This also shows what size backlog of unplayed pictures American | favoring private film nceduatiiin Ei 
ntinent. | Rank’s “Seventh Veil.” distribs are accumulating in some situations such as Lyons. is foreseen. } 
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Autry Personal Appearance Boosts 


His Roan” Record $33,000, Balto! 






















Baltimore, April 20. 

The big news here this week is 
Gene Autry and his revue on stage 
plus “Strawberry Roan,” his new 
starrer, at the Hippodrome. It is 
hitting an all-time high. Record 
previously was held by Abbott & 
Costello. Looks to hit a terrific 
figure. 

Hippodrome (Rappaport) (2.240; 
20-70) — “Strawberry Roan” (Col) 
plus Gene Autry and revue on 
stage. Seems sure of an all-time 
high here at terrific $33,000. Big- 
gest thing here in moons and talk 
of town via newspaper stories and 
art, radio comment and even video 
flashes of the block long. lines. 
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By Donald Kirkley 





Gene Autry---Stage And Screen 





This is Gene Autry week at the Hippo 
drome, for the cowboy star is appearing on the 
stage in person, and on the screen in his 
latest vehicle, “The Strawberry Roan.” For 
the first time since we can remember, the 
theater was filled to the topmost row in the 
balcony before the closé ‘of the first show. 

Costar of the film ig the celebrated horse, 
Champion, as magnificent an animal as‘Holly- 
Penne te te z wood may boast. Champ and a fine gray mare, 

es . Sweetheart, have much to do with this story, 
and their offspring, a foal which i like a 
ee . s small, awkward miniature of his sire, easily 
ass ies iio ee . steals the ‘last sequerice. 
~ Ky The picture is helped by color photography, 
which emphasizes.the superb outdoor settings. 
There is a certain amount of shooting, fist- 
fighting and hard riding, but “The Straw- 
berry Roan,” in line with Mr. Autry’s post-. 
war policy, has little of the senseless, vio- 
lence which marks most Westerns. * 


Film Analyzed 
The customary out-and-out villian also ts 
happily absent. Opposition to the hero is sup- 
plied by a stern but virtuous rancher (Jack 
Holt) who is determined to destroy the straw- 
berry roan which threw and crippled his son. 
The hero steals the horse to save its life, 
gentles and trains it, and in so doirig arouses 
the rancher’s ire and becomes, temporarily, 
an ouflaw. 
‘ : ¢ ; A new and pleasant element of sinceri 
ve % added to the Western formula; for ong 
giae.. is no hanging around in tough 
breaking out of jails, no wh 
slaughter of rustlers at the 
Mr. Autry, as always, 
tinder his own name, which 
for it is highly improbable ¢ 
anybody else, He takes time 
faction of the audience, for 
that informal style of which 
disputed master. 
There is a very pretty Jeading . 
Wenry); Mr. Holt is a tower of stre. 

















Personal Manogement 
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Se THE STRAWBERRY ROAN 
in CINECOLOR 


A GENE AUTRY PRODUCTION 
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Use of films for television transmission will not necessitate the de- 


velopment of any 
research 
according to 
factory 
Dr. 


standard 


raw stock. 
director Dr. Cyril J. Staud, it’s been found that films processed 
for theatre use give equally satis- 


According to Eastman Kodak 


images when transmitted and shown on a tele screen. 
ud announced that Eastman has set up a new laboratory to 


study filzns for television, hoping to find films which will prove most 


yseful for video. = * 





Motion Picture Assn. of America is making available a short on 


natio 
The 
member-com 


film has been prepared with 
es. 


nal fire losses to interested conservation and government groups. 


cooperation of the organization’s 


print chiefly consists of newsreel clips covering many of the nation’s 


bigger fires. 


It’s slated to be screened before the National Fire Pro- 


tection Assn. in Washington May 11. 


In the year since she broke away 
has. made four pictures, not one of 


Quartet includes the Columbia production, “Let’s Fall in Love,” 


three produced by Benedict Bogea 


from Paramount, Dorothy Lamour 
which has been released to date. 
and 
us: “On Our Merry Way,” “Lulu 


Belle” and “The Girl From Manhattan.” 





Sierra Pictures is pondering a 


problem, artistic and financial— 


whether to roadshow “Joan of Arc,” the expensive Ingrid Bergman 
starrer, or to toss it into general release. Decision will be announced 


in about three weeks. ‘ 








~ COLLARITES IN 9 L.A. 
XCHANGES UPPED $4-5 


Los Angeles, May 4. 


Nine Los Angeles exchanges will 
receive pay boosts ranging from 
$4-$5 for front office workers un- 
der a two-year pact signed by the 
Office Employees Int’l Union and 
a committee representing the ma- 
jors. Raises affect about 250 em- 
ployees, with the average salary 
hike figured at a little over 8%. 

LA exchanges were the only 
ones not represented by the Inter- 
national Alliarice of Theatrical 
Stage Employees which closed with 
the majors for the front office last 
February. Successful outcome of 
the month-long negotiations now 
wraps up the entire national 
package. 

Pat Seollard of Paramount acted 
as chairman for the majors’ three- 
man committee. Others were 
Charles O’Brien of Metro and Ber- 
nard Goodmau of Warner Bros. 
Scollard has returned east follow- 
ing closeout of the deal. 


20th Would Assume 
€ - 9 R sibilit 


Still ignoring any direct answer 
to objections against release of 
“Iron Curtain,” 20th-Fox nonethe- 
less has mailed letters to all exhibi- 
tors booking the 





by 

three ceuks hed Coan aig? chee te 
_ : beled in 
Curtain,” meanwhile, will be 
released on schedule next Wednes-. 
day (12), with a saturation booking 
of more than 400 dates set for that 
week. Twentieth will continue to 
off the objections on the 
assumption that any answer would 
only tend to dignify what company 
spokesmen claim bears all the ear- 
marks of a mass campaign being 
a on against the film by a 
oe pro-Soviet group. Release of 
€ picture is to be preceded by a 


tremendous i - 
pag ad-publicity cam-, 
Climax to the steadily-mounting 


number of objections was reached 
seat Week with a wite sent to 20th 
prez Spyros Skouras by a new 


gro c 
Comite = itself the New York 


ganda. Cunne 


group threatened to boy- 
Cott the Roxy theatre, 20th Aeon 
way Showease, for a full year if 
ft ges: is released. Threat was 
rw originally to Roxy manager 


_ J. Bal 
onl tn —— we refused to can- 


33 Pix, With Reissues, 
On Screen Guild 
Hollywood, May 4. 
Se 
John J. Jones penn oe Bg on 


gram of 33 films . 
year, inelu 3 for release ‘this 


New productions include “Th 





Goldwyn-EL 


Centinued from page 3 


a 


of considerable fiscal detail and 
problems by taking the studio op- 
eration and the financing of his 
product off his hands. 

EL’s aim is manifold. Initially, 
with the strong Goldwyn reputa- 
tion, it will be enabled to attract 
other top producers. It is this pos- 
sibility of making EL a top agency 
for indie distribution that is most 
attractive to Goldwyn. He has al- 
ways contended that there should 
be a releasing organization for the 
elite of the indie producers, and 
during all the period of his part- 
nership in United Artists he at- 
tempted to mold that company into 
such a pattern. It was partially 
on this issue, as a matter of fact, 
that he finally pulled out of UA. 


EL New Jammed 

Merger of the two studios— 
which happen to be across the 
street from each other—would per- 
mit EL to offer production facili- 
ties to top indies. Its own lot is 
now so jammed that that’s impos- 
sible. 

Another advantage that Young 
undoubtedly sees in attracting 
Goldwyn is that his product would 
help pave the way for selling other 
EL films. EL, plagued by a dearth 
of strong b.o. product, has been 
having a tough time getting accept- 
able terms and playdates in its 
year and one-half of existence, a 
problem that the Goldwyn name 
would help to solve. 

One of the points of autonomy 
on which Goldwyn would insist, it 
is reported, would be approval of 
exhibition contracts, as he now has 
with RKO. The pact with RKO, 
incidentally, for the past several 
years has been on a year-to-year 
basis, and Goldwyn could wind up 
in July. Goldwyn and Howard 
Hughes, who may acquire RKO 
next week, are friendly and that 
change of ownership is understood 
not to be an issue in the present 
dealings with Young. 

Before the Goldwyn studio 
could be merged with EL’s, there 
would have to be a settlement with 
Mary Pickford of present litiga- 
tion concerning the lease. Such a 
séttlement is now being talked. 

Goldwyn owns 25% of the lot 

and controls, through a contract 
with the former Sylvia Ashley, 
Douglas Fairbanks’ widow, another 
approximately 24%. Majority in- 
terest is thus held by Miss Pick- 
ford, the third owner. She had 
been endeavoring to take the lot 
over when Goldwyn’s lease is up 
next year and he had been fighting 
her on it. It’s expected that the 
court may call for sale of the stu- 
dio, enabling Goldwyn or EL, if 
the merger deal were to g0 
through, to buy it in. 
. Young, while on the Coast, will 
also go into the problem of finding 
a production chief for EL, it is 
understood. Prez Arthur Krim has 
been serving temporarily in that 
capacity since Bryan Foy resigned 
recently. Young will also confab 
with indie producers whom he is 
trying to lure to EL via a revolving 
production fund. 


Team Lindfors, McCrea 


Hollywood, May 4. 
Viveca Lindfors drew the femme 
lead opposite Joel McCrea in the 
Milton Sperling production, “South 
of St. Louis,” which Warners will 
release. 
Picture. based on the Dan Toth- 
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MERCHANT OF MENACE 
THROWN FOR A GHOUL 


“It’s all the fault of the ghouls,” 
said Arthur Mayer, ex-maestro of 
the Rialto. N. Y., when a VARIETY 
mugg called on him in the theatre 
office that had onee been the head- 
quarters for murder, menace and 
mystery. “The draculas and frank- 
ensteins never forgave me for re- 
placing them with unctuous aliens 
strangely deficient in homicidal 
proclivities, and with ladies whose 
white bosoms were consecrated to 
dull amours instead of sharp 
knives.” 

“At first,” Mayer explained as he 
disconsolately threw a few remain- 
ing skeletons out of the closets 
and carefully sealed up the last 
secret panel, “they were in a 
‘Panie’ and then in a ‘Furia. A 
woman in Sardi’s cut me— 
and how a sadistic tiger woman 
ean cut. Zombies, feebly disguised 
as trade paper critics, disparaged 
our French and Italian offerings. 
A cat man persuaded my own part- 
sell our great picture 
‘Paisan’ to a competitor. An in- 
terior decorator, strangely resem- 
bling Peter Lorre, sought to re- 
place the horror murals in our 


munching their cud 
meadow, 
Cupid and Aphrodite. A new pro- 
jectionist, who proved to be Boris 
Karloff, took particular pleasure in 
running films upside down, claim- 
ing that this made it easier to read 
the superimposed English titles, 
and an auditor by the name of 
Lugosi, manipulated my books 
with such dexterity that although 
our receipts were double what they 
used to be, our profits were ap- 
parently cut in half. I was in- 
undated with valentines such as 


“There may be gold in them 
arty bills, 

But Arty, give us death or 
chills.” 


“One day when Frankenstein 
had been disagreeably frank with 
me, I was strolling down 42nd 
street, and for the first time in 
years I heard the refreshing music 
of gales of happy, hearty laughter. 
They emanated from the Laff- 
movie owned by James Mage. 
‘Here is the magician,’ I said to 
myself, ‘best qualified to exorcise 
the demons who pursue me. He 
could make friends out of fiends 
and patrons out of matrons.’ So 
into his cheerful hands I entrusted 
the legacy of Roxy, Riesenfeld and 
Bob Weitman with no complica- 
tions whatsoever except weeks of 
negotiations, lawyers conferences 
resembling conventions, and tomes 
of statistical research. As Mage 
replaces Mayer at the ex-horror 
helm, I predict that all will short- 
ly be hunky-gory on the Rialto.” 


Rialte Sold Fer Over $320,000 


Sale of the Rialto, which was 
finally consummated last week, is 
understood to have involved in ex- 
cess of $320,000, to be paid off over 
a period of years. Purchase price 
covers the theatre’s lease. . Latter 
runs for another 74% years. Mage, 
who also owns the Cinephone 
circuit in France and Belgium, 
operates Laffmovie houses in Bos- 
ton and Baltimore as well as New 
York. 

Mage’s previous experience with 
art theatres was confined to his 
operation of the Studio, N.Y., which 
he took over last year for about 
five months. He renamed the house 
the “Studio 65,” but French prod- 
uct and later British failed to click. 
Theatreman used it principally as 
a showcase for some of his French 
imports. Now under different man- 
agement it’s operated on a grind 
policy. 

Exact policy Mage will pursue 
at the Rialto is not yet known. 


Warners Starting 11 
Within Next 2 Months 


Hollywood, May 4. 
Jack L. Warner stepped up pro- 
duction on the Burbank lot by or- 
dering 11 new films to roll before 
the end of June, in addition to 

four features currently in work. 
Starters are “June Bride,” “The 
Girl From Jones Beach,” “Fighter 
Squadron,” “Miss O’Brien,” “Hap- 
py Times,” “The Fountainhead,” 
“Two Guys of the 90s,” “There's 
Something About the Irish,” 
“Night Beat” and “The Younger 
Brothers,” in addition to “South 
of St. Louis,” to be made by U. S. 
Pictures for Warner release. Cur- 
rently lensing are “Silver Lining,” 
“Smart Money,” “A Kiss in the 











Dark” and the Michael Curtiz pro- 
duction, “My Dream Is Yours.” 


lobby with a painting of cows | 
in a lush} 
and marble statues of | 


‘| being made. 





Sears-Hughes Huddle 


United Artists prexy Grad 
Sears, who heads from New 
York for the Coast later this 
week, will reportedly huddle 
there with Howard Hughes. 
Latter is understood desirous 
of reacquiring distribution 
rights to three of his films, 
committed to UA, if his pur- 
chase of RKO goes through. 

Sears reportedly is amen- 
able to giving up the product 
for release by RKO for a cash 
settlement of $599,000. Pic- 
tures are “The Outlaw,” which 
has been in release for two 
years but played few dates: 
“Mad Wednesday.” revised 
version of “Sin of Harold 
Diddlebock,” which did poorly 
in a few trial engagements, 
and “Vendetta,” which Hughes 
has been editing and re-edit- 
ing over a period of many 
months. 


Hughes-RKO 


Continued from page 3 




















through. Dozier emphasized, how- 
ever, that “nothing definite” has 
been set. His contract with U-I as 
assistant to production chief Wiil- 
liam Goetz expires in July, 1949, 
and has no options. 


Hughes does not hold an op- 
tion on Atlas Corp.’s controlling 
stock interest in RKO, but made a 
“conditional purchase” as of last 
Friday (30). This provided that if 
Atlas Corp. topper Floyd Odlum 
could not get a better offer than 
Hughes’ $8,400,000 in 10 days, the 
RKO stock automatically goes to 
the plane manufacturer and indie 
producer. 


The 10-day period from Friday 
may expire next Monday (10) or 
later in the week. It is uncertain, 
since it could not be learned 
whether this is a straight 10-day 
— or if it means 10 business 
ays. 


Providing there’s no better offer, 
Hughes at the end of that time will 
receive the 928,000 shares of RKO 
stock by Atlas. Odlum’s reps have 
been offering the holdings to vari- 
ous New York interests this week 
in an effort to top the Hughes deal. 

Several other studios are under- 
stood ready to bid for Schary’s 
services if Hughes takes over RKO. 
Only the death of producer’s 
mother last week prevented offers 


Whether Schary, who has been at 
RKO little more than a year, would 
leave with the advent of Hughes 
is thought questionable. It’s felt 
likely that he’d wait a reasonable 
period to test the new owner’s 
policies and attitudes before de- 
termining his future course. It has 
been consistently stated that 
Hughes has given assurances that 
N. Peter Rathvon can continue, if 
he chooses, as RKO prexy and 
Schary can remain v. p. in charge 
of production. 

Hughes and Odlum have been 
negotiating for months. At one 
point, about three weeks ago, 
it was officially announced that 
conversations had been termi- 
nated “without agreement,” but 
they soon started up again. Atlas 
acquired most of its RKO holdings 
during the 1933-40 period when 
RKO was going through a 77B re- 
organization. 














Continued from page 3 


than a month and was finally nixed 
last week. A number of factors led 
to the ditching of the deal, first 
among them being reports that the 
quality of the spirits was poor and 
that it is very difficult to dispose 
of Scotch-type in the U. S. at best. 
Another aspect was fear that the 
move might create a public rela- 
tions backfire. Aside from sniping 
that might be expected from the 
professional Hollywood-baiters, ill 
will would be created, it was 
feared, on part of the liquor in- 
dustry. 

Another deal that was recently 
knifed was a proposition from a 
Finnish papermaker to do $200,000 
worth of printing and binding in 





Streamlming of Film Sales Forces 
Resented by 


Chile’s Proposal | 


Men in the Field 


> The film salesman—backbone of 
small-situation selling — is now 
nursing a growing resentment 
against major company high-com- 
mand. His morale is currently at a 


low point, several sales biggies pri- 
vately concede, and there’s an in- 
creased concern over what’s ad- 
mittedly a loss in sales efficiency. 
Recent developments such as in- 
creased pressure from above; 
boosting of bookers’ salaries with- 
out a corresponding hike for sales- 
men; liquidation of a number of vet 
pix peddlers and other factors have 
warmed up the griping to the boil- 
ing point. 

Dissatisfaction ex pressed by 
|Salesmen is also filtering through 
to other levels, it’s said. In a num- 
ber of companies, the recent move 
to eliminate district chiefs has 
added fuel since the feeling is 
spreading among branch managers 
that they have no place to go via 
|promotions if they demonstrate 
| their sales power. 


: Top complainant, however, is the 
film salesmen. Successive raises 
won by bookers has upped their 
| pay levels to the point now where 
jsome chief bookers receive a higher 
| weekly stipend than the film ped- 
\dler. Ten years ago, it’s noted. the 
| Sap between the. booker who ave- 
iraged $40-$50 weekly and the sales- 
‘men paid $75-80 was wide enough 
|to provide incentive for a booker 
|to win a selling job. Now the gap 
has practically been closed because 
the salesman still takes home the 
same amount while the booker is 
getting $70 and more in his en- 


velope. 
Inflatien 


Salesmen are riled because 
they’ve been needled by inflation. 
Actually, it’s claimed, they’re earn- 
ing a lot less on the basis of what 
money can buy than at any other 
time in the history of the business. 

“No booker wants a job selling 
films any more,” one distrib exec 
said. “He'd rather stay home, as 
long as he’s making the same pay 
than hit the roa@ and go through 
all the inconveniences that travel- 
ling means.” It’s therefore claimed 
that the relatively low pay for the 
salesmen is cutting two ways— 
weakening the ambition of the 
booker and undermining the 
morale of the salesman. 

Streamlining of sales forces 
through elimination of district 
managerships is also considered an 








the ladder and for the job they do,” 
it’s argued. “The exchange man- 
ager, averaging $125-$150 weekly, 
has no incentive to work hard if he 


branch man- 


ager is the heart of the’sales force.” 
Division managers are badly han- 





F 
~ 


Colosseum of Film Salesmen of 
America won their first major 
victory - against the major com- 
panies Monday (3) when the Na- 
tional Labor Relations Board rec- 
ognized it as a proper bargaining 
agency for pic salesman. Decision 
climaxed a two-year fight by the 
Colmsseum for the right to rep- 
resent its membership on a nation- 
al scale against company claims 
that salesmen were not qualified 
for guild organization. Elections 
eovering the 31 exchange centres 
are expected to open shortly as a 
result of the NLRB ruling. 


Salesmen’s guild was formed in 
the midwest two years ago on a 
semi-social, semi-economic basis. 
But widespread dissatisfaction 
among the film salesmen spurred 
the Colosseum into an organiza- 
tional drive on a straight union 
basis. It currently has locals in 
about 15 exchange centres and is 
now in the process of setting up 
locals in New York and New 





that country for the American in- 
dustry. ' 


Haven. National headquarters of 
the Colosseum is in Chicago. 
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PORTLAND, ORE. 


(Continued from page 13) 
“Coast Guard” (reissues). 


, “Smug- 
Fair EL) and. “The Cobra 
es” (EL), $4,600. 

Music Box (H-E) (1,000; 50-85)— 
“pishop’s Wife” (RKO) and “Sign 
of Ram” (Col) (2d wk) (m.o.). Big 
$4,000 or near. Last week, big 


ee icotal (H-E) (2,000; 50-85) — 
“Furnace Creek” (20th) and “Ideal 
Husband” (Indie), day-date with 
Paramount. Good $4,500. Last 
week, “Big Clock” (Par) and “Speed 
to Spare” (Par), $4,800. 

Orpheum (H-E) (1,750; 50-85)— 
“To Victor” (WB) and “Heading 
Heaven” (EL). Thin $4,000 or less. 
Last week, “Mating of Millie” (Col) 
and “Roundup” (Col), $7,400. 

Paramount (H-E) (3,400; 50-85)— 
“Purnace Creek” (20th) and “Ideal 
Husband” (20th), also Oriental. Big 
$8,500 or close. Last week, “Big 
Cleck” (Par) and “Speed to Spare” 


(Par), $9,200. 
Playhouse (H-E) (1,200; 50-85)— 
“Big Clock” (Par) and “Prince 


Thieves” (Col) (m.o.). Okay $2,500. 
Last week, “Sitting Pretty” (20th) 
and “Challenge” (20th) (2d wk) 
(m.0.), $2,300. 

United Artists (Parker) (895; 50- 
85)—“‘Naked City” (U). Terrific 
$13,000. Last week, “Daring 
Daughters” (M-G) (4th wk), fine 
$6,000. 


BALTO NOT “WITH IT,’ 
1036; ‘PANHANDLE’ 76 


Baltimore, May 4. 


Highlight of a rather offish week 
here is the standout trade being 
registered by “State of Union” at 
Loew's Century. “Panhandle” at 
the Mayfair looks fine. “Lady from 
Shanghai” is getting a nice lift 





iB stageshow at combo Hippo- 
drobme. Most of other spots are 
holdover. 


Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—“State of Union” (M-G). Top- 

ing town with very big $19,000. 

t week, “Casbah” (U). Modest 
$9,400. 

Hippodrome (Rappaport) (2,240; 
20-70)—“‘Lady from Shanghai (Col) 
plus vaude. Okay $15,000. Last 
week, “Noose Hangs High” (EL) 
and vaude, mild $12,200. 

Keith’s (Schanberger) (2,460; 20- 
60)—“Are You With It?” (U). Fair- 
sh $10,500. Last week, windup of 

8 playing days of “The Clock” 
(Paw) (2d whk-ll days), fancy 
$13,000. 

= Mayfair (Hicks) (980; 35-55)— 

Panhandle” (Mono). Fine $7,000 
or near. week, “Old Los 


$4,900. 
_New (Mechanic) (1,800; 20-60)— 
Holding solidly, at $8000 atter ‘inc 
so a r fine 
second week’s 11,100. 
wqBtanley (WB) (3,280; 25-75)— 
Winter Meeting” (WB) (2d wk). 
Off at lean $9, after thin $13,300 
opener, 
Town (Rappaport) (1,500; 35-65) 


—"“Miracle of Bells” (RKO) (2d 
wk), Not nine as expected at 
$8,500 after a bit disappointing 
preem at $11,200. 





Daylight Time Bops D.C.; 


Only Union’ Sock, $25,000 


Washington, May 4. 

Thud of falling grosses can be 
curenty. Witt dapat” stn 
; t saving, 

which debuted here last Sunday 
(2) due to take a further toll. Sole 
bright spot is “State of the Union,” 
- Which is way ahead with sock take. 
Miracle = Bells” at RKO Keith’s, 


p ting. 
Estimates or This Week 

Pp Capitol (Loew’s) (2,434; 44-80)— 
Black Bart” (U) plus vaude. Slim 
$19,000. Last week, “Are You With 
ft (U), with Xavier Cugat orch 
eading stageshow, nice $28,000. 

Columbia (Loew’s) (1,263; 44-70) 
ri Naked City” (U) (2d run). Satis- 
actory $7,500. Last week, “Sitting 
Pretty” (20th) (m.o.), $8,500. 
age wace (Loew’s) (2,379; 44-74)— 

tate of Union” (M-G). Sizzling 


»,000, and town topper. Last 
week, “Bi ” 
$18,000. ig Clock” (Par), so-so 
iz Keith’s (RKO): (1,939; 44-74)— 
‘iracle of Bells” (RKO), disap- 
tea, $11,000. Last week, “Cas- 
ah” (U), thin $8,000. 
Metropolitan (WB) (1,163; 44- 


70’\—"Woman’s Ven Kg 
geance” (U). 
vanked after 4-day floperoo. “Pitts- 


urgh” (U) (reissue) substituted. 
= may each $7,500. Last 
$9,000. ugitive (RKO), neat 
up Warner (WB) (2,154; 44-74)— 
Sat 'y from Shanghai” (Col). 
satisfactory $14,000. Last week. 


‘Sainted Sisters” (Par), $12,000. 


Star P.A.’s Ring ‘Bells’ 
In Frisco, Loud $21,500; 
Ditto ‘Ruthless’ $21,000 


San Francisco, May 4. 
Balmy weekend weather is clip- 


ping biz at firstruns. Despite this, 
“Miracle of Bells” at Golden Gate 
and “Ruthless” at Paramount are 
doing well via a boost by personal 
appearances by Hollywood stars. 
Appearance of Frank Sinatra, 
Rhonda Fleming and Francis Led- 
erer at three showings of “Bells” 
last Tuesday (27) got the RKO film 
off nicely. ‘‘Ruthless” had benefit 
of p.a.’s by Diana Lynn and Lucille 
Bremer on first two days. “‘Hatter’s 
Castle” at St. Francis is virtual 
preem for this British-made in the 
U. S., and doing okay. 
Estimates for This Week 

Golden Gate (RKO) (2,844; 60-85) 
—‘Miracle Bells” (RKO). Sturdy 
$21,500 but below opening day 
pace. Last week, “Remember Ma- 
ma” (RKO) (4th wk), 6 days, nice 
$12,200. 

Fox (FWC) (4,651; 60-95)—“Fury 
at Furnace Creek” (20th). Drab 
$18,500. Last wéek, “B. F.s Daugh- 
ter” (M-G), barely oke $18,500. 

Warfield (FWC) (2,656; 60-85)— 
“State of Union” (M-G). Sock 
$23,000 or near. Last week, “Bride 


Goes Wild” (M-G) (2d wk), nice 
$13,500. 

Paramount (Par) (2,646; 60-85)— 
“Ruthless” (EL). Big $21,000 or 
close. Last week, “Panhandle” 
(Mono), $20,000. 


St. Francis (Par) (1,400; 60-85)— 
“Hatter’s Castle’ (Par). Okay 
$15,000 or near. Last week, “Big 
Clock” (Par) (5th wk), fast $11,000. 

Orpheum (Blumenfeld) (2,448; 
55-85)—“‘Lady from Shanghai” 
(Col). Husky $18,000. Last week, 
“Casbah” (U) (2d wk), $11,500. 

United Artists (Blumenfeld) 
(1,207; 55-85)—“‘“Smart Woman” 
(Mono). hin $6,000. Last week, 
“Lost Horizon” (Col), 6 days, $6,300. 

Stagedoor (Ackerman) (350; 60- 
85)—“The Mikado” (U) (3d wk). 
Fair $2,000. Last week, mild $2,700. 

Clay (Roesner) (400; 65-85)— 
“Man About Town” (RKO) (2d wk). 
Down to $2,400. Last week, good 
$2,900. 

Larkin (Roesner) (400; 65-85)—. 
“Beauty and Beast” (Indie) (m.o.) 
(10th wk). Nice $2,000. Last week, 
$2,200. 

. United Nations (FWC) (1,149; 60- 
85)—“‘Sitting Pretty” (20th) (6th 
wk). Fine $4,500. Last week, 
$5,500. 

Esquire (Blumenfeld) (952; 55-85) 
—‘Lady from Shanghai” (Col). Big 
$11,000. Last week, “Women in 
Night” (FC) and “For You I Die” 
(FC). Modest $8,300 in 8 days. 

State (Par) (2,133; 60-85)—‘“‘Pan- 
handle” (Mono) (m.o.). Only $7,000. 


(WB) (reissue), mild $6,500. 


‘Sisters’ $15,000, Union’ 
$20,000, Denver’s Best 


Denver, May 4. 

Both “State of Union” at Or- 

heum and “Sainted Sisters” at 

enham are big this week, and set 
for holdovers. Former is pacing 
city. 
Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Naked City” (U) and “Campus 
Sleuth” (Mono), after week at Den- 
ver, Esquire, Webber, Rialto. Fair 
$3,000. Last week, “Sitting Pretty’ 
(20th) and “Tender Years” (20th) 
(m.o.), big $5,000. 

Denham (Cockrill) (1,750; 35-70) 
—“Sainted Sisters’ (Par). Fine 
$15,000 or near. Holds over. Last 
week, “Big Clock” (Par) (2d wk), 





big $12,500. 
Denvet (Fox) (2,525; 35-74)— 
“Furnace Creek” (20th) and 


“French Leave” (Mono), day-date 
with Esquire, Webber. Good $15,- 
000. Last week, “April Showers” 
(WB) and “Lightnin’ in Forest” 
(Rep), fair $13,500. 

Esquire (Fox) (742; 35-74)—‘“Fur- 
nace Creek” (20th) and “French 
Leave” (Mono), also Denver, Web- 
ber. Fair $2,500. Last week, “April 
Showers” (WB) and ‘Lightnin’ For- 
est” (Rep), good $3,000. 

Orpheum (RKO) (2,600; 35-74)— 
“State of Union” (M-G) and “Holly- 
wood Barn Dance” (SG). Smash 
$20,000, and holding. Last week, 
“Bishop's Wife” (RKO) and ‘“‘West- 
ern Heritage” (RKO) (2d wk), okay 
$11,000. 

Paramount (Fox) (2,200; 35-74)—- 
“Tarzan and Mermaids” (RKO) and 
“Angel’s Alley” (Mono). Moderate 
$11,000. Last week, “Panhandle” 
(Mono) and “Flame” (Rep), fair 
$10,000. 

Rialto (Fox) (878; 35-74)—‘‘Pan- 


Last week, “Fugitive Chain Gang” : 





handle” (Mono) and “Flame” (Rep), 





after week at Paramount. Thin 


$3,000. Last week, “Naked City”! 


(U) and “Campus Sleuth” (Mono) 
(m.0.), good $4,000. 

Tabor (Fox) (1,967; 35-74)—“Sun- 
down” (Indie) and “Kansas” (Indie) 
(reissues). Mild $9,000. Last week, 
“Where Are Children?” (Indie) and 
“Are These Parents?” (Indie), 


Webber (Fox) (750; 35-74) —“Fur- 
nace Creek” (20th) and “French 
Leave” (Mono), also Denver, Es- 
quire. Fair $2,500 or near. Last 
week, “Panhandle” (Mono) and! 
“Flame” (Rep), good $3,000. 


SEATTLE 


(Continued from page 12) 

nifty $3,500 in 5 days of fourth) 
week. 
Music Hall (H-E) (2,200; 5-00—| 
“Bride Goes Wild” (M-G) and/| 
“Half Past Midnight” (20th). Mild | 
$9,500 and below hopes. Last week, | 
4th of “Bishop’s Wife” (RKO) and | 
“Speed to Spare” (Par) (Ist wk). | 
okay $6,000. 

Orpheum (H-E) (2,600; 45-80)— | 
“Casbah” (U) and “Challenge” (2d | 
wk). Thin $3,000 in 4 days after 
nice $9,000 opener. 

Palomar (Stering) (1.350: 45-80) 
—‘‘State of Union” (M-G). Giant 
$11,000 or close. Last week, “Big 
Clock” (Par) and “Inside Story” 
(Rep) (3d wk), okay $5,200. 

Paramount (H-E) (3,039; 45-80)— 
“Furnace Creek” (20th) and “Girl 
Tisa” (WB). Modest $9,000. Last 
week, “Unconquered” (Par), (2d 
wk), so-so $5,800. 

Roosevelt (Sterling) (800; 45-80) 
—‘“Sainted Sisters” (Par) and 
“Bowery Buckaroos” (Mono) (2d 
wk). Oke $4,500. Last week, very 
nice $5,400. 


PROVIDENCE 


(Continued from page 12) 











and “Captain Boycott’ (Mono). 
Very slow $5,400. Last week, 
“Foreign Correspondent” (Indie) 
and “Trade Winds” (Indie) (re- 
issues), so-so $6,000. 

State (Loew) (3,200;° 44-65)— 
“State of Union” (M-G). Single 


feature helping to land nifty $21,- 
000 with holdover sure. Last week, 


“B.F.’s | Daughter” (M-G) and 
“Trapped by Blackie” (M-G), 
$18,000 


Strand (Silverman) (2,200; 44-65) 
—*“Mating of Millie” (Col) and 
“Best Man Wins” (Col). Slow 
$8,500. Last week, “Big Clock” 
(Par) and “Footlight Rhythm” 
(Par) (2d wk), good $8,500. 


‘MAYERLING’ RIGHTS 
WON BY NEBENZAL 


Los Angeles, May 4. 

Seymour Nebenzal and Nero 
Films won a decision in L. A. 
superior court over Quader-Kino 
Films of Switzerland in a suit in- 
volving rights to the _ picture, 
“Mayerling,” which Nebenzal made 
originally in France. 
Court ruled that the Swiss com- 
pany’s rights to the film expired 
Oct. 8, 1945. 


Up Reviewing Standards 
For Portland, Me., Rag 


Portland, Me., May 4. 

Pic reviewing of puff variety, 
written largely from convenient 
samples supplied by interested 
flackery—with “reviewer” catching 
film only if otherwise unengaged— 
is henceforth a thing of the past 
for local dailies. Editorial on 
amusement page of Saturday’s (1) 
Press-Herald frankly stated that 
change of policy was precipitated 
by number of Guy Gannett Pub- 
lishing Co.’s current “Opinion Con- 
test” entrants, who expressed de- 
sire for better coverage of new 
films. 

Policy change will involve mov- 
ing Hal Gail, amusement column- 
ist (“Two on the Aisle”), over from 
Evening Express for part-time du- 
ties on P-H, involving both column- 
ing and reviewing. Announcing 
move, editorial stated: “Gail will 
attempt to review motion pictures 
impartially, and frankly. He will 
tell his readers bluntly what he 
thinks about each picture. What 
you will read will be his judg- 
ment, not a dramatic critique, but 
our hope is that you will find his 
reviews a sensible, reliable guide 
to good entertainment.” 


Preems Come Home 


Hollywood, May 4. 

Starting with the world pre- 
miere of “The Emperor Waltz’ at 
the Hollywood Paramount theatre, 
May 26, all future preems of Para- 
mount product will be held in 
Hollywood. \ 

Studio survey indicates that a 
Hollywood dateline adds prestige 
to an opening and insures national 
coverage through newsreels, radio 


























Income T: 


Contin: 


$1,250 each is allowed up to f 
exemptions making $5,000 
maximum possible deduction o 
joint return with four or more 
emptions. 

Residents of community prope 
States may also benefit under 
new law to a limited extent. 1 
benefit comes about where a | 
band and wife may have unec 
amounts of separate income. 
distinction between separate 











Income after Amor 
deductions but Prior 
before exemptions law* 
Semee: «1k. +k. $!90.00 
OO ss ics sas 3380.00 
DOD: cas «is 589.00 
6.000 a 798.00 
yo =e 1,045.00 
| ae 1,292.00 
2} Saree 1,577.00 
DOO 5 cies 0% 1,862.00 
ies Sn 2,508.00 
co er 3,230.00 
TS, 000% 0k oe 3,638.50 
oS 5,890.00 
SUE. vavccis 8,521.50 
30,000 |... cc's ues 11,381.00 
40.000 32 as. 17,442.00 
ere 24,111.00 
ed. Ae 31,179.00 
eae 38,532.00 
80,000 .. 46,176.00 
90,000........ 54,093.00 
MOG MOU bic t vce 62,301.00 
* This tax in 1947 applied | 
property states. 


Inasmuch as the estimates fc 
one quarter of the estimated | 
every taxpayer to re-examine si 
based on the old 1947 law. In 
vised downward by June 15, 1 
pay his installments on the red! 


Colman Doubling Into 
A Personal With ‘Li 


Ronald Colman embarks 
England next week to lend a h 
in the fanfare accompanying pr 
of Universal’s “A Double Life’ 
the Leicester Square, London. 
sailing follows by one week | 
of Ben Henry, U’s sales chie’ 
London, who set up the openil 

Colman had planned the tri; 
a holiday and will now comt 
business with pleasure. 











Tax Change Would 
Benefit Pic Bigg 


Washington, May ¢ 

Film industry biggies, hold 

large options on their firms, wo 

benefit under a proposed chai 

in the Federal tax laws now un 

consideration by the House W 
and Means Committee. 


At present, if stock price jur 
between the time the option 
given and taken up, the owner p 
income tax on the increase. 1 
proposal, meeting considerable 
vor in the committee, would t 
this into a capital-gains deal. Th 
if at least six months lapsed, — 
tax would amount to only 25 
Treasury, however, is fighting ° 
proposal and wants to reverse | 
situation, making it harder tl 
ever for holders of stock options 


This is one of a number of p 
posed technical changes in the I. 
One would provide that in | 
case of court-directed sales, 
connection ‘with Sherman , 
cases, there would be no tax if | 
funds are invested in similar pr 
erty. Thus with the majors’ p 
tial divestiture in the Big F 
case, they could reinvest th 
money by buying ouf their pa 
ners in situations where the n 
jors now own less than 95% | 
more than 5% of theatres. 


20TH SETS SWEDISH SHOR’ 


Series of unusual Swedish o1 
reelers has been set for release t! 
summer by 20th-Fox. Deal was : 
by 20th shorts sales manager Pet 
Levathes. 


Described as “dramatic stor 
of nature,” the shorts represent 
joint venture of 20th and A 
Svensk Filmindustri of Swede 
Action is all in pantomime, with 
special score and original sou 
recorded on film. Twentieth pla 
to give them special booking a 
ad-publicity handling. 








Alton, Ill, 2% Tax 
St. Louis, May 4. 
City council in Alton, I, ne 
St. Louis, has passed a two pe 
cent theatre admish tax for m 





and news services. 


nicipal revenue purposes. 
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Star P.A.’s Ring ‘Bells’ 
In Frisco, Loud $21,500; 
Ditto ‘Ruthless’ $21,000 


San Francisco, May 4. 
_Balmy weekend weather is clip- 
ping biz at firstruns. Despite this, 
“Miracle of Bells” at Golden Gate 
and “Ruthless” at Paramount are 
doing well via a boost by personal 
appearances by Hollywood stars. 
Appearance of Frank Sinatra, 
Rhonda Fleming and Francis Led- 
erer at three showings of “Bells” 
last Tuesday (27) got the RKO film 
off nicely. ‘“‘Ruthless” had benefit 
of p.a.’s by Diana Lynn and Lucille 
Bremer on first two days. “Hatter’s 
Castle” at St. Francis is virtual 
preem for this British-made in the 
U. S., and doing okay. 
Estimates for This Week 

Golden Gate (RKO) (2,844; 60-85) 
—‘‘Miracle Bells” (RKO). Sturdy 
$21,500 but below opening day 
pace. Last week, “Remember Ma- 
ma” (RKO) (4th wk), 6 days, nice 
$12,200. 

Fox (FWC) (4,651; 60-95)—“Fury 
at Furnace Creek” (20th). Drab 
$18,500. Last week, “B. F.s Daugh- 
ter’ (M-G), barely oke $18,500. 

Warfield (FWC) (2,656; 60-85)— 
“State of Union” (M-G). Sock 
$23,000 or near. Last week, “Bride 
Goes Wild” (M-G) (2d wk), nice 
$13,500. 

Paramount (Par) (2,646; 60-85)— 
“Ruthless” (EL). Big $21,000 or 
close. Last week, “Panhandle” 
(Mono), $20,000. 

St. Francis (Par) (1,400; 60-85)— 
“Hatter’s Castle’ (Par). Okay 
$15,000 or near. Last week, “Big 
Clock” (Par) (5th wk), fast $11,000. 
Orpheum (Blumenfeld) (2,448; 
55-85)—“‘Lady from Shanghai” 
(Col). Husky $18,000. Last week, 
“Casbah” (U) (2d wk), $11,500. 

United Artists (Blumenfeld) 
(1,207; 55-85)—“Smart. Woman” 
(Mono). ~Thin $6,000. Last week, 
‘““‘Lost Horizon” (Col), 6 days, $6,300. 
Stagedoor (Ackerman) (350; 60- 





Fair $2,000. Last week, mild $2,700. 
Clay (Roesner) (400; 65-85)— 
“Man About Town” (RKO) (2d wk). 
ee to $2,400. Last week, good 

900. 

Larkin (Roesner) (400; 65-85)— 
“Beauty and Beast” (Indie) (m.o.) 
(10th wk). Nice $2,000. Last week, 
$2,200. 

. United Nations (FWC) (1,149; 60- 
85)\—“‘Sitting Pretty” (20th) (6th 
wk). Fine $4,500. Last week, 
$5,500. 

Esquire (Blumenfeld) (952; 55-85) 
—‘Lady from Shanghai” (Col). Big 
$11,000. Last week, “Women in 
Night” (FC) and “For You [| Die” 
(FC). Modest $8,300 in 8 days. 

State (Par) (2,133; 60-85)—‘“Pan- 
handle” (Mono) (m.o.). Only $7,000. 
Last week, “Fugitive Chain Gang” 
(WB) (reissue), mild $6,500. 


‘Sisters’ $15,000, ‘Union’ 
$20,000, Denver’s Best 


Denver, May 4. 

Both “State of Union” at Or- 
heum and “Sainted Sisters’ at 

enham are big this week, and set 
for holdovers. Former is pacing 
city. 

Estimates for This Week 

Aladdin (Fox) (1,400; 35-74)— 
“Naked City” (U) and “Campus 
Sleuth” (Mono), after week at Den- 
ver, Esquire, Webber, Rialto. Fair 
$3,000. Last week, “Sitting Pretty’ 
(20th) and “Tender Years” (20th) 





y| (m.o.), big $5,000. 


Denham (Cockrill) (1,750; 35-70) 
—“Sainted Sisters’ (Par). Fine 


.| $15,000 or near. Holds over. Last 


week, “Big Clock” (Par) (2d wk), 
big $12,500. 

Denver (Fox) (2,525; 35-74)— 
“Furnace Creek” (20th) and 
“French Leave” (Mono), day-date 
with Esquire, Webber. Good $15,- 
000. Last week, “April Showers” 
(WB) and “Lightnin’ in Forest” 
(Rep), fair $13,500. 

Esquire (Fox) (742; 35-74)—‘Fur- 
nace Creek” (20th) and “French 
Leave” (Mono), also Denver, Web- 
ber. Fair $2,500. Last week, “April 
Showers” (WB) and ‘Lightnin’ For- 
est” (Rep), good $3,000. 

Orpheum (RKO) (2,600; 35-74)— 
“State of Union” (M-G) and “Holly- 
wood Barn Dance” (SG). Smash 
$20,000, and holding. Last week, 
“Bishop’s Wife” (RKO) and “West- 
ern Heritage” (RKO) (2d wk), okay 
$11,000. 

Paramount (Fox) (2,200; 35-74)—- 
“Tarzan and Mermaids” (RKO) and 


{| “Angel’s Alley” (Mono). Moderate 


$11,000. Last week, “Panhandle” 
(Mono) and “Flame” (Rep), fair 
$10,000. 

Rialto (Fox) (878; 35-74)—‘Pan- 


_| handle” (Mono) and “Flame” (Rep), 





after week at Paramount. Thin 


85)—"The Mikado” (U) (3d wk), | $18 


(U) and “Campus Sleuth” (Mono) 
(m.0.), good $4,000. 

Tabor (Fox) (1,967; 35-74)—“Sun- 
down” (Indie) and “Kansas” (Indie) 
(reissues). Mild $9,000. Last week, 
“Where Are Children?” (Indie) and | 
“Are These Parents?” (Indie), | 
$7,000. 

Webber (Fox) (750; 35-74)—“Fur- 
nace Creek” (20th) and “French 
Leave” (Mono), also Denver, Es- 
quire. Fair $2,500 or near. Last 
week, “Panhandle” (Mono) and! 
“Flame” (Rep), good $3,000. 


SEATTLE 


(Continued from page 12) 
nifty $3,500 in 5 days of fourth) 
week. 
Music Hall (H-E) (2,200; 45-80)— | 
“Bride Goes Wild” (M-G) and/' 
“Half Past Midnight” (20th). Mild | 
$9,500 and below hopes. Last week, | 
4th of “Bishop’s Wife” (RKO) and 
“Speed to Spare” (Par) (Ist wk). 
okay $6,000. 

Orpheum (H-E) (2,600; 45-80)— 
“Casbah” (U) ahd “Challenge” (2d 
wk). Thin $3,000 in 4 days after| 
nice $9,000 opener. 

Palomar (Stering) (1,350: 45-80) 
—‘‘State of Union” (M-G). Giant 
$11,000 or close. Last week, “Big | 
Clock” (Par) and “Inside Story” | 
(Rep) (3d wk), okay $5,200. 

Paramount (H-E) (3,039; 45-80)— 
“Furnace Creek” (20th) and “Girl 
Tisa” (WB). Modest $9,000. Last 
week, “Unconquered” (Par), (2d 
wk), so-so $5,800. 

Roosevelt (Sterling) (800; 45-80) 
—‘“Sainted Sisters” (Par) and 
“Bowery Buckaroos” (Mono) (2d 
wk). Oke $4,500. Last week, very 
nice $5,400. 


PROVIDENCE 


(Continued from page 12) 
and “Captain Boycott” (Mono). 
Very slow $5,400. Last week, 
“Foreign Correspondent” (Indie) 
and “Trade Winds” (Indie) (re- 











$3,000. Last week, “Naked City” | 
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Income Tax 


—iti,;,® continued 








$1,250 each is allowed up to four 
exemptions making $5,000 the 
maximum possible deduction on a 
Joint return with four or more ex- 
emptions. 

Residents of community property 
States may also benefit under the 
new law to a limited extent. This 
benefit comes about where a hus- 
band and wife may have unequal 
amounts of separate income. The 
distinction between separate in- 





Income after 





Reductions 


from page 2 








come and community property in- 
come can be eliminated if they 
elect to file a joint return thereby 
treating ali income as though it 
were community property income. 


The following condensed table 
will give a comparison of the 
amount and percentage saved from 
the 1947 rates by a married person 
with two dependents, the entire in- 
come of which is earned by one 
spouse: 





+ 
Amount of Tax 


deductions but Prior Joint return Tax Reduction 
before exemptions law* 1948 law Amount Percent 
Wa. aks $!90.00 $99.60 $90.40 47.58 
4,000 Sa Sua wb 320.00 265.60 114.40 30.11 
RU webs «ke 589.00 431.60 157.40 26.72 
6.000 eenve 798.00 597.60 200.40 25.11 
TEES os dc Be 1,045.00 780.16 264.84 25.34 
Ss sss aed 1,292.00 973.76 318.24 24.63 
} eee 1,577.00 1,167.36 409.64 25.98 
fii. 1,862.00 1,360.96 501.04 26.91 
ie aren 2,508.00 1,804.48 . 703.52 28.05 
iv Serre 3,230.00 2.262.08 967.92 29.97 
ED AMI 6 6% 6 vee 3,638.50 2,512.00 1,126.50 30.96 
rn a ae 5,890.00 3,888.32 2,001.68 33.98 
SM. ko a vt 8,521.50 5,475.84 3,045.66 35.74 
SO cease 11,381.00 7,306.24 4,074.74 35.80 
See 2S a 17,442.00 11,618.24 5,823.76 33.39 
| ee 24,111.00 16,577.92 7,533.08 31.24 
GUUO. vives && 31,179.00 21,917.76 9,261.24 29.70 
Se 38,532.00 27,468.80 11,063.20 28.71 
OOS. «vs dues 46,170.00 33,245.12 12,924.88 27.99 
90,000........ 54,093.00 39,317.12 14,775.88 27.32 
| ee a 62,301.00 45,642.56 16,658.44 26.74 
* This tax in 1947 applied to incomes in all states ex< ept community 
property states. 


every taxpayer to re-examine such 


vised downward by June 15, 1948, 











issues), so-so $6,000. 

State (Loew) (3,200;° 44-65)— 
“State of Union” (M-G). Single 
feature helping to land nifty $21,- 
000 with holdover sure. Last week, 


“B.F.’s Daughter” (M-G) and 
cas. by Blackie” (M-G), 


Inasmuch as the estimates for 1948 were filed:in March and at least 
one quarter of the estimated 1948 tax paid at that time, it behooves 


estimates, since these amounts were 


based on the old 1947 law. In many cases the estimates should be re- 


in order to enable the taxpayer to 


pay his installments on the reduced basis. 





Colman Doubling Into 
A Personal With ‘Life’ 


Ronald Colman embarks for 





Strand (Silverman) (2,200; 44-65) 
—*“Mating of Millie” (Col) and 
“Best Man Wins” (Col). Slow 
$8,500. Last week, “Big Clock” 
(Par) and “Footlight Rhythm” 
(Par) (2d wk), good $8,500. 


‘MAYERLING’ RIGHTS 
WON BY NEBENZAL 


Los Angeles, May 4. 

Seymour Nebenzal and Nero 
Films won a decision in L. A. 
superior court over Quader-Kino 
Films of Switzerland in a suit in- 
volving rights to the picture, 
“Mayerling,” which Nebenzal made 
originally in France. 
. Court ruled that the Swiss com- 
pany’s rights to the film expired 
Oct. 8, 1945. 


Up Reviewing Standards 
For Portland, Me., Rag 


Portland, Me., May 4. 

Pic reviewing of puff variety, 
written largely from convenient 
samples supplied by interested 
flackery—with “reviewer” catching 
film only if otherwise unengaged— 
is henceforth a thing of the past 
for local dailies. Editorial on 
amusement page of Saturday’s (1) 
Press-Herald frankly stated that 
change of policy was precipitated 
by number of Guy Gannett Pub- 
lishing Co.’s current “Opinion Con- 
test” entrants, who expressed de- 
sire for better coverage of new 
films. 

Policy change will involve mov- 
ing Hal Gail, amusement column- 
ist (“Two on the Aisle”), over from 
Evening Express for part-time du- 
ties on P-H, involving both column- 
ing and reviewing. Announcing 
move, editorial stated: “Gail will 
attempt to review motion pictures 
impartially, and frankly. He will 
tell his readers bluntty what he 
thinks about each picture. What 
you will read will be his judg- 
ment, not a dramatic critique, but 
our hope is that you will find his 
reviews a sensible, reliable guide 
to good entertainment.” 


Preems Come Home 


Hollywood, May 4. 

Starting with the world pre- 
miere of “The Emperor Waltz’ at 
the Holiywood Paramount theatre, 
May 26, all future preems of Para- 
mount product will be held in 
Hollywood. \ 

Studio survey indicates that a 
Hollywood dateline adds prestige 
to an opening and insures national 
coverage through newSreels, radio 














England next week to lend a hand 
in the fanfare accompanying preem 
of Universal’s ““A Double Life” at 
the Leicester Square, London. His 
sailing follows by one week that 
of Ben Henry, U’s sales chief in 
London, who set up the opening. 

Colman had planned the trip as 
a holiday and will now combine 
business with pleasure. 


Tax Change Would 
Benefit Pic Biggies 
Washington, May 4. 

Film industry biggies, holding 
large options on their firms, would 
benefit under a proposed change 
in the Federal tax laws now under 
consideration by the House Ways 
and Means Committee. 

At present, if stock price jumps 
between the time the option is 
given and taken up, the owner pays 
income tax on the increase. The 
proposal, meeting considerable fa- 
vor in the committee, would turn 
this into a capital-gains deal. Thus, 
if at least six months lapsed, the 
tax would amount to only 25%. 
Treasury, however, is fighting the 
proposal and wants to reverse the 
situation, making it harder than 
ever for holders of stock options. 


This is one of a number of pro- 
posed technical changes in the law. 
One would provide that in the 
case of court-directed sales, in 
connection ‘ with Sherman Act 
cases, there would be no tax if the 
funds are invested in similar prop- 
erty. Thus with the majors’ par- 
tial divestiture in the Big Five 
case, they could reinvest their 
money by buying ouf their part- 
ners in situations where the ma- 
jors now own less than 95% but 
more than 5% of theatres. 


20TH SETS SWEDISH SHORTS 


Series of unusual Swedish one- 
reelers has been set for release this 
summer by 20th-Fox. Deal was set 
by 20th shorts sales manager Peter 
Levathes. 


Described as “dramatic stories 
of nature,” the shorts represent a 
joint venture of 20th and A.B. 
Svensk Filmindustri of Sweden. 
Action is all in pantomime, with a 
special score and original sound 
recorded on film. Twentieth plans 
to give them special booking and 
ad-publicity handling. 











Alton, IL, 2% Tax 
St. Louis, May 4. 
City council in Alton, I[11., near 
St. Louis, has passed a two per- 
cent theatre admish tax for mu- 





and news services. 


nicipal revenue purposes. 


SPG AND SOPEG’S JOINT 
POWWOW ON STRATEGY 


Preparing a joint strategy for 
their new contract talks, Screen 
Publicists Guild and Screen Office 
& Professional Employees Guild 
are holding a combined wage and 


policy conference Saturday (8). 
Powwow of leading members of 
both guilds will lead to formulation 
of new demands in new pact talks 
with the majors slated to open this 
summer. Current two-year con- 
tracts of SPG and SOPEG expire 
Sept. 27. 


Pattern of the new wage and 
hour demands to confront the in- 
dustry will be revealed this month 
as SOPEG opens its contract talks 
with United Artists whose union 
agreement ends May. 31. On top of 
the recent round of 15% wage tilts 
granted to the’ 4,000 home office 
employees, the white  collarite 
unions are understood to be pre- 
paring demands for an additional 
raise plus other improvements in 
hours and working conditions. 


20th Sets 3 Preems To 
Tee Off Smith Sales Drive 


Three “Hollywood-type” preems 
on new product have been set by 
20th-Fox during the next month to 
help garner mass bookings for the 
Andy W. Smith, Jr., anniversary 
sales drive. Smith succeeded Tom 
J. Connors as 20th’s general sales 
manager just a year ago. Sales 
a extends from May 30 to June 





“Green Grass of Wyoming” is 
set to roll first, with its preem set 
for May 25 in Lancaster, O., where 
much of the film was lensed. 
Preem will be followed by day- 
and-date openings throughout the 
eastern part of the country. “Grass” 
is set to open May 28 in the Salt 
Lake City, Denver, Seattle and 
Portland areas, and the following 
week in Los Angeles and San 
Francisco. 


Two other films will preem in 
Philadelphia in June to take ad- 
vantage of the forthcoming politi- 
cal conventions there. “Street 
With no Name” opens at the Philly 
Fox June 16, five days prior to the 
Republican confab. It'll also open 
simultaneously at the Strand and 
Apolio in Atlantic City, where 
many of the politicos are expected 
to relax from the convention pro- 
ceedings. “Walls of Jericho” opens 
in advance of the Democratic con- 
vention day-and-date at the same 
three theatres, with nationwide re- 
lease set for July 4. Fourth film is 
“Deep Waters,” which preems June 
24 in Boston-on the basis of its 
nove been lensed in New Eng- 
and, 
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VARIETY 
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Blow-by-Blow Returns 


Blow-by-blow description of how the majors’ (all except United 
Artists) gross and net takes compared in 1947 with the peak year 


of 46 is set forth as follows: 
Co. 47 Gross , 47 Net "46 Gross "46 Net 
1, Paramount— 
$189,025,600 $31,668,709 $194,701,099 $44,042,106 
2, 20th-Fox— 
186,267,980 14,003,640 196,749,249 22,619,535 
3. Metro— 
183,948,900 10,532,690 188,476,317 17,958,945 
4, Warners— 
172,004,197. 22,094,979 165,533,006 19,424,650 
5. RKO— 
115,000,000 (est.) 8,700,000 (est.) 120,125,633 12,187,804 
6. Universal— 
64,958,405 3,230,017 53,934,865 4,565,219 
7, Columbia— 
48,832,201 3,706,541 46,510,909 3,450,489 








1947 Gross Off 8% , 


Continued from page 3 








that analysis discloses the majors 
were only able to convert 10% of 
their gross into net during ‘47 
while 12% of the higher '46 gross 
was translated into pure profits 
during that year. The all-import- 
ant 2% represented a rise in the 
cost of making and distributing 
films. 

Top-grossing company was Para- 
mount, which took total revenues 
of $189,025,600. Both 20th-Fox 
and Metro were only slightly be- 
hind Par in the extent of monies 
banked by the outfits. Total for 
20th was $186,267,980, while Metro 
garnered $183,948,900. Warner 
Bros. placed fourth with $172,004,- 
197, while RKO trailed consider- 
ably behind with an estimated 
$116,000,000. 

Universal upped its gross to $64,- 
058,405 during its fiscal stretch and 





Backlogs Mount 
Film inventories continued 
the process of mounting dur- 
ing fiscal 1947. Breakdown, 


company-by-company, follows 
herewith: 

Company *47 backlog '46 backlog 

- Metro ..ceose $89, 200,000 $83,677,348 
+ 20th-Fox ... 53,834,004 52,698,780 
8. Paramount... 50,178,008 47,542,607 
4. Warners ... 48,755,002 47,124,205 
6. REO  .ccccs 82,000,000* 29,753,204 
6. Universal .. 24,628,895 21,465,043 
7. Columbia ... 21,188,009 19,976,884 





* Estimated. 


Columbia to $46,510,909. U, Col- 
umbia and Warners were the only 
three companies to hoist their 
grosses for the year, and it’s signi- 
ficant that all three end their fiscal 
period months before the calendar 
year is over. - 

Paramount not only led in gross 
and net but also in efficiency of 
converting gross to net. Par was 
able to make 17% of its gross stick 
in the form of profits. In this op- 
eration, it was undoubtedly aided 
by its tremendous theatre holdings 
— ered Seg get not 

as rply as uction- 
distribution. : 


Rated by efficiency of conver- 
_—_—_—__—— 
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sion, all seven companies are com- 
puted as follows: 


1, Paramount ....17 % 
=. warmers: 2.33. 13 % 
3. REO .. i. .ccces 10% 
4, 20th-Fox ...... 7.5% 
5. Columbia ..... 7.5% 
eee 5.7% 
7. Universal ...... 5 % 


Coin not converted into profits 
wasn’t necessarily spent in costlier 
eperations. In a number of in- 
stances, goodly portion went into 
a rise in film inventories which 
steadily mounted during the early 
part of the year. Metro, for in- 
stance, which had a comparatively 
low conversion percentage sunk a 
very high $5,500,000 in hiked back- 
logs. Universal is another case in 
point, its inventory climbing to 
$24,628,895 from an opening figure 
of $21,465,043. 

Without a single exception, every 
company hoisted its inventory dur- 
ing the year. In Paramount’s case, 
alone, the figure would have been 
lower if it hadn’t acquired Liberty 
Films and Rainbow Productions. 
Par, 20th and RKO were aided in 
the fact that they closed their 
books on Dec. 31 or thereabouts. 
This gave them additional time to 
cut costs following the British tax 
imposition. 


Foreign remittances fell off in 
the neighborhood of $25,000,000. 
Which means that. domestic grosses 
in all, dropped little more than 
$25,000,000 from the tremendous 
amount piled up in °46 


$1 





two U.S. companies in which he 
has a financial interest. U has an- 
nounced plans for two films there 
but hasn’t yet decided what they’re 
to be. EL, meanwhile, has reached 
no decision on producing abroad. 
Paramount is also indefinite on its 
plans, although Hal Wallis will 
probably lens “House of Mist” 
there. Par production chief Henry 
Ginsburg announced in N.Y. re- 
cently that he’d go to England 
this summer to scout the setup. 
Par producer Billy Wilder goes 
to England next week and may set 
plans there for one or two films. 
Republic prexy Herbert J. Yates 
announced on the Coast last week 
he’d make no British production 
plans until the tax settlement is 
fully studied to ascertain whether 





|Columbia has assigned producer 
| Joseph Friedman to turn out four 
| as yet unselected films in England. 
| Monogram has a deal with British 
| Pathe to make four films jointly 
in England and four in the U.S. 


$63,942,000 Income 
For Col., RKO, U, Rep 





Washington, May 4. 
Picture biz was on the upgrade in 
the last quarter of 1947, on the 
basis of gross income of-four com- 
panies. 


Republic aggregated sales of $63,- 
942,000 for that period, according 
to figures released last week by the 
Securities Exchange Commission. 
It bettered. the: $59,540,000 of the 
third quarter by $4,400,000; and 
was a neat $5,000,000 more than 
the $58,994,000 grossed during the 
last quarter of ¥946. By companies 
the figures were: 


RKO: $31,552,000, which includes 
$4,575,000 for subsidiaries in for- 
eign territories. During the third 
quarter, the company grossed $28,- 
907,000, including $3,606,000 earned 
by foreign subsidiaries; for the 
fourth quarter of 1946, the gross 
was $31,409,000, including $4,230,- 
000 of foreign take. 

Columbia: $7,172,000 for the 
fourth quarter of 1947, compared 
with $6,475,000 for the third quar- 
ter, and $5,670,000 for the last 
quarter of 1946. 





| aN 


912,000; as against $16,634,000 for 
the preceding three months, and 
$15,505,000 for the last quarter of 








Set 11 for England 


Continued from page 15 


for production of several more 
films in England, but which pro- 
ducers are to make them hasn't 
been established. 


Metro, Fox, RKO 


Metro, with its Elstree studios 
now rebuilt and ready to go, may 
be the first in England with “Ed- 
ward, My Son.” Starring Spencer 
Tracy and Deborah Kerr, the film 
is scheduled to roll June 15. Also 
set for Elstree is “Young Bess,” 
in which Miss Kerr will also be 
starred. In the works are a group 
of others, including ‘Secret Gar- 
den,” for which Metro hopes to 
take its two moppet stars, Margaret 
O’Brien and Claude Jarman, Jr., to 
London. 


Twentieth-Fox, which actually 
teed off postwar British production 
with “Escape,” is now rebuilding 
its Wembley studios and is prac- 
tically set to roll. (“Escape,” 
lensed at a rented studio and star- 
ring Rex Harrison and Peggy 
Cummins, will be released domes- 
tically in July.) Company will re- 
sume its British production with 
“Gay Pursuit,” in which Harrison 
is also to star. Harrison has just 
completed “Unfaithfully Yours” on 
the Coast, so that “Pursuit” is ten- 
tatively set to go on the floor in 
midsummer. Twentieth plans to 
follow that with “Britannia Mews,” 
for which no cast has been se- 
lected. 


RKO has a commitment to make 
two more films in England under 
a joint production deal with J. 
Arthur Rank. (First one, “So Well 
Remembered,” was released last 
fall). Duo of new ones haven't 
been definitely earmarked, but 
they'll probably include “Ivanhoe” 
and “The Captain Was a Lady.” 
Warners has its own studios in 
England but hasn't set anything 
yet for production there. Trans- 
atlantic Pictures’ “Under ~ Capri- 
corn” is now in the works in Eng- 
land and will be released by WB. 

Rank has announced that his 
studios will be made available only 
to Universal and Eagle Lion, the 





1946. 

Republic: $7,306,000 for the 
three months ending Oct. 25; a 
drop from the $7,524,000 of the 
previous three months. For Au- 


gust, September, October of 1946, 
the take amounted to $6,410,000. 


In addition, figures for last quar- 
ter of 1947 showed that Loew’s 
Boston theatres grossed $405,000, 
contrasted with $432,000 for the 
preceding quarter. 





Film Stocks 


Continued from page 4 


tested by the many picture people 
who crowded into brokerage of- 
fices in the Times Square area on 
Monday. Their interest naturally 
was to see how the market “would 
take” the ruling. Fact that there 
was no drastic unloading of film 
major picture shares yesterday 
hinted that most of selling came 
from those who felt that other in- 
dustries had a better chance to 
climb in the current bull move- 
ment. 


Heaviest loser yesterday was 
20th-Fox, which fell $1.87% to 
$21.75. Other losses were Colum- 
bia Pix, down $1.25 to $10.6242; 
Loew’s, off $1 at $17.87!2; Para- 
mount, off $1.6242 at $22.25; RKO, 
off 62\2c at $8.3714; Warner Bros., 
off $1.25 at $11.25; and Universal, 
off 3744c at $13.50. None of pre- 
ferreds showed worse than frac- 
tional losses. U held so well ob- 
viously because of having no thea- 
tre affiliations. 

Of indie companies, Republic 
was unchanged, Monogram was up 
12\ec and Technicolor up 25c. 





Mrs. FDR in Preem Talk 


Mrs. Eleanor Roosevelt will 
speak at the preem of the Cagney 
film, “Time of Your Life,” at the 
Mayfair theatre, N. Y., May 25. 
Receipts from the opening will go 
to Wiltwyck School, Esopus, N. Y., 
in which the late President took a 
great interest. 

Charity preem is the initial gun 
in a campaign to .aise $1,000,000 
for the school. 

















filmaking in England is profitable. | 


Tops ’46 Last Quarter 


Columbia, RKO, Universal and | 


Universal: Fourth quarter, $17,- 






Rocky Mt. Allied Confab in Denver 
Follows Natl Bd. Meet; Xchange News 


rs 


Denver. +4 





Annual convention of Allied 
Rocky Mountain Independent The- 
'atres is slated for May 18-19 at 
/Cosmopolitan hotel here. It fol- 
\lows confab of the board of na- 
‘tional Allied at Cosmopiltan, May 
| 15-17. Convention will be largest 
‘one of independent exhibitors 
jever held here. Independent ex- 
jhibs even if not Allied members 
jare invited to attend. 
| Problems facing the indie exhib 
will be discussed by 
|Myers, Wm. Ainsworth, Sidney 
|Samuelson, Trueman Rembusch 
and Col. A. H. Cole. There will be 
discussion of new legal problems, 
ASCAP and 16m competition. 








U’s ‘Banknite’ Sales Drive 

Universal is launching a new 
26-week sales drive domestically 
which includes a new angle by way 
of prizes. Company, for the first 
time, is awarding premiums to its 
sales staffers at the close of the 
seventh, 13th and 20th weeks as 
hypo to the campaign. 

Details of the drive were set last 
week in h.o. meets of John Joseph, 
U’s ad-pub chief, with A. J. 
| O’Keefe, ass’t general sales man- 
ager; E. T. Gomersall, ass’t to Wil- 


toppers. 





Werthamer Aids Donohue 
Chicago. 

Irving Werthamer upped to ad- 
ministrative assistant to J. J. Dono- 
hue, .Paramount’s central division 
sales chief. He moves to Chi from 
Milwaukee where he was. office 
manager of the company’s local 
exchange. 

Gem theatre, which recently in- 
stalled new front and marquee, 
changes name to the Gem Follies 
and adds firstrun pix to stock bur- 
lesque. 

Harold Kraft, formerly with the 
Dallas 20th-Fox office, assumed his 
duties as assistant to Jack Lorentz, 
Great Lakes district manager. 

Glen Burch, associate editor of 
the Film Forum Review, appointed 
executive director of Film Council 
of America. 


Jerry Fairbanks’ Tulsa Office 

Branch office for Jerry Fair- 
banks Productions opened in Tulsa, 
Okla., A. G. Petrasek, manager. 
It will serve as sales h.q. in the 
south for the Fairbanks org. 


WB’s 2-Day Sales Pitch in N. Y. 

Laying plans for a new product 
drive, Warner Bros. district man- 
agers convene at the homeoffice 
for a two-day meet tomorrow 
(Thurs.) under the aegis of Ben 
Kalmenson, vice-prexy in charge 
of distribution. Mort Blumestock, 
WB’s pub-ad chief, will outline the 
company’s promotion plans for the 
forthcoming pix lineup. 


Chas. Boshart Quits Dickinson 
Kansas City. 
Charles Boshart, manager of 
Glen and Tampico theatres here 
for Dickinson circuit, leaves com- 
pany May 8 to return to Coast. 
Bill Meyer, new with Dickinson, 
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CLARK GABLE 
LANA TURNER 


ANHE JORN 
BAXTER - HODIAE 
Homecoming 


—— RADIO CITY MUSIC HALL 
RiocketeHer Center 
Spencer Katharine Van } 
TRACY © HEPBURN © JOHNSON 
Angela Adolphe Lewis 
LANSBURY - MENJOU - STONE 
in Frank Capra’s “STATE OF THE UNION” 
Presented by M-G-M and Liberty F 
Spectacular Stage Presentation 


























Walters te Buffale for FC 
Ed Walters named office man- 
ager and booker for Film Classics 
Buffalo exchange. 





lof Allied 
Abram F.! 





liam A. Seully, and other distrib | 


replaces at Glen and Tampi 
working as district manager. or 
_ First step locally in carrying out 
industry’s drive for improved pub- 
lic relations was taken when film 
row and theatre men held a get- 
together luncheon with city offi- 
cials. Paramount exchange held 
annual picnic April 26. 

Regional meeting of directors 
Independent Theatre 
= a Kansas and Missouri 
was he In Dodge City é 
| pm ge City, Kans., 
_Rev. A. C. MacKinney has re- 
signed from pulpit of Swope Park 
Christian Church here to enter 
show business with Dickinson cir- 


cuit as manager of 69 Drive-In 
Pittsburg, Kans. : 





Reopen Ill. Tornado-Hit House 

: : St. Louis. 

The Lincoln, Bunker Hill, Ill, 
~ tonal es by tornado in 
iarch, is skedded for 
lighting an early re- 

Christ Kalafat, World War vet 
succeeded Thomas Pappas as man- 
ane of Lans, 800-seater in Lansing, 

Publix Theatres Drive-In near 
French Village, Il, lighted for 
season. 

The Ashland, 300-seater Ash- 
land, Ill., sold by Oak peg 
ee S. Blutecker, Galesburg, 





Reade Theatres Gets 2d Pilot 

Walter Reade Theatres acquired 
a second pilot for its company 
plane last week when ex-Navy flier 
James Loeb joined the circuit’s 
concession dept. Walter Reade 
Jr. also holds a pilot’s license. i 


Try Quiz Game in Calif. 


Los Angeles. 
Bank of Knowledge, theatre quiz 





game, got its first Southern Calf- 
fornia tryout in Bellflower theatre 
operated by Al Hanson in Bell- 
flower, near here. 





Louis Wiethe Adds Drive-In 

. Cincinnati. 
Louis Wiethe and associates, 
operating seven nabes in Greater 
Cincy, added an outdoor theatre to 
their string by purchasing 52 per- 
cent of stock in the Park-In, Mt. 

Healthy, with 650-auto-capacity. 





Tom Howell to San Anton 


San Antonio. 
Tommy Howell named manager 
of Broadway, Interstate nabe 


house; formerly was house man- 
ager in Houston as well as Inter- 
state city manager at Harlingen. 

T. Pritzker, of Chicago, pur- 
chased Como theatre in Ft. Worth 
from C. Crockett. 

J. G. Long Circuit, with head- 
quarters in Bay City bought the 
Lee theatre in Teague from R. H. 
and W. B. Henderson. 

Ed Hale, formerly with Circle 
Drive-In at Waco, named manager 
of Shepard Drive-In in Houston. 
Frank Thorpe goes from Shepard 
to Circle as manager. 





New York Theatres 
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Com] Radio Reps’ 


Counter-Assault 


At Ohio Leaves Educ'l B'casters Limp 





Columbus, O., May 4 + 


The 18th Institute for Educa- 
tion by Radio went on the books 
as the one at which the broadcast- 
ing industry, at long last, struck 
back at perennial denunciations of 
commercial radio by educators. 
Steamed up by long smouldering 
resentment, the industry reps 
came here for last weekend’s ses- 
sion with blood in their eyes. 
Their bitter blasts at the open- 
ing general session reverberated 
through the four-day agenda. At 
the annual institute banquet, the 
educators caught it again. They 
were told, in overall effect, that 
commercial radio was doing most 
of their job for them and that 
they’d missed the boat in most of 
their own air efforts. 

There were mutterings and 
head-shakings in educator circles, 
apparently stunned by the belated 
counter assault. And the _ insti- 
tute’s various panels produced a 
customary quota of listener and 
educator beefs about radio’s com- 
mercialism, centered mostly, it 
seemed, on triphammer plugs of 
certain cigaret advertisers. But 
there was certainly no formidable 
or organized retort to the industry 
offensiv2. Many expected, at least, 
that H. B. McCarty of WHA (U. 
of Wisconsin), a firehorse of for- 
mer meetings, would rise up and 
fight back. But McCarty shrugged 
it off, remarking he guessed he 
was “getting mellow” and, any- 


way, commercial radio was doing } 


a much better job than it used to. 
Cott Spearheads Attack 

Spearhead of the broadcaster 
barrage was Ted Cott, WNEW 
(N. Y.) veepee, who, in accepting 
chairmanship. of the opening ses- 
sion, had warned institute director 
Keith Tyler that it was going to 
be an industry soundoff. He wasn’t 
kidding. 

“It is time the educators got 
educated,” he teed off. “They are 
mired in the false syllogisms of 
the actual facts, and are basing 
their attacks on false claims. They 


Sheppard Sans Flock 


Washington, May 4. 


Network reps here appear 
more annoyed than worried 
over a radio bill which Rep. 
Harry Sheppard (D., Calif.) 
dropped in the Congressional 
hopper last week. Measure was 
promptly referred to the 
House Commerce Committee, 
where it is expected to die. 

Bill would outlaw ownership 
of AM, FM, fax or tele stations 
by networks or radio manu- 
facturing companies. It would 
also require stations to alter- 
nate networks and local shows 
with no two hours of web 
broadcasts to be hired consec- 
utively. 

There is plenty of specula- 
tion here why the bill was 
introduced since Sheppard 
himself told Varrety he has 
no intention of pressing for 
action on it this session and 
he wants “to give everyone 
plenty of time to study it.” 
He anticipates that “some 
compromises would have to be 
made.” 


NBC Grabs Off 
Elgin's Holiday 
Shows from CBS 


The brace of star-studded Elgin 
holiday shows—Thanksgiving and 
Christmas—which for the past six 
years have injected a nighttime 
programming flavor in the CBS 
holiday daytime schedule, will 








are substituting philology for |move over to NBC this year. 
philosophy. The fact remains that} The shows, which parlayed ra- 
the greatest degree of incompet- |dio’s top talent into two hours (4 
ence in the American system of |to 6) of sock entertainment, had 
broadcasting rests with the educa- |taken on something of a traditional 
tional groups . . . American radio aura around CBS, even though 
is the best in the world. This in-|most of the talent (Jack Benny, 
stitute should be its press agent |Edgar Bergen, Bob Hope, et al.) 
and not its detractor. But too |were recruited from the NBC kilo- 
many educators have not used cycles. 
radio as a tool, but as a football. Fact that its talent was getting 
I challenge the pressure groups. |a cuffo spread on the rival CBS 
I challenge their claims to pre-|web didn’t disturb. NBC over the 
senting programs in the public in- | past half-dozen years, although it’s 
terest. I think they have abused |to Columbia’s credit that it pio- 
the intent of public service, and |neered one of the few serious at- 
have wound up behind the 8-ball tempts to change the daytime pat- 
of failure. Why are educational |tern of holiday programming to 


programs always so arty? Why are 
they cloaked in symbolism? Why 
is the leading protagonist some 
mythical person named Joe Smith, 
American, or quote The Little 
Man? Why are educational pro- 
grams the place to experiment in 
futuristic musical cues?” 

He suggested that educational 
programs mostly “preach to the 
converted” instead of-being “mis- 
sionaries for new areas of help- 
fulness.” Marconi didn’t invent 
the radio to turn America’s living 
rooms into classrooms, Cott as- 
serted. “A proper proportion of 
educational programs done with 
the expertness that only trained 
radio people can bring to a com- 
munity audience can give radio 
its continued acceptance by the 
American people.” He wound up 
by suggesting the educators “for- 


(Continued on page 50) 


Jennings Prexy of AER 


Columbus, O., May 4. 

George Jennings, of WBEZ, the 
Chicago board of education sta- 
tion, was elected president of the 
Assn. for Eduction by Radio, suc- 
ceeding William B. Levenson, as- 
sistant superintendent of Cleveland 
public schools, at the’ organiza- 
tion’s annual meeting in connec- 
tion with the Ohio State radio in- 
stitute. s 


Betty Girling of KUOM, Univ. 
of Minnesota station, was named 
first veapee; Ellen Miller, director 
of the Rocky Mountain Radio 
Council, Denver, was chosen sec- 
ond veepee, and Blanche Young, of 
the Indianapolis schools’ radio de- 
partment, treasurer. Post of secre- 
tary was again voted to Gertrude 
Broderick, radio education spe- 
cialist in the U. S. Office of Edu- 
cation. ~ 





eliminate the day-in-day-out soap 
opera..fare. 

This year NBC is only faced 
with the necessity of clearing the 
Thanksgiving time, by knocking 
off the late afternoon soap sagas. 
With Xmas falling on a Saturday, 
the Elgin coin is so much gravy, 
since it means only knocking off 
sustainers. 

Elgin plunks down $40,000 for 
time alone for the brace of shows, 
with an approximate like amount 
for the talent tab. 





KL2Z’s National Sales Manager 


LEE FONDREN 


His experience in program pro- 
motion and merchandising gives 
KLZ national advertisers opportu- 
nity to get maximum dealer-jobber 
cooperation and consumer sales in 
the Denver market. 

KLZ, Denver 


Ohio State In 
Tribute to Durr 


Columbus, O., May 4. 

FCC Commissioner Clifford Durr, 
one of the Ohio State Institute’s 
faithfuls and the only commission 
member to show for the four-day 
session last weekend, found him- 
self Sunday night (2) the recipi- 
ent of an unexpected tribute. Dr. 
I. Keith Tyler, institute director, 
presented Durr with a lifetime 
membership, an honor which in- 
stitute banqueters heartily ap- 
plauded. 

“His courage and_ integrity,” 
said Tyler, “his willingness to 
‘stick his neck out’ on matters of 
belief and conviction have won 
the respect and admiration of all, 
whether or not they share his 
views. His deep devotion to the 
democratic process of discussion 
has been constantly exemplified 
by his own unstinted participation 
in tnnumerable sessions here. The 
many friends and admirers whom 
he has won by his activities here, 
will not lightly face the prospect 
of future institutes without Mr. 
Durr.” 

As inconspicuously as any school- 
teacher delegate, Durr padded con- 
scientiously from one session to 
another throughout the institute. 
In his only bit of speechmaking 
he tossed the educational broad- 
casters a verbal bouquet. 

Talking briefly to the National 
Assn. of Educational Broadcasters, 
Durr disclosed he'd received calls 
from several Republican senators 
urging him to reconsider his de- 
cision to retire and promising to 
vote for his reappointment. Durr 
said He knew the states these sena- 
tors were from and believed their 
support stemmed-from “the fine 
job you fellows (the educational 
broadcasters) are doing.” 

NAEB, with 82 stations now 
members, announced its annual 
meeting will be held early in Octo- 
ber at the Univ. of Illinois, follow- 
ing the annual School Broadcasters 











meeting. 





Columbus, O., May 4. 

CBS and two independent New 
York stations, Bulova’s WNEW and 
city-owned WNYC, took home arm- 
fuls of awards in the 12th Ameri- 
can Exhibition of Educational 
Radio Programs, conducted in 
conjunction with the Institute for 
Education by Radio. Other winners 
included several awards to the 
Canadian Broadcasting Corp. 


Talk of the institute, however, 
was the judges’ bypassing of a 
“first award” in the cultural music 
category in favor of a mere honor- 
able mention for Arturo Toscanini 
and the NBC Symphony. If Toscy 
and his orch can’t rate a top award, 
especially after their recent spec- 
tacular role in tele, industry dele- 
gates wondered both privately and 
openly in institute sessions, who’d 
ever rate this kudo? 

Judges, however, weren’t caught 
with their reasons down. They felt 
that radio’s educational potentiali- 





Toscy's Honorable Mention’ Lifts 
Ohio Eyebrows; Institute Lists Awards 


fully; that these programs are “not 
always designed for radio, but are 
regular concert programs pick up 
for broadcast; that some of these 
programs “are not considered as 
contributing to education” in mu- 
sic, and that slotting of these pro- 
grams “either at unimportant radio 
times or around midnight in certain 
localities” is detrimental. They 
noted that the NBC Symphony’s 
time “is poorly chosen” and added 
that “little opportunity ‘has been 
provided for the public hearing of 
contemporary music, which would 
add greatly to education by radio.” 

The full list of awards: 

NATIONAL NETWORKS 
& ORGANIZATIONS 


Religious Programs 
First awards to ‘The Eternal Light,” 
produced for NBC by the Jewish Theo- 
logical Seminary of America; ‘The 
Greatest Story Ever Told,” produced by 
ABC; “Family Theatre,” 
Father Patrick Peyton for Mutual, 


gricultural Programs 
First awards to “The Garden Gate,” 





ties in music aren’t being realized 


(Continued on page 48) 





From the Production Centres 


IN NEW YORK CITY... “ 


The Actors Studio, legit workshop project conducted by Elia Kazan 
Robert Lewis, Martin Ritt and Cheryl Crawford, is mulling a pitch 
from the Biow agency for a radio or television series, Such a deal 
would be used to finance the studio’s nominal-cost classes for young 
actors. They are now underwritten by private contribution... Ben 
Peter Freeman, scripter of “Superman,” has authored a half-hour ad. 
venture series, “Report From Rusty,” which he and Mitchell Grayson 
are peddling as a package... . Radio Writers Guild has returned unused 
contributions to the strike fund for the walkout it threatened severa} 
months ago against the networks Max Ehrlich, who has joined 
Alian Sloane and Arnold Perl on the scripting of “Big Story,” also 
writes the “Barney Blake, Police Reporter” television series. 

Murray Grabhorn, boss of WJZ (770 on your dial), has a new N, J. 
license on his car. It’s “JZ-770”.... Julian Funt has acquired a fancy 
hacienda in Westport, Conn. WNEW’s Ted Cott is “chairman of the 
editorial advisory* board” of RPM, new digest-size mag for program 
directors and disk jockeys. First issue will be out in time fer the NAB 
confab....WNBC almost missed the boat on a renewal of Mary Mar- 
garet McBride’s contract. And paid a fancy hike as a result!... Henny 
Backus in from Coast Friday (30) to join hubby Jim in MBS airer 
now originating here.... Walter Gorman has succeeded Charles Urqu- 
hart as “Road to Life” cue thrower. ...Ruth Rowland, formerly in Foote, 
Cone & Belding’s radio department, has moved to the Ketchum, Mac- 
Leod & Grove ad agency in Pittsburgh. 

George Schreier, ex-ABC flack, has opened his own publicity em- 
porium....MBS v.p. and “tele coordinator” Jimmy James off on a 
month’s foray westward, winding up at the web’s board huddle in L.A. 
....WJZ-FM teed off last night (Tues.) with a duplicate feed of ABC’s 
first Boston Pops concert of the season....Two quarter-hour e.t.’s 
dramatizing work of the Foster Parents’ Plan for War Children, Inc., 
and starring Madeleine Carroll and Peter Lawford, are skedded for 
airing over more than 100 stations. Jack Lloyd produced and directed 
.... With next Sunday’s (9) airing of “Strike It Rich,” Walt Framer 
enters his 20th year in radio. He started out as a sidewalk quizzer for 
KDKA in Pittsburgh; now he produces a quizzer. 

ABC cutting an audition today (Wed.) of a show called “Oh, Brother!” 
with Mercedes McCambridge....Lois Winston back in Biow’s flackery 
following a month’s illness....Jack Rayel, night manager of WQXR, 
has gone over to DuMont tele. His successor at the Times indie is 
George O’Brien, radio oldtimef, recently of the State Dept.’s shortwave 
staff... .Robert J. Landry, sec’y of the CBS Program Board, and. Annett 
MacQuarrie, stage actress, were married out of town over the weekend 
....John Farley, ex-script writer at WMCA, now assistant managing 
editor of one of the McGraw-Hill trade papers... . Maurice Dreicer, the 
one-man program factory, opened K.N.P. Associates, Inc., last week 
with a cocktail party....P&G is integrating two to four-minute se- 
quences into “Young Dr. Malone,” “Road of Life,” “Big Sister’ and 
“Right to Happiness,” plugging the American Cancer Society. 

It was Charles Irving, not Charlyes Erwin, in the Cancer Society 
airer on ABC last week....ABC veepee “Bud” Barry dropped plans to 
plane to Tom Breneman’s funeral in order to pact Garry Moore for the 
“Breakfast in Hollywood” spot. Coast program topper J. Donald 
Wilson repped the web at the Breneman rites....Latest contrib to 
radio’s giveaway dizziness: a $25,000 prize essay contest (on “My Clos- 
est Shave”) on NBC’s Molle “Mystery Theatre”....Joseph Bell and 
Tess Sheehan into the “Just Plain Bill” cast....James Goss and Cecil 
Roy added to “Strange Romance of Evelyn Winters”... . ‘Musical 
Camera” show ¢reated and conducted by Joseph Cherniarsky over NBC 
for International Silver some years ago, being revived via WNJR, New- 
ark....Helen Coule on “Dr. Christian” tonight (Wed.)....Phil Cook 
nominated to run for councilman of Far Hills (N.J.). He lives there. 

Bing Crosby will do his exchange guester with Fred Allen May 23, 
being switched from original May 2 date... .Ted Streibert, WOR prexy, 
back from vacation trip and looking as healthy as station’s billings. 
(You can’t look any healthier.) , 

Herbert Gordon leaving Decca Records and its affiliate, World Broad- 
casting, to join Frederic Ziv’s transcription operation May 17 in an 
exec capacity....£d Seldman of Biow’s radio staff shoves off for the 
Coast today (Wed.) to take over producer-director chores on “Take It 
or Leave It.” Bill Lawrence. has been handling the stint... Win 
Goulden of Mutual publicity papa of a girl born Sunday (2). 
ABC readying a “Johnny Fletcher” series starring Bill Goodwin and 
based on the comedy-mysteries of Frank Gruber, to preem in the 7:30 
Sunday slot in several weeks. “Clock,” now in the pre-“Stop the Music” 
slot, probably going back to Thursday nights. Dick Howard in featured 
role of NBC’s “Frank Merriwell’” this Sat. 


IN HOLLYWOOD .. . 


Harry Witt, right bower to Don Thornburgh at CBS, will be passing 
the next few weeks at the home office in connection with the net’s 
Operation KTTV, the tele partnership with L. A. Times... . Highest 
priced per-word actor in Hollywood this season is Bert Gordon, who 
had one line of six words on last week’s Pabst broadcast. It cost Eddie 
Cantor $1,500... . “Bunny” Coughlin, who dropped off th> Hit Parade 
when it marched into BBD&O, was signed by Biow to produce the 
Dinah Shore musical....Out-of-towners, who take the tour of Don 
Lee’s new $3,000,000 plant during the NAB convention, won’t have that 
soft feel underfoot. Carpets and rugs stored away for the building 
went up in flames last week and Lewis Allen Weiss is not so sure he 
can have replacements shipped out from the east in time... . Coast vets 
are organizing Radio Pioneers club, with membership restricted to 
those who have been in the business for at least 20 years. Tom Brene- 
man will have an honorary chair as a memorial... Maj. Jack Connell 
hung up his uniform after nearly eight years in the Army. For the 
past two years he was public relations officer at Armed Forces Radio 
Service and did a bangup job .. CBS took Hal Burdick’s “Night 
Editor” as a sustaining quarter hour strip after many years on NBC 
out of Frisco... .“Date With Judy” got a renewal for next season and 
gives up the summer time to Carmen Cavallaro’s music... .Al Capstaff 
took over production of the Bob Hope show when Dick Davis was 
transferred to Chicago as Jim Fonda’s aide at Foote, Cone & Belding 

Judy Canova is now a Kentucky colonel and qualified to whip up a 
mint julep for droppers-in at her valley rancho... . Milton Biow is so 
interested in the success of the Dinah Shore show that he caught part 
of last week’s rehearsal on the phene from New York. 

Ralph Edwards is assembling a cast for a strawhat play he will do at 
Sante Fe, N. M., this summer... Artie Phillips and Charles Stewart 
pulled out as one of the writing teams for ‘“Beulah”....Travesty on 
radio called “Here Comes Vicky,” with Virginia Weidler starred, was 
waxed last week by Kenneth Herts. 


IN CHICAGO ... 


Roy McLaughlin, manager of WENR, rounded out his fifth year with 
the station May 1....Bob Platt upped from continuity to assist pro- 








gram director of WIND....Ben Colman, of Chartoc-Colman Produc- 
tions, will look over the film-tele field for repping in the midwest 


Dreamed. ¥- during his NAB sojourn in L.A..... Dave Moore, of WBBM’s flack fac- 


tory, dislocated his shoulder in a fall from a streetcar named Lake Park 
No. 27... ..New members to be banqueted at the May 25 rendezvous 
of NBC’s 20-Year club are Ed Stockmar, account exec; A. W. Kaney, 


(Continued on page 48) 
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Ace Needs Pace Space 


Goodman Ace, writer-producer-co-star of the “mr. ace & JANE” 
CBS comedy show, walked into his office at CBS hdqs. on Madison 
ue, New York, last week to find he had been moved to another 
floor. The following is a letter he addressed to Jim Seward, who, 
as a sort of “vice president in charge of CBS housekeeping,” takes 


care of housing CBS personnel: 


“ft am afraid the writers’ budget on ‘mr. ace & JANE’ will have 
’ to be readjusted before the contract with General Foods can be 
signed. The writers’ budget we had agreed upon was for writers 


who would come to my office in room 1507. 


But having been 


removed over the weekend to an evacuated phone booth on the 
14th floor I find I will have to dismiss two of my tall writers be- 


cause the don’t fit. 


who writ: 


My other writer—the medium-sized writer 
medium-sized jokes—can be made to fit into one of the 


nooks by bending his legs under the chair and wrapping his feet 


around his calfs. 


“Now between me and my typewriter I can fit one of the shorter 
writers in place of the tall writer I now have, but this shorter 
writer will cost $750 instead of the $200 I now pay the tall writer 


I am now going to dismiss. 


The other tall writer I can salvage if 


he can stand in the doorway as we write, but that will mean rais- 
ing the arch of the doorway. Because of the workout today both 
he and the medium-sized writer at the end of our session were so 
bent over and entangled that I sent them up to see Dr. Eisenberg 
and Dr. Bryson in medical circle on the 18th floor and both doctors 


diagnosed it as writers cramp. 


“The fourth writer I am contemplating hiring when we go com- 
mercial won’t be a problem because he will just hang around and 
throw in jokes and this he can do with the aid of the “window- 


washer’s belt. 
ing being such a large part in the 
today we could 


enough we get little or no actual 


But most important is the lack of pacing space, pac- 


comedy writer’s life. We found 


ace if we moved out the typewriter, but strangely 


writing done that way. Please 


excuse size of paper as we are terribly crowded here.” 








(BS Planning to Drop Hooper as It 
Preps Its Own Radar-Rating System 


Now that CBS is going into the¢ 





radar-rating business and is plan- 
ning to spring its Instantaneous 
Audience Measurement System 


(IAMS), the network, it’s known, 
will drop the Hooper service com- 
pletely, probably by the end of the 
year. CBS isn’t tipping the amount 
of coin it turns over to the Hooper 
organization annually, but one web 
exec admitted that it “runs into six 
figures.” 


On the other hand, CBS is plung- 
ing heavy coin into IAMS which, 
incidentally, got a “sneak preview” 
in New York last week before a 
lot of radio brass. And as far as 
the network is concerned, it’s con- 
vinced IAMS has “all the answers.” 
Official launching, originally sched- 
uled for this spring, has been put 
back to September, while the elec- 
tronically-controlled boxes are be- 
ing turned out. 


The network doesn’t intend to 
make it a “CBS baby” exclusively, 
but it will be available to the whole 
industry. The instruments will 
cost about $100 apiece, and since 
it’s planned to sample the New 
ae with about 1,000, the 

al splurge will add up to a 
$100,000 investment. ' 


On the basis that IAMS repre- 
sents “just what the radio doctor 
ordered” in getting an honest, all- 
segment appraisal, it’s been sug- 
gested that IAMS be integrated 
he: an overall industry. operation) 
2 Broadcast Measurement 

ureau, but the idea has been 
abandoned, it’s understood, on the 
premise that the cost in the initial 
sages would make it prohibitive 
or ali but the larger stations. 


What's My Name?’ 
GE’s Got Answer 


«ftBC may lose to CBS the 
1 What s My Name?” stanza, which 
Pes pers ‘Willie Piper” on Gen- 
- lectric’s payroll, because it 
ou down a bid for the Wednes- 
2 ’ :30-9 p.m. niche. It’s the sec- 
nd time that this has happened to 
po ae agency on the ac- 
rer as come to the conclusion 
S hileo has complete control of 
eg Wednesday night lineup and 
btw et a competitive manufac- 
pn ave into that evening’s 
to vatlier in the season GE wanted 
Spot Piper” in the 10:30-11 
Period but Philco demurred since 





RDG Elects Shayon 


New York local of the Radio 
Directors Guild (AFL) elected 
Robert Shayon, CBS _producer- 
director, president at a meeting 
Monday night (3). He succeeds 
William Sweets, freelancer. 


Tom Bennett, producer-director 
of the Fred Waring Show, was 
hamed veepee. Charles Powers, 
ABC staffer, was chosen secretary, 
and Ernest Ricca, freelancer, treas- 
urer. Sweets and Don Gillis, 
director of NBC musicals, were 
elected to the local council, hold- 
overs being Carl Eastman, Frank 
Papp and Maurice Robinson. 

Charles Polacheck, of CBS’ tele 
director staff, was named video 
rep on the RDG council. 


GF May Drop 
‘Aldrich Family 
In Budget Row 


“The Aldrich Family,” for the 
last 10 years the prize item in the 
General Foods radio setup, may be 


dropped at the end of the current 
cycle. The food concern has noti- 
fied the William Morris agency 
that it will not renew the comedy 
stanza unless the budget is cut 
from its present $13,000 to $10,000 
net. The show is now bankrolled 
by GF’s Jello division, through 
Young & Rubicam. 

The Morris office, which pro- 
duces “Aldrich” through its sub- 
sidiary Stellar Productions, has 
asked the higher-paid talent on 
the series to take one-third salary 
cuts, and is trying to get the bal- 
ance of the necessary $3,000 redu@- 
tion from Clifford Goldsmith, the 
show’s creator-owner, and from the 
commissions involved. If the effort 
isn’t successful, GF will probably 


(Continued on page 46) 








Fiedler Gets a Hub Sub 


Boston, May 4. * 


Arthur Fiedler’s “Sunday at 
4:30,” top-ranking live show out of 
Boston for the First National Bank, 
is being replaced for summer by a 
disk and transcription show called 
“Thursday at 7:30.” 





hat was immediate 
: i n 
Bing Crosby —" after its ow 


First time the bank has used a 
summer musical replacement. 


83 


DECLINE AND FALL OF OHIO 





GRANDDADDY OF 
MEETS DODDERS 


By DICK DOAN 
Columbus, O., May 4, 


The Institute for Education by 
Radio, grandaddy of radio confer- 
ences, began doddering this year. 
The decline in vigor which’ has 
been setting in for several years 
became painfully evident at the 
18th annual, four-day session which 
ended last night (3). It was re- 
flected in a sad slump in turnout 
(700 as compared with 1,200 in 
1947). The industry brushoff was 
more evident than ever. For most 
of the few industry key figures who 
did show up, the Ohio State Univ.- 
sponsored institute sang its song 
of status quo for the last time. 
They won’t he around, they said, 
for another reprise. 


Some of the industry spokesmen, 
steamed up over “‘beatings” they’ve 
aken in past years at the hands of 
educators, had the belated satisfac- 
tion of sounding off (see separate 
story), but even they had a feeling 
it was too late for it to do much 
good. The general paralysis creep- 
ing over the event could only be 
ascribed, the consensus went, to 
perpetuation of past evils. The 
sources of old gripes were still 
present: multiplicity of concurrent 
panels, old-hat discussions, unchal- 
lenging topics, lack of showman- 
ship, too little effort to resolve atti- 
tudes or objectives. The no-reso- 
lution rule was still in effect.) This 
time there was the added beef that 
the institute had all but shut its 
eyes to television. 

Even Kobak Absent 


In contrast to heyday years when 
top radio brass junketed to Dr. I. 
Keith Tyler’s powwow, the 1948 


(Continued on page 46) 


Henry Morgan 
Works for Lever 


Lever Bros., the only bankroller 
in the history of commercial radio 
with five shows in Hooper’s Top 
15 (Bob Hope, Amos ’n’ Andy, Lux 
Radio Theatre, My Friend Irma 
and Arthur Godfrey’s Talent 
Scouts) has a new acquisition — 
Henry Morgan. Move was brought 
about last week when Charles 
Luckman operation bought out 
Rayve Shampoo, sponsors of the 
Morgan program on ABC. 


Just how Levers’ acquisition of 
the shampoo company will affect 
the Morgan show (option time 
comes up soon) is conjectural. 
Trade belief is that Lever will 
retain him as a fixture in its star- 
studded roster. 

Morgan, incidentally, is adding 
David Ross to his show. Latter re- 
places Glen Riggs. 





So Reverses Policy 


CBS Has a Brand New Concept On 
Quiz Giveaways; Wants to Cash In, 


on Phone-Jackpots 





‘Thin Man’ as Cantor Sub 


replacement this summer. 
Brown’s comedy whodunit will 
nights on NBC for a 14-week run 
beginning June 24. It will again 
be scripted by Milton Lewis, but 
the laugh aspect of the show will 
be emphasized more than in the 
past. Brown will direct, as usual. 

Warwick & Legler is the agency. 


Rexall Biz Spirals 
BBD&O Into No. | 
Radio Agency Spot 


While still but a few million be- 
hind J. Walter Thompson on over- 
all domestic billings, BBD&O 
through the acquisition of the Rex- 
all Drug account safely esconces 
itself as the No. 1 radio agency in 
the business. With the $2,000,000 
that Rexall spends in network and 
spot advertising tagged on, BBD&O 
seems headed for around $24,000,- 
000 in radio billings for 1948. 


With the entry of the Phil Har- 
ris-Alice Faye stanza (the new 
Rexall delegate) on its list 
BBD&O becomes responsible on 
the networks for two one-hour pro- 
grams, 10 half-hour shows and a 
quarter-hour series. Rexall is a 
heavy user of local time, perhaps 
accumulatively bigger than any 
one in the country, and this will 
serve to swell the agency’s spot 
outlay to probably the $8,000,000- 
mark for the current year. The 


(Continued on page 46) 


KLONDIKE KATE SUES 
‘FIBBER’ FOR ‘FIB' 


Los Angeles, May 4. 

Damage suit for $50,000 was 
filed by Mrs. Kate Rockwell Van 
Duren, known to her neighbors as 
“Klondike Kate,” against NBC, 
Johnson’s Wax and “Fibber and 
Molly,” charging invasion of pri- 
vacy. 

One of the characters in the 
Feb. 17 broadcast, plaintiff de- 
clares, was “the Gambler’s daugh- 
ter, Klondike Kate.” As a result, 
she asserts, she has been held up 
ol ridicule by friends and neigh- 

rs. 





a 











Sale of her two Coast radio sta- 
tions and her TV construction per- 
mit to Warner Bros. is seen as the 
first major step on the part of 
Dorothy Thackrey, owner of the 
New York Post, to divest herself 
of her radio holdings and exit the 
medium completely. 

General impression in the trade 
is that WLIB, the Thackrey-owned 
New York station, will in short 
order pass into other hands. From 
time to time it’s been rumored 
that the publisher wouldn’t be 
averse to selling WLIB, which was 
long operating in the red and which 
only recently got a billings hypo 
when Herman Bess moved in as 
manager and turned it into an out- 
and-out commercial operation. 
Some sources close to Mrs. Thack- 
rey have quoted $300,000 to $400,- 
000 as a reasonable offer she’d 


listen to. 





Many in the trade have been 


‘Ts WLIB Next?’ Trade Asks, Pondering 
Dorothy Thackrey's Career in Radio 


trying to fathom just where the 
Thackrey radio ambitions went 
astray. It’s recalled that a couple 
of years back she called in the 


trade press and won herself lots 
of space and considerable trade 
attention in describing a pattern 
of operations she planned to intro- 
duce. But actually the station 
never got rolling, and whatever 
ambitions she had for injecting a 
distinctiveness and freshness into 
the operation were never trans- 
lated into anything concrete. For a 
while Mrs. Thackrey took an active 
part in running the station, but 
later let her managers, of which 
there were several, run the “shop.” 

Best guess at the moment is that 
Bess will put in a bid for the sta- 
tion if his present plan to own and 
operate WOV, the bilingual N. Y. 
station, doesn’t meet with FCC 





approval, 


take over the. 10:30 spot Thursday | 


+ Move that has occasioned much 


comment in the trade is CBS’ re- 
alignment of its Sunday night 
schedule, effective this weekend 


“Thin Man” has been bought by! (9) so that it would have an hour 


Pabst beer as the Eddie apd OS audience participation program- 


ming immediately following ABC’s 
“Stop the Music” (8 to 9 p.m.). 
The stratagem indicates a drastic 
reorientation of CBS’ concept of 
bigtime programming. It has ap- 
parently decided to go along with 
the current tidal wave of phone- 
jackpot and other types of quiz 
giveaways. 

Newcomer quiz to CBS’ Sunday 
eve lineup is “Try and Catch Me.” 
It goes into the 9-9:30 span, pre- 
ceding another query - popper, 
“Strike It Rich,” which previously 
had been spotted at 10:30, “Shorty 
Bell,” with Mickey Rooney, moves 
back a half hour to 10 o’clock and 
“Escape” is similarly shunted back, 
taking cver where “Rich” vacated. 

The insertion of “Catch Me” on 
its program roster represents for 
CBS somewhat of a reversal of 
policy in itself. William S. Paley, 
it is understood, had first opposed 
the inclusion of a listener-phoning 
angle in “Catch Me,” similar to 
the one that highlights “Stop the 
Music,” but, after much persuasion 
from his program staff, he relented 
last Friday (30) and gave the 
greenlight to the show’s format 
intact. 

Placement of “Catch Me” on the 
Sunday night runoff caused con- 
siderable surprise within ABC’s 
programming and sales ranks. It 
was the first time that a competi- 
tive network had redesigned its 
schedule of an evening with the 
prime strategy of picking up a dis- 
tinctly s~ecialized type of audience 
from another network. 

“Stop the Music,” which had 
originally been offered to CBS and 
turned down, has already snagged 
three sponsors, the orders piling in 
within a space of several days. One 
quarter-hour has been picked up by 
Speidel Jewelry and another 15 
minutes by Smith Bros. 
outfit has latched onto a third 
segment. \ 

Rating of “Music” has been 
steadily on the upsurge since its 
inception, with, its last published 
Hooper showing a 10.5 for the final 
quarter-hour, and an average of 
7.9 on the hour. The same Hooper 
stowed the competing Fred Allen 
show clipped by 4.2, and Charlie 
McCarthy off by two points. 


Harry Ommerle 
In Lyons Exit 


Harry Ommerle, radio head of 
A & S Lyons agency, turned in his 
resignation to Arthur Lyons on 
Saturday (1), effective June 1. 
Ommerle will open his own agency 
in N. Y., handling personalities 
and radio-tele packages. 


Ommerle takes with him the 
“Information, Please” and Vox 
Pop shows, both of which are due 
for new network deals in the fall, 
“Info” checking off Mutual in 
June and Vox Pop winding up for 
American Travelers Co. this 
month. 

Ommerle had been with Lyons 
for four years, moving over from 
Ruthrauff & Ryan agency. 








‘Raleigh on Parade’ 
Raleigh, May 4. 
“Raleigh’s Industries on Pa- 
rade,” a dramatization of the city’s 
industrial firms, went on the air 
over WNAO for the first time last 
week. 

The program, presented coopera- 
tively by WNAO and the industrial 
department of the C. of C., will 
be given each Tuesday night. Ini- 
tial program was a dramatization 
of the work done by the Pilot Mills, 
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Wednesday, May 5, 1948 





Looks Like Tobey 
Will Drop Probe— 
At Least for ‘48 





‘How Summer Replacements Shape Up 


Pop music is popping out all over the summer semester schedule of the networks. Out 
of 25 sponsored replacement shows set up to yesterday (Tues.), 12, or about half, are in the 
light music category. At least 21 web shows will duck out for hiatuses ranging from six . 
to 17 weeks. Bankrollers of nearly two dozen other shows are yet to make up their minds what 


they'll do during the dogdays. 


(Shows listed below with blanks in the third column are those 


expected te take powders or run in subs, but still are undecided.) 














AMERICAN BROADCASTING CO. 


Washington, May 4. Program Sponser What Happens Date 

RCA reps are skedded to take | Abbott & Costello.......... CO-OP .......... ee eeeees ieee 2 EE PPE Be oh, PF pe 
the stand before the Senate Com-| Bing Crosby...............Phileo ............-+ ee eres cocccesesess. dune 2-Sept. 29 
merce Committee here next/ Jimmy Fidler..............Carter Prod......... eS By ee AERC Ee SUScaae Gita ether eee 
Wednesday (12) for what looks to} Lassie .........eeeeeeeeees Red Heart Dog Food....... Moving to NBC..... Serer ay June 5 
be a full day of quizzing on the | Groucho Marx..........++. Elgin-American ............ SS tear ee Te ee cehet Returns Sept. 29 
company’s FM and tele activities.| Henry Morgan......... nin, INE. ony o.c 0 0. CRU URREG Hon + 0c Up CAPE CERLONC RON cat Thee sth eedbet 
Acting Chairman Charles Tobey} Mayor of the Town....... SEE ss oan wip Aa 006 0 8 OE2 sete weet eeeeeeseseceeseseeeeceesceeeseesees 
has fixed on that date to accom-/ Metropolitan Auditions..... , ee SE Gare er BA ovo ono bamede iden Sdkigeh ods ones oeaben 
modate Senator Homer Capehart/ |ouella Parsons............ ER ed oes hehe ten > thf UE Bee nant attnall, ddbanins olelon dl 
(R,. Ind.) and other solons who | prew Pearson............-- ee Ne ee ote Ds oon od. cing OP EEE: st RPM ay PRCA REY 
were called out of town this week. | Theatre Guild ...........-. Si EEE a. cbe 600: om had SR le AE sah aa May 30-Sept. 5 

RCA’s four-ply licenses on com-| Vox Pop.............e0005- Amer. Express............. SL!” «5-5: « sequel’ dt adebindlll om wiedie'e Cnet neon 
mercial radio equipment, outstand-! waiter Winchell .........-. Jergens _...... Sovnaer tr2¥s Arlene Francis-Ben Grauer, 
ing tele patents and litigation will SE 6 a 53 ae > Sopenewedpednanetineas oo eves 
be explained to the solons by) pay] Whiteman Club....... Nat’l Biscuit, Camels, Wesson ° 
veepee C. B. Jolliffe. Commit-| Oil; Nescafe............. Dropped ......... bees Hhbowe ie July 2 
tee will also get lists of Washing: | Willie Piper ..............-General Electric ........... What’s My Name?........ “+... June 3 
eee | COLUMBIA BROADCASTING SYSTEM 

Meanwhile, a spokesman for | Fannie Brice...............General Foods eee eeereeees Dropped e+e eevee eeeeeeeer May 28 
Tobey this week threw some light | , pte do cen eevedeecesos ede F — 0 Cabo b6ss oe ShiesRUUESS Rios ns eveerccesssrsevcces se eeeaes 

n uestion that’s been la i- ' _ ri an “sete ee eee eeee f ef) Gt) ) 4) ee ee ee eer eeceeeeenes es 6 eeeeeeeereeeeeereeeee * eeeeaee 
ing real biggies ever since Me lit | Double or Nothing......... Campbell Soup ............ Moved to NBC...... beckurhoes cucevevcoeyes : 
out after RCA-NBC in the final} Dick Haymes.............. AWIO-EMO 2. occ rcccccccdese Suspense .. teen eee e eee ee ere ce sbereseeeeenes 
hours of the clear-channel inquiry. | Percy Faith................ GRE Sac odds Sve cede Musical; foreign guest-stars... June 6 
The New Hampshire senator | FBI in Peace & War........ De Os Ciid Sehse Rievcd. Hiatus ..... ‘des cesehiers koa’ July 1-Aug. 19 
earlier had stressed he didn't in-| Inner Sanctum............. Bromo Seltzer.........+s.... pete deteceeweed Peveesi ends tous cuevdiedes 
tend to inject a new line of in-| Godfrey’s Talent Scouts..... BA TOR cic nieces veconées Hiatus Feet e tenet e seen ence eeeeneeeneeeenes 
vestigation into the clear-channel | Spike Jones ............-.-. COCRIEE . cccdcccroscegees Dick Jurgens gs SE ELE LS POTEET eet ccvctesee 

robe. But, it seems, fact that| Family Hour............... Prudential ccsccccccscccecs Musical with Earl Wrightson & 

BC 1 i its opposition to super- guest femme vocalists.............006: cevee. 
power in AM on what Tobey! Give and Take............. ES tn ctncs pans obdi wanltes tam cua ins cote a ie kasi ‘ 
labelled “shedding crocodile tears” | First Nighter ........ baades Campana ......s cess reece terse: ws shoececveeses PGGAT iv hick ds Oi hides ‘ 
for FM, made him see red. Net-! Hour of Charm............. pe a eee Weems “CGS. . c cnedavbedecets May 9 
work strategists in New York,| Frank Morgan, et al........ CAE Gelb s cai cw videne canens secede seacceees PUkcopecdd ew Vebbabentoesees 
forewarned of Tobey’s close asso-| Lux Theatre..............-. BOUGE. SMOG. i noc cceeed ened EN ss woes bch has ghbed ses June 28-Aug. 30 
ciation with FM inventor Edwin) Your Song & Mine......... ED a) - cwns'e cerviecane County Fair.....sses0. TO TARE July 21-Sept. 8 
Armstrong and fresh from a House | Mr. and Mrs. North......... COIBMD men ds noseBeccecncsns: ste taeneeeeeeeeeracs Gis cvenctvtes sas +o Cee 
Committee grilling on RCA’s FM | My Friend Irma..... buses Bee Betis. owiss s evadees i ae panne ceetahe ree 
history, decided to have chief en-| Ozzie & Harriett........... Internat’l Silver............ Silver Theatre....... vesveees. Mid-June 
gineer Ray Guy go all out in sup-| Reader’s Digest............ PERG AN Sears COaDe ee Katee OR SS Cibe aaly tee saleenee en éoees 
port of FM and video. Other web| Screen Guild Players....... NO ins anahecKbs ..... Vaughn Monroe.......... iin te weiias gb <eens 
spokesmen largely confined their | Strike It Rich............-. BAN Aihin edhasmser ovat ebbitnaes cannes as ey eee 9 dado e 66% 
remarks to the superpower issue | Whistler ....... » SER w we 6d Household Finance.............. ee Sees bebecdbs gene ceieuecs sede eee 
a “y" gy = FM Fong Rs MUTUAL BROADCASTING SYSTEM 

obey’s face by regaling wi —— 
unsolicited info on the company’s Capt. PE os cS be4d 0.0% Wine: Ge: 6 ire BE | ERS RS ES a aa SFU Tataveens b baebee obese tweed 
FM pi ‘ ' Jim Backus Show.......... sc s's sh 0 b-s.0' bee eee ee aE s OWS bc 6.b's ec ONES ORY 0 eo ara SEEKER cs 

" eee a th lon had | Juvenile Jury....... pushers Gaines Dog Food........... Tees +... cis... Bes -...June 27-Oct. 3 
ee Se ae oak as a PM, 5.2.5 =. Helbros Watches........... What Makes You Tick?........ June 6 

wR ge io oP gens 5 alia ie OR ED a pepeeeeeres RES RES AOR May 30 
company occasionally and inject a Webst Quaker Oats 
loaded question or two into his Those e OTS. wccccceeses a ee ee “oe wee ww eee ee ee ee eeeeete ee ee 
cross-examination. But, so com- NATIONAL BROADCASTING CO. 
mittee sources say, NBC out-) Fred Allen...... atacee Ford Dealers......%....... Sr Samawaes onde, June 27 
smarted itself by going out of its; Amos 'n’ Andy............. RT A... «. «4 bre Berens nrtenueiees eibics heaton tes nataes nak ai June 1 
way to bring up the FM issue. That} Aldrich Family ............ General Foods............. SRE RE. ative (13 wks.) 
part of Guy’s prepared statement| Bandwagon ...........+.-:- ii Oe Me ae 1 Repl Tita tool gr Ay ig. ic tela 

recipitated some quick action by | Jack Benny..... bine deh cote SAGE MMS . Libndd ceshosls - 19 ao bSbb o> bo 000 nade wa hanee June 27 
FM inventor Armstrong who is; Burns & Allen............. Maxwell House ............ SE, OUT We oso cmosnne senses June 17-Sept. 23 
also interested and the fight was) Judy Canova............... Colgate .............0000-. ENE Oe $37 richtig aepny (8 wks.) 
on all over again. Eddie Cantor..... =e ew lo RS? Sees F Thin Man .«..... ceeesceecess» June 24-Sept. 23 

It looks now as if Tobey will) Cavalcade of Amer......... DuPont ............+...4.. MOET, ,.. cho --  eamalene ca July 12-Aug. 30 
drop the RCA probe, at least until | Charlie McCarthy.......... Standard Brands........... Robert Shaw Chorale......... June 6-Aug. 29 
the next session, after next week’s | (or Sept. 26) 
skedded one-day hearing. Call for Music............. NOTES. SAE, Wiig BUIES Oar eke sch oso os cuhcmen Oo ua vnnaln ban cnc 

BOG: SORT ss 0's a + 6 0400 00% Sonltese sai... “Set CrP ee Ray Noble orch., chorus, guests July 1-Aug. 9 
Can You Top This.......... 8 PN eee er ee Oe Se ae ee lee 
PRO-TRUMAN TEXANS Date with Judy...220200.otums 20 ooo. Carmen Cavailero........... June 29-Sept. 1 
Dennis Day..... ee ey Ee Colgate OL PERC. Hanle esa Hiatus steer eens eeeeeeerees (8 wks.) 
CLAIM TIME TURNDOWN Duffy’s Tavern............- Bristol-Myers ............. Tex & Jinx..... 2 ahpemed eee s June 30-Sept. 22 
(or later) 
Fort Worth, May 4. Jimmy Durante...........- Rexall .................... Pat O’Brien, Virginia Bruce. ... June 30-Sept. 22 
Woodville J. Rogers has filed a | Fibber McGee & Molly..... See WER: oo Fo oe 632 Fred Waring (daytime)........ June 8-Sept. 28 
complaint with the FCC against Ford Theatre.............. PE Sb i ee acbedetecdhe ben PT Mitac id ccncnsé OO véues June 27 
the Lone Star Chain in that the | Great Gildersleeve ......... BR aig a eee RE SOLE Ke 2 s.0:4'vcate a 65 vie June 4-Aug. 27 
web had turned down a request for | Highways in Melody........ Cities Service. ....siccvssii Paul Lavalle summer brass band. (or Sept. 3) 
free radio time by the pro-Truman ‘ June 15 
group. Rogers asked for time to Bob Hope...........+.++.. Fe rere rere Pree eS ee rere June 26-Oct. 2 
balance the time given Gov. Beau- | Kay Kyser................. CREE EGG is awe wt ieniss apyee NS: thin oc0+6 tame ib ewese June 17 
ford Jester recently. - 5 RR BO Eis iweiewin o vaie s vex SRE «. > olcsitid Odip:6+0's « ceo 5 5 RGM Ate en ane Bie aan ne.t July 3-Aug. 21 
Harold Hough, head.of the LSC | Life of Riley............... Sr RE SEALS FREE APY (13 wks.) 
here, stated that the Jester speech People Are Funny.......... Raleighs: ...........2es cece ce ceeeeeeeteeees noe ab0ne-8 0 dem (13 wks.) 
was carried as a public service pro- Red Skelton............... RMU 5 <0 ion es 00s ss see oppo 08 mae 90 006R00.608 -» «dnd weltin + qs 
gram. Hough stated that Jester Supper Club............... | PPT tere Sammy Kaye................. OR eR SDA 
did not advocate any candidate in Truth or Consequences.....P & G ............6.2... BRE s Etipullsins F3Oob bk eee ok June 7 (8 wks.) 


his talk. 
“anyone wishing to advocate the 
candidacy of any certain candidate 
comes under the political classifica- 
tion as we understand it.” He 
added, “I shall be glad to try to 
clear for Rogers the same Tuesday 
night period (that Jester had) .. . 
- _the same customary political 
asis.” 


Washington, May 4. 

The 300 members of the D. C. 
local of the American. Federation 
of Radio Artists are balloting this 
week to elect officers for the com- 
ing year. Mail votes will be counted 
May 10. Presidential slate includes 
radio actress Evelyn Freyman, in- 
cumbent prez; Mark Austad of 
WWDC and Harold Stepler of 
WMAL-ABC. 

_ Union has recently won elections 
at two new daytimers in the area— 
WPIK, Alexandria, and WQQW, 
Washington, and is currently nego- 
tiating contracts at both stations. 

Biggest news on the AFRA front 
here is. pending negotiations for 
new wage contracts at WOL, 





Hough further said, | 





P&G INVITES BBD&0 
TO BID FOR DREFT 


Procter & Gamble has invited 
| BBD&O to make a presentation for 
the Dreft account, now controlled 
by the Dancer-Fitzgerald-Sample 
agency. Dreft rates as one of 
P & G's top brands and has allotted 
to it a big chunk of the manufac- 
turer’s radio budget. 

The bid for the presentation was 
made through J. C. Cornelius, 


executive v.p. in charge of 
BBD&O’s western offices with 
headquarters in Minneapolis. 





Joan Lazer’s Pic Pact 


Joan Lazer, 1l-year-old actress 
featured in CBS’ “Young Dr. 
Malone” and in the Broadway 
legiter “Me and Molly,” has been 
pacted by Columbia Pictures for a 
spot in Glenn Ford’s next film. 


Juve thesp will take a leave of 
absence from her stage and air 





WTOP, WMAL, WWDC, WMAL 
and WINX. 


commitments to fly to Hollywood 
this week. 


Paul Whiteman’s 
Disk Show Exiting 


The Paul Whiteman platter show 
on ABC is being washed out come 
July. The Martin Block wax twirl- 
er on Mutual will grind to a stop 
at about the same time. Thus will 
end the networks’ experiment in 
latching onto the disk jockey craze. 

It paid off for ABC, to the tune 
of about $5,000,000 in gross bill- 
ings, but the hour-long daytime 
strip never quite paid off rating- 
wise to the full satisfaction of 
either the web or the four bank- 
rollers who rode out the current 


‘| season on quarter-hour tabs. When 


the stanza slumped approximately 
a point on the latest Hooper, the 
washup was pretty well cinched. 
ABC is pitching three shows, 
two of them audience participation 
items, to the four sponsors (Na- 
tional Biscuit, R. J. Reynolds, Nes- 
tle’s Preducts and Wesson Oil) in 
an effort to hold the billings. Bare 





(Continued on page 48) 


ILGWU SETS JULY 15 
KICKOFF FOR L.A. FMER 


Hollywood, May 4. 

Unity Broadcasting Corp., spon- 
sored by International Ladies Gar- 
ment Workers Union, has set July 
15 as kickoff date for local FM out- 
let. Unity already has station in 
Chattanooga on the air, operating 
on a temporary permit and will be 
on here ahead of three of ihe ma- 
jor network outlets. 
ILGWU has received licenses for 
six FM stations around the country. 
Local station, for which call letters 
have not been definitely set, has 
installed a 10kw transmitter on 
Mt. Wilson under the direction of 
chief engineer Bert B. Arnow and 
his assistant Jack Michaels. 





Vaughn Monroe’s Summer Duty 


William Esty agency is pulling 
Vaughn Monroe out of the CBS 
Saturday night slot for summer 
duty as replacement for Screen 
Guild Players. 

Agency has made demand on 
CBS for a new time for Monroe 
next season. 





NLRB Rules AFRA 


Right to Bargain 
In Peoria Test 


Washington, May 4. 

American Federation of Radio 
Artists’ toppers here are pleased as 
Punch over a National Labor Rela. 
tions Board ruling here last week 
ordering an election at 1-kw NBC 
affiliate, WEEK, Peoria. For the 
first time since passage of the 
Taft-Hartley law, the board over. 
ruled management’s objections and 
found that singers, writers and an. 
nouncers are not professionals and 
constitute an appropriate station 
bargaining unit. 

AFRA had sought to become ex. 


‘| clusive bargaining unit for seven 


announcers, two singers and two 
continuity writers at WEEK. Sta- 
tion execs opposed AFRA on three 
grounds, all of which were over- 
turned by NLRB. WEEK owners 
said that the station was not engaged 


‘| in commerce within meaning of the 
‘| law, contended the Board could not 


process AFRA’s petition until all 
other unions affiliated with Asso- 
ciated Actors and Artistes of Amer- 
ica had complied with Sec. 9 of 
the act (which calls for anti-com- 
mie affidavits, bans union political 
activity, sets up limits on union 
shop, etc.), and raised a question as 


‘*| to the possible “professional” sta- 
‘| tus of some of. the staffers AFRA 


was seeking to represent. 

Board members pointed out that 
both AFRA and the four A’s have 
filed anti-commie affidavits and 
otherwise complied with the act 
and rejected the station's offer of 
proving that some 4A’s affiliates 


‘| were delinquent on this count. 


As for the “professional” status, 


‘|the decision declared: “Although 
‘}the employees in question are 


trained and are undoubtedly skilled 
personnel, we do not believe that 
they are professional within the 
definition prescribed by Section 2 
(12) of the Act. We further believe 
that in their daily operations, these 
employees comprise a small, closely 
integrated group and that they 
have a sufficiently close community 
of interest to constitute a single 
appropriate bargaining unit.” 

The Board ordered an AFRA 
election at WEEK within the next 
30 days. 


DUD WILLIAMSON DEAD 
OF A HEART ATTACK 


Hollywood, May 4. 

Dud Williamson, emcee 
Mutual’s “What’s the Name of 
That Song?” died suddenly of a 
heart attack Sunday night (2) 
while visiting friends at Lide 
Beach. Oddly, at the moment he 
was stricken, he was strumming & 
guitar and singing—just what he 
was doing in almost the same spot 
some years ago when he got the 
idea for his air show. 

He introed the stanza on KOL, 
Seattle, where he was program 
manager, later taking it to San 
Francisco and finally to Los An- 
geles. Show has been sponsored 
by Wildreot on the Don Lee net. 
(In New York, a Mutual spokes- 





'man said the program probably 


would be continued. Web airs it 
Saturday nights at 9:30.) 

Williamson, whe was 46, lived 
with his wife, Rita, and daughter, 
Lane, 8, in a house trailer in Hunt- 
ington Beach. 


7 * > 
Chi CBS Writers’ Pact 
Chicago, May 4. 
Midwest unit of the Radio Writ- 
ers Guild last week ironed out final 
details of a contract covering three 
CBS continuity writers in Chi. Pact 
is the first RWG ever has negotia- 
ted here in behalf of continuity 
staffers. 

One-year contract retroactive to 
March 15 calls for individual wage 
hikes, a $65 weekly minimum for 
new scripters, and exclusive bar- 
gaining with RWG. Negotiations 
with other nets are in the offing. 


‘HAL’ HOUGH TO WIJBK 


Detroit, May 4. 

WJBK has a new program direc- 
for replacing Judith Lawton, who 
recently quit for a West Coast spot. 
He is Everett “Hal” Hough and he 
comes here from KOME, Tulsa, 
where he was program director 
and assistant manager. He points 
to 10 years experience in all phases 











of radio work. 
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i accePtable even if Rexall vacates 


Wednesday, May 8, 1948 
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Department of Coincidence 


Not generally known is the fact that Ed Noble, chairman of the 
poard of ABC network, also owns a good chunk of Rexall Drug 
stock. Noble, as a member of the board, was among those who 
figured in the recent coup whereby the company grabbed off the 
Fitch Sunday night NBC show and turned over the $2,000,000 bill- 


ings to BBD&O after N. W. Ayer 


resigned the account. 


Question as to how BBD&O succeeded in wrapping up the addi- 
tional business (within a few weeks after getting the $10,000,000 
Lucky Strike billings) has cued considerable trade speculation. 
But overlooked in the explosive developments of last weeks was 
the’already established Noble-ABC tie with BBD&O via its U. Ss. 


Steel Co., and its Sunday night ‘ 
gram. 


‘Theatre Guild of the Air” pro- 


It’s figured as something of a coincidence that, within 48 hours 
after the announcement of BBD&O acquiring the Rexall aceount, 


word also came through that U. S. 


Steel, via the same agency, had 


signed up again with ABC for next year. The competition for the 
U. S. Steel business had been keen, CBS, for one, having submitted 


a preseniation for the biz. 














Knotty FM Problems To Get Tossing 
Around at Two-Day D.C. Powwow 


Washington, May 4. + 





Problems of FM _ networking, 
packsliding FM permittees, dupli- 
cation of web shows and lagging 
set production will occupy the 150 
delegates expected to show here 
tomorrow and Thursday (5-6) for 
FM Association’s regional meeting 
at the Statler hotel. FM’ers from 
nearby states in FM area 4, will 
convene under chairmanship of 
WWDC’s Ben Strouse and gavel- 
wielding of FMA prexy Everett 
Dillard. 

Acting Senate Commerce Com- 
mittee chairman Charles Tobey 
(R., N. H.) is tentatively skedded 
as luncheon speaker tomorrow. If 
Tobey shows, it is expected the 
seven radio commissioners will 
hear plenty about the wisdom of 
their upstairs shift of FM in 1945. 
The commissioners will be on hand 
at the luncheon to answer ques- 
tions. 

Forum on FM programming will 
open the sessions, with a second 
forum on how to smag advertisers 
slated for Thursday. Dr. Millard 
Faught, public relations expert, 
will speak Thursday on “There’s 
Too Much Static in FM Thinking.” 

Meanwhile, here are a few of the 
knotty problems due for airing at 
the parley: 

1. FM board may decide to get 
in the act on FCC’s June 15 hear- 
ing to probe reasonableness of 


(Continued on page 44) 


Ward Wheelock, Esty 
Perk Up Interest In 


Amos-Andy 306 Deal 


Ward Wheelock, whose agency 
has the Campbell Soup account, 
and Tom Luckenbill, of the Wil- 
liam Esty Co., which handles 
Camel cigarets, are each looking 
into the Amos 'n’ Andy proposi- 
tion. The team has made itself 
available for a twin radio-televi- 
— at a price of $30,000 a 


MCA started pitching the avail- 
ability around the agencies short- 
ly after John R. Gilman, Lever 

. V.p. in charge of advertising, 
paid A & A a visit on the 
Coast. During the course of a 
Pleasant social chat Gilman, turn- 
‘to the subject of earnings, re- 
marked that many a man who was 
an important figure in his com- 
000 a? had an income of but $35.,- 
r SO a year. Lever’s contract 

with A&A terminates in the spring 
7 49, but MCA has advised agen- 
cles that a release might be worked 


out if the righ 
came fa" t radio-TV prospect 








Camel, Schnoz Deal Cold 
N _.. Hollywood, May 4. 
enbite ations between Tom Luck- 
: 1M, of William Esty agency, and 
mmy Durante have been stymied 
Y unavailability of network time 
acceptable to Camel. 
touckenbill planes back to N. Y. 
— (Tues.), He says there’s 
ar a mild possibility Durante 
Mane to the Camel fold. Pall 
a S tenancy preceding the slot 
es current Durante NBC spot 


B’ fast in New York 


Major ripley of the week 
was the firsttime broadcast of 
Garry Moore on Monday (3) 
as emcee of the “Breakfast in 
Hollywood” show—with a New 
York origination. aa 


Monday’s (3) preem was 
transcribed in advance before a 
Gotham studio audience and 
went on the air while Moore 
was “flying to the Coast. Fact 
that Moore was committed to 
do his “Take It Or Leave It” 
Eversharp show out of New 
York last Sunday (2) prevented 
his Coast takeoff until Monday. 





Garry Moore On 
Btast’ Clinched 
By TV Promise 


Garry Moore was given the nod 
over a flock of others for the 
emcee job on “Breakfast in Hol- 
lywood” following the sudden 
death on the Coast last week of 
Tom Breneman. Moore stepped 
into the show for the first time 
on Monday (3). Actually the field 
had narrowed down to three when 








|Gail Smith, head of daytime radio 


for Procter & Gamble, which co- 
sponsors “Breakfast” with Kel- 
logg, met in N. Y. last Thursday 
along with reps of ABC and the 
two agencies involved, Compton 
(Continued on page 48) 


F-C-B Axing Not 





Now that the Foote, Cone & 
Belding-American Tobacco Co. 
divorcement has become complete, 
the agency exodus got rolling last 
week, with some of the key per- 
sonalities involved in the account 
checking off the F-C-B payroll. 
Actually, however, the total num- 
ber was 31, which is in sharp con- 
trast to the trade rumors of sev- 
eral weeks back that the number 
of heads to roll would be closer 
to 150. 


Among those saying their F-C-B 


Czufin, who was the overall ac- 
count exec on American Tobacco, 
and Vinton Freedley, Jr., the radio 
account exec. Freedley, friend and 
ex-schoolmate of George Washing- 
ton Hill Jr., had been brought 
into the agency operation by the 
latter. Also departing was “Buuny” 
Coughlin, who produced “Hit Pa- 
rade,” and who has moved over to 
Biow to produce the Dinah Shore 
show, and Hilliard Marks, produ- 
cer on the Jack Benny show. 
Marks continues with the Benny 
program, which now operates out 





of the BBD&O shop. 


So Colossal: 


farewells last week were Steve, 


OOPERADE OF STARS 





FIBBER & MOLLY 
IN OVERALL SPOT 


C. E. Hooper this week sprang 
his annual “Hooperade of Stars,” 
based on popularity ratings for the 
six months extending from Novem- 
ber, 1947 to April, 1948, and repre- 
senting a composite sampling for 
the peak half-year period in lis- 
tening. The programs have been 
broken down in categories, with 
the three top shows listed for each. 

Fibber McGee & Molly, listed for 
the No. 1 spot on variety program- 
ming, copped the top overall rating 
for the six months, with 27.0. Last 
year the accolade went to Bob 
Hope, who achieved a 29.8 average 
rating for the °46-47 period and 
who winds up in third place for 
the current semester. 

(Survey is based strictly on 
quantitative audience measure- 
ment, and does not represent an 
appraisal of programming from a 
qualitative standpoint.) 

Breakdown of the categories 
shows the following results: 


. ariety 
1. Fibber & Molly...... icon? eo 
2. Jack Benny....... caseess S61 
3. Bob Hope ....... oceveses Sas 


Plays 
Lux Radio Theatre.. 


2. Mon. Morning Headlines 8.1 
3. Lowell Thomas........ ae 
Quiz-Expert 
1. Can You Top This?....... 9.5 
iy GEE TRE cso vaiccie'es e6éee We 
3. 20 Questions........ reryy wee | 
Female Singer 
1. Jo Stafford........... boo WT 
2. Jame Froman........ soos G2 
3. Rise Stevens.......... tw “89 

Cencert Music 
1. + Sen of Firestone...... 8.6 
Telephone Hour........ 8.6 
2. RCA Victor Show........ 6.5 
Children’s Program 
1, Lome Ranger ............ 10.7 
2. Let’s Pretend............ 6.0 
3. Jack Armstrong..-....... 4.0 
Daytime Dramatic Skits 
1. One Man’s Family...... oe OS 
2. Stars Over H’wood....... 8.0 
3. Armstrong Theatre....,.. 7.8 
Weekday Serial 
1. Our Gal Sunday.......... 7.9 
2. Ma Perkins........ bese 7.8 
es 2 Pree Seooses’ Se 
Sports 
1. Boxing Bouts......... pets 
D. BR i a see dita: 0 vee 6.0 
Weekday Variety 
1. Arthur Godfrey.......... 6. 
SB. County Te: case sce ccess 6.7 
3. B’fast in H’wood.......... 5.7 
Daytime Popular Music 
ae fee 8.4 
2. 00 4.3 
3. King Cole Trio........... 4.0 





WHAT’s Sepia B’fast Show 


Philadelphia, May 4. 
Raymon Bruce, sepia disk jockey, 
will m.c. a new breakfast show 
from a West Philly Negro nitery. 
The program, “Breakfast at the 
Club Zelmar,” opens on WHAT at 
10 a.m. Thursday (6) and is beamed 





especially for Negro housewives. 
Quaker Oats is the sponsor. 


1. sence aon 
2. Screen Guild ....... Seas cee 
3. Theatre Guild on Air..... 11.8 
Evening Dramatic Skits 
ie & we are 23.0 
2. My Friend Irma.......... 19.1 
a. Late Of Mikey... oo... ceeces 16.2 
News Commentators 
1. Walter Winchell .......... 22.2 | 
2. Louella Parsons ......... 12.2 
3. Drew Pearson....... sbaca ae 
Mystery 
Sh > Of er ee veocee Aan 
cme MND . «isos cecedabay 
3. This Is Your FBI...:. osc ae 
Male Singer 
2 ee sere 19.0 
i eee ee . 169 
ae ee SOI. 5 nn Kica do % 94 
Variety—Female Star 
1. Judy Canova ............ 14.6 
2. Fannie Brice............. 13.4 
SE EDs 04.0.4 66bdce wD 6.4 
Evening Popular Music 
> Ff 4a aa . 15.9 
2. Album of Fam. Music.... 12.1 
3. Man. Merry-Go-Round..... 11.8 


11th Hour Pitch to Junk Code, as Well 
As Possible Rail Strike, Fret NAB 





3-Headed NAB Voters 


Question arose in the NAB 
District Two pre-convention 
parley in New York, Monday 
(3): If a member has both 
AM and FM stations, does he 
get two votes? And if he also 
has a tele outlet, does he get 
three? 

District topper Mike Hanna 
ruled that a member gets as 
many votes as he has outlets. 


4 Washington, May 4. 
The National Assn. of Broadcast- 
| ers is upset over the prospects for 
its May 17-21 convention of Los 
Angeles on two counts this week. 
These are the threatened nation- 
wide rail strike May 11 and an 
11-hour pitch by one of its own 
| directors to junk the new standards 
| of practice. 

Director-elect Ed Breen, KVFD, 
i Ft. Dodge, Ia., longtime opponent 
of the code, is actively soliciting 
support for his petition to strip the 





board of authority to promulgate 





2d Philly Station 


Philadelphia, May 4. 


orchestra, making the second 
Philly outlet unloading its band 
since the advent of the Taft-Hart- 
ley Act. 

Officials of the union said they 
were still “negotiating” with WIP 
on the matter and indicated that 
they would put up a stiff fight 
against the dropping of the or- 
chestra. Just what the union in- 
tends to do wasn’t revealed. 

Two months ago—shortly after 
WPEN was taken over by its new 
owners, the Sun Ray Drug Co— 
that station dropped its studio 
band. The union squawked at the 
time, but thus far nothing has hap- 
pened. 

The Musicians Union has already 
concluded new.contracts with KYW 
and WFIL under virtually the same 
conditions as last year. Negotia- 
tions are still going on with the 
other stations. 


ABC Finds Its 
Buff Stuff Ruff 


Chicago, May 4. 

Newspaper practice of printing 
answers to radio quizzers can have 
embarrassing consequences, the 
Chicago Sun-Times learned last 
week. Paper gave “Army Buff” as 
the correct title of the mystery 
tune on ABC’s “Stop the Music.” 
When emcee Bert Parks long-dis- 
tanced Chicagoan Mrs. Francis G. 
Glennan on the April 25 broadcast 
she replied “Army Buff.” 

Parks, complaining of a bad con- 
nection, asked her to give the first 
letter of the second word. “‘B,’” 
said Mrs. Glennan, “ ‘B’ as in ‘beau- 
tiful.’” “Wrong,” said Parks and 
her chance to get thousands in loot 
went glimmering. 

When Mrs. Glennan beefed, the 
Sun-Times reaffirmed “Army Buff” 
as correct. Femme was told Parks 
probably misunderstood her to say 
“1T’ an in ‘dutiful.’” Radio editor 
checked with ABC which gave 
“Army Duff” as the right answer 
and the Library of Congress as its 
authority. The Sun-Times Wash- 
ington correspondent double- 
checked with the L. of C., which 
sustained ABC. 

Result: an indignant subscriber 








9\and a quick change of “Buff” to 


“Duff.” 


CBS Packages Musical 





As Lum ’n’ Abner Sub | 


CBS has pitched a musical series 
with Monica Lewis and Ted 
Staeter’s chorus and instrumental 
group as summer replacement for 
“Lum ’n’ Abner” in the 5:45 p.m. 
spot across the board for Miles 
Laboratories. An audition record- 
ing was made Saturday (1) and 
shipped immediately to the spon- 
sor. 

Ed Downes directed the show 
and William Kendall Clarke wrote 
the audition script. 





WIP has given notice to the! participate in 
Musicians Union that it will not re- | Meanwhile, John Hayes, WINX, 
new its contract with the studio | Washington, 


the standards (without vote of the 
membership) or to set up enforce- 
ment procedures on any code 
which may be adopted. Breen’s 
circular letter contends 90% of the 

aren’t satisfied 





© | broadcasters | still 
r ] {S| witn the watered-down code and 
jhe urges radiomen to fight it in 
Orch: ee he: Atlass, WIND, Chi, who co- 


hs, Fhe 

The standards, as Breen sees it, 
still hurt the little fellow most. 
| sponsored an earlier Breen peti- 
| tion against the standards, did not 


the latest blast. 


manager and new 
;chairman of NAB’s program com- 
|mittee, has written Breen urging 
}him to recant and quoting evi- 
idences of widespread support for 
| the code. 

As for the threatened rail strike, 
NAB is standing pat on its May 
17-21 convention dates but admits 
|it could pare attendance to the 
|point where the association would 
|lose real money. As of yesterday, 
\650 radiomen had pre-registered 
for the management sessions and 
‘about 200 for the engineering 
parley. NAB hopes for from 1,200 
to 1,500 registrants in order to 
meet expenses. 

Meanwhile, latest code revision 
is being shipped out to NAB’ers 
tomorrow (5) for a final looksee. 
Revamping is mostly one of style 
|and organization. Most important 
| addition provides that if “a person 
has suffered an unfair attack” from 
a commentator or anyone else, 
broadcasters should, provide him 
reasonable time to reply. Another 
addition places responsibility for 
code observance on the originating 


airers. Language has been slightly 
altered in the children’s, crime and 
religious program categories and a 
new section on educational stand- 
ards is still to be written. The 
latest revisions are the work of 
NAB prexy Justin Miller. 





' ‘Breakfast in H’wood’ 
Creator Tom Breneman 
Dead of a Heart Attack 


Hollywood, May 4. 
| Tom Breneman, ‘46, creator, 
;}emcee and part owner of “Break- 
fast in Hollywood,” died suddenly 
of a heart attack in his Encino, 
Cal., home Arril 28. Services were 
conducted May 1 and the remains 
cremated. He is survived by his 
widow, the former Billie Dunn, 
one-time actress, his mother, three 
brothers and two sisters. 
Breneman’s passing came as a 
shock to his friends and partners 


(Continued on page 50) 


Anti-Defamation Awards 
Wrapped Into CBS Show 


Anti-Defamation League’s pres- 
entation of awards to five promi- 
nent figures, three of them in the 
film industry, will get CBS airing 
via a special broadcast Saturday 
(8), 8:30-9 p.m., originating from 
|New York and Hollywood. 

Honors will go to Mrs. Eleanor 
Roosevelt (son James will accept 
in her behalf) for her UN work; 
Charles E. Wilson, General Elec- 
tric prexy, for his civil rights ac- 
tivities; Darryl! Zanuck. for “Gen- 
tleman’s Agreement”; Barney Bal- 
aban, for his Freedom Train work, 
'and Dore Schary, for “Crossfire.” 

Dramatic sketches from “Cross- 
‘fire’ will be incorporated, with 
Robert Young, Celeste Holm and 
Edward G. Robinson in the cast. 
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Stars like Paul Muni in 
“The Amazing Dr. Clitterhouse”, .« 

James Mason in “Painted Veils’. «« 

Dane Clark in “Golden Boy”... 

Madeleine Carroll in “Farewell to Arms”... 
these and many others are stars 

for “Studio One.” All are chosen from 
the top ranks of stage and screen ..e 
all are able to lend added lustre 

and meaning to the show in 

“Studio One,” whether it’s a classic 
charmer like “Pride and Prejudice” 
or a fast-paced modern tale like 
“Young Man of Manhattan.” 
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Glossy perfection of “Studio One” comes from surrounding 


the distinguished guest stars with a supporting cast 
invariably made up of radio’s ablest, most polished performers. 
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Critics go out of their way 
to heap bouquets on the SF) 
perceptive musical ” 
settings of “Studio One.” 
Responsible party is Alexander Semmler, 
for years one of radio’s top composer-conductors. 












... for an advertiser whose product 









. 


is also the best of rts kind 


Every week, some nine million people tune right past top-rated 
Tuesday-night comedy to find their way to ‘‘Studio One”, 


Today ‘‘Studio One” is not only Radio’s top dramatic show 
available for sponsorship, but also one of the most rewarding 
programs at any time on anybody’s air. 


For this is indeed Big Radio... big stars and big stories, 
and performance and production that week after week come 
comfortably close to perfection: 


Within the framework of a full hour, ‘‘Studio One” is able to 
bring to the air the much-loved novels and plays that radio’s 
always wanted to do but seldom can... the stories that 

are too big and too powerful for anything but a full sixty 
minutes of radio. 


And by some sort of magic, probably known only to 
brilliant director-producer Fletcher Markle and his writing 
and acting company, these stories come out pure Radio, 
with a brilliance of polish and dramatic rightness that make 
millions of people, every week, glad that they listened. 


To an advertiser whose own product is best of its kind, there 
could be no better showcase, no more effective background 
for selling, than a radio show which is also best of its kind, 


A CBS PACKAGE-PROGRAM 





He hates to have people call him a “genius,” but 
they go on doing it, because he’s Fletcher Markle, 
writer, producer, director, actor...and good! 
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REAKFAST IN HOLLYWOOD 
ith Garry Moore, audience 
participants 

Producer: Charles Harrell 

Writer: Jack Turner 

30 Mins.; Mon.-thru-Fri., 11 a.m. 
(EDT) 

P & G, Kelloge’s 

ABC, from New York 

(Compton, K & E) 

Garry Moore probably went 
into this with his eyes open, know- 
ing full well he’d be going way out 
on a limb in trying to take over Tom 
Breneman’s spot on “Breakfast in 
Hollywood.” For it was not only a 
case of following a showman who 
had parlayed his distinctive assets 
into the major phenomenon on 
daytime radio. More than that, 
he’s faced with the job of condition- 





ing several million femme followers 
into discarding those endearing 
Breneman byplays and asking them 
to start virtually from scratch in | 
accepting a new, fresh format and | 
technique. 

Perhaps it’s wise that Moore.| 
who preemed as the “Breakfast” 
emcee on Monday (3) (initial show 
was transcribed from New York} 
before a “strange” audience, mak- | 
ing it doubly tough), has chosen | 
to adapt a new pattern for the 
show. The transition, however, will 
probably be gradual, for the initial 
program found Moore still be- 
queathing the inevitable orchid and 
retaining the wishing ring senti- 
ment. 

But the flavor of the show is 
different and it’s to Moore’s credit 
that his own stylistic pattern and 
contrib found a ready response in 
the audience. The show's top 
moments, for example, didn’t stem 
from the “earryover” gimmicks 
that were traditional with Brene- 
man, but rather from the “Ode to a 
Cow” poem. The poetry insert will 
probably be permanent. It’s as 
sock on the a.m. kilocyeles as it was 
in the days when Moore was teamed 
up with Jimmy Durante on the 
Rexall nighttime comedy show. 

The going will be tough. Not 
that Moore hasn’t got it. The choice 
was unquestionably a wise one, for 
there’s an infectious and ingrati- 
ating quality about the comic that 
must inevitably invite a healthy 
femme response. But the Brene- 
man audience was probably one of 
the most loyal in radio. He was 
“Our Tom” to that vast a.m. audi- 
ence, and for a while there will be 
something akin to resentment 
against anyone who ~ trespasses, 
regardless of the circumstances. 

But if anybody can tear it down, 
Moore’s the boy. LOC. 





KUTA RADIO GUILD 


With Neil Van Hern, Dorethy 
Lundgreen, Al Summerhays, 
Royal Nielson, Howard Ander- 


son, Wayne Logan, Jim Walker; 

Bob Crawford, announcer 
Writer-Producer: George G. Ross 
30 Mins.; Sat., 9:30 p.m. 
Sustaining 
KUTA, Salt Lake City 

._For its intent, the KUTA Radio 
Guild rates a good hand. It’s just 








about the only opportunity for lo- 
cal writing and acting talent to 
have their wares . But the 
stanza caught rated more applause 
for its purpose than its results. 
Writer-producer George Ross 
picked the story of the legendary 


Casey Jones for his script, and his | the 


choice may have been the main 
weakness of the stanza. As han- 
dled by Ross, the script didn’t have 
the dramatic impaet it needed to 
make an interesting half hour. The 
opening was too elaborate, with 
too much bringing up of theme be- 
tween short introductions. It 
sounded as if the script was too 
short. and musie was being used 
to vad it out. 

Characterizations were nicely 
drawn once the show got under 
way. and Neil Van Horn gave a 
ood picture of the big, easy go- 
ng Casey Jones. Dorothy Lund- 

een was sharp as Casey’s wife, 
ut she had trouble with an Irish 
brogue that showed signs of turn- 
ing Swedish every so eften. 

Ross’ chief problem showed up 
when it became apparent that he 
hadn’t solved the trick of building 
suspense to the final elimax of the 
crash. Scenes, instead of building 


to the climax, simply preceded it, S 


and’ if a listener didn’t know the 
story of Casey Jones, there 
wouldn’t have been too much to 
hold his imterest. 

Production was smooth enough 
for the first half of the show, but 
as the action speeded up, a feel- 
ing of confusion crept in, and even 
the actors lost the characteriza- 
tions they had established pretty 
well. Van Horn particularly lost 
his grip on the easy going Casey, 
and substituted a weak effort at a 
brisk, efficient engineer. 

One suggestion that might help 


roducer Ross in the future would 
e to go easy on parts that call for | 
dialect. “Casey Jones” was full of | 


Vv. D. 

With George Hicks, narrator; Linda 
Carlton Reid, Peggy Lobbin, 
Frank Behrens, Byron McGrath, 
Bob Dryden, Somer Alberg, 
Grace Keddy, Marie Kenny, 
Jimmy Debson, Jimmy Lipton; 
original music by Len Adomian, 
conducted by Josef Stopak 

Writer: Erik Barnouw 

Director: Martin Andrews 

Producer: Robert Saudek 

60 Mins.; Thurs. (29), 9:30 p.m. 


To begin with, this documentary 
must be racked up as a product of 
courageous trail-blazing. Robert 
Saudek, ABC’s public affairs vee- 
pee, didn’t just risk censure by a 
segment of listeners; he was told 
in advance that the program would 
be protested. And he went ahead 
anyway, in the staunch conviction 
that radio had a job to do in the 


| social disease field—that the only 


way to stem the spread of such 
scourges and stamp them out was 
by exposing “the old conspiracy of 
silence about VD” and _ tearing 
away the shroud of hush-hush un- 
der which it has flourished for cen- 
turies. 


For the difficult scripting job, 
which ealled for a blending of in- 
telligent approach, good taste, ab- 
solute authenticity and dramatic 
values, which would at once inform 
listeners and hold their interest, 
Saudek made the only logical 
choice: Erik Barnouw, of Columbia 
Univ., prexy of the Radio Writers 
Guild. As radio consultant to the 
U. S. Public Health Service, Bar- 
nouw has engaged in extensive 
field research involving venereal 
disease. 


For maximum coverage, Saudek 
got clearance on a Class A time slot 
which would reach the greatest 
number of listeners and yet not 
infringe on periods when chiidren 
normally are listening. 


The facts in themselves were 
startling enough: doctors estimate 


have syphilis, and a much greater 
number gonorrhea, and that a mil- 
lion of the syphilis sufferers don’t 
know they have it. -To illustrate 
how these diseases are spread, 
what their subtle symptoms are, 
and how they can be cured with 
comparative simplicity now that 
the powerful weapon of penicillin 
has been discovered, Barnouw in- 
terspersed the presentation of these 
facts (told mainly through a nurse) 
with a series of dramatic sketches 
depicting a case 3 

Some attempt was made, not too 
successfully, to inject an element 
of thriller suspense into the dra- 


matic sequences—including even } gj 


the midway station-break device of 
“Will he learn the facts and find 
out in time? Stay’ tuned, .etc.” 
which seemed pretty soap-operaish 
for such a stanza. Nevertheless, the 
dramatie episodes, despite stilted 
dialog in spots, were sufficiently 
believable to get across their story. 
The narration suffered slightly 
from half a dozen minor flubs by 
Hicks and Linda Carlton Reid, who 
portrayed the nurse. Latter, how- 
ever, was well cast, and cast as a 
whole, including Hicks, did a par 
overall stint. Marty Andrews’ di- 
rection was capable. 


Windup incorporated a recap of 

stanza’s main points plus a 
wire-recorded playback of a doc- 
tor’s interview with a mother of 
five who had just completed treat- 
ment. Latter sequence was effec- 
tive chiefly for its sheer matter- 
of-factness. 

Stanza minced no words and 
pulled no punches, yet set forth its 
case in intelligent, restrained, let’s- 
face-it sincerity. It was not only a 
milestone in public health discus- 
sion on the networks, but, as ABC’s 
initial documentary effort of 1948, 
gave evidence that this web is con- 
tinuing a policy of courageous use- 
fulness in the public exile. field. 

oan. 





I LOVE ADVENTURE 

With Michael Raffeto, Tom Collins, 
Barton Yarborough; Dresser 

+ Dahlstead, announcer ; 

Writer-Preducer: Carleton Morse 

3@ Mins., Sun., 7 p.m. 


ustaining 
ABC, from Hollywood. 

‘Good addition to the thriller 
cycle is this new series. Writing is 
crisp and professional, with acting 
and direction to match. Program 
swings right into the story with 
little fuss or delay, to set up the 
whodunit mood in a moment. 
There’s little exposition but mostly 
straight dramatization, to make for 
suspense and speed of story de- 
velopment. sound effects by 
organist Rex Koury help create at- 
mosphere. 

Segment caught Sunday (2), sec- 
ond in the series, continued the in- 
ternational escapades of an ama- 





Trish brogues ‘that sounded too teur sleuth, called to London by 
much like the old Pat-and-Mike| the “21 old men at 10 Gramercy 
days, and Negro accents that were | Park” (obvious takeoff on 10 Down- 


straight out of minstrel shows. 
Berl. 


ing st.) to investigate an airmail 
robbery in Saudi Arabia. Bron. 


the giveaway. 


appeal. 
it 
marathons, 
flagpole sitters in the 20’s—‘Go for 
the House” will build to a nice 
rating and, if the price is low 
enough, srfag itself the inevitable 
sponsor who doesn’t mind giving |performances in a manner that in- 
away things so long as they're de- 
livered for nothing. 
The grand prize here is a house, 
a plot of ground and, as the initial 
broadeast’s (28) scenario indicated, 
complete, or almost complete, fur- 
The format is a syn- 
thesis of other quiz-giveaway for- 
mats, which is no untoward refiec- 
tion on the program in_ question. 
The thought of quiz device inno- 
vation was discarded away back 
for the thought of shattering the 
listener’s comprehension with the 
magnitude of the giveaway. 

A fancy tag has been bestowed 
on the grand prize. 
moon House.” 
this 


nishings. 


ner. 


again. 


one angle. 


a 
told that 


GO FOR THE HOUSE 
With John Reed King, m.c.; Doug 
George 


Producer, writer: Robert G. Jen- 


Browning, announcer; 
Benninger, organist 


~ nings 


Director: John Cleary 
30 Mins., Wed., 9:30 p.m. 
Sustaining 
ABC, from New York 
Like most of the quis shows that 
have been coming 0 
line the past two or three 
this one concentrates all its 
ination or ingenuity in the size of 
The entertainment 
factor lags away behind cupidity 
But the vogue being what 
is—like the craze for — 
an 


bunion derbies 


The conduct of this one shouldn’t | play-by-play co 
entail much of a strain on the quiz- ~y ime albsse ye 


the assembly 
fnag- 
mag- 


It’s “Honey- 
The location of 
cottage-small-by-a-waterfall 
isn’t specified, but it’s assumed that 
the choice will be left to the win- 
If that isn’t so, the impre- 
sarios of “Go for the House” better 
rush in to clear up that point or 
they may be in for something of 
an argument when the winner is 
handed the deed. 

To get around to the plot of 
giveaway itself, seyen couples on 
‘ each program are given a crack at 
that 3,000,000 people in the U. S.}the jackpot with seven questions. 
After a couple has answered the 
third question correctly they have 
a choice of taking the prizes they 
have won up to that point or “put- 
ting them in the house.” 
ple gets up to the seventh ques- 
tion and misses it they may come 
back the following week and try 
(Also not made clear was 
whether such. a team would have 
to start from scratch or just an- 
swer one question). 
practically nobody can go away 
emptyhanded. The prizes consist 
of all sorts of household products, 
‘clothing and, in fact, anything that 
the promoters for such shows can 


g up. 
“Ge for the House” is right in 
there with “Stop the Music” on 
Persons absent from 
the studio are given a crack at the 
swag. Three names with distant 
are read off and they are 
if any one of them can 
télegraph in, within a half hour of 
the program’s going off the air, the| halves split between two bank- 
right answer to a jackpot query 
Lm house and its contents will be 
s. 


If a cou- 


In any event, 


WHN AMATEUR HOUR 
With Morey Amsterdam, Joel Her- 


ron Ruth Brown, Cy Tep- 
r, De Fiore; Lavern 
utchinson, Phil Goulding, an- 


nouncer 
Producer: Raymond Katz 
Director: Milton B. Kaye 
Writer: Hal Arnoff 
30 Mins., Mon.-Fri., 7:30 p.m. 
MICHAEL BROS. 

WHN, N. Y. 

WHN’s reentry into amateur 
showcasing presents what is vir- 
tually a finished professional prod- 
uct. In cooperation with the Loew 
theatres, the radio station presents 
winners of contests held in those 
houses with backgrounding of Joel 
Herron’s band and emceeing by 
Morey Amsterdam. 

The initial batch of winners on 
Monday (3), three singers and a 
mimic, gave smooth and. polished 


dicated they’re far above the usual 
conception of the tyro. Contestants 
are apparently carefully screened 
by -Elias Sugarman to prevent 
clinkers from coming over the air. 
. With a good _ of simon-pures 
to begin with the performances 
and entire tenor of the show has 
a professional air. 

Whether this is the atmosphere 
radio audiences hope for in an 
amateur show is doubtful. There’s 
little excitement for listeners in 
noting the human frailties usually 
associated with amateurs. The late 
Major Bowes, who catapulted tyro 
shows to an institution, was able 
to capitalize on this factor to an 
almost sadistic degree, which prob- 
ably was one of the factors in its 
success. 

The winners selected from one 
of the Loew houses comprised 
Ruth Brown, a soprano with savvy; 
Cy Tepper, a mimic who hit a high 
degree of fidelity in his imperson- 
ations. Latter is only 16 and in- 
dicates possibilities for the vaude 
circuits. Others were Violet De 
Fiore, with a smooth coloratura 
rendition, and Lavern Hutchinson, 
a baritone, with potentialities. 
Morey Amsterdam provided the 
major portion of the show’s color 
with his usual brand of exuberant 
humor. 

Contestants are awarded prizes 
by the studios in addition to cash 
awards by the sponsor for eir 
participation. 

Michaels Bros. Furniture stores, 
sponsoring the layout, gets the nor- 
mal allotment of plugs which are 
well handled. Jose. 


TODAY’S BASEBALL 

With Marty Glickman, Bert Lee 
30 Mins.; Mon.-thru-Fri., 7 p.m. 
Co-op 

WHN, N. Y. 


This show is built for the work- 
ing baseball fans who can’t get 
away to ball parks with the dying 
grandmother gag. Expanded from 
a 15-minute segment last year, 
“Today’s Baseball” this season is 
dramatizing two ball games in two 


rollers. his airer fits neatly into 
WHN’s sports-loaded 


program pat- 
tern an 


supplements the indie’s 
e of the Brook- 
fans occasionally wonder what 





master, John Reed King, who 

‘em in wholesale lots. King’s ex- 
pression of condolence to a flunk- 
ing contestant sounds so desolately 
sincere that if Oscars were handed 
around in radio he certainly would 
be deserving of one. Odec. 


FROM THE THIRD PROGRAM 
With Frank O’Connor 

20 Mins.; Wed., 6:15 p.m. 

BBC Nerth American Service (via 


shortwave) 

Britain’s ired Third Pro- 
gram is now being beamed to U. S. 
via shortwave. Effective showcasing 
is crippled here by time limitation, 
but it shows the stuff. 


Frank O’Connor, Irish play- 
wright-novelist, talked for 20 min- 
utes in sampling caught (21) on 
“Art of the Theatre.” Not as dull 
as the listing, though. O’Connor 
turned out as sparkling a gab ses- 
sion here as only his compatriot 
Shaw could in palmier days. It was 
sock dramaturgy, both as to script 
and presentation, with changes of 
pace galore. Speaker’s handling of 
numerous quotes from plays dis- 
cussed prompted suspicion that 
Gate or Abbey theatre lost a great 
actor when O’Connor restricted his 
efforts to writing. 


Gist of airer was modest reci 
for hypoing contemporary wonna 
legit. He attributed much of re- 
cent inferior legit to audience-be- 
damned attitude of ignorant play- 
wrights hopping over from novel, 
radio and film fields. Suggested 
that scripts be boldly revamped 
from audience to audience as a 
storyteller might alter his yarn or 
as vaudeville artists have always 
done. Speaker's artistry kept the 
pill flavored throughout. His 
County Cork raciness of diction, 
plus engaging brogue, also helped. 
Reception (Portland, Me.) was 
equal to a local sender. with choice 
of three channels. 


the other two New York ball clubs 


are doing. 

by a simple sound- 
effects setup, Marty Glickman 
handles the descriptive chatter in 


a rapid-fire style that makes the 


proceedings far more exciting than 
they really are. When he says, or 
rather yells that “the ball is going 
... it’s going .. . it’s gone,” it’s 
difficult to believe he knew it was 
a homer all the time. But in gen- 
eral, he turns in a solid job that 
extracts all of the dramatic high- 
lights of the game. Only two sound 
effects are used.~One is the crack 
of a ball against a bat and the 
other is a crowd roar which has 
the decibel rating of two subway 
ee 4 —— other. 

andles the pl for 
Stanley soap, Nedick’s far Gem 
Razors in a casual, slangy fashion 
that effectively hammers home the 
sales messages. Herm. 


THE VETERAN SPEAKS 
With Norman Logan - 

15 Mins., Fri., 7 p.m. 
Sustaining 

WPAT, Paterson, N.J. 

This public service program is 
intended to let the general public 
get an idea of veteran organiza- 
tions, their useful efforts and 
what’s new in the life of former 
servicemen. Ex-GI Norman Logan, 
who according to the announcer 
was stationed near Paterson during 
the war, runs this 15-minute stint 
and is forced to do virtually a 12- 
minute monolog. That’s quite a 
load for anybody, and it’s too much 
for Logan in view of the material 
on his initial broadcast. 

_Thomas Orcinola, American Le- 
gion commander for Passaic count- 
ty, was guest speaker, and gave the 
program a nice lift. Trouble was 
he was not on long enough. Much 
of remainder of time was taken up 
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AND IN THE MEANTIME 

With John Garfield, Ann Shepherd, 
Paul Mann, Judith Lockser, a}. 
vin Sullum / 

Writer: Allan E. Sloane 

Producer: Hiram Brown 

30 Mins.; Sunday (2), 1:30 p.m. 

Sustaining 

Mutual, from New York 


If all the United Jewish Appeal 
shows were collected into a single 
album, it would make a chronicle 
of agony, horror and heartbreak 
that would sum up the tragedy of 
our time. “And In the Meantime” 
scripted by Allen Sloane, who als 
wrote “Operation Nightmare” 
which starred Al Jolson last month 
added another chapter to the UJA’s 
radio campaign to arouse the con. 
science of America. Like past pro. 
grams sponsored by this agency, 
this one pulled no punches in de. 
scribing the war‘s aftermath in Ey- 
rope and Palestine. It was grim 
stuff for tough stomachs. 

In one of his most vivid charac. 
terizations, John Garfield played a 
foreign correspondent covering the 
d.p. camps in Germany and the at- 
tempts of the Jewish people to set 
up a homeland in Palestine. The 
material for the drama came out of 
the daily newspapers, but the cold 
type was transformed into a deeply 
poignant drama of human suffering 
by impassioned writing and sensi- 
tive thesping. Sometimes these 
shows become almost unbearable 
in their sadness, but that is only a 
tribute to their power. Herm. 


AMERICAN CANCER SOCIETY 
DRAMA 

(“Two Lines’) 

With Katharine Hepburn, Cathy 

Lewis; Lud Gluskin, musical di- 

rector 

Writer: irve Tunick 

Director: Larry Berns 

30 Mins.; Sun., 4:30 p.m. (May 2) 

CBS, from Hollywood 


Radiowise the American Cancer 
Society has this year pitched its 
campaign story with a skill and 
perspicacity that others with pub- 
lic causes of similar nature might 
note to their advantage. As hap- 
pened with the ACA show on ABC 
last week, this show drove home 
its message sharply and vividly 
and at the same time maintaining 
a commonsense regard for the 
listener intelligence. Information 
was circulated and a problem, ex- 
plained with all the realistic di- 
rectness that the topic of cancer 
control demands, instead of sugar- 
coating it with emotional fustian. 


Irve Tunick’s sketch made its 
point with unmistakable clarity: 
while there is no universal cure for 
the disease as yet a huge per- 
centage of the cases can be cured 
if caught in time. Also well com- 
pounded was the script’s corollary 
point, that a long step toward con- 
quering cancer will be taken when 
people stop regarding it as some- 
thing “sinful” and bring it out in 
the open for treatment. The “Two 
Lines” of Tunick’s drama were “T 
had cancer. I was.cured,” and it 
told of how one young woman, 
whose mother had died of the 
disease, immersed herself in its re- 
search and helped save the life of 
a friend by prevailing her to sub- 
el yy immediate medical treat- 
me 


Katharine Hepburn made a per- 
suasive protagonist both in the 
drama and the after-speech, in 
which she added a few words about 
the need for increased support for 
cancer research. Cathy Lewis was 
cast as the author-friend with the 
incipient case of the malady. The 
direction and musical mounting 
were topflight. Odec. 








LUCKY CO 

With coals — Jed Starkey; 
Jee Marshall, announcer 
Writers: Higsby, Starkey 
Producer: Fran Heiser 

15 Mins.; Mon.-Fri., 11:15 a.m. 
Sustaining 

KFRM, Marysville, Kan. 
Quarter-hour serial has been 
aired on KFRM, eastern Kansas 
rural affiliate of Kansas City’s 
KMBC, .since station opened last 
December. It’s an effort to provide 
a Lum-and-Abner type of show for 
the rural territory. Most of the 
actual writing is done by Hiram 
Higsby, KMBC’s hillbilly emcee, 
with Starkey chiming in on the 
ideas and continuity. Show is pro- 
duced in the KMBC studios and 
wired to the KFRM facilities. 


Format has Higsby and Starkey 
as a of the general store 
at Lucky Corners, with activities of 
a small town revolving around 
them. This particular episode was 
to have been the wedding of 
Starkey and Sadie Green, but fire- 
works hold up the show. Script 
depends mostly for its humor on 
the situations and the hesitant 
character Starkey portrays. 

Show is a creditable effort in its 
field, especially since there is noth- 
ing like it hereabouts. Pace 1S 





somewhat leisurely, howcy r, even 
for rural listeners. Stepp og thi: 
up a bit should help. Quin. 
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NAB Puts Bite on Stations to Defray 
Cost of Pic Project Plugging Industry 





wep, a o 
scriptions ranging from 

to #1000 will be sought from Nat'l 
Assn of Broadcaster member sta- 
tions to finance production of a 
film to plug radio before advertis- 
ers and the public, Gordon Gray, 
WIP. Philly, announced through 
NAB last Friday (30). Gray is 
acting chairman of the “all-radio 
resentation committee” working 
on the pix project. 

Individual station levies were 
decided on the basis of net income, 
or “ability to pay.” For example, 
a whistle-stop earning $25,000 or 
under would pay $25; a station in 
the $100,000-$125,000 income 
bracket would fork over $110; a 
$500,000 - $600,000 operator would 
be asked for $480; and stations 
earning $2,500,000 or more a year 
would subscribe top of $1,000 a 
piece. Losing stations, who prob- 
ably stand to gain most from the 
pic, will not be asked for money. 


Full committee—CBS’ Vic Rat- 
er, Herbert Krueger, WTAG, 

orcester, Eugene Thomas, WOR, 
N.Y. and Chairman Gray—meets 
in New York today (4) to work out 
presentation of the project before 
the NAB convention in Los Angeles 
May 17-21. 


Wash, Evening Star’s 
WMAL in Major Reorg; 
Shawn at 3-Way Helm 


Washington, May 4. 

Major reorganization of WMAL 
and its affiliated FM and tele 
operations was announced here 
last week by Evening Star radio 
veepee Kenneth Berkeley. 

Fred Shawn, who was Berkeley’s 
assistant 15 years ago when WMAL 
was part of the NBC Washington 
setup, returned last week to be- 
come manager of AM-FM-tele 
operations for the ABC affiliate. 
(WMAL hasn’t yet gone on the air 
with FM but is facing a mid-sum- 
mer deadline). Shawn will super- 
vise engineering, music, news, pro- 
duction, promotion, publicity, spe- 
cial features, traffic and femme 
radio activities for all three opera- 





tions. Harry Hoskinson will be 
Shawn’s  second-in-command on 
television. 


Other appointments were: 
Frank Harvey to replace Dan 
Hunter as chief engineer; Ear] Hil- 
burn to asst. chief engineer; Ben 
Baylor continues as AM-FM-TV 
sales director. Arthur Weld, Jr. 
of WRGB, Schenectady, checked 
in yesterday (3) as tele produc- 
tion director under Shawn. 

Gordon Hubbel, former special 
events and TV production man, 
has left WMAL but continues to 
head _the radio-tele faculty at 
American University, working in 
close cooperation with the ABC 
Station in producing video origina- 
tions from the campus. 


Beattie Appt. Answer To 
Congress ‘Voice’ Crix 


Washingtony May 4. 
Edward W. Beattie, veteran UP 
Washington and foreign corre- 
spondent, was appointed last week 
as chief of news operations for the 





“Voice of America” overseas 
broadcasts. Appointment, an- 
nounced by Asst. Secretary of 


State George V. Allen, was regard- 
ed here as an answer to the recent 
wave of Congressional criticism. 
A number of the recent broadcasts, 
Programmed by CBS and NBC, 
have been of the “arty” type and 
have caused Senators and Repre- 
Sentatives to charge that lopsided 
Pictures of America were being 
Sent overseas via DX. 


Beattie, it was explained, took 
he er immediately at the New York 
je adquarters of “Voice of Amer- 
ca." He worked for UP in the 


Senate gallery staff and later 
ved overseas, including a stint 
4S war correspondent. 


Arlene Francis Show 
From Stork’s Club Room 


As a nod to Walter Winchell, the 
Stork club, N. Y., is permitting the 
Arlene Francis show . (ABC) to 
emanate from the Cub room of that 
nitery. It’s. the first show to be 
broadcast on a regular basis from 
that spot. Miss Francis is replac- 
ing commentator-columnist Winch- 
ell during latter’s six-week vaca- 
tion starting July 25. 

Miss Francis’ show, sold by 
Marty Goodman, will feature in- 
terviews with guest personalities 
frequenting the Sherman Billings- 
ley hospice. 


France's Informal 
Hooper Rates Top4 


Paris, April 27. 

Top four programs in France, 
based on a questionnaire by Radio 
Programme, weekly radio maga- 
zine, are “Constellation 1948” 
(“Stars of '48’), ““Pele-iMele” (“The 
Mixture’’), “Crochet” (“The Hook’’) 
and “On Chante Dans Mon Quar- 
tier” (“We Sing in My Neighbor- 
hood”). 

First program a full hour eve- 
ning show, is aired on French Na- 
tional Radio. Other three are from 
Radio Luxembourg, two being pro- 
grams, and last-named being a 15- 
minute noontime airer. Poll was 
answered by 11,040 readers. 

Readers were also asked to vote 
for their favorite station. Radio 
Lux was first, with 59%; National 
Network was next, with 19.1%; 
Paris Network third, with 12.2%. 
Nine systems were mentioned al- 
together, top percentage among 
the remainder being Andorra with 
3.8%. 


Coca-Cola’s Int’) Flavor 


Unusual item in summer fare is 
being prepped by Coca-Cola as its 
standin for Percy Faith and Jane 
Froman on “Pause That Refreshes.” 
Eight-week replacement in the 
CBS Sunday evening spot starting 
June 6 will consist of “carbon 
copies” of air shows bankrolled by 
Coke in Europe and Latin-America. 

Special orchestral group is being 
assembled for the series, and each 
week a guest star will be flown to 
N. Y. from the country being 
“saluted” on the stanza. The airers 
will be shortwaved overseas 
through the eight weeks. 

Agency is D’Arcy. 
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AM EXEC SEES 
EAST ‘TW NUTS 


By HAYDN EVANS 
(Mgr., WTAQ, Green Bay, Wis.) 


A week in New York 6n my 
semi-annual trip has my eyebrows 
up. When did radio die? Has the 
funeral been scheduled? I’ve kept 
running into folks who are ready 
to bury poor old AM radio. Tele- 
vision, they say, shaking their 
heads a bit sadly, has cut radio’s 
throat. Well, maybe. And then, 
maybe not. We haven’t heard about 
it out my way. Green Bay, popula- 
tion 60,000, is mildly interested— 
emphasize the mildly —in televi- 
sion, but doesn’t expect that it will 
alter life, golf and simple radio 
fun as it’s been for some time now. 


If a man bred in the radio-bone, 
so to speak, may dare speak out 
among all the big city slickers, 
may I up and say that our real 
competition around Green Bay is 
not television, not now and not 
10 years from now. We're compet- 
ing with that party-line telephone. 
And it’s pretty simple, if you think 
about it. Radio is an easy, con- 
venient, close-at-hand way of one 
person talking to another person, 
about news, crops, weather, what- 
haveyou. Or telling a story, play- 
ing a tune or cracking a gag. When 
radio doesn’t attract listeners it’s 
because the listeners are busy do- 
ing something else and one of the 
something elses that they do in an 
average American community is 
talk on the telephone. So that’s 
what we figure: we’re competing 
with Alexander Graham Bell 
rather than Mr. Coaxial Cable. 


Girls and Balloons 


While buzzing around Manhat- 
tan last week I took a look at this 
television stuff. What did I see? 
A girl in shorts. Cute. She was 
sending balloons up in the air. A 
little silly. At least a minute of 
buildup for the gams, the balloons 
and so on and then a slide was 
superimposed on the image an- 
nouncing “Temperature is now 53.” 
At the same time the announcer, 
in case you couldn’t read, piped 
“It’s now 53.” It sounded — and 
looked —to me that television 
wasn’t much different from radio 
only more complicated and rourfd- 
about. 


I kept thinking of something 
else. Excuse me being bad-man-- 
nered, but up in Green Bay it’s 
only the cheapest of the filmhouses 
that carries commercial ads on the 
sereen. Maybe the analogy isn’t 
entirely fair, but still I kept think- 
ing how the audiences holler and 
scream after awhile at those screen 
commercials and I wonder if the 











radio way, short and simple, isn’t 
(Continued on page 50) 
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Air Series 





What’s the Shootin’ Fer | 


The producing and writing 
staff of a network show had 
been sitting for an hour in the 
office of an ad agency’s radio 
v.p. discussing a critical memo 
that the account exec had com- 
posed when one of the writers 
asked the v.p.: 

“Does everybody else like 
the show?” The answer was 
“Ves.” 

“Has the show,” continued 
the writer, “got a good 
rating?” The answer again was 
. een” 


| 
i 


| journalistic talent in a new radio 


Washington, May 4. 
Scripps-Howard’s nationwide fea- 

ture syndicate, Newspaper Enter- 

prise Assn., is packaging its top 


series geared for all-family lis- 
tening, it was learned here this 


| week. It’s believed to be the first 
|time a press syndicate has put its 


big names on platters for coast-to- 
coast airing. 

The NEA series will be titled 
“FYI—For Your Information,” and 
feature in a single quarter-hour 
stanza three-minute spiels by NEA 
political analyst Peter Edson; Hol- 
lywood correspondent '§ Erskine 
Johnson, sportswriter Harry Gray- 





“Is the sponsor,” persisted 
the writer, “selling his prod- 
uct?” The v.p. again said, 
et 

“All right,” claimed the wri- 
ter, “then what are we sitting 
around for—to find a way to 
reverse that setup? Let’s go 
to lunch.” 


They went to lunch. 


Com] Radio Dim 
For South Africa 


Johannesburg, April 17. 
Recent report of the Broadcast- 

















ing Commission, suggesting a com- 
mercial setup in the hitherto com- 
mercial-free South Africa radio 
scene, is stirring much talk. But 
consensus of opinion here is that 
even if the government decides to 
accept the recommendation regard- 
ing commercial radio, it is a long- 
term proposition and probably no 
station could be ready to operate 
until 1951. 

There is a general election here 


won't meet until the following 
September or October. It’s un- 
likely to debate broadcasting dur- 
ing that short session, and most 
probably it will be left over until 
the new year. 


Commission’s recommendation 
that commercial radio be _ intro- 
duced into the Union isn’t consid- 
ered a very strong one and is based 
on the fact that as it is already 
coming from Portuguese East Af- 
rica (Lourenco Marques) and might 
also introduced from stations in 
other countries, it would be as well 
to have it here. 

Dr. S. H. Skaife, member of the 
board of governors of South Af- 
rican Broadcasting Co. (which is 
severely rapped in the report), has 
attacked the report as unrealistic 





and unfair to the SABC. 











i0 Index—T op Night & Day Sho 
Nielsen Radio Index—T op Night & Day Shows 
nad (Week March 21-27) 
TOTAL AUDIENCE* TOTAL AUDIENCE 
Cur. Prev. Cur. Points Cur. Prev. Cur. Points 
Rank Rank Program Rating Change Rank Rank Program Rating Change 
1 . : Rate Fe ee iss 5 ss 33.4 —1.6 1 2 Arthur Godfrey ........ 10.9 —1.4 
2 3 Fibber McGee & Molly. .30.0 +0.4 2 10 Our Gal, Sunday....... 10.4 —0.6 
3 4 Amos ’'n’ Andy ......... 28.7 0.0 3 8 My True Story ........ 10.4 —0.9 
4 8 Fitch Bandwagon ...... 27.7 +0.6 + 3 Right To Happiness... .10.1 —2.0 
: 5 12 Charlie McCarthy ......27.3 +2.3 5 6 When Girl Marries..... 10.0 —1.5 
6 © "Det BaG8 asvcccvsvecss 26.8 +0.3 6 13 Rom. Helen Trent bs digs 9.8 —0.7 
7 6 doth BOM Bo sicudes 26.2 —1.7 7 1 Backstage rere 9.7 —2.7 
8 5 Godfrey's Scouts ....... 25.9 —2.1 8 11 Big Sister ...........-. 9.6 —1.1 
9 10 Fred Allen ............ 25.1 —0.8 9 7 Ma Perkins (CBS) ..... 9.6 —1.7 
10 2 Truth or Conseq........243 —6.2 10 14 Pepper Young ........ 9.5 —09 
11 11 Your Hit Parade ....... 23.9 —1.9 1k 4 Stella Dallas .......... 9.4 —2.3 
12 14 My Friend Irma ...... .23.6 +0.6 12 12 Wendy Warren ........ 9.3 —1.3 
13. NR Duffy’s Tavern ........ 23.3 4+1.7 13 15 Portia Faces Life ...... 9.2 —1.1 
14 NR Jergens Journal ....... 22.5 +-3.7 14 9 Rosemary ........s+%+: 9.2 —2.0 
15 18 Big Towm ..........+-- 22.3 —0.2 15 NR Aunt Jenny ........... 9.2 —0.8 
16 17 Red Skelton .........- 22.3 —0.2 
17 NR Date With Judy ....... 22.1 +1.2 
18 13 Mr. District Attorney. . .21.0 —3.8 
19 20 Kraft Music Hall....... 20.7 —12 
20 NR This Is Your F.B.I......20.2 —0.6 
NR—Not ranked im top brackets on preceding re port. 
* Includes only once a week shows, 15-60 Mins. (Copyright, 1948, A. C. Nielsen Co.) 











next May and the new Parliament ; 


|son, and women’s editor Alicia 
| Hart. The stanzas — geared for 
thrice-weekly airing—will be pro- 
duced by Ed Hart & Associates out 
of Washington, designed for local 
sponsorship. The disks will be 12 
minutes net, open-ended with pro- 
vision for a middle plug. 

The Hart organization will han- 
dle sales to stations in the met- 
ropolitan areas. Keystone Broad- 
casting System, platter web, has 
contracted to place the series. with 
approximately 330 weewatters in 
the small towns and rural areas. 
Richard Hollander, managing edi- 
tor of Scripps’ Washington Daily 
News, will emcee the stanzas and 
_play the series up as radio’s coun- 
jterpart of a newspaper feature 
page. Three men from NEA and 
Hart Associates have been tabbed 
|to script and edit the platters. 


'Bruff Move Caes Theme: 
With Those Who Know 
Radio It’s TV 2-to-1 


Larry Bruff, radio and tele- 
vision head of Newell-Emmett 
agency, which handles the Ches- 
terfield account, is switching over 
to the ciggie outfit, effective May 
1, taking over similar reins for 
Liggett & Myers Tobacco Co. 

Moveover is seen cued to ex- 
pansion plans of the ciggie com- 
panies, particularly in the field 
of TV advertising, where Lucky 
Strike, Camel and Old Gold, 
among others, are also solidly en- 
trenched. . 

Bruff has been associated with 
Newell-Emmett for the past nine 
years and his deep-rooted knowl- 
edge of the Chesterfield ad tech- 
niques made his selection for the 
| Post a natural. Reasoning, too, is 
| that the whole commercial radio 
| pattern will eventually be in- 
| tegrated into the video medium 
| so that those who have been han- 
| dling the radio accounts will also 
shape up as important personali- 
ties in tele. 

No successor to Bruff is planned 
as yet at Newell-Emmett. 


Kelly Out of ‘RFD’: Show 
Switching Over to NBC 


When “RFD America” moves 
over from Mutual to NBC in the 
next couple of weeks, Joe Kelly 
will bow out as emcee-quizmaster 
of the farm contestants. The Lou 
Cowan office, which packages the 
program, may pact Everard 
Mitchell for the role. Latter knows 
his way around a farm show, being 
currently spotted on “Farm and 
Home Hour.” “RFD*“ exits Mutual 


on May 13. 
of NBC slotting 

















Likelihood 
“RFD” in the Sunday 2-2:30 period 
would create a program conflict 
for Kelly, in view of his longtime 
identification with the Sunday af- 
ternoon NBC “Quiz Kids” show 
(also off the Cowan beltline). 

NBC has a couple of sponsorship 
nibbles for “RFD” but there’s 
nothing definite yet. While on 
Mutual, show has gotten plenty of 
kudos, but no bankroller. 

NBC Sunday period would mean 
a four-way Sunday spread for 
Cowan packages, with “Quiz Kids” 
and “RFD” on NBC, and “Stop 
the Music” on ABC and Elmo 
} Roper on CBS. of “al 
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Video's ‘Celluloid Network’ Closer At 


Hand as Result 


of Petrillo Move 





New interim rate arrangements? 
set with television broadcasters by 
the American Federation of Musi- 
cians has pushed one step further 
the proposed establishment of a 


video “celluloid network.” If the 
talent unions now will go for the 
same arrangements, broadcasters 
will be able to set things rolling 
on the idea which many believe 
will be the precursor to network- 
ing shows over common carrier fa- 
cilities. 

Establishment of the celluloid 
web would involve the filming of 
a live studio show off the face of a 
receiving tube and then shipping 
the film to stations throughout the 
country via air express. AFM prez 
James C. Petrillo put his okay on 
the plan with the stipulation that 
such films could be played once 
over any station which is affiliated 
with the network at the time of the 
original live show, providing the 
network telecast rate is paid mu- 
sicians cutting the original show. 


New rates, announced by Petril- 
lo and the webs over the weekend, 
provide that musicians working a 
local show are to be paid two- 


‘At Bottom of a Well’ 


New television scales for 
musicians, set for a six-month 
period starting last Saturday 
(1), offered “one of the most 
difficult wage situations I've 
ever faced,” according — to 
American Federation of Musi- 
cians prez James C. Petrillo. 

“Our problem,” he _ said, 
“was to set a decent wage 
scale without hampering the 
progress of an infant industry 
that the public has_ long 
awaited. Nobody on_ either 
side of the table had adequate 
statistics about employment 
possibilities in television. We 
were sweating this out at the 
bottom of a well. 

“This agreement is- going to 
help television move ahead. 
Later on we shall have a bet- 
ter idea of where it is going. 
Then we can get together 
again, look at the faces and be 
guided accordingly. Meanwhile 
our musicians get paid, the 
public gets a break and so 
does the industry.” 








thirds of the applicable major-sta- 
tion local AM rates, both for week- 
ly staff work and for single en- 
gagements and rehearsals. Rates on 
network shows are to be three- 
fourths of the applicable radio 
rates in each case. Men employed 
on staff for AM work may be as- 
signed to TV shows and will con- 
tinue to be paid for their full AM 
scales. Men employed on staff for 
TV work may be assigned to AM 
shows but must be paid the pro- 
rated difference in scale for each 
day of AM work. 


Your Own Tuxedos, Please 


If either AM staff or AM single 
engagement musicians play dupli- 
cated AM-TV shows, they’re to re- 
ceive, in addition to their appli- 
cable AM rate, $7.50 for each spon- 
sored show on tele and $3.75 for 
each sustaining show. Auditions 
are to be paid for at the compa- 
rable local AM audition’ rate. Mu- 
sicians get $3 for a costuming or 
makeup call, but must be called 
within one hour prior to the show, 
or dress rehearsal. All AFMers are 
to provide their own tuxedos or 
business suits as required. 


Petrillo’s agreement on rates for 
remote shows are also expected to 
hypo TV programming of this kind. 
On remote tele shows, where mu- 
sic is incidental, as in sports, pa- 
rades, political conventions and 
special public events, no additional 
wage is to be paid musicians. In 
all other remote teleshows, such as 
concerts, symphonies, operas, mu- 
sicals from theatres, taverns, hotel 
dance bands, etc., the rates are to 
be set by the AFM. 


Petrillo indieated the possibility 
that his still-extant ban on the 
use of films with a music sound 
track might soon be lifted from 
video. Union and the nets, he de- 
clared, are to continue their dis- 
cussions “‘with respect to other uses 
of film in television.” 


Pic Studio Tieup 


Hollywood, May 4. 

That lonesome _ feeling has 
gripped KFI-TV and a tieup with 
a picture studio will be in the 
works any day now. Earle C. An- 
thony interests are receptive to 
overtures and three film companies 
are reported more than mildly in- 
terested. Understood that KFI 
would go for a deal similar to the 
arrangement between CBS and 
L. A. Times, by which the network 
acquired 49% of the stock. 


KFI would be all by its lone- 
some should Warners be success- | 
ful in acquiring the KLAC-TV | 
(Thackrey) license. As the only | 
unaffiliated indie, station reasons 














that the competition of the four | 


major nets and picture studios 
would be pretty rugged and would 
like to go along with one of the 
cinema plants. 





Detroit—William FE. Lane has 
been made film director of WWJ- 
TV. He was formerly assistant film 
director. 





TV Permits Near 


More Get FCC Nod 


thorized and on the air is nearing 
the 100 mark. Grant of three new 
tele permits last week swelled 
number of permits outstanding to 
71, while 25 outlets are now op- 
erating 


100 Mark as Three 


Washington, May 4. 
Number of video outlets au- 





commercially. Bremer’s 
WATV, Newark, N. J. filed Friday 
(30) to make its commercial debut 
May 10. 


New permits last week went to 
the Video Broadcasting Co., ch. 3, 
Portland, Ore.; Sunchine Tele- 
vision Corp., ch. 7, St. Petersburg; 
and WAPI, Birmingham, on the 
No. 13 slot. 

Group of Los Angeles radio men 
are backing the Video Broadcast- 
ing Co., with other bids due for 
hearings in San Diego and San 
Jose, Calif. Outfit includes John 
Masterson, partner in ABC’s 
“Breakfast in Hollywood” as gen- 
eral manager; former RCA West 


Zale-Graziano Deal 
Looks Dead for Tele 


The television rights to the Zale- 
Graziano fight slated for the New- 
ark (N. J.) stadium, next month, 
are expected to be withdrawn this 
week. Reason is ascribed to the 
fear by the promoters that many 
fight fans will not venture out to 
Newark when the fights can be 
seen on television. Step is reported 
to have been taken because of the 
comparative paucity of ticket sales 
so far. 

Radio rights, however, are still 
being peddied. MCA, which has 
been commissioned to make the 
sale, has hit tremendous sales re- 
sistance. Webs have already turned 
down the fracas, and indies haven't 
generated too much interest. 


WFIL-TV Involved 
In 1st Jurisdictional 
Labor Fight in Video 


Philadelphia, May 4. 

Television’s first jurisdictional 
labor dispute struck WFIL-TV, 
Philly Inquirer station here, over 
the weekend, disrupting but not 
stopping the station’s programming 
activities. 

Dispute arose between Local 804 
of the International Alliance of 
Theatrical Stage Employees (AFL) 


and the American Communications 
Assn. (CIO). Latter union’s con- 
tract with the station expired 
at noon Saturday (1). With 
no new contract signed at 
that time, it thre a_ picket 
line around the WFIL-TV studios 
at 1:20 p.m. Pickets were still 
parading today (Tuesday). 

Since both unions claimed a ma- 
jority of technicians on WFIL’s 
AM, TV, FM and facsimile outlets, 
the station said it would sign with 
neither until the National Labor 
Relations Board decides on the 
case. 


Station execs immediately at- 
tempted to replace the picketing 
technicians with other personnel 
and maintained its programming 
schedule almost intact. At least 
one show was pulled, however. 
That was the Henry Morgan pro- 
gram, ABC video package usually 
aired under Admiral Radio spon- 
sorship Sunday nights from 6:30 to 
7 and carried over ABC’s east coast 
web. Figuring the show carried 
too much of a load to be handled 
by unskilled technicians, ABC de- 
cided to pull it and pay the client 
a rebate. 


Other stations scheduled to carry 
the show on a cable feed, including 








Coast rep John Wesley Turner, 
technical director; Charles Brown 


(Continued on page 42) 


WMAR-TV (Baltimore) and WABD 


(N. Y.), substituted film for the 
haif-hour. 





‘Television Reviews 





FACE THE MUSIC 

With Johnny Desmond, Shaye Co- 
gan, Tony Mottola trio 

Producer: Ace Ochs 

Director: Tony Miner 

Set: Richard Rychtarik 

15 Mins.; Monday (3), 7:15 p.m. 

Sustaining 

CBS-TV, from N. Y. 


Here’s one of the neatest little 
musical packages to be wrapped up 
for television since the union ban 
on live music was lifted last month. 
Show is an unpretentious but high- 
ly-entertaining 15 minutes which, 
with some minor production pol- 
ishing, could emerge as video’s ver- 
sion of the “Chesterfield Supper 
Club.” CBS, in fact, plans even- 
tually to slot the show across the 
board. 

Program stars Shaye Cogan and 
Johnny Desmond, both promising 
young nitery singers, and the Tony 
Mottola trio. Format basically is 
the same as that in any intime 
nitery, with the two singers alter- 
nating on current pop tunes and 
then dueting for the finale, follow- 
ing a short instrumental bit by the 
trio. Producer Ace Ochs has wisely 
dressed the show with sufficient 
visual mountings and has given the 
two singers bits of business to do. 
Latter factor gave the show that 
all-important movement. 

Desmond, who first won fame as a 
singer with the late Glenn Miller’s 
Air Force band, and Miss Cogan, 
who made her local cafe bow re- 
cently at the Village Vanguard, are 
both attractive and personable 
young’ entertainers. Beauteous 
Miss Cogan was not as easy before 
the cameras as her partner, but 
that’s something that will be over- 
come with experience. Their voices 
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were both nicely tuned to the selec- 
tions and the Mottola trio backed 
them neatly. 


Tony Miner’s camera direction 
was interesting, although the rea- 
sons for his trick shots weren’t al- 
ways evident. Letting Desmond 
sing an entire chorus of “Nature 
Boy” from a stationary position 
slowed the show at that one point. 
Set, designed by Richard Rychtarik, 
who recently went over to CBS 
from the Metopera, was good, but 
too much emphasis was placed on 
the screen at the back. Use of spot- 
lighting, coupled with the usual 
banks of bulbs, lent an added touch 
of nitery feeling. Stal. 





GREAT CATHERINE 

With’ Gertrude Lawrence, David 
Wayne, Michael MacLiammoir, 
Joan McCracken, George Mat- 
thews, Cathleen Cordell, Erik 
Rhodes, Katherine Sergeva 

Writer: George Bernard Shaw 

Director: Fred Coe 

Producers: Lawrence’  Langner, 
Theresa Helburn 

60 Mins.; Sunday, 8:30 p.m. 

Sustaining 

NBC-TV, from New York 


In his first production on tele- 
vision, George Bernard Shaw was 
a major casualty. The difficulty 
wasn't so much the medium or the 
presentation, but primarily the 
weakness of the material. One of 
the brilliant Irishman’s early 
works, “Great Catherine” is obvi- 
ously an awkward attempt which 
fumbles the little it’s supposed to 
say. Under the circumstances, it’s 
no wonder that the play failed to 


(Continued on page 42) 








No Runs, Few Hits, What Errors! 


The big league pennant races have only started yet it is already 
evident that the three Manhattan television stations are turning in _’ 
an ordinary, routine version of baseball, Regarding NBC this sea- 
son’s camera work is actually below the standard it set last year, 


Both DuMont and CBS have tried to improve their audio side by 
respectively having Mel Allen. and Red Barber double over from 
their standard broadcasts for a few innings. But this is only turning 
the heat on Bill Slater and Bob Edge, the regular tele narrators, as 
Allen and Barber know so much more baseball. NBC has Steve 
Ellis as its lone announcer who seems to have little authority. His 
cameras too often ignore what he’s talking about and his timidity 
in calling for views is apparent. 


The key to the lack of baseball savvy in the camera work of all 
three stations is the camera directors. These directors should know 
as much, or more, baseball than their narrators or audience. If not, 
then the narrator should have more to say about the direction of 
the cameras. There is much room for improved coordination be- 
tween the narrator and the camera director or the narrator and 
the men actually at the view finders. For instance, the camera on 
the first base side of the plate could be used on right hand hitters 
(so that when a ball is pulled into left field it could be easily fol- 
lowed), or likewise the camera on the third base side (or behind the 
plate) might be used for left hand hitters and balls pulled into right 
field. This way a minimum amount of “panning” would be necessary 
and the lens conld pick up those hot smashes down the foul lines 
which are now missed so regularly. If the batter should push a ball 
into the opposite field the narrator could be the cameraman’s guide 
by immediately calling the shot. CBS is muffing great grabs in the 
outfield because it has picked up the deplorable habit of having the 
camera follow the batter to and around first base on any ball beyond 


the infield. Meanwhile, the viewer doesn’t know what’s happened 
to the ball. , 


These things, and more, reveal a lack of imagination and initiative 
in presenting the game to the video viewer as the fan at the park 
sees it. It comes down to a question of over-all perspective or 
game perspective which permits the viewer to see the pattern of 
play as a whole. The television men are so steeped in the theory 
that they are dealing with a “peep show” medium (small screen), and 
therefore everything must be a closeup, that not only do they rob 
viewers of the full flavor of the game but they also make it hard for 
themselves. That peep show idea is wrong for the reason that the 
smaller the screen the closer the viewer will sit to it, and if the video 
men are thinking in terms of their saloon and cafe audiences then 
they are even more wrong than might at first be supposed. 


The camera directors are the main men at the ball game. None 
sufficiently utilize or get the color they should from the players 
benches, the scoreboard, the bullpens, or the crowd in the stands, 
For example, all they can think of is to follow a replacement pitcher 
on his long walk from the outfield to the box and stick with him as 
he warms up. This is one of the prize stagewaits in all television 
but the camera directors do nothing about it no matter how many 
pitchers are used in a game. Nor will they go to a half or full shot 
avhen there are men on base or even if the bases are full. NBC 
occasionally but reluctantly permits such a view. Having three 
cameras at the Polo Grounds the third NBC tripod seems a complete 
waste the way it is being used. The lens concentration is too much 
on the battery or the batter’s box—and always in closeup, of course. 


There are a couple of possible solutions. The fastest would be to 
place a former big leaguer, or someone who knows a lot of baseball, 
alongside the camera director to call the shots for him. Between the 
faulty work of the cameras and the‘ verbal boots of the commen- 
tators baseball and television today are right back where radio was 
when a batter would rattle a hit off the fence for two bases and Ted 
Husing would call it a “Texas leaguer.” That was plenty years ago 


and if it’s going to take tele as long to rectify its mistakes as it did 
radio, its going to be a long wait. 


Nothing but the best is good enough because sports is the back- 
bone of television. To go to any length to give the viewing fans 
the illusion of being in the ball park, or stadium, should be a mat- 
ter of routine. So another way to achieve improvement could be to 
make the camera directors and their cameramen study the newsreels 
of baseball and football which, are so far ahead of video in their 
screening of team games. The newsreel boys could be asked to let 
the video men sit in with them to practically go to school and learn. 
The same thing also applies tothe studio cameramen. Send these men 


to Hollywood in relays and let the lens experts out there show them 
what, why, and how. 


As to the ball game commercials. Ballantine beer (DuMont) has 
hit upon the best plug by merely superimposing its trademark on 
the battery men as they warm up between innings. Chesterfield 
(NBC) is using a commercial every half inning. Repeat that, please. 
Kyery half inning. That’s only a minimum of 18 commercials a game, 
on audio as well as video, including a particularly wooden set of 


film clips. Cramming it down the viewer’s throat this way can give 
a viewer a grouch against a product. 


Agencies should learn that for video the simple commercial is the 
best commercial. And the same goes for the camera on team games 
—the simplest way is the best way. Meaning that the medium shot 
holds those eye-straining fast camera “pans” to a minimum and 
lessens the constant scene shifting (or lens changing) which the 
closeup necessitates and which are hard on the eyes. The latter 


effect is the same as if the camera were along the sideline of a tennis 
court instead of behind the baac Vine. 


When tele sets up in a bail park it’s not there to lay a cornerstone 
or record the speech of a presidential candidate. It’s there to broad- 
cast a game about which its audience knows as much, or more, than 
those doing the broadcast. Video will entertain this audience on its 


newness for.the present, but not until television’ becom “fan” 
will it do a real job on baseball. <i 





HORTON’S WFIL-TV SPOT 


Philadelphia, May 4. 

Herbert K. Horton has been ap- 
pointed television program man- 
ager for WFIL-TV. 

Associated with tele broadcast- 
ing since 1940, he formerly was 
executive producer of WPTZ, 
Philco’s video outlet. 


‘Rainbow House’ Shutters 


“Rainbow House,” teen-age show 
broadcast Sunday nights over the 
DuMont web under supervision of 
Bob Emery, left the air Sunday 
(2) night for the summer. Replace- 
ment hasn’t yet been set. Show is 
to come back in the fall with a 
format pitched to a slightly older 
age group. 
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~ Cosch Unburdens Himself on TV 


Columbus, O., May 4. 

Martin Gosch, producer of video’s new “Tonight on Broadway” 
series, unburdened himself of a-load of thoughts on tele’s present 
problems and their possible solutions in an Ohio State radio insti- 
tute talk here last Friday (30). "sh 

On producing “Tonight on Broadway”: “All this involves, from 
one Tuesday night to the next, is negotiations with a hard-bitten 
Broadway producer each week; the condensation of a hit show 
into a half-hour script; holding hands with a completely new 
cast which runs the gamut from self-satisfied Shakespearean 
tragedians to self-satisfied musical comedy hoofers. Add to this 
a mixture of weekly negotiations with 12 different unions, daily 
and nightly conferences with the proud authors and directors of 
various Broadway shows, season weli with a battery of lawyers 
representing every participant including the theatre usher—and 
all of whom are suddenly convinced their clients have struck 
the Mother Lode—and you have a fine stew!” 

On staffing video: “There is a desperate need for trained 
personnel, and this training can be acquired only by working in 
television. Radio, stage or motion picture backgrounds, by them- 
selves, are pitifully inadequate. It is my considered opinion that 
the man with motion picture experience is most easily adaptable 
to television.” 

What the public expects: “It has grown accustomed to seeing 
things presented in a certain, slick way on a motion picture 
screen, and it is used to hearing things done in another skillful 
manner on a radio set. Therefore, it expects to enjoy the on-the- 
spot feeling that goes with listening to Jack Benny, plus the 
visual perfection of a picture which might be produced by Sam 
Goldwyn, directed by William Wyler, written by Robert Sherwood, 
photographed by Gregg Toland, with settings by Cedric Gibbons 
and costumes by Adrian. I admit that this paints a beautiful téle- 
vision picture, but we must bear in mind that the audience will 
not, nor should it be expected to, make allowances for the obstacles 
and difficulties we face in creating such a picture. Thus, a good 
television show is one which goes as far as is now technically 
possible toward satisfying this public expectancy.” 

On production technique: “It is my feeling that television is in 
great need of a radical revision in its thinking insofar as per- 
sonnel is concerned. I believe we should take the present television 
director out from behind the master-control panel and put him 
in the studio where he belongs. And, in order to replace him, 
we must go to Hollywood and obtain the services of a highly 
skilled film editor. It is this editor, or cutter, who for years has 
been doing little else but selecting the shots and the angles which 
are best suited to the screen. In this way we can complete the 
four-man team of director, chief cameraman, lighting expert and 
cutter that is vital to the production quality we hope to achieve.” 

On station management: “If the owners of these new stations 
follow what appears to be an already established precedent, they 
will place the operation in the hands of junior radio executives 
or assistant city editors to whom television is an intriguing new 
toy. But when established actors, directors and other creative 
persons, who are asked to make great sacrifices in time and 
money, encounter the inevitable problems of a new medium, who 
is supposed to solve them—a, former rewrite man, or an erstwhile 
radio time salesman? And, by the same token, I must caution 
these new television entrepreneurs that the jack-of-all-trades in 
the local little theatre group is not necessarily any better qualified.” 


TV Mfrs. Refuse | Det’s 7.350 TV Sets 
To Bare Info On 


List of Setowners 


ing by leaps and bounds. Latest 
Demand for television set manu- 








NEW GARDEN AS TELE CAPITAL 








KILPATRICK PLANS 
NY. AS ‘TV CITY 





Educators Warned to ‘Get on TV 
Ball Via College Training Courses 





That “Television City” idea 
which has been kicked around for 
so long among N.Y. broadcasters, | 
may finally be established in the 
proposed new Madison Sq. Garden. 
Building on the massive new struc- 
ture, which has already been | station, with Jimmy Carroll and 
okayed by the city government and | Mike SaVino, Manhattan custom 
which will cost approximately |clothiers for many show biz person- 
$20,000,000, is to start as soon as | alities. : 

Te se tes | Tentative plans call for the show 
the necessary financing is arranged. |to be aired once weekly as a half- 

Gen. John Reed Kilpatrick, | hour package. Format would fol- 
prexy of the Garden Corp., re- | low the usual variety show theme, 


vealed this week that he hopes the | but the models are to be men in- 
new Garden “can become the tele- | stead of the customary femmes. 


Kilpatrick Firm 0 


First television fashion show de- 
voted exclusively to men’s clothes 
is being worked out by Harvey 


the N. Y. Daily News’ forthcoming 





said that all the networks and local | 
video stations have already evi- | 
denced considerable interest in| 
locating their tele plants in the 


| 
WPIX Men’s Fashion Show little burned that the Ohio State 


Marlowe, program chief of WPIX, | 


Columbus, O., May 4. 
Television’s proponents, not a 


Institute for Education by Radio 
apparently came close to ignoring 
tele completely on the four-day 
agenda ending last night (3), lost 
no chance to warn educators they'd 
better “get on the ball” by imme- 
diately instituting video training 
courses in schools and colleges. 

In support of contention that the 


| institute’s planners were missing 


| 





} 
| 


| 


the boat by giving tele a mere 
nodding recognition, the video boys 
pointed io the turnout—one of the 
best of the meeting—for a “pre- 
conference” session on tele, dubbed 
into the agenda just a couple of 
weeks before the institute con- 
vened. And the crowd stayed to 
the windup, which isn’t an IER 
commonplace. 


“Don’t be caught short,” key- 


building. “We can’t offer them 
anything definite yet,’ he _ said, 
“because everything is still in the 
early planning stages.” 
Preliminary architectural draw- 
ings for the new Garden, which is 
to occupy almost a complete city 
block in the Columbus Circle area 
of Manhattan, call for two large 
tele studios which, according to 


‘noted Nat Rudich, tele editor of 
Theatre Arts Magazine and tele 
|director of Gainsborough Asso- 
| ciates, N. Y., who chaired the ses- 
‘sion. (Rudich, in fact, patrolled 
|institute panels, needling the edu- 
|ecators on tele.) “Start preparing 
|immediately for the utilization of 
|television as a medium of educa- 


No Tele Com Fo 
Fight Promoters 


Fight promoters won’t get a cut 


ito Madison Sq. Garden, N.Y., even 


space and facilities for the staging | if.it means they stage their fights 
of almost any type of show. That elsewhere. That's the ultimatum 
space is exclusive of the camera | S¢t forth this week by Garden prez 
facilities to be offered for the | Gen. John Reed Kilpatrick, who 
usual coverage of sports events. | declared that “the only thing that’s 
In addition, he said, the Garden |™ade it possible for us to stay in 


Gen. Kilpatrick, will provide ample 








will also provide ample office space |the boxing business is what we’ve 
for broadcasters and their produc- 
tion staffs. 


Basic idea in building tele stu- | 
dios into the arena, he said, is to 


make certain that video “can be ‘Boxing Managers Guild last week 


operated as an adjunct to our/t, Mike Jacobs’ 20th Cent 
business.” He declared that he’s | 5 oes roped 
still extremely bullish about the | Sporting Club, Jacobs’ outfit re 


possibilities of television’s creating | U8¢4 to up their’ ante to fighters 


new fans for the Garden’s various largument in the laps of the Gar- 
sports events. 


. Television hasn't! gen officials. According to Kil- 
hurt the gate on any of our events patrick, the Garden can’t afford to 
yet, he declared. Instead, it’s give up a share of the rights. 
improved them. | Fighters now get 66-70% of the 
Plans for a Television City were | gate from each bout, Kilpatrick 
first proposed to N. Y. broadcasters | pointed out. “Now,” he said, “they 
two years ago, when the Pease-| want even more.” Ned Irish, the 
Elliman realty firm suggested that | Garden’s exec veepee, meanwhile, 
/such a project be built on the site | was quoted as declaring that ‘“with- 
|of the old World's Fair grounds in out our radio and television fees, 
Flushing, L. I. Plan fell through | We could not pay such percentages, 
and the idea was practically|since boxing accounted for less 
abandoned until several months than 7% of the Garden’s income 
ago, when NBC proposed that the’ last year.” 
broadcasters themselves band to- If the squabble continues, Kil- 
gether and finance the deal as an | patrick threatened to eliminate 
antidote to their lack of studio | boxing entirely and replace it with 
space. NBC’s proposal was nixed | professional basketball, now staged 


| going to give any of it up.” 
Kilpatrick’s ultimatum was the 


tele rights money made by the 


| on money paid for television rights | tion. 














official report shows 7,350 tele 
sets in town. Of these 1,600 are 
in public places and dealers’ stores 
and 5,750 in homes. 
facturers to throw open to the in- 
dustry their lists of setowners, 
made last week by N. Y. Daily 
News’ prez F. M. Flynn, will ap- 


Experts predict the TV chain in 

the fall and opening of other sta- 
Parently be turned down. Survey 
of the various manufacturers re- 


tions before the year is over will 
veals they'll continue to guard 


bring Detroit’s viewers close to 
jealously all such information on 


€ assumption that publicizing it 
would open the field to their com- 
Petitors. 

Bemoaning the lack of any set- 
Owner list in a speech before the 
American Television Society, Flynn 
declared that one of the prime ne- 
Cessities for tele now is a circula- 
tion list similar to the newspaper 
industry’s Audit Bureau of Circula- 
tion. Manufacturers, howéver, be- 
Sides being unwilling to furnish 
Such info to their competitors, 
“yee out that publicizing a list 
of their customers would also rep- 
resent an invasion of the custom- 


(Continued on page 68) 


HARRY WITT EAST FOR 
~ CBS ‘INDOCTRINATION’ 


2 _. Hollywood, May 4. 
arry Witt, assistant manager of 
re western division the last 
“ years, named acting general 
; anager of the CBS-L. A. Times 
-_ Station KTTV, has easted for 
. month at CBS home office for 

udy of video operations and 
Policy indoctrination. 

With CBS in Hollywood for 12 
prs he’s one of the Coast’s out- 
Standing radio leaders. His succes- 
Sor as assistant to Donald W. 


Thornburgh ithi 
iwe wee on will be named within 








15,000. 


Authors League 
Sets TV Group 


Television committee of the 
Authors League of America, to 
work out a program for the protec- 


tion of written material in the 
video market, was named last week 








zation’s president. The group will 
work in two sections, one meeting 
‘in New York and the other in 
Hollywood. Each section will consist 
‘of 12 members, including three rep- 
|resentatives each from the affiliate 
|Radio Writers Guild, Dramatists 
Guild, Authors Guild and Screen 
Writers Guild. 

The committee includes George 
Abbott, Lee Berg, Frederick Haz- 
litt Brennan, Robert Cenedella, 
Edward Hope Coffey, Jr., Ken Eng- 
lund, Paul Franklin, Ira Gershwin, 
A. O. Goetz, Lillian Hellman, F. 
|Hugh Herbert, Laura Z. Hobson, 
|MacKinlay Kantor, Emmet Lavery, 
| Milton Merlin, Sam Moore, Charles 
‘Palmer, Elmer Rice, Jack R. Rob- 
erts, Arthur Schwartz, Sheldon 
Stark, Irving Stone, Dwight Taylor 
'and Theodore H. White. 
| One of the committee’s first steps 
'will be to caution members of the 
‘various guilds on excluding tele- 
vision rights from all deals for the 
| use of their written material for 
jany other medium. 





by Oscar Hammerstein, 2d, organi-" 


by the other broadcasters, how- 
ever, who couldn’t see the reason 
for sharing studio facilities, de- 
spite their lack of space. 





help finance the new Garden, ac- 
| cording to Gen. Kilpatrick. It’s to 


_be paid for by issuance of bonds | 


‘of the Port of N. Y. Authority, 
which rules out any financing by 
corporate interests. 


Broadcasters won’t be invited to | 


‘in a N.Y. armory. Garden might 


benefit in that way, he explained, 
since it promotes the basketball 
|games itself and thus no question 
of tele rights could arise. Situa- 
| tion, meanwhile, is still up in the 
|air. No fights were scheduled for 
last Friday (29) night, so it’s not 
'vet apparent what stand the man- 
_agers will take when the next occa- 


sion arises. 





Four basic principles to cover 
the use of performers on all video 
shows have been submitted to the 
telecasters by the joint television 
committee of the various talent 
unions in the Associated Actors & 
| Artistes of America. The proposals 





|were advanced last week in the first | 


‘meeting of the committee with reps 
‘of the video companies. Another 
‘session will be held today (Wed.), 
‘with spokesmen for DuMont, Para- 
‘mount and some of the ad agencies 
joining the four network reps. 

| The four general principles 
'which the 4A’s negotiators hope to 


‘responsibility by the video com- 
‘pany for everything that takes 
‘place in the studio, (b) no differen- 
tial between sustaining and com- 
‘mercial fees, (c) limitation on and 
‘payment for re-use of film for tele- 
vision and (d) union shop. The 


‘establish for tele are (a) complete | 


Unions Want 4 New ‘Principles 


For Tele Actors; Submit Code 


, above proposals would be in addi- 
ition to the suggested code, the 
terms and scales of which were 
reported in VARIETY last January 
and which was also submitted to 
the telecasters last week. 

The first proposed principle 
would make all conditions and 
|rules for telecasts a matter be- 
tween the companies and the 4A’s, 
thus eliminating the ad agencies, 
production package firms and 
others from direct representation. 
|/That would be a much simpler 
setup than the American Federa- 
tion of Radio Artists now has i 
'its network codes, but would be 


‘more or less along the lines of 
AFRA transcription code. 

Doing away with the differential 
between sustaining and commer- 
cial scales, which AFRA has never 
succeeded in achieving in radio, 


(Continued on page 66) -— 
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| 


| got from television—and we're not | 


| result of a demand for a share of | 


and their managers, which left the | 


If properly used, tele can be 
one of the most significant aids 
that has ever come within the 
reach of the educator.” 

He made a point, too, that 
“here’s an opportunity for the 
long-called-for decentralization of 
the theatre. Here is an opportunity 
for communities to set up active 
| and professional companies of 
| players and musical units that will 
| find great support through appear- 
| ances on their local tele stations, 
| paid for by local sponsorship ... 
' For local communities, here is an 
| enhancement of cultural life.” 

Rudich noted that in the past 
| week the Hedgerow Players, di- 
| rected by Jasper Deeter for the 
| past 25 years, was given new life 
'via a contract to televise produc- 
tions on WPTZ, Philly. He noted 
(Continued on page 48) 


TV Transmitted 
Via Phone Wires 
Sets Vast Vistas 


Hollywood, May 4. 

Television transmitted through 
standard telephone wires and re- 
corded television has been per- 
fected by Raymond Binney and 
associates John Miller and Marshall 
Schellhardt. Under banner of 
Record-A-Vue Co., they have taken 
out 16 patents on units and now 
are readying marketing. 

Binney has invented a line 
transmission unit which compresses 
video signals so that its frequency 
is low enough to be transmitted 
over telephone wires while another 
unit at the end of the transmission 
expands the signal for viewing. 
Three partners revealed that signal 
can be carried 65 miles without a 
booster; with results equal to 


(Continued on page 46) 


JACK BERTELL’S TAC 
TO PRODUCE TV SHORTS 


Jack Bertell, former v.p. of Mu- 
sic Corp. of America and Columbia 
Artists Bureau, has formed Tele- 
vision Artists Corp. to create film 
and distribute package shows for 
video. T. A.C. has a film studio in 
The Bronx, N. Y., for these variety 
shorts. Among the stars dealing 
with Bertell are Phil Baker, Bert 
Wheeler, Ted Straeter, Patsy Kelly, 
Russell Swann, Dave Apollon, Jack 
Pearl, Paul Winchell, Rolly Rolls, 
Jimmy Carroll and the Harmon- 
aires. 

Bertell plans to produce three 
shorts a day, averaging six or 
seven minutes long, with commer- 











cials to be inserted later by in- 
dividual sponsors, 
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B’casters Will Get Relay Rebate If 
FCC Finds Co-Ax Rates Too High 


Washington, May 4. + 


FCC has ordered a public hear- 
ing here June 15 on the reasonable- 
ness of rates charged by the phone 
company and Western Union to 
network video airers. But this is 
small cheer for the East Coast out- 
lets which were ordered by FCC to 
start paying A. ™. & -T. for use of 
its coaxial cable hookup effective 
last Saturday (1). 

Commission gave WU the same 
green light-to collect for its video 
services but the order is academic 
right now since the company hasn't 
yet activated its proposed New 
York-Philly microwave relay. 

Videomen will get a refund for 
money paid out now, FCC said, if 
its June 15 investigation proves 
the rates of either or both com- 
panies are out of line. Meanwhile, 

NBC, Dumont and Philco among 
others are busy readying their own 
web facilities which they claim can 
operate at a fraction of the com- 
mon carriers’ tab. It is believed 
extremely unlikely the.Commission 
will hand down a decision on the 
WU-A. T. & T. rates before June 
23 when the GOP tees off its big 
show in Philly and real money 
starts changing hands for video 
coverage of the political conven- 
tions. And the tele biggies are 
hoping to have their own setup in 
operation by that time. 

Although the FCC nixed Tele- 
vision Broadcasters Assn’s request 
to continue video webbing on an 
experimental basis, the Commission 
seized on several of the arguments 
raised by TBA as issues in its June 
15 hearing. 

Cost Data Ordered 

Both carriers were ordered to 
supply full cost data on all their 
operations, along with info on 
actual and potential demand for 
their service on a coast-to-coast 
basis. 

Western Union was told to come 
prepared to defend its ‘insistence 
on minimum one-year contracts for 
monthly subscribers to its micro- 
wave hookup. Idea here is that 
video men might be paying for a 
lot of service they aren’t actually 
getting. At the same time, their 
hands would be tied if a cheaper 
video hookup became available. 

The phone company must ex- 
plain its refusal to connect its lines 
with those of other carriers except 
in cases where it cannot itself sup- 
ply web service. For example, the 
present A. T. & T. ffs would 
prevent General Electric from 
using its own relay link between 
Schenectady and New York and 
then to hook on to the phone com- 
pany’s southbound circuit. If and 
when Bell activates a link into 
Schenectady, GE must use the 

phone company equipment all the 
Way. 

FCC spokesmen explained that 
the phone company tariffs—$35 a 
month per-airline-mile for fulltime 
users—apply equally to microwave 


(Continued on page 48) 


JOHN McNEIL EXITS 





DuMONT; EYES AGENCY 


Unexpected resignation of John 
MeNeil last Friday (30) from his 


post as director of commercial op- 


erations for the DuMont television 


web leaves vacant two important 


jobs in the DuMont programming 


setup. McNeil’s resignation was 
preceded several weeks ago by 
that of Ken Farnsworth, who gave 
up his job as sales manager of 
WABD, the web’s N. Y. flagship 
station. 

McNeil, who joined DuMont last 
year as WABD station manager 
and was upped several months ago 
to the network operation, plans to 
go into the agency business. He 
declared that he has several stand- 
ing offers to join the video depart- 
ments of several major agencies 
but will take a short vacation be- 
fore beginning to shop around for 
the best offer. Before joining Du- 
Mont, he was station manager of 
WJZ, key outlet of ABC’s sound 
broadcasting web in N. Y. 

It’s believed that Len Hole, who 
oined DuMont only last week as 

ABD manager, will step in and 
take over both operation and sales 
for the station, appointing a new 
sales manager to work directly un- 
der his supervision. That would re- 
turn the station operation to a lo- 
cal setup, instead of its being run 
by network personnel as it has 
been since McNeil was upped to 
the network job. 





New Tele Biz 


Canada Dry Ginger Ale pacted 
for a series of one-minute spots 
preceding and following airing of 
half the Chicago Cubs’ home 
games over WBKB (Balaban & 
Katz, Chicago), Agency is J. M. 
Mathes. 
Mars Inc., inked for seven 
weekly televised “Dr. I. Q. Jr.” 
programs over WWJ-TV Detroit, 
startinE Saturday. May 15. This 
is preem of “Dr. I. Q. Jr.” on 
video and first televised net- 
work program in Detroit. Grant 
is the agency. 
New series of sports programs 
featuring sportscaster Paul Wil- 
liams with 10 minutes of baseball 
news just preceding telecasts of 
the Detroit Tiger Games started 
Thursday (29) over WWJ-TV in 
Detroit. Tab is picked up by Cun- 
ningham Drug Stores through 
Simons-Michaelson agency. 
WABD, N. Y. will present 
“Echoes of Virginia” from 8:30 to 
9 pm. tonight (Wed.). with Ed- 
ward Tyler and Ruth Gibbs, show 
marking first time for a D’Arcy 
agency to have a client on tele. 
Sponsor is James Lees & Sons Co., 
carpetmakers of Bridgeport, Pa., 
who’s paying for the talent, Wana- 
maker stores paying: for the time. 
Show to go on once a week. 
Philip Morris signed with Du- 
Mont for 52 weeks of spots, to be 
run five times weekly on WABD 
(N.Y.) and three times weekly on 
WTTG (Washington), starting May 
17. Agency is the Biow Co. 
Local Chevrolet dealers signed 
to bankroll 16 top purse races 
from various N.Y. tracks on WCBS- 
TV (CBS, N.Y.). Series started with 
two races from Jamaica Saturday 
(1). Agency is Campbell-Ewald. 
F. & M. Schaefer Brewery signed 
to sponsor N.Y. Ranger pro 
hockey games next season from 
Madison Sq. Garden, N.Y., over 
WPIX, the N.Y. Daily News’ forth- 
coming tele _ station. Account 
marks. the first inked by WPIX, 
which doesn’t take the air until 
June 15. 
Stuart Clothes inked to a 52- 
week contract for a series of spots 
to be aired twice weekly over 
WABD (DuMont, N.Y,), starting 
— 20. Agency is Emil Mogul, 
c. 

















Oil Firm Bankrolling 
Pro Football as First 
KFI Commercial Telecast 


Hollywood, May 4. 

Los Angeles Rams football games 
promise to be one of KFI’s initial 
commercial telecasts. MCA has set 
the package with Union Oil spon- 
soring all Rams. games for the 
season. Oil firm will spend $40,000 
in presenting the games. 

All home games of the Rams 
will be handled live while out of 
town battles will be filmed for con- 
sumption over KFI-TV during the 
week. Outside games will be filmed 
in their entirety, but will be edited 
and cut down to one hour of video 
time, thus presenting the highlights 
of the game. If, however, any one 
grid battle is loaded with interest 
from beginning to end, it will be 
shown in complete form. 

KFI is not expected to have its 
studios readied by the opening of 
the fall season, so games will be 
done as remotes. Nut of $40,000 
allotted by Union Oil will take care 
of station time and facilities, 
franchise for televising the Rams 
and filming and editing of out of 
town games, 


Mrs. Eleanor Roosevelt 
Set for TV Guest Shot 


Mrs. Eleanor Roosevelt is sched- 
uled to appear as an interview 
guest on Doug Edwards’ CBS tele- 
vision news show tomorrow (Thurs- 
day) night. Mrs. Roosevelt, who re- 
turned recently from unveiling the 
statue of her late husband in Lon- 
don, will be questioned by Ed- 
wards on her reactions to condi- 
tions in England and British re- 
actions to various world problems. 

News show, carried over the 
CBS three-city network, last week 
became the first to originate from 
the partially-completed CBS stu- 
dios in the Grand Central Terminal 

















. Bldg., N. ¥. 


Minneapolis, May 4. 

Bars televising Minneapolis 
American Assn. baseball 
games as one of their principal 
attractions are complaining 
about “unfair opposition.” 

The “opposition” is from 
loop department stores that 
have television sets in their 
windows and going during the 
ball games. One store alone 
had five sets in action in differ- 
ent windows last week. 


Ss 





——— 


9) NBC Stations 
By 52—Maullen 


NBC television continued its 
tagging of affiliates this week, ink- 
ing standard two-year contracts 
with WWJ-TV (Detroit), WIMJ-TV 
(Milwaukee) and KSD-TV_ (St. 
Louis). AM stations of all three 
are members of NBC’s_ sound 
broadcasting net. 


In announcing the new contracts, 
NBC exec veepee Frank E. Mullen 
predicted the NBC tele web: would 
encompass 16 stations by the end 
of 1948. By the middle of 1952, 
Mullen declared, NBC should have 
90 stations interconnected from 
coast to coast. 


New affiliates, which have been 
linked to NBC via temporary 
“working arrangements” for some 
time, will continue to be fed N.Y.- 
originated shows by film pending 
completion of intercity connections. 
First link is to be made in October, 








4 


when the Bell System will tie 


Cleveland, Detroit, Toledo, Chi- 


cago, Milwaukee and St. Louis via 


its coaxial cable. Midwest link will 


be joined to the eastern circuit in 


December at which time live net- 
work shows will be available. 


Texas TV Bids 


San Antonio, May 4. 

Two additional applications have 
been filed with the FCC for per- 
mission to operate commercial 
television outlets here. 

First was from the Express 
Publishing Co., owners and oper- 
ators of KYFM here and the sec- 
ond was from The Walmac Co., of 
which Howard W. Davis is head, 
and which operates KMAC and 
KISS (FM) here. 














TV Permits 


mms Continued from page 40 


of KFI, as program manager: John 
Nelson, emcee of ABC’s “Bride 
and Groom,” John Reddy, man- 
ager of the ABC show, and radio 
musical director John Reddy, 
slated for production posts; L. A. 
agency man Howard E. Moser, as 
sales director; and his father J. G. 
Moser, as counsel. 

Sunshine Tele, a radio new- 
comer bankrolled by Allied Stores 
officials, is the first video grant in 
St. Petersburgh, while WAPI was 
preceded in Birmingham by 
WBRC, which won its franchise 
last January. 

Commission also granted time- 








now under construction: NBC- 
WNBK, Cleveland, to Nov. 15, 
1948; WJAC-TV, Johnstown, Pa. to 
Oct. 31 and Westinghouse’s WBZ- 
TV, Boston to June 23,1948. 
Hearings on Video Scraps 
Hearings were called but no 
dates fixed for videa scraps in 
eight other towns as follows: 
Video Broadcasting Co., Radio 
Diablo, Inc., FM Radio and Tele 
— all bidding ch. 13, San Jose, 


Mississippi Valley Co., Loyola 
University and New Orleans Tele- 
vision Co., for New Orleans. 

Richmond Radio Corp., Larus 
and Bros., Lee Corp., Southern 
Broadcasters, Inc., for Richmond. 

Badger Broadcasting Co., Radio 
Wisconsin, Inc., both for ch. 9, 
Madison, Wis. 

Advertisers Press, Inc., Booth 
Radio Stations, Inc., for Flint. 

Wisconsin Broadcasting System, 

Inc., Hearst Radio, Inc.; Kapital 
Broadcasting Co., WEXT, Inc., for 
Milwaukee. 
. Hudson Valley Broadcasting Co.; 
The Press Co.; Patroon Co.; Van 
Curler Broadcasting Co.; Meredith 
Publishing Co. and Troy Broad- 
casting Co. for the Troy-Albany 
area. 

WHEC, Inc., WARC, Inc. and 





Meredith Publishing Co. for 
Rochester, N. Y. 


Wet Goods Vs. Dry Goods | 


extensions to three other stations S 





Tele 








come in such a_ little-mastered 
medium as television. 

. The Theatre Guild, presenti 
the show in association with NBC, 
gave it a lavish production by 
current video standards. The 
name-studded cast included Ger- 
trude Lawrence as the empress, 
David Wayne as the stuffy English 
captain, Micheal MacLiammoir as 
Prince Patiomkin, Joan McCracken 
asthe mischievous Varinka, George 
Matthews as the guard, Cathleen 
Cordell as the lofty British fiancee, 
Erik Rhodes as a court chamber- 
lain and Katherine Sergeva as a 
spirited princess. The costumes 
were, of course, elaborate (although 
Wayne’s careless dress was notable) 
and the physical production gave 
an illusion of expanse unusual for 
television. The scanning was Un- 
even, the long shots being admi- 
rably clear, but the closeups some- 
what blurred. 

Since the script itself is such a 
dated jape, the intent of the pro- 
duction apparently was to play it 
for broad comedy. That was prob- 
ably a shrewd plan, but naturally 
didn’t succeed in turning poor 
material into a good show. Despite 
all the actors and the director 
could do, it was a trying 60 min- 
utes. Hobe. 


RACKETS ARE MY RACKET 

With Set. Audley Walsh, John 
Shelly, Herb Evers, Beverly Den- 
nis, Joe Bossett, Engle Conrow 

Director: Ray Nelsen P 

15 Mins.; Thurs., 8:15 p.m. 

WABD, DuMont, N.Y. 


DuMont has come up with a new 
15-minute series called “Rackets 
Are My Racket,” designed to ex- 
pose frauds and confidence games. 
The central character is a 
Audley Walsh, of the Ridgefield 
(N.J.) Police Dept., and the show 
dramatizes the “tricks of the tricky 
trades.” , 

As a briefie interlude on TV, it 
came off on last Thursday’s (29) 
initial stanza as a rather unimag- 
inative bit of programming, leav- 
ing video just about where it was. 
For the initial installment, Sgt. 
Walsh, introed behind a desk as he 
cautions his listeners against the 
danger of investing before in- 
vestigating, took the videoglers be- 
hind the carnival scenes. 

Subject No. 1 was the crooked 
wheels and the shills who collab 
with the con men. There’s the in- 
evitable scene of the sucker and 
his gal who get trimmed, although 
the odds are all in their favor, plus 
the dick in the background. Wind- 
ing up, of course, with the expose 
and a detailed explanation (with 
charts) as to how the wheels 
operate. 

But it was all done with empha- 
sis on preachment, rather than 
entertainment. The carny scenes 


could have lent themselves to} P@ 


something even remotely suggest- 
ing excitement or color, which it 
lacked, even though it’s obviously 
geared at being an unpretentious 
package. Rose. 


THAT’S OUR SHERMAN 

With Hiram Sherman, Meg Mundy, 
Gloria Stroock, Mare Daniels, 
Billy Farrell 

Producer: Ruth Wilk 

Director: Howard Cordery 

Writer: Max Wilk 

15 Mins.; Mon. (3), 8 p.m. 


ustaining 
WNBT—NBC, N. Y. 


Apparently working on the old 
“if at first you don’t succeed” 
formula, packager Ruth Wilk has 
come up with another little tele- 
vision piece starring Broadway ac- 
tor Hiram Sherman. Only trouble, 
though, is that Miss Wilk will still 
have to try again. 

Miss Wilk’s brother, Max, is 
listed as writer on the show but 
what that job entailed was difficult 
to figure. Entire cast semed to be 
struggling with ad lib dialog, mean- 
ing that Wilk didn’t write the lines. 
If he was responsible for the idea, 
he too will have to try again. For- 
mat was as innocuous as the first 
Sherman-Wilk opus several weeks 
ago, titled “Home on the Range.” 
This one had the added attraction 
of Meg Mundy, star of the current 
Broadway production of “Respect- 
ful Prostitute,” as guest. Even she, 
however, couldn’t do much to help. 

Format had Sherman’s girl. 
friend, Gloria Stroock, waiting to 
meet him in a restaurant. With 
no Sherman around, she _ sat 
down at the table occupied by Miss 
Mundy and her husband, Marc 
Daniels, wandered over to watch 

ianist Billy Farrell stare away 
rom her into the camera and gen- 
erally killed time until Sherman’s 
belated arrival. Intended gag 
finale, with Sherman showing up 





in his costume from Ben Jonson’s 
“Alchemist,” on which he’s now 


vision Revie 


Continued from page 0 oe 





rehearsing, fell flat, leaving the 
audience wondering what the 
whole thing was about. 
Sherman shows signs at times of 
having plenty to offer tele. It’s 
too bad no one will give him a 
chance. Stal. 


SOHIO TELEVISION TRYOUTS 

With Ken Sleds, Tom Field, talent 

Producer ~ Director: Stuart By- 

chanan 

30 Mins., Saturday 8 p.m. 

SOHIO 

WEWS-TV, Cleveland 
(McCann-Erickson) 

Mechanically, this show is tops, 
Camera work is excellent; voices 
good, idea sound. Sohio, first to 
break into the video field, can- 
vasses the Northern Ohio area, se= 
lects the best talent and gives it 
an airing. The show rolls smoothly, 
but unfortunately lacks sparkle. 

As emcee, Ken Sleds appears 
handcuffed by not being given 
freedom of action. He introduces 
each act with same forward ap- 
proach with cameras giving him a 
full-face shot. He doesn’t consult 
any listing of acts which might 
break his sequence. Apparently, it 
is going to be a crime in television 
to look at anything faintly re- 
sembling a script. In talking about 
would-be performers asking at 
Sohio stations for an application, 
Sleds could hold up a blank—it 
might give him a chance to flex 
himself. 

Best minutes in the performance 
was a commercial spiel between 
Sleds and commercial-announcer 
Tom Field with Field showing Sled 
the advantages of the Sohio tire. 
Here was a friendly, down-to-earth, 
man-to-man talk. It had warmth, 
simplicity. This is the type of 
sparkle that is lacking in overall 
presentation. Each act, although 
good entertainment, was just an- 
other unit in a half-hour show. The 
first commercial, shots of the many 
steps involved in preducing oil, was 
another instance of a “cold” ap- 
proach. Mark. 


HOLLYWOOD SCREEN TEST 

With Bert Lytell, Neil Hamilton, 
Francis DeSales, Helen Marcy 
and Patricia Bright 

Producer: Lester Lewis 

Director: Ralph Warren 





Writers: Alton Alexander and 
Richard Dana 
30 Mins.; Thurs. (22), 8 p.m. 
Sustaining 
WFIL-TV, Philly 
Simulating a Hollywood set, 


with Bert Lytell acting as “pro- 
ducer,” this new — to network 
video is good possibility once the 
bugs are ironed out. Instead of 
featuring amateur talent, which 
most so-called “test” shows are do- 
ing on television, “Screen Test” 
takes actors who have Broadway 
experience and runs them through 
ces in their specialties. 

Gimmick of having a screen per- 
sonality as “consultant” and taking 
part in a “screen test” is good one. 
Only fault with this feature, when 
caught, was the long “glad-to-see- 
you” routine between Lytell and 
Neil Hamilton. Recalling pix in 
which latter appeared didn’t help 
any, since most of them were be- 
yond recall of any but must mature 
viewers. 

However, bits featuring Francis 
DeSales as an “SOS” agent, abet- 
ted by Hamilton; impersonations 
by Helen Marcy and scene from 
play by Patricia Bright were okay 
entertainment. Shal. 


WRESTLING AT THE ARMORY 
With Paul Hodges 

234 hours, Tues., 8:30 p.m. 
WEWS-TV, Cleveland 

Paul Hodges and two cameramen 
take in this Tuesday night top ath- 
letic endeavor of Cleveland and 
turn it into a pleasant evening of 
comedy. The pros, mindful they’re 
being televised, watch their lan- 
guage and have a tendency to make 
rt they’re being “mugged” prop- 
erly. 

It is questionable whether the 
boys go all out for television— 
since pro wrestlers are known to 
be mindful of each other’s record. 
But their grunts are audible, their 
holds and facial expressions make 
good video. 

As for Hodges, he’s not a sports 
expert and his humorous technique 
fits in very nicely with the “key- 
stone comedy” aspect of the wres- 
tling match.. Hedges’ headlock on 
the English language is in keeping 
with the sport. Hence, prostrate 
after the third time becomes “pros- 
tate” and occasionally ‘“strangular- 
ization” is coined to describe & 
hold. 

But. Hodges can be forgiven. His 
humor, his color, his mike tech- 
nique and his carefree handling of 





the show make it a worthwhile 
stanza. Mark. 
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TOP Aduertisere look for TOP Performance 


The list of WCAUs clients . . . both local and national advertisers .. . 
reads like a Who's Who among: the best names in advertising. 
They know the surest-quickest way to get results is to broadcast on 
: WCAU ... the Philadelphia Station with the largest listening audience.” 
| You too can enjoy the advantages of TOP PERFORMANCE. 3 


WCAU 


50,000 WATTS - CBS AFFILIATE 
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“Umbrella Coverage’ 


PHILADELPHIA’S LEADING RADIO INSTITUTION 


—. The Philadelphia Bulletin Station 
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with details about Memorial Day 
plans for decorating the graves 0 
fallen veterans, hospital day (May 
9), a meeting of Disabled Veterans 
Assn., activities of Veterans of 
Foreign Wars, etc., etc. 

Show has a plug for Air Corps 
recruiting. Idea of program is 
fundamentally sound but material 
on first broadcast was much too 
humdrum. Also Logan has too 
much to do. There surely are more 
vital things to be aired for veter- 
ans; as, for example, current 
squawk of ex-Gl’s over the way 


things are manhandled by V~*~. \d- | 
T 


ministration. Wear. 





NATIONALITY BROADCASTS 
With Bob Biack, Cantor irvin 
Bushman 
Producer: Joe Black 
12@ Mins.; Sat., 2 te 4 p.m. 
B. W. BLAUSHILD 
WHK, Cleveland 
Cleveland’s newest bigtime radio 
time-user is the automobile agency, 
B. W. Blaushild, which takes 








dio Reviews 
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two-hour segment over WHK each 


{| Saturday afternoon. Usually stanza 


is devoted to a series of nationality 
segments with music, blurbs and 
announcements. For the Passover 
holiday, format was changed to in- 
clude all Jewish folksongs, holiday 
chants and a series of announce- 
ments for the coming Jewish Wel- 
fare Drive. 

Program was tied together with 
Cleveland’s Cantor Irvin Bushman 
of Temple Emanuel serving as 
moderator. Recordings on the 
show included Cantor Segal and 
his choir from New York, selec- 
tions from the Metropolitan's 
Richard Tucker and_ selections 
from Cantors Mosche Kussevitsky 
and Saul Meisels of Warsaw and 
Cleveland respectively. 

Two-hour solid period was ex- 
pertly broken by producer Joe 
Black who interrupted heavy 
music with short plugs for Pales- 
tinian fund drive to come. lugs, 








too, were not the sledgeha er 
type, but built around the theme 
of a homeland. Mark. 


2 D.C. Stations Agree 


Washington, May 4. 


stations in the country to take ad- 
vantage of a proposed new FCC 
rule permitting standard broadcast- 
ers to share a single tower and 


transmitting site. Sharing arrange- | jic 


ments are being authorized to over- 
come the increasingly tough prob- 
lem of finding sites for new sta- 
tions which are acceptable to the 
Civil Aeronautics Administration. 
CAA, not FCC, has the last word 
on site approvals and its recent 
crackdowns have created a virtual 
impasse for scores of AM-FM-tele 
entrepreneurs since the war. 


Wee-watters generally may seize 
on the 50-50 arrangement to shave 
expenses and get on the air more 
quickly. 

w, D. C. daytimer, will 
share its Falls Church, Va., tower 
with newcomer WFAX starting in 
June. WFAX will concentrate on 











local Falis Church biz with no con- 
flict t0 the D. C. operation. 


To Share Single Tower|} 


Two local indies are the first AM| 4. T, & T. video network rates. 











Some FM’ers think hearing should 
be expanded to include same treat- 
ment of FM line charges. 
2. Group will review FCC’s pub- 
assurances last week that FM 
laggards will be weeded out quick- 
ly and channels opened to bona- 
fide bidders. Commission last Fri- 
day (30) wrote FMA director Bill 
Bailey that requests for more time 
to complete station construction 
have been acted on at the rate of 
20 a week. Where FM permittees 
have appeared unreasonably siug- 
gish, FCC has given them a 90-day 
ultimatum to get on the air or for- 
feit their franchises. About 20 have 
recently turned back permits when 
faced with the news. No reprieves 
have been granted for more than 
90-day periods. Commission said it 
hasn’t been able to conduct on- 
the-spot investigations to date but 
where facts appear to warrant it, 
staffers will be sent out from now 








__ 





anichtuamamememmnaiial 
A 








Again... 


the Housewives’ 
protective League ° 





an advertiser discovers 


is broadcast —live and 


locally—by these 
great stations i 
these grec! 


Jater in the year. 


For mor 


e information, 


HUBER HOGE AND SONS ZeuZort By o 


markets: 


THE HOUSEWIVES’ PROTECTIVE LEAGUE 








on. Since equipment shortages are 
easing, FCC concluded any future 


filibustering will be 
closely. 

3. FM’ers are sure to raise the 
question of 100% web duplication 
though it was believed few if any 
AM-FM affiliates are ready to buck 
their networks at this time. 

4. Latest Radio Manufacturers’ 
Assn. figures showing 161,185 FM- 
AM sets turned out in the five 
weeks ended April 2 are well un- 
der earlier estimates of at least 
200,000. FM’ers may have some- 
thing to say too about video-FM 
production ratios. First quarter 
reports for '48 show 118,027 tele 
sets and 437,829 FM-AM units 
turned off assembiy lines. Though 
something like three times as many 
FM sets were produced as tele, 
figures are the more startling 
when the 500 FM outlets on the 


air are compared with a bare 25 
operating video stations. 


watched 
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delivers, more sales at less cost than any 6iner 


participation program in all radio! 


ADVERTISING 
MERCHANDISING 
PUBLICITY ## 


Mr, Fletcher Wiley 
Housewives’ Protective League Productions 


Columbia Broadcasti 
485 Madfson Avenue = 


New York, New York 


Dear Fletcher: 


various 


ef our clients. 


show exactly how many dollars 


combination of 
Pee casing some profitable 


Currently we are using 


times used pay off profitably. 


Protective League ‘p 
before found a selling formula so 


work 
when 


Housewive 
the seco 
Protecti 


in touch with 


di ny of the stations 


their national spot 
? representatives: Of .+° 


PROTECTIVE LEAGUE 


A Division of CBS 
Columbia Square, Los Angeles 
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has always 
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good job for us 


been a difficult place 


whos a FN if tebe cost 
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Housewives' Protective League edly ig 


and s 
No client of ours would pone 


fairly good proportion of the total numb 


it is a remark 
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a charm regardless of th 

ng son that we went on San Fra 

a rotective League went on the a 
week and in Minneapolis the 


8 been an 
7 ieee, 5 reliable 


of 1/3 that of 

fact that for the Fiect tin a tecaeke e 
on at 11:30 to 12:30 a 

3 ever dreamed of settin 


t time a Housewives! 
t night, a time in which no othe 
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699 MADISON AVE.—REGENT 7.3800 


February 17, 1948 


System, Inc. 
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precise at ae boats 


ir; that we we 


John Trent 


we have been doing on your 


every single one 
In the mail-order business i ly an vl yg a 


it has brought back, any schedu foe es 
unprofitable stations, times and 

expect to have any more than a 

er of stations, programs, and 


single Housewives’ 


We have ne 
that it could be counted preg 


This is even more impre 
ss 
ncisco the second oan oe 


nt o 
fourth week the tine apap ram 


for us and has always 


iar ao, gbeunen eae Minneapolis which 
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ders for us in the 


y other stati 
a little concerned ioe ane i 


League show was going 


usual, did a terrific job! & participation program cies cee had 


E HOUSEWIVES’ — 


also 


a higher calibre of 
© start some more Housewives’ 


Lee Adams of St, 


Not only have you 
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people always got us a low 


Our bi rob 
Protective. a om 


League shows for us! 


Very truly yours, 


HYBER HOGE.AND SONS 


Cecil Cc, Hoge 
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rating point than the average for all networks. 





ADVENTURES OF 


The fal - 


From July 1945 to the Summer of 1947, The Falcon was 
sponsored by the American Safety Razor Company—and 
did a terrific selling job. The average rating for 1945 was 
5.0; for 1946 (ineluding the summer) it was 7.0; and for 
the first half of 1947 it was also 7.0. Nine times.during 
those two years the rating went above 10! 


In January 1948, The Falcon returned to Mutual—as a 
sustainer. And the first sustaining rating was 7.4. The 
latest rating is 6.4. : 


f What The Falcon did for its former sponsor — it can do for ’ 


its next one. It can get ratings. It is an eminently merchan- 
disable show, with unusual tie-in opportunities afforded by 
(a) 3 Falcon motion pictures a year; and (b) successful 


book series. 


The combination of rating ability and merchandisability 
means just one thing to the sponsor —- more audience for 
less money per rating point...and more sales more profit- 
ably. Listen to The Falcon, let your own ears convince you 
of its power to hold and sell an audience. 


ad e a 


For the complete story on these four programs, write, 
wire or phone Program Department, Mutual Broad- 
casting System. New York: PE 6-9600; Chicago: 
Whitehall 5060. 








Why are there twice as many sponsored mystery programs in 1948 as there were in 1941? Why 
are they so popular with sponsors— manufacturers of such varied products as food and refrigerators 
... drugs and cigarettes...soap and clothing...motor cars and fountain pens? 


The answer is simple: look at them anyway you will (ratings...costs...selling efficiency) and 
mysteries are better buys than all other types of programs. And on Mutual, mysteries cost less per 


Mutual mysteries are doing a terrific job for their sponsors (who include some of the nation’s top 
advertisers). Mutual mysteries can do a job for you too. Here are four of them available—two 
with great selling records—and two which are building into top-rank vehicles. Read the high- 
lights... listen to them... you will want to put them to work for you. 








-Because They RATE... and SELL 





THE CASEBOOK OF 


Gregory V0. 


Bought by Petri Wine in 1946 (as summer replacement for “Sherlock Holmes” ) 
Gregory Hood did so well it was kept through the winter and into 947. The aver- 
age Hooper for 1946 was 5.5 and for 1947 it was 7.1; it bit a bigh of 9.2 in April 
1947. Back on Mutual Tuesdays at 9:30 (following Heatter and “Mutual News- 
reel’), Gregory Hood is once again ready for sponsorship—ready once more to 
deliver ratings and sales. 

a 





Gregory Hood has an unusual twist: each week a different radio or screen per- 
sonality is written into the script and is played by-the celebrity himself. Ray Noble, 
Sam Spade and Jack Bailey of Mutual's famous “Queen” are examples. Top writing 
and direction, great plots combine to make Hood a powerful sales vehicle. 


sterious Traveller 


Here’s a show that’s been building. Average Hooper, Summer 1946, was 4.2; 
average January-July 1947, was 4.9. Last September “Traveller” was moved to 
Tuesdays, 8:00 p.m. (its present spot) and the 1948 average went to 6.3. Its second 
March rating climbed to 8.2, against such shows as “Big Town” and Milton Berle. 


Written by David Kogan and Bob Arthur, who have such other hits to their credit 
as “Thin Man,” “The Shadow” and “Nick Carter” and starring Maurice Tarplin, 
“Mysterious Traveller” roams the whole chilling field of mystery, crime and super- 
natural. Ripe for sponsorship, “Traveller” should pay out handsomely. Listen to it 
and judge for yourself. ‘ 


Quiet Please 


“Remarkable...in a class apart...consistently quivers with suspense.” That's @ 
quote from John Crosby, New York HeraldsTribune, who devoted two whole col- 
umns to “Quiet Please” (August 22, 1947 and March 12, 1948). Ben Gross, 
Daily News, said “holds listener's attention from beginning to end.” Variety raved 
and so did Billboard. 


Not a “whodunit” in the usual sense, “Quiet Please” is a new, thrilling approach 
to the mysterious, eerie and macabre. Written by Wyllis Cooper, narrated by Ernest 
Chappel and played by polished actors under expert direction, “Quiet Please” is a 
new experience in radio listening. And listeners prove it, through ratings which are 


building. Be sure to listen. 
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affair failed even to lure its old 
standby, Mutual  prexy Edgar 
Kobak. The National Assn. of 


Broadcasters sent only Pat Griffith, | 


new director of women's activities. 
An FCC faithful, 
Clifford Durr, flanked by Dallas 
Smythe and Charles Clift, was 
around for the full session, but (by 
choice) entered no voice except to 
make a few informal remarks to 
the National Assn, of Educational 
Broadeasters’ annual meeting. 

Key network people who shawed 
—the list was headed by ABC’s 
Robert Saudek (only web veepee on 
hand), NBC’s Sterling Fisher, CBS’ 
Lyman Bryson and Mutual’s Elsie 
Dick—got called on to double in 
brass, most of them being tapped 
for two to three panel stints each. 
But the typical feeling of the web- 
bers, aS expressed by one, was: 
“You don’t see top educators like 
Dr. Conant and Dr. Hutchins here. 
Why should top networkers turn 
out?” 

On the credit side, the institute 
offered some conscientious efforts 
by production-side people (the 
nearest thing to industry “biggies” 
there) to give the educators prac- 
tical instruction and constructive 
tips on. public service program- 
ming. One of the best of these-was 
freelance director Mitchell Gray- 
son’s demonstration (using Ohio 
State U. dramatic students) of how 
to put an air show together. A 17- 
year veteran of IER sessions called 
it the “most helpful” how-to-do 
stanza he’d seen. 


One of the agenda’s most prom- 


Commissioner | 


Fall of Ohio 


Continued from page 33 


ising items. from an industry stand- 
point, however, failed to generate 
fireworks. New Republic critic Saul 
Carson rounded up Saudek, Earle 
‘McGill, Radio Directors Guild 
'prexy; Erik Barnouw, Radio 
Writers Guild prez; Nelson Case, 
N. Y. chapter head of AFRA, and 
Natalie Flatow, Girl Scouts radio 
| director, for a “Critical Look at 
|Radio Criticism.” If the panelists 
felt like tearing the crix apart, they 
|hardly showed it. Criticism is 
healthy, they agreed; the radio 
critic has a tough job keeping up 
|with everything that’s on the air, 
and, on the whole, he does a fair 
| job. 








B&B, was in striking contrast to 
former institute years. Of the 
“practical” broa ers on hand, 
virtually all were On the program 
er production eer _— a a 
rticipant plan or his 
aot appearance and cutee out as | put the coin into two cheaper pro- 
soon as respectfully possible. grams. 
io’s ti The budget arrangement of 
If Ohio's tired but tested format ic’ eomneathat’ Gualplelt: 


survives another go-around, it'll | “Aldrich” 
probably be without the aid of in-|Goldsmith, who originally adapted 


the series from his stage play, 
Gustry cloments of sty came “What a Life,” and who scripted 
it until two seasons ago, gets 
? 

RCA’s Ist Quarter Up $2.000° for” starring as 

: Henry Aldrich, Jackie Kelk ge 
$1 084 433: Boost Due $1,250 as Homer, while House 
! : . Jameson and Katherine Raht col- 
With a deep bow to the steadily- | slightly over scale, and ie orches- 
‘rapid growth of television, RCA |tra costs about $1,000. 
| prexy David Sarnoff revealed in a | 








$3,500 weekly royalty. Ezra Stone 
receives $2,000 for ‘starring as 
] 
wth lect $400 each as Mr. and Mrs. 
To TV $ Fast Gro Aldrich. Balance of the cast is paid 





________, Continued from page 33 





The script is now written on al- | 





chronic asthma benefits from the 
dry climate) has approved the Mor. 
ris plan of cutting the “Aldrich” 
budget by reducing the amounts 
paid to the talent and slicing his 
own fee and the commissions. 

He has no interest in resuming 
scripting of the series himself, or 
of doing any other radio writing, 
However, he is said to be working 
on a new legit play, his second 
since “What a Life” and the un- 
successful “Mr. Cooper's Left 
Hand.” Besides his income from 
radio, he has substantial shares in 
the Theatre Guild productions of 
“Oklahoma!,” “Carousel,” “O Mis- 
tress Mine” and “Allegro.” 


Aside from what the delegates statement_to stockholders in N-Y. 
absorbed in galloping through the | yesterday (Tuesday) that the corpo- 
|usual gamut of panefs on agricul- | ration’s net profit, after taxes, for 
itural, children’s, women’s, religious, |the first quarter of 1948 was $5,- 
music, school and veterans’ pro- |764,498, representing an increase 
grams, they perhaps came away | of. $1,084,433, or 23%, over the 
with meatiest advice from a Na-| same period in 1947. 
tional Organizations panel set UP) farnings per common share for 
by Lucille Clarke, Red Cross/the first quarter this year totaled 
radio director. In particular, Leslie | 3¢. as compared with 28c for the 
Harris, Benton & Bowles ad agency | §)-<} quarter in °47, RCA's con- 
radio exec, tossed the planners of | cojidated gross 
fund-raising appeals some straight|three-month period totaled $88,- 
talk. The current contest trend is/| 953 997. an increase of $11,493,201, 
going to have to be “controlled,” | 5, 15°%, over the 1947 figure. 
Rontnciod adidkke the mistake | Expressing general optimism for 


saa ; 4 {the future business outlook, Sar- 
nla pre » — “mir P — noff declared that orders for home 
ns : eeniza as linstruments still exceed produc- 


clared, néed to “exercise more |,. : ; 

. eS eee | tion, despite expanded production 
sa eg le IE paar eed | facilities. Major increase has been 
ieuae tie aaaaiig shows. in the sale of tele tubes. “Out- 


'standing advances in _ television 
Absence of ad agency people, ex- | have amply justified the optimism 
cept for Harris and Olga Druce of | expressed at our meeting last year 
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and on other occasions,” Sarnoff 
said. “Television began in 1947 to 
fulfill its promise of becoming *% 
new and dynamic postwar industry 
It is gaining impetus daily.” 

Sarnoff declared that the NBC 
radio web in 1947 enjoyed the 
largest business volume in _ its 
history. FM broadcasting is spread- 
ing across the country today at the 
rate of 50 new stations a month, 
he said, adding that RCA is one 
of the chief suppliers of FM equip- 
ment. Looking into the future, he 





entree pact receivers. 





income for the}! 


'| envisaged the use of nuclear energy | also 
to power radio and tele sets, declar-|claim that 
in® it would make possible the |$6.000 of the show’s $13,000 net 
building of smaller and more com- | budget goes for royalty, commis- 


|ternate weeks by Patricia Joudry | 
(Dinsdale) and Del Dinsdale, and | 
Norman Tokar and Ed Jurist. Each | 

| pair shares the $1,500 fee on alter- 
inate weeks. This $1,500 does not} 
|come out of the regular production | 
budget, but is understood to be! Rexall ad budget has been run- 
| paid largely by Goldsmith from his | ning to $2,600,000. 

1$3.500 fee, with the Stellar corpo- BBD&O is still $2,500,000 behind 
| ration paying the balance. (Stellar|the $66,000,000 tally that the 
jis owned jointly by Goldsmith and| Thompson agency bills out of its 
| Morris.) American offices, but if BBD&O 
| It’s figured that the actual pro-j| should hook up up with Procter & 
|duction. budget amounts to about |Gamble’s Dreft brand, for which it 
| $10,000. That includes Goldsmith’s| has been invited to pitch (see sep- 
$3,500, Stone’s $2,000, Kelk’s| parate story), the additional bill- 
$1,250, the $1,000 for music, Jame-| ings from that source could suffice 
son’s and Miss Raht’s combined | to leapfrog BBD&O over JWT into 
$800 and an estimated $1,500 to) first place, Prior to the assignment 
cover.the rest of the cast, plus|of the Lucky Strike account six 
sound, social! security, taxes, insur- | weeks ago BBD&O ranked fourth 
ance and Stellar’s share of the | among agencies in annual billings. 
script fee (Goldsmith’s share, of — 
course, is excluded, as he pays it Philadelphia—Benedict Gimbel, 
‘out of his $3,500). Jr., WIP prexy, has been appointed 

That would leave approximately | a member of the Olympic Commit- 

$800 a week margin for Stellar! tee of the Middle Atlantic Amateur 
Productions, which is shared by} Unien. 
Goldsmith and Morris. In addition 
there is a double commission ar- 
rangement, with Morris getting 
around $1,000 for agenting the 
package and Brandt & Brandt a 
similar amount as Goldsmith’s 
agent. 

Because of this elaborate finan- 
cial setup, the “Aldrich” writers 
are understood to have refused to 
accept the requested ofie-third cut, 
and several of the performers are 
reported protesting. They 
between $5,000 and 











BBD&0 


—————-_ (ontinued from page 33 























|sions and package profit, and claim 
ithat the cost could -be reduced to 
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TV via Phone 


Continued from page 41 








coaxial cable. Binney’s invention. 
in work since 1939, can be put 
into effect at a very low cost. 


Record-A-Vue is also unveiling # understood making preparations to 
special recording unit capable of | 


the required $10,000 figure without 
‘cutting the talent actually produc- si 
ling the stanza. gi 3 
Meanwhile, on the possibility 

that Morris may be unable to trim “HIRES TO YA’”’ 
‘the budget to the necessary 

/$10,000, Sylvester (Pat) Weaver, Y FOR aaiae 
|& R viece-prez and radio head, is 








use “Aldrich” as bait to get back 











For 28 years, WWJ - THE DETROIT NEWS 
has enjoyed a ‘“‘family relationship with 
Detroiters, who have-given WWJ the key to 
their homes, and keep the “welcome mat” out 


putting television on wax complete |the Borden “account, which the 
with sound and ready for re-/|agency lost to Kenyon & Eckhardt 
transmission. Video camera view 4 year ago. Borden ad execs have 
is taken through camera and into | always expressed a yen to have 
special unit, then put on standard |a show like “Aldrich” and presum- 
acetate. Video is recorded at 5,-|ably might be willing to pay the 





morning, afternoon, and evening. ; 
This is due te WW]’s solicitude for the com- 

munity’s welfaze, as evidenced by its continuous 

Public Service leadership. It is due to WWF's 

constant catering to the desires of Detroiters in 

local programming. And it is due to the wealth 

of stars available through WW)J’s 21-year old 


NBC affiliation. 


The combination of these 3 elements provides 


WWJ advertisers with 
medium for promotion 


scription in the multi-billion dollar Detroit mar- 
ket. Through WWJ - THE DETROIT NEWS: 
you gain entrée into the most homes—all the time. 





f 
AM—9%50 KLOCYCLES— 5000 WAITS 
FM—97.1) MEGACYCLES—10.5 KW 


FIRST IN DETROIT... Owned and Operated by THE DETROIT NEWS 
National Representatives: THE GEORGE P. HOLLUINGBERY COMPANY 


000,000 cycles as in comparison to 
the 6,500 cycles for normal platters. 
The human ear is incapable of tak- 
ing any sound over 12,000 cycles. 

. Television transmitted ‘through 
phone wires, its believed, will bring 
the infant industry, almost im- 
mediately, into its own. Telephone 
wires will provide outlets in low 
population cities and towns were 
‘coaxial cable would be too ex- 
pensive to be considered. Tele- 
phone transmission will provide an 
instant network policy for video, 
bringing it into all homes. 


an effective economical 
of products of every de- 


waxing of television. Firm, now 
playing records via wire into 
restaurants, would‘ switch to video 
in eateries. It would also put tele 
into apartment houses and other 
places where there are gatherings 
of people. Platters will allow 
sports and news events to be rec- 
orded and edited then sent to tele 
stations for transmission at their 
convenience. Tele set purchasers 
can record the telecast to keep in 
their record files for playing in the 
same manner as records and the 
files will be opened to platteries 
who will be able to record tele 
shows and sell them through retail 
dealers. 


Associate Television 
Station WWJ-TV 





Bangor, Me.— Guy P. Gannett 
Broadcasting Services on -Tuesday 
(4) launched independent opera- 
tion of WGUY-FM here and 
WGAN-FM, Portland, on a tandem 
basis. Sam Henderson, station man- 
ager at this end, is shouldered with 
responsibility for new setup. Pro- 
gramming will be out of Mt. Hope 
avenue studios here, with Portland 


Basic NOC Affiliate 








picking it up via air relay. 


Muzak reportedly is interested in | 


|present $15,000 price (including 
|agency commissioh) to get the 
original. ' 
| Meanwhile, Borden has _ the 


“Your Song and Mine” musical 
| Series Wednesday nights on CBS. 





| 


| 
| 


\produced by Air Features (Hum-! 


|mert) for K & FE, and “Aldrich” is 
|on Thursday nights on NBC, with a 
current Hooper of- 13.5. 

| Goldsmith, who is building a 
home in Tucson (where his son’s 
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Mutual’s 


CHARLIE SLOCUM 


also on WBAM-FM 
4:15 P.M. EDT Saturdays 
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5,433,574 Pairs of Ears 
within reach of Philadel- 


phia's Pioneer Voice. 
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Curtain calls keep commg... = 


for the Sunday night dramatic show that brings good theatre into the 
home of Mr. and Mrs. America. Latest of the many tributes received by nl 
The Theatre Guild on the Air, sponsored by United States Steel, is radio’s | 
highest honor, the George Foster Peabody Award for “outstanding enter- q 


fed 2 sen TS 
» - p . 4 
santa pinches presioseitaitainyGeratene nSihapantig 


tainment in drama.” 


Thanks to the people who have said such nice things about the show 


,.. and thanks to the stars and everyone who has worked with us for 





making it the kind of radio entertainment about which nice things are said! } | 

: “THEATRE GUILD on the AIR” 7 
Sunday Evenings ~ ABC network i 
UNITED STATES STEEL i 
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roduced by CBS; “National Farm and 
won Hour,” produced by NBC, 
Cultural: General 
First award to “CBS Is There,” pro- 
duced by CBS; honorable mention to 
“State 48," produced by the Canadian 
Broadcasting Corp., and “Quiet Please,” 
produced by Mutual, 
Cultural: Music 
No first award; honorable mention to 
Arturo Toscanini and the NBC Sym- 
hony Orchestra, and “Orchestras of the 
Nation,” produced by NBC. 
Pablic Affairs 


First awards to “Doorway to Life,” 
produced by CBS, and to the CBS Docu- 
meniary Unit productions; honorable 
mention to Mutual documentary pro 
grams; special citations to “Howard K. 
Smith from London,” on CBS, and “The 
United Nations Today,” produced by UN. 


Children’s Programs 


First awards to “Magic Adventures,” 
produced by CBC, and “Melody Theatre,” 
produced by Robert Maxwell Associates | 


for Mutual; honorable mentions to 


of Adventure,” produced by CBS; “Let's| KDKA 


MPretend,” preduced by CBS; “The Stor» 
to Order,” produced by NBC, and “Ad- 
venture Parade,” produced by Robert 
Maxwell for Mutual. 

One-time Broadcasts 


Ohio State Awards 


Continued from page 32 


‘Tales | and 


honorable mention to “Safety in Water,” 
produced by CKEY, Toronto; “All the 
King’s Men,” produced by KUOM, Univ. 
of Minnesota, and ‘Hell or High Water,” 
produced by KOIN, Portland, Ore. 
Children’s (Out-of-School Listening) 
First awards to “The American Heri- 
tage,” produced by WNEW, N. Y.; “Fun 
Time,” produced by WHA, Madison; hon- 
orable mentions to “Up and Down the 
Scales,”’ produced by KSL, Salt Lake City, 
and “The Children’s Corner,” produced 
by indiana Univ. department of radio for 
WIRE, Indianapolis, 
Teen-Agers’ (Out of Sehool Listening) 


No awards. 

Primary Grades—School Broadcasts 

First award to “Radioland Express,” 
produced by WFIL, Philadelphia; honor- 
able mention to “Story Period for Jun- 


ior,” produced by CBC via CBL, Toronto. 
Intermediate Grades—Scheol Broadcasts 
First awards to “Exploring Music.” 
produced by WIP, Philadelphia; “Music 
time,” produced by KMBC, Kansas City: 
“Disease Control,” produced _ by 
Pittsburgh; honorable mentions 
}to “There's Fun A-Field,” produced by 
DKA, Pittsburgh, and “News of the 
Week,” produced by WHA, Madison 
Jr. and Sr. High School Grades— 
School Broadcasts 


| 





i " 
First awards to “The Friend and Peter | First award to “Ontario Social Studies,” 
Stuyvesant,” produced by CBS; “Son of | Produced by CBC over CBRL, Toronto, for 
Man,” produced by CBS; “Murder in the | ‘ BS Mideast Network; honorable mention 


Cathedral,” produced by CBC, and “The | to “Youth Concert 

Case Against Cancer,” produced by CBC; 

“The Ghost and | for WOSU, Columbus, 
| 


honorable mention to 
the Bell,” produced by NBC 


REGIONAL NETS, ORGANIZATIONS, & | 


REGIONAL & CLEAR-CHANNEL 
STATIONS 
Religious Programs 
First award to “World Over 
house,” 
tion Committee for WNBC, New York. 
Agricultural Programs 


First award te “Regimented 
drops,” produced by WOW, Omaha 
honorable mention to “Farm Safety,” 


produced by WKY, Oklahoma City. 
Women’s Programs 
No awards. 
Cultural Programs 
First awards to “Music for 
duke,” 


by WNEW, N. Y. 
Personal and Secial Problems 


First awards to “Divorce,” produced by | #04 
KLZ, Denver, and “New World A-Com- 
produced by WMCA, N. Y.; honor- 


ing,” 


Play- 
produced by the Jewish Educa- 


Marma- 
produced by WOWO, Fort Wayne, 
Ind., and “The Spoken Word,” produced 


‘ Series,”” produced by 
Columbus Philharmonic Orchestra Assn. 


f Special Class 
SpeciarF award to “Little Songs on Big 
Subjects,” produced by WNEW, N. Y. 
LOCAL ORGANIZATIONS 
AND LOCAL STATIONS 
. Religious Programs 
First award to “The EBastern Liturgies,” 
produced by Radio Production Unit of 
St. Louis Univ. for WEW and WEW FM, 


Rain- {| St. Louis, 


. Agricultural Programs 
No awards 
Women’s Programs 
No awards, 
; Cultural Programs 
First award to “Music for the Connols- 
seur,”’ produced by WNYC, N. ¥ 
_. Personal and Social Problems 
First awards to “People Unlimited.” 
produced by WNYC, N. Y.; “It’s Tough 
to Be ea produced by WBZ, Bosion, 
“Transit Hearings,”’ c F 
WNYC. how 4 produced by 
News Interpretations 


able mention to “The Author Speaks His No awards. 
» #3 


Piece,”” produced by WNEW, N. 

special award to “Report 

produced by WBBM, Chicago. 
Presenting Public Issues 


First awards to “‘Housing—1947,"" pro- 
duced by WNBC, N. Y., and “Breaking 


the Traffic Jam,”” produced by WNEW, 


. Y.; honoratie mention to “A Home to 


sive In,” produced by WMCA, N. Y. 
News Interpretation 
First award to “CBS Views the Press,” 
produced by WEBS, N. Y. 
Furthering International Uadersta 
Firat award to “An American Univer- 
— produced by the British 
roadcasting Corp. in cooperation with 
various U. 8. stations; honorable mention 
to “Nations on Parade,” produced by 
WILL, Univ. of Illinois, and to “UN News 
Reel,”” produced by the United Nations 
Organizations for WQXKR, N. Y. 
‘ One-Time Broadcasis 
First award te “Menace in White,” pro- 
duced by Columbia’s Pacific Network: 


Uncensored,” 


Weathering International Understanding 
“irst 
produced by WPEN, 
wae oe Sessions,” produced by 
‘ Special One-Time Broadcasts 
First av ard to “I Witness Death.” pro- 
duced by KILAC, Hollywood; honorable 
metition to “One-Hundred Fold,” pro- 
duced by WNYC, N, ¥. 
Children’s (Out of. School Listening) 
First awards to “Saturday Morning 
Children’s Story Fair,” produced by 
bce P eas one eather Breeches,” 
‘e y Radio House, Univ. of Texas 
via KNOW, Austin. ee 
Teenagers’ (Out of School Listening) 
No awards. 
ry Grades—School Broadcasts 
First award to “The Health Parade.” 
produced by Cleveland Board of Educa- 
tion via WROK, Cleveland. 
Intermediais Grad 
No awards. 


dr. and Sr. h 
r - High Schools— 





UNITED REXALL DRUG CO. 
Wednesday, NBC, 10:30 P.M., E.D.S.T. 


M-G-M—“On the Island With You” 
° “THIS TIME FOR KEEPS” 
Mgt.: LOU CLAYTON 








cl 
First awards to “Drama Time,” pro- 
duced by WNYE, N. Y¥., and “Assien- 
ment: UN,” produced by WNYE, N. Y.: 
honorable mention to “Junior Iigh 
School Forum,”’ produced by N. Y. Board 
of Education via WNYE, N. Y. 
Special Class 
+ em —«. “WNYC Eighth An- 
nua merican Mu ’ yal,”’ pr 
oy WNIG ae sic Festival,” produced 
ORGANIZATIONS PREPARING 
AND DISTRIBUTING 
TRANSCRIBED SERIFS 
FOR USE ON ATIONS 











{Radio Council: honorable 


Joint Religious Radio Committee. 
(No awards for 


Cultural 











urban a 


council and KOA, Denver; honorable 

ention te ence = ee mg nl 
prod estinghouse Electric 
iecune and Social Problems 


First award to “Lest We Forget—The 
American Dream,” produced by the In- 
stitute for Democratic Education; honor- 
able mentions to “It Can Happen to 
You,” produced by the American Cancer 
Society, and “The Tenth Man,” produced 
by the National Mental Health Founda- 


tion. 
Presenting Public Issues 

First award to “Town Meeting in Can- 
ada,” produced by Town Meeting, Ltd.; 
honorable mentions to “Freedom (Bill of 
Rights)”, produced by Troop Informa- 
tion and Education Division, Special 
Staff, U. S. Army, and to “Bing Crosby 
Sings for Safety,"’ produced by the Na- 
tional Safety Council. 

Farthering International Understanding 

First award to “To You In America,’ 
produced by the Joint Religious Radio 
Committee. 

(No awards in this classification for 
news interpretation, special one-time 
broadcasts, children’s and teenagers’ 
out-of-school Hstening, or school broad- 





awards to “International Quiz,” | 
Philadelphia; | 


casts for primary, intermediate and 


| junior and senior high school grades.) 








| 
| Garry Moore 
—— Continued from page 35 


ard Kenyon & Eckhardt, to decide 
on Breneman’s successor. 

Along with Moore, the most 
likely candidates for the role were 
Johnny Nelson, longtime announ- 
cer on the show, and “Bride and 
Groom” emcee; and Harry Von 
Zell. Actually, Von Zell didn’t put 
in a bi‘ for the Breneman spot 
(although it’s reported that prac- 
tically everybody else in the busi- 
ness did), but feeling was that 
Von Zell could fit the bill. 

It’s said that Moore was at first 
hesitant about the additional day- 
time chore (he continues with the 
Sunday night “Take It Or Leave 
It’). However, the likelihood of 
“Breakfast” going television was 
the clincher in Moore’s okaying 
the deal, since he’s got the video 
bug ahd wants to prep for the 
mediuth. 











Continued from page 41 = 


also that the Pasadena Community 

Playhouse in California is prepping 

dramas for Los Angeles’ KTTV. 
Chick Allison, sales director 





es—School Brondcasts 


of WLWT, Cincinnati, another 
speaker, saw tele as a “family 
medium” which should draw fam- 
ilies together more in the home. 

Paul Mowrey, ABC te!_ director, 
said he regarded 1948 as video's 
“last test-pattern year.” It must 
emerge from this experimentation 
phase next year, he said, and “as 
an educational force television 
must begin immediately to realize 
its limitless potentialities.” It’s a 
fatal mistake to assume that the 
public will permit tele to take as 
long as radio did to reach maturity, 
he felt. 





Raleigh—The Dixie FM Net- 





Reli 8 mas 
First award to “All Aboard for Adven- 
ture.” produced by the Joint Relicious 
11 mention to 
| “Building for Peace,” produced by the 


; ‘ agricultural and 
women's programs in this classification.) 


. me 
First award to “Report to the Rockies.” 


work, through its local affiliate, 
WRAL-F\, is giving its listeners a 
chance to hear six of the Guber- 
natorial and Senatorial candidates 
in a program series, “Meet the 
Candidates.” Series will be heard 
each Sunday evening, 6:30 to 6:45, 





produced by the Rocky Mountain Radio| through May. 
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lowans are ¢ 


SPORTS ; ports—leving people . . . and now they 
plete ; > haw digs the events oe. uninterrupted and com- 

« « . a8 described by one of the ’ , 
casters—Don O'Brien, Director of Sports id-west's best known sports 


MOSIC An 11,000 record and transcription library, under the di- 
rection of Joe Martin means tops in musical entertain- 
ment. Joe has been saluted nationally as a leading disc jockey. 
NEWS Veteran newsmen head up the all-important news room 
and insure down-to-the-minute coverage on local, nati 
a! and international news. A special two-man team will make KIOA's 
news programs outstanding in lowa. 


PUBLIC SERVIC 


nd rural. 


Since KIOA is an independent station, 
the scope of its programming is unlim- 
ited. KIOA's entire staff is geared to serve lowa interests . . , both 





ee a S-: 
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i, nation- 



















KIOA TALENT (Top fe Bottom) 


BON O'BRIEN, Director of Sports WENDELL ODLUND. Market 
JOE MARTIN, Master Dise Reports 


LEE HARRIS, Color Man, Sports 
TRUDY MURROW, Women's 
Programe 


ROY HOWARD.’ News Commen- 
tater 

ory WALLACE, Musical 
irector 
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reason ting.” He arenes 8 
Seat soba i suse 
of radio to KI 


10,000 Watts Daytime 


5,000 Watts Nighttime tows LARGEST INDEPENDENT CLEAR CHANNEL STATION 


INDEPENDENT BROADCASTING COMPANY 
10TH AND MULSERRY STS. DES MOINES ©, IOWA 





Ask ony Pavi H. Raymer representative how fo reach Des Moines 


notyral trade crea or write te 
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From The Production Centers 


Continued from page 32 





station relations manager; J. R. Miller, engineer; Al Schroder, engineer; 
and Chic Showerman, web veepee. .. .Bernard Howard, former assistant 
radio chief of Arthur Meyerhoff & Co., has exited to form a new radig 
and tele production agency... .Herb Cunniff, head of ABC guest rela. 
tions, left May 1 to re-don the khaki at Fort Riley, Kan. Harry Jeffrieg 
replaces....‘Make Mine Musie,” half-hour variety ig is be 


readied at WBBM for its CBS bow on May 9. Cast includes 
and Connie Russell. 


Hunt Downs, scripter of “Let’s Have Fun” and “Teens and Tuneg 
Club.” will add direction of both shows to his scripting chores... . 
Quiz Kid Ruthie Duskin sang the role of “Lola” in the All Children’s 
Grand Opera Co. production of “Cavalleria Rusticana” Sunday (2)... . 
WGN’s “Chicago Theatre of the Air” has been picked for the first 
Music Oscar to be awarded by the City club of Chicago... .Mutual’s 
“All Star Revue” for Revere ‘Camera added 10 stations last week. Show 
shifts from 7 to 8:30 p.m., beginning May 20 Tom Horan, midwest 
chief of NBC’s sound dept., at home convalescing after a major opera- 
tion Bob James and Bob Finnegan added to WIND’s announcing 
staff Hal Rorke, radio director of J. Walter Thompson, back at his 
desk following week-long battle with the hives McGeehan & O’Mara 
have added WGIL to their station rep list George Watson tem- 
porarily silenced on “Gold Coast Rhythm” by a throat ailment ; 
Delegation of 35 Radio Rowers- junketed to Kankakee, Ill., Saturday 
(1) to attend wedding of Connie Rivard, ABC flack, to David Kimble, 
of NBC promotion “Travel Time,” with Frank Sweeney as emcee, 
Hlistene Sunday (2) on WJJD. Show will award free vacation trips te 


illy Leac 








listeners....Beulah Karney, home economist on “Shopper’s Special,” 
| named food editor of the Canadian version of Liberty mag Babe 
Ruth, en route to California, stopped over in Chi Thursday (29) for a 
guest shot on “Tom Mix.” 


IN WASHINGTON .. . 


Eighth series of the quarter-hour “Here’s to Veterans’ platters 
shipped out by VA last week for airing between June 1-Aug. 31. 
Series currently heard on 1,456 AM-FM stations, more than half 
using it in Class A time . . . Tom Elliston, Times-Herald radio ed 
debuting a new radio review show over WEAM, Arlington (2)... 
Ted Granik’s 20-year-old “American Forum of the Air’ signed off 
the local WOL-Mutual ether last week for a spring recess ... Bing 
Crosby, Bergen & McCarthy, Milton Berle and entire cast of Bergen’s 
Sunday NBC stanza staging benefit broadcast (May 16) from Uline 
Arena for D. C. youth orgs. Tickets going at $1.25, $2.50 and $5... 
WOL morning man Mike Hunnicutt cited by Marine Corps for re- 
cruiting promotion . . . Matthew Dowd, leaving WLEE, Richmond for 
engineering assignment at WOL ... I. T. Cqhen ad agency starting 
monthly “Ike and Mike” radio-tele newsletter for clients . . . NBC- 
WNBW competing video theatre-studio at Wardman Park in mid-May 
... Rep. Carroll Kearns (R., Pa.) starred as baritone soloist with AAF 
band over indie Continental FM web last week .. . WWDC soliciting 
entries for annual beauty contest for which it holds exclusive contract 

. Fay Day, WTOP-CBS research director moving to New York 
May 10, as ass’t research manager of CBS radio sales .. . WGAY, 





Silver Spring, has announced new “Bargain Counter” airer for house- 
wives and, incidentally, sponsors. A 75-word spot is specially priced 
at $4 a plug. 








Salt Lake City—KUTA has teed 
off with a new series of dramatic 
shows produced by the KUTA Rae 
dio Guild. Shows are aired Satur- 
days at 9:30 p.m., with George G. 
Ross of the station staff producing 
A. T. & T. cannot afford, appar-| and directing. General purpose be- 
ently, to discriminate against it- hind the series is to encourage lo- 
self by giving its microwave links| cal talent in writing and acting. 

a favored rate. 

Comniission gave several rea- 
sons for refusing to continue 
video’s free ride. It mentioned dis- 
crimination to other broadcast 
users of common carrier facili- 
ties. Reference obviously applies 
to FM’ers, who have been paying 
A. T. & T. at the rate of $10 per- 
airline-mile a month for their high- 
fidelity network lines, and were 
ready to halt web operations if 
video was given another reprieve. 

‘Commission order also hinted 
that Western Union, which has few 
chips to throw away on video 
experimentation, might simply bog 
down on its projected relay rather 
than give the service away free. 
Since WU has broken ground on 
the relay in anticipation of at least 
meeting expenses through the sum- 
mer, it was believed an “act of 
bad faith” to cut off that hope at 
this time. 


Wiles | 


aman Continued from page 34 


possibility exists that the White- 
man disker will get a reprieve, but 
the chances are very slim. 

“Pops"’ Whiteman, just elevated 
to veepee over ABC music, won't 
be off the air entirely—unless his 
Monday night “On Stage, Amer- 
ica” alsc is axed. But he’s under- 
stood to want, anyway, to move 
gradually into an administrative 
capacity. 

With the Block hour on Mutual, 
it was a case of many complica- 
tions (including inability to get a 
N. Y. airing until the season was 
well along), and his only quarter- 
hour sponsor, Semler, is yanking 
the tab. 


Co-Ax Raps 


Continued from page 42 





or cable wherever they may be in 
operation throughout the country. 
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"JINGLES 
THAT DON’T 
| JANGLE”’ 
LANNY AND GINGER GREY 


Radio Programs & Jingles 
1862 MADISON AVE. N. ¥. 28 
SOHPSe? ATwater 09-1020 FOO4OOT 





Cleveland — Pianist Bob Reed 
brings his talents to WTAM from 
New York for a Monday-through- 
Friday half-hour stint at 8 a.m. 
Formerly heard over WOR with 
“Your Time” he also was producer- 


director of Major Bowes’ Amateur 
Hour. 
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get about getting into print by 
attacking radio” and “look at some 
facts.” 

Theme Throughout Meet 


Some, although not all, of Cott’s 
panel speakers—the scheduled 
topic was “Building and Producing 
Effective Programs”’—chimed in. 
WOV’s (N. Y.) Arnold Hartley as- 
serted radio was a lot more grown 
up than many of its critics and 
charged that educational institu- 
tions have to a great extent failed 
to take advantage of the FM band 
handed them by the FCC. 

The theme was echoed by in- 
dustry reps in subsequent sessions, 
but neither at the opener nor 
later did the educators fight back. 
The finishing touches of the count- 
erattack were put on Sunday night 
at the annual dinner by a trio of 
critics-turned-defenders of radio. 

“Don’t kick that poor broadcast- 
ing hound for the tricks you al- 
lowed him to learn,” admonished 
Saul Carson, New Republic colum- 
nist. ‘“‘Look homeward, angel! 
Look, for instance, among the 
educators. They had their chance 
and what did they do with it. 
They got their feet wet in radio, 
right up to their spic-and-span 
coattails . . . then educational 


Com’l Radio vs. Educ’! B’casters 


t Continued from page 32 


radio folded up and died, leaving 
the field to the people it would 
denounce, a generation later, as 
hucksters. But don’t blame broad- 
casting for the ills of a society 


made in your image. When you 
have removed advertising from 
our billboards, toned it down in 
newspapers and magazines, taken 
lits influence out of 1,001 phases 
of our daily life—then you have 
the right to demand that broad- 
‘casting do likewise.” 

Bob Stephan, Cleveland Plain 
|Dealer radio editor, rapped the 
slotting of public service shows in 
“unattractive time periods,” but 
proposed that education ‘must 
cease being a beggar on com- 
| mercial radio’s doorstep” and pay 
its way to maintain its radio rat- 
ing. Third sound-offer was Dean 
Myers, Columbus Dispatch radio 
ed. 

There were some among in- 
dustry’s forces at the institute who 





fenders went overboard to the 
point of painting -radio consider- 
ably whiter than it really is. A 
more general feeling, however, 
was one of frustration. As one 
broadcaster said, “When we finally 
got around to rolling out the 
heavy artillery, there was no one 
to shoot at.” 





Lotsa New Packages 


Two new radio packaging out- 
fits, Lancer Productions and 
Franklin-Sands, were formed last 
week. Lancer firm, comprising 
Hartley Samuels, Norman Frank 





felt that the self-appointed de- | 


and Albert Simmons, has set up a 
‘new situation comedy show based 
|on characters created by Daphne 
|MecVicker, mag writer. Harry 
| Salter is musical director. 

| Lancer firm is also planning a 
| five-day-a-week interview show to 
| be done on board the Cunard line 
'ships, Queen Mary and Queen 
| Elizabeth. Name personalities will 
be interviewed by Maggi McNellis 
and Ted Campbell. 

Franklin-Sands group, consisting 
of Art Franklin, publicist, and Lee 
| Sands, a writer, has cut a comedy 
show, “Pardon My Glove,” starring 
|former heavyweight champ Max 
Baer, with Dick Lane, Sara Berner 
j}and Marty Stanley. Guest shots 
|for noted pugs will be written into 
the script as the, personalities be- 
| come available. 








| Pittsburgh—Ray Buch is the 
latest addition to the WWSW an- 
inouncing staff. He studied here at 
Ide-Paulin school, worked for a 
i|while at WEAP in Allentown and 
'spent 19 months of his 21 years in 
| the Navy. Jean McLallen, formerly 
|with WCFL in Chicago and WWVA 
|in Wheeling, has joined WPGH 
‘continuity department. Schmidt’s 
'shoe store has renewed sponsor- 
ship of Cleda Clark on WPIT for 
13 weeks more. 
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been increased 200-fold. 


used during the construction 











network. 


vision. The very latest, most 


service possible. 











CINCINNATI 


HIGHER TOWER 


WLWT is providing this important market with 20 to 30 hours 
of television service weekly—seven days a week, afternoon and 
evening. The program schedule provides a balanced fare of live 
features each week, including baseball, wrestling, news, home- 
maker shows, quiz games, fashion shows, weather news, hobby 
shows, puppet shows, audience-participation programs, advice 
on pets, and miscellaneous sports events . . . in addition to feature 
movies, cartoons and film shorts. 


































The signal strength of television station WLWT, Cincinnati, has 


WLWT now operates at maximum government-authorized 
power—200 times more effective than the temporary transmitter 


of our new facilities. 


i pe With the completion of the new $600,000 studio and trans- 
; mitter plant, the sight-and-sound of Ohio’s first television station at 
originates from the newest, finest, most up-to-date television in- pe 
stallation in the country. The WLWT effective coverage area 
now comprises a circle of 45 miles in radius ... an area which 
encompasses 380,000 famili 


es—1,300,000 people. 


WLWT's coverage is available now also, on anon-interconnected 
network basis, to national advertisers using the NBC television 


Every facility of WLWT has been designed especially for tele- 


advanced equipment available has 


been used throughout the studios, the transmitter, the 570-foot 
antenna tower, and the mobile microwave transmitter unit. No 
expense has been spared to assure Greater Cincinnati and sur- 
rounding territory with the finest, most dependable television 


Information on rates, availabilities, participating sponsorship 
and facilities are available upon request. 




















Curly Choadeailing Ciporttiion 





TELEVISION SERVICE OF 


THE NATION'S STATION 





as sustaining sub for Bing Crosby 


Inside Stuff—Radio 


Indie producer Frank Cooper has sewed up radio and tele rights to 
W. Somerset Maugham’s complete works, including plays, novels, sho 
stories and anthologies, via agent Jacques Chambrun. 7 

After closing the deal in N. Y. 
Coast to supervise audition today (5) of the Arlene Harris sh 
Mutual and to get the “Comedy Writers’ Show” set for its June 9 debut 


recently, Cooper flew back to the 
OW for 


on ABC. 





Mutual’s making the promotional most out of RCA-Victor’s selection 


May 1. 


of “Gabriel’s Heater” as winning title for an unnamed pop tune plat. 
tered by Erskine Hawkins. Contest (with a tele set as prize) to pick g 
name was run off via 80 disk jockeys and won by a crippled Bron 

N. Y., boy. Winning title relates to Hawkins’ billing as the “20th Cen. 
tury Gabriel,” but is such a natural switch on Gabriel Heatter’s name 
| Mutual immediately glommed onto a tie-in. 
window streamers abvut it to affiliate stations. 


Web is shipping 25,000 
Record comes out 
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i| Breneman 








| es Continued from page 35 
in the radio show, Raymond R. 
Morgan, John Masterson and Chet 
Mittendorf, all prominent in Coast 
;radio. He took a month’s leave 
of his show in March on doctor’s 
orders and rested in Arizona and 
Palm Springs. Upon his return he 
was given medico’s okay to go back 
to his show, having apparently 
made a gradual recovery from. a 
heart condition. His death recalled 
similar incident of a few years ago 
when Danny Danker, Coast radio 
head of J. Walter Thompson, 
dropped dead suddenly after a 
month’s rest. 

Breneman won a host of friends 
in the trade and among the mil- 
lions of middleaged and elderly 


both by remote and in attendance 
at his programs from the restau- 
rant bearing his name but licensed 
out as an eatery. He came up the 
hard way after doing a song-and- 
dance turn in vaudeville. Taking 
to radio in 1929 he failed to im- 
press and moved to New York, 
where he conducted “Laugh Club 
of the Air.” It was no whopping 
isuccess so he moved back to Los 
| Angeles and became a station man- 
ager and part-time performer. San 
Francisco was his next port of call 
and it was there that he hit his 
|metier, the audience participation 
| field. 

Hot on the idea of doing an 
aud participation show from a res- 
taurant, he returned to Hollywood 
and interested Raymond R. Mor- 
gan, who heads up his own agency, 
in the venture. A few weeks 
later “Breakfast at Sardi’s” was 
launched. When Breneman and 
Morgan tiffed with Dave Covey, 
owner of Sardi’s, the show moved 
over to Breneman’s restaurant on 
Vine street, in Hollywood. 
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happier. | Of course, some radio 
commercials are dumb, repetitive 
and nerve-rasping, but you don’t 
have to work-so hard. Write me 
care of General Delivery, Green 
Bay, and no anonymous blasts will 
be acknowledged. 

But don’t misinterpret my point. 
Television will certainly have a 
big place. Some products will be 
ideal for TV, just as many fit radio 
like a glove and just as the news- 
papers have a clear advantage in 
particular forms of selling—auto- 
mobile copy for example. Radio 
and films exist side by side, so do 
radio and newspapers; radio and 
all sorts of other advertising and 
entertainment media. So I suspect 
radio and television can go along 
without one dooming the other. 

I hope next time I’m back in 
New York that radio will, like Laz- 
arus, be back from the grave and 
the mourners will be concentrat- 
ing on something else. I have a 
hunch in sounding off this way I’m 
speaking for a lot of broadcasters 








around the U. S. 





KMOX’s Radio Workshop 


. St. Louis, May 4. 

KMOX, local CBS outlet, will 
sponsor a radio workshop provid- 
ing elementary and advanced train- 
ing in modern broadcasting in co- 
op with the University of Missouri, 
Lincoln University and the St. 
Louis public schools. Courses will 
be held in the radio studios June 
14-25 and midwest experts in radio 
education will serve on the faculty. 
They include Dr. I. Keith Taylor, 
Ohio State U.; Mrs. Kathleen Lar- 
die, Detroit public schools; Miss 
Marguerite Fleming, St. Louis Pub- 
lic Schools; Miss Martha May 
Boyer, Lindenwood College, St. 
Charles, Mo., and Ben Wilson, 
KMOX continuity director. 





women who made him their idol | 


‘Seattle to ‘Adopt’ 0’seas 


Families Via Trent Airer 


Seattle, May 4, 

Susan Trent, who does “Susan 
Trent Calling,” morning show on 
indie KXA here, has personally 
arranged for the “adoption” by 
Seattle families of more than 50 
needy families in Italy, France, 
Germany and the Netherlands 
through a campaign on her dailye 
program. 

Service was set up by Miss Trent 
as a supplemental service to the 
large charitable organizations, as 
she felt that many Seattle families 
would be interested in aiding Euro- 
pean families on a personal, indi- 
vidual basis. In setting up the 
i|machinery for such personal aid 
ishe furnishes interested Seattle 
'families with all pertinent personal 
|data on the European family as to 
/numer of children, economic sta- 
i tus, etc. 








ROY STARKEY’S P.A.’S 


Louisville, May 4. 


Roy Starkey, WHAS cowboy 
singer, who airs with his “Wake 
Up Smiling” gang at 6:30 a.m. 
daily, and has his own show “Song 
Stories” at 12:30 daily, has been 
booked by “Doc” Cassidy to play 
the Switow chain of houses in 
Indiana. 

Live shows have not played these 
houses for five years, and in some 
cases 10 years. 





— 
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"EM IN! 


America’s foremost sing: 
ers of Western tunes, The 
Texas Rangers, are ready 
to lasso their large audi- 
ence into your sales room. 
They rope ’em in with 
their wide selection of 
favorite tunes, beautifully 
transcribed. These trans- 
criptions, numbering in 
the hundreds, are virtually 
as flexible as live talent. 
They allow you to spot 
your messages wherever 
you want them. In other 
words, you add The Texas 
Rangers to your sales force 
at a price that is scaled to 
fit your market and sta- 
tion. You'll find perfect 
harmony... in songs and 
sales. 


Wire, Write or Phone for 


; - SS SSSESSSSSALS 


AN 
ARTHUR 8. CHURCH PRODUCTION 
KANSAS CITY 6, MO. 


\ Geo. 8. Halley, Mgr. Syndicated Features 
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VARIETY 





Tele Provision Required by AFM 
For Video Use of Band Pic Shorts 





Federation of Musi- 


cians “| concluded that 16m 
ghorts made by name bandleaders 


anot be used by or sold to tele- 
br ‘by the companies distribut- 
ing them, unless a ane seer 
in the original contract. 
Lrcemionag it has decided that 


oreover, 
Madieaders who made the shorts 
exclusively for Soundies machines 


home distribution can not sell 
tele rights to whomever holds the 
shorts they made. 

In recent months distributors of 
guch musical shorts have been sell- 
ing their showing rights to tele 
interests, though a majority of the 
original contracts under which 
they were made restricted their 
use only to Soundies-machine 
showings. But agencies and band- 
Jeaders began to create a stir, 
which led some of the original 
makers of the films, notably the 
local Soundies outfit, to apply for 
the purchase of tele rights to avoid 
trouble. Which led to the AFM 


refusal. 


AFM decision re the shorts came | 


out of the lengthy discussions by 
union execs here and in New York 
concerning tele-musician scales. 
These rates, cited two weeks ago, 
became official last week when 
James C. Petrillo, AFM head, 
signed the agreement covering 
them, and the AFM officially an- 
nounced them. They eall for 
6624% of the regular AM broad- 
cast rate applied by individual lo 
cals for a one-station program, and 
75% of the AM rate for a network 
program. In both instances re- 
hearsal pay is to be 6634% of AM 
scale. 

AFM also has concluded, how- 
ever, tele rates applicable to regu- 
lar staffmen. Those hired for AM 
work may be shifted to tele when 
needed but must be paid full AM 


rates when so used. Men hired 


for tele work may be assigned to 
AM programs, but must be paid 
the prorata difference between 
the lower tele scale and the AM 
pay. AM staff or single-engage- 
ment musicians may be assigned to 
programs that are sent out in 
duplicate (both AM and tele), but, 
in addition to the full AM rate, 
they must be paid $7.50 per man 
for the tele show, if commercial, 
and $3.75 per if sustaining. All 


(Continued on page 66) 


ABC's ‘Stop Music’ 
Plagues Jobbers 


a 

mee the rr coat oh show, 
is creating a Hooperating 
stir in the 8-9 slot on ABC Sunday 
evenings, is also creating a head- 
ache for music jobbers. Every time 
the giveaway program debuts a 
hew “mystery tune,” retail music 
dealers are politely, but firmly re- 
pany by sheet music customers 
get them the name of the song 
~—just in case they are called up by 
e to oe it. Mystery 
on ow is now 

worth $17,000. 

Retailers, who more often than 
not do not know the title them- 
rol = anxious these ays to 

omers happy. They e 
Tequests with large jobbers in al- 
Most a deluge. Latter then go to 
work to dig up the title and it isn’t 
easy. Current “mystery tune” re- 
quired the services of an expert 
aw it S assumed that the title, 
— discovered, was passed on 
” wn to retailers and thence to 
ustomers. 

Since the number of sheet music 
Users demanding ‘the title of the 
Penns melody in all probability 

Present only a fraction of 

€ available telephone numbers 





ughout the country, the chances | 


they being called are small. But 
ren’t taking unnecessa 
chances, They want to be ready. m 


Olman to Coast 


re Hollywood, May 4. 

ote Olman, general manager of 
. ins-Feist-Miller, will spend 
ed months here this summer, 
= ng up in the Beverly Hills 
sy for combined vacash and biz 


He hasn’t bee ‘ 
ue here July Ir n feeling well 





a 


San A. Music Lovers 
Cling to Player Pianos 


San Antonio, May 4. 


Most exclusive and 
group of music lovers in this city 
are player-piano fans. Neither 
time, jukebox, radio nor phono- 
graph dims their attachment for 
| the peddile-pushers which swept 
| the country early in the century. 
| Piano rolls are still available in 
local stores. Sales are small but 
| regular. Classical music rolls are 
now collectors’ items, but one re- 
| cording firm releases blues, cowboy 
| ballads and boogie-woogie and 
|} some standards and pops. Among 
| them are Straus Waltzes, Barcarolle 


| and Schubert's Serenade. Standard 





| numbers include “Across the Alley | 


|\from the Alamo,” “Let Me Call 
| You Sweetheart,” “Red Silk Stock- 
;ings and Green Perfume,” “Tico- 
| Tico,” ete. “Feudin’ and Fightin’ ”’, 
“Lady from 29 Palms” and “Smoke, 
| Smoke, Smoke” 
| seller list. 


/cal music schools and classes as a 
/means of familiarizing students 
with the interpretation of noted 
pianists. 





Mercury Makes 
Musical Accomp. 
For Disk in Eng. 


Chicago, May 14. 

Mercury Records will release 
next Monday (10) a version of 
“Nature Boy” by John Laurenz 
accompanied by a full orchestra of 
over 20 men. Musical background 
was made in England and as far as 
is known Mercury is the first com- 


| pany to go outside the jurisdiction 
,of the American Federation of 
Musicians for 
latter’s disk ban. It'll probably be 
the only recording, with musical 
accomp, of “Nature” to be put into 
competition with King Cole’s 
‘Capitol cutting. All others are 
done a capella. 


Making of the background in 
England, with the full knowledge 
of the British Musicians Union that 
the disk was to be marketed in 
the U. 8., makes it clear enough 
that the BMU has no intention of 
supporting the AFM'’s ban. If there 
ever was any substance to the 
AFM’s claim that the BMU would 
back the AFM, it had been worn 
to a frazzle by the constant ship- 
ment here of pressings made from 
masters done in London, for the 
U. S. London label, a subsidiary of 
the English Decca firm. But since 
it was known that London had the 
full cooperation of the British gov- 
ernment, which seeks U. S. dollars, 
it was figured that BMU’s coopera- 
tion with the London label was a 
must that perhaps couldn't be 
avoided. 

Mercury’s “Nature” was made in 
London 10 days or so ago and 
reached New York last Wednesday 
(28). It was relayed to Hollywood 
immediately,. where Laurenz added 
the lyric and processing started. 
Jack Lacey and other N. Y. disk 
jocks had copies of the recording 
on the air Monday (3), but it won't 
be on sale until next week (10). 


Bruno, N.Y. Distrib For 
RCA, Buys 2006 Worth 
Of WNEW Plug Time 


Bruno-N.Y., Inc., whose whole- 
sale distributing operations in- 
cludes the RCA-Victor record, 
radio and Television line, has 
bought $200,000 worth of disk 
jockey time on WNEW, N. Y., for 
the current year. 

While the commercial copy will 
deal with the long list of products, 
including radio and television sets, 
washers and refrigerators, which 
Bruno distributes, the deal will 








give Victor the heaviest record 
lug concentration that any single 
abel has been getting on any out- 
let in the New York area. 





tenacious 


made the _ best- 


music to beat the! 


MacArthur Ist to Get 
Theme-Song Treatment 


Despite the comparative earli- 
;ness of the Presidential race, Tin 
/Pan Alley couldn't carry on with- 
out a few words about Gen. Doug- 
las MacArthur. Two tunes are al- 
ready on the market. Other Presi- 
dential aspirants are yet to be set 
to music, a check with the Music 
|Publishers Protective Assn.’s title 
| registration dept. shows. 





‘clude “MacArthur for President,” 
|published by Royal Music, and 
| written by Charles R. Hayes as 
| well as sanctified by Lansing Hoyt, 
ihead of National Campaign Com- 
ijmittee for MacArthur. Aubrey 
| Stauffer has inked another, “Carry 
On For General MacArthur,” pub- 
lished by Joseph B. Fallon. 





Ex-Band Singers, 
Now Soloing, Help 
Bands by Dualing 





Many former top name 


now find the shoe on the other 
' foot. Whereas once these combos 
| were steps along the ladder to suc- 
cess for singers who sprang into 
solo positions, they are now work- 
ing on the strength of the box- 
office pull of those singers through 
being packaged with them for sale 
| to niteries. 

| All agencies are at the moment 
| handling lists of such ex-band sing- 
iers. They work steadily at prices 
jranging from $500 to $2,000 
|weekly. And when they're booked 
|the agency involved usually is able 
ito sell a medium-name to back- 
'ground and thus add whatever b.o. 
| pull it may have to the singer’s 
\top billing. 


‘Ablert Steps In 





Fred Ahlert was named the 
fourth president of the American 
Society of Composers, Authors and 
Publishers last week, a move that 
was expected. He replaced Deems 
Taylor, who has been head of the 


Society since 1941, but whose 
reign was cut by the installation 
two years ago of a $25,000 annual 
salary to the chair, with a restric- 
tion to h two-year run of any in- 
dividual. 

Ahlert had been selected as Tay- 
lor’s successor by ASCAP’s high 
priests several weeks ago, after 
considerable deliberation, but the 
appointment was not made official 
until the regular board meeting 
last Thursday (29). His election 
was unanimous, incidentally. All 
other officers of the Society were 
held in their posts, with the excep- 
tion of .Ray Henderson, who was 
replaced by Frank Connor as as- 
sistant treasurer. Incumbents are: 
Gus Schirmer and Oscar Hammer- 
stein, veepees; George W. Meyer, 
secretary; Louis Bernstein, treas- 
urer: Donald Gray, assistant secre- 
tary. 

Ahlert, it is anticipated, will take 
a more active role in ASCAP’s 
workings than any president be- 
fore him, which is no slight to Tay- 
lor. Chair-holder is as a rule ex- 
pected to be no more than a figure- 
head, but Ahlert is known to have 
considerable knowledge of the 
inner workings of the Society and 
is the sort of a guy who won't 
stand by. Directors who appointed 
him to the presidency do not ex- 
pect him to take hold, but they 
anticipate his doing so thereby 
partly filling the position of gen- 
eral manager, left open last year 
by the death of John G. Paine. 

Ahlert. an “AA” writer in ASCAP 
just as is Taylor, has written a con- 
siderable number of outstanding 
‘hits over the years. Among them 
| are “ll Get By,” which was re- 
vived almost two years ago, “Mean 
|to Me,” “Blue of the Night.” Bing 
'Crosby’s theme, “Moon Was Yel- 


i 





| low,” etc. His income from ASCAP | 


|as a writer runs about $19,000 an- 
‘nually, which of course will be in- 
'ereased by his $25,000 annual sal- 
| ary as president, which Taylor also 
lyeceived for the past two years. 


Songs pushing the general in- | 


bands |r 
Rolls are also still in use in lo- and numerous medium orchestras | #2. 


WB Jumps Gun on 


MPPA, Signs 


New 10-Year Contract With SPA 








, Herman Starr, head of the War- 


. ;ner Bros. musi¢e publishing inter- 
Edwards Music Warns ‘ests, beat the Music Publishers 


Biltmore of Countersuit 


suing for allegedly infringing upon 
the copyright of “You 
True, Dear,” is figuring on retalia- | 


tory action. Edwards says that if 
| Biltmore’s claims are rejected in 
the courts, it will immediately | 


| bring suit over the latter’s threats 


Can't Be | Points 


Protective Assn. to the punch 
again by signing a contract with 


Edwards Music, against which | the Songwriters Protective Assn. 
| Dave Dreyer’s Biltmore Music is|Starr agreed to a 10-year deal 


Monday (3), accepting all the 
that had already been 
agreed upon botween the SPA and 
MPPA. Since the SPA-MPPA con- 
tract is not completely settled, 
Starr’s deal will automatically be 
improved equally with the MPPA 


to music jobbers to sue if they con- | agreement in the event the latter 


| tinue to carry Edwards’ versions 
of the tune. Edwards claims that’s 
j}unfair trade practice. 

Argument between the two com- 
| panies is due to Biltmore’s obtain- 
ling of a U. S. copyright on the 
|German tune from the U. S. Alien 
| Property Custodian. This copyright 
is the only one allowing an ar- 
rangement of the original melody. 

Edwards also has a copyright, but 
only for a literal translation of the 
melody and lyric. Biltmore claims 
| Edwards’ version is also an ar- 





Yiddish Pub Eyes 
‘Nature Boy As 
An Infringement 


Possibility that ‘‘Nature Boy,” 





recorded by King Cole, is an in- 
| fringement of an old Jewish mel- 
ody, is claimed by A. Edward Mas- 


ters, attorney for J. J. Kammen, | 


Jewish-tune music publisher. Mas- 


ters and Kammen have had tune | 


experts making comparisons be- 
tween “Nature” and “Schweig Mein 
Hartz” (“Be Calm My Heart”), from 


written by Yiddish theatre actor 
Herman Yablokoff. 

Masters, as a result, has drawn 
up and is dispatching letters to 
various recording companies, 


Crestview Music, and all others 
concerned with “Nature Boy,” ad- 
vising them that the tune is an 
infringement and that legal action 
in all likelihood will follow. Yab- 
a? melody was copyrighted in 
1935. 


Kammen has several times been 
involved with major music publish- 
ers in infringement actions. One 
of the most notable was its suit 
some years ago against the Warner 
Bros. firms over “Isle of Capri,” 
which was won by Kammen. Firm 
also owns “Bei. Mir Bist Du 
Schoen,” which shot the Andrews 
Sisters to the top in the late ’30s 
and over which there was legal 
action. 


Kenton Tells Norman 
‘No Glory, You're Paid’ 
On H’woed Bow! Date 


Hollywood, May 4. 


In a rather unprecedented move, 

Stan Kenton last week told KFWB 
disk jockey Gene Norman to 
cease billing himself as the “pre- 
senter” of the jazz concert Ken- 
ton will play in Hollywood Bowl 
June 12. Actually Norman will 
promote the bash, but bandleader 
wants no one billed on paper and | 
air plugs except members of his ag- 
| gregation. 
' Kenton relayed word to Norman 
ihe felt that since Norman is get- 
ting 30% of gross, that’s ample re- 
ward and that the disk jock need 
not feel entitled to any glory or 
personal build up. The deal is 
that Kenton and Norman will split 
the expenses of promotion and 
then take their cuts. It is ex- 
plained that the jock and _ the 
batoneer are still on the best of 
terms personally, but Kenton got a 
bit nettled when he noticed Nor- 
man’s’. flack, Merrilyn Ham- 
mond, widely disseminating bally- 
‘hoo of the “Gene Norman Pre- 
sents—” sort. Last autumn Nor- 
man promoted a Kenton concert in 
Pasadena and will repeat July 1, 
as well as helm the Bow! bash. 











rangement and therefore a viola- 


one of the quickest hits in years as | 


'an operetta titled ‘‘Papirossen,” | 


As ASCAP Prexy 


when signed, is a better arrange- 
ment. 

Starr did the same thing the 
last time a contract renewal came 
up between the songwriter and 
publisher factions, about eight 
years ago. This time he participat- 
ed with the MPPA director board 
iin eontract discussions with the 
|SPA committee. Then signed his 
own deal, which is retroactive to 
Jan. 1, 1947, when the previous 
}|SPA-MPPA agreement expired. 
| WB is not a member of the MPPA. 
SPA-MPPA agreement is expect- 
‘ed to be ironed out by the end 
|of this month. One of the points 
|remaining to be settled springs 
\from the SPA insistence that U. S. 
publishers write contracts for Eng- 
lish and continental representation 
| of their songs with restrictions 
upon the length of foreign copy- 
‘right to 28 years, the same as a 
copyright term in this country. 
English copyright laws call for the 
song to be held by a publisher for 
50 years beyond the death of au- 
|thor, which also applied to U. S. 
‘songs taken by English pubs. 
| Between the time the previous 
'SPA-MPPA contract expired, and 
; the new copyright term clause was 
| agreed upon relative to songs sold 
|Overseas, some pubs had made 
{English deals. They were on the 
| old basis. Now the writers are in- 
sisting that these be changed, un- 
der the arrangement which makes 
the new deal retroactive to Jan. 1, 
|'47. It may be settled by having 
income from foreign deals go to 
|U. S. pubs for the 28 years, and 
{all revenue beyond and up to 50 
| years following to the death of the 
| U. S. writer, to him or his estate. 
In other words, the writer will own 
ithe foreign rights to his tunes 


broadcasters, Burke-Van Heusen, } after 28 yeays and up to the Eng- 


lish copyright limit. , 


Major Pub Up On- 
 Payola Charge 


Music Publishers Contact Em- 
ployees made its first move in five 
| years or so against a major pub- 
'lisher and its employees on a pay- 
| Ola charge. Union ordered Teddy 
Black, formerly on the staff of 
Bourne, Inec., Ben _ Bornstein, 
brother of Sol Bornstein, owner of 
Bourne, and the music company 
itself arraigned before the organi- 
zation’s trial board Monday (3) on 
charges of paying for arrangements 
of tunes used by undesignated 
bands to broadcast Bourne songs. 

Meeting of the trial board as- 








in the case, but additional evidence 
was presented late Monday eve- 
ning to MPCE ruling heads and 
the decision is being held up. pend- 
ing further consultation by the 
trial board and MPCE council. 
What the additional amounted to 
is being kept under cover. 

MPCE hasn’t made a similar 
méve since a case involving -he 
Three Suns, then at the Piccadilly 
hotel, New York. Last year, it 
went after a songwriter involved 
in a mixed up affair with a pub- 
lisher and, since the writer was an 
MPCE cardholder, fined him $1.000 
for telling conflicting stories. Fine 
was never paid and the writer, 
Moe Jaffe, was suspended from 
membership. 


‘Blame Me’ Lend-Leased 


Warren Music, subsidiary of 
Robbins Music, is without a plug 
tune. Therefore, Robbins last 
week transferred the copyright of 
“Don't Blame Me” to Warren for 
one year. Dorothy Fields and Jim- 
my McHugh wrote the tune. 

It’s used in Metro’s “Big City” 
film, the reason for Warren going 
to work on it. 
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, apparent that “Nature 
vy a sb Qt — — Fg see 
lw mo 

tae Wee ayeies (Decca) and 
— ‘Sinatra (Columbia) have now 
ach added their disked versions 
the list and the honors of a per- 
ps ance well done spread over an 
ver widening field. It’s even a 
‘ up as to the a capella back- 
per bow of the two etchings. Haymes 
js supported by the Songspinners 
(12), While the Jeff Alexander 








— 


My Favorite Four 


Bud Whaley 
KMAC, San Antonio, Tex. 
“Body and Soul” (Coleman 
wkins). : 

a Can't. Get Started 
ny Berigan). 
Oecreen Eyes” (Jimmy Dor- 


iP ‘ 
wr pegin the Beguine” (Artie 
Shaw). 


aaron sae reem ETE 

choir carries the effects for Sinatra. 
Work of either group is of gold- 
star quality. Haymes probably 
will have the edge around the 
counters since he has trimmed the 
platter with another current hit, 
“You Can’t Be True, Dear,” like- 
wise a capella and delightfully 
compounded. Columbia’s second 
feature is “Supposin’,” a neat bit 
of bounce with a trio accompani- 








Bing Crosby—‘Blue Shadows on 
the Trail,” “A Fella with an Um- 
brella” (Decca). A corking coup- 
ling and an uncommon buy for the 
Crosby addict. Coloring lent by 
the Ken Darby Choir to the west- 
ern tune helps plenty and the lush 
stringing behind Crosby wraps up 
the Irving Berlin composition. 

Sarah Vaughn— “It’s Magic,” 
“It’s No One But You” (Musicraft). 
Hepsters probably won't swoon 
over Miss Vaughn’s abandonment 
of the torch corner, in which she’s 
unquestionably one of today’s 
queens to compete with the sweet- 
chirping chicks, but the platter is 
loaded with performance and pro- 
duction appeal. 

Art Lund—‘It Only Happens 
When I Dance With You,” “May I 
Still Hold You” (M-G). Idea of 
coupling tunes which deal with 
similar themes seem on the way to 
becoming a fad. In Lund’s case, the 
two-sided topic has to do with 
dancing. Especially attractive 
about the “When J] Dance” surface 
is Johnny Johnston’s orchestral 
decorations. Lund, himself, de- 
livers a satisfying treatment of the 
Berlin ditty, but “Hold” is of a 
far less inspired stripe. 

Mel Torme—“ Little White Lies,” 
“Gone With the Wind” (Musi- 
craft). Torme should be able to 
collect a little of the froth whipped 
up by Dick Haymes’ grooving of 

Lies.” Version is quite different 
in mood approach and batkground 
idiom. It’s light, bright and brassy 
and a tonic for tired tootsies. 
Haunting quality of “Wind,” plus 
Hal Mooney’s ace accompaniment, 
featuring choice guitar work, ranks 
side with Torme’s best. 

Dick Haymes—“It’s Magic,” “It’s 
You or No One” (Decca). Turned 
out with conventionally sweet 
aplomb both in verse and instru- 
mentation, rating quite well with 
its rivals on the “Romance on the 

score. 

Frank Sinatra—“It Only Hap- 
When I Dance With You,” “A 
tet Needs an Umbrella” (Colum- 
bia). Sinatra has carved out of 


4 "a thing of provocative 


ey and charm and the number 
Id >a Rhy call on retail 
$ also extra special Axel 
Stordaht accomp. Infectious bounce 
of “Fella” likewise rings the bell. 
“Lj y Kaye — “Pecos Bill,” 
ttle Toot” (Victor). Pixyish 
in wa cartoon flavor is captured 
droll of these novelties and the 
the Shadings of the stories about 
, fabulous Texan and the tug- 
mal are ingratiatingly applied. Si- 
Be j eously released “I'll Always 
fad You” and “The 
on the Tip of My Tongue” 
are cut val the i Kaye Kr nangll 
f y and su 
distinguishing points’ ow 
Eddy Manson — “The Shoe- 
Fone . Se renade,.” “Fiddle 
ean doe Nature Boy,” “Domini- 
] oe’ (Rainbow). Of the two re- 
eases which feature Manson’s com- 


mand of the harmonica the “Ser- 


Jocks, Jukes and Disks 


By Ben Bodec 


enade” side merits the spotlight. 








Grooving happens to be the only 
one of the British hit available at 
the moment, and it probably will 


get much riding until the competish 


comes along. Manson, backed 


with a symphonic harmonica group, 


sprinkles the gay melody with a 
rich assortment of nuances. Added 
to the background is the effect of 
a shoemaker hammering at his 
chore in rhythm. 
contributes a 
“Faddle” 


catchy vocal. 
also rates as an ear- 
tickler. Manson and the group do 
aptly by “Nature Boy,” but the 
treatment of the lyric as a straight 
recitation diminishes much from 
the thing’s effectiveness. 





Platter Points 


Harry James (Columbia) should 
nick off a lot of jockey time with 
his “Trumpet Blues” and “Carnival 
of Venice.” First is upper drawer, 
while the classie forms a handy 
springboard for a swell demonstra- 
tion of the James technique.... 
Bob Carroll (Decca) does a smartly 
expressive job by “A Boy from 
Texas and a Girl from Tennessee,” 
with Buzz Waters shining, as usual, 
at the keys....Ziggy Elman orch 
(M-G-M) pours a mass of jazz im- 
pact into “Zaggin’ with Ziggy” and 
showcases his stuff in an equally 
impressive way with ‘My Reverie” 
.. Jerry Wayne (Columbia) racks 
up a corking rendition of “Betty 
Blue” to the accompaniment of the 
Dell Trio Jackie Paris clicks 
off a smile winner for M-G-M in 
“l’ve Got a Way With the Women” 

Tommy Dorsey’s chirper, Au- 
drey Young, géts over “On a Paint- 
ed Desert” with _ exceptional 
warmth and sensitivity and the 
T. D. combination dishes up “Mis- 
sissippi Mud” with gusto... . Tex 
Beneke orchestra (Victor) imparts a 
pleasant tang of the blue sage to 
“Ramblin’ Around” but fails to 
prove anything in particular with 
“A Lovely Rainy Afternoon” 


appealing pair in “Raisins and 
Almonds” and “You Can’t Be True, 
Dear.” Pat and Penny prop him 
on the vocals and Michael Chimes’ 
harmonicas furnish the chords. 





business, and is currently at the 
Dragon Grill, Corpus’ Christi, 


group is Baker hotel, Dallas. 


Eleanor Bowers | 


Ziggy Lane (DeLuxe) has an extra- 


Bill Snyder has reorganized his | 
orchestra after being out of the, 


Texas. Next stop for eight-piece 


Col. in Disk Deal 
For “Tea Leaves’ 


Columbia Records last week 
made a deal with the Algene disk 
company, Philadelphia, via which 
CR will press and distribute the 
latter’s recording of “Tea Leaves.” 
This disk, by Emil Cote, has made 
quite a sales dent in the Philly 
area and seems to be spreading out. 
Other majors are making the song, 
owned by Morris Music, which pur- 
chased it six weeks ago from 
writers Morty Berk, Frank Capana | 
and Max Freedman. 

CR’s deal with Algene calls for 


Major Companies Ditching Many 
Pre-Ban Masters, Despite Com Loss 


Major recording companies in 
Indie Makes Deal With 


all probability will take fair-sized 
Indie for Hot Platter 


losses due to the tremendous 
amounts of material all majors 
with the exception of Decca cut 
Chicago, May 4. 
Universal Records has made an 
agreement with the Back Bay 


prior to the Jan. 1 disk ban of the 
American Federation of Musicians. 
. ; Record Company to release the | During the past couple of weeks, 

2 e a percentage pany s . ; 
“ np readies wid ne rm | Frank Petty Trio version of with the disk ban four months old, 
Morris’ deal with the writers as- “Hearts Win, You Lose.” Record is;some of the majors have already 
sertedly called for no advance. claimed «. have sold 25,000 copies | begun to be very careful about 


| during the last three weeks in Bos-| what they select for marketing. 
(RC | fl rt ton alone. Only other company Sides are being checked thorough- 
10% | the heaviest investors in pre-ban 


| which has cut the tune is DeLuxe! ly and if it’s decided that the tune, 
| Records. lor even the performance, doesn’t 
Milt Putnam, of Universal, made measure up, they are being side- 
a similar arrangement with Charles tracked. Many will never see the 

Kurtzman, head of Back Bay, to’ light of release. 

| | 

Columbia Records last week is- | |masters. Capitol and M-G-M 
sued publisher royalty checks for | | Stashed plenty away, too, but not 
the first quarter of this year and | HERB GORDON MOVING | near ie quantities of the former 
the total disbursed was approxi- two. Decea’s poke is the lightest of 
mately 20% off the eee | T0 ZIV FROM DECCA all and and it therefore has less to 
Herb Gordon, head of the re-| 

















release eight more sides waxed by| RCA-Vietor and Columbia were 
prior three-months. Drop in Co- worry about. 


the trio. 
ia sales, evidenced by its pay- . rors : 
rte vibe naa the ee ns is a ‘cording division of Decca records | b Last December, when the disk 
Decca Records’ first quarter checks, |@nd Wo-s! transcriptions, resigned | 94" Was drawing close, the music 


























pickup in orders at its factories in | With John Sinn, head of Ziv’s N. Y. | backlog Decca was putting on its 
but De 41 released him in order to | bypass a major portion of 

Sellen Mov 16 Machere| Sees cot cis a et oes eth | Dees, ane tes dentiade we 

Berle Adams, have put attorneys successor to Gordon. | publishers who have been consist- 

| masters she made for him to Coast To Set Auto Laundries that appealed. It figures it saved 
result if the sale is effected, and | connected with Tommy Dorsey's | 
| deal by the court handling Lamp- j of auto-!aundries. Initial one is | 

for Yerxa some time ago and was Coast, as road manager of his 
Hollywood, May 4. 
masters. Hollywood offices. to join Jim Conkling, Cap veepee 
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. i Pe aL 7, +, \and recordin industrie v 

last week to join Frederick Ziv in| @"¢ g S were 

yee conaeatente noted a | aM executive capacity. He’ll work|#™azed by the small amount of 
Shelves. It now comes out fhat th 

- : : | office. be ; at the 
potas ey 2 ee | dion: contract ‘with Decca | Company made only a fraction of 
ies taciaes Cries dtatribe ‘was slated to run until February,| “"#t Its rivals did, preferring te 

++ hi ‘oi ‘ plug” tunes presented by even the 
permit him to join the Ziv firm.! * ‘ 

Ka Sta Act |Gordon will be at Decca until May | ™4J0r publishers. There are some 
ye IT, er 17 in order to wind up his work. | of the latter who do not have even 
To Prevent Yerxa From prior to. Joining Dect, Garde} iy many hove martin bene ae 

: ; aa | ; 
was with the talent division of |to 20 on other labels. ’ 
the William Morris agency, and, based on past history and the 

Ss ee i he Frederick Bros. agency. _ judgment of its execs. In other 

Kay Starr as g | Decea has not as yet named a words, it took songs only from 

on the trail of Ted Yerxa and his | lent song pi 
: : pickers. It even passed 

Lamplighter Records, now in bank- | ‘: i . |up many film and show. scores un- 

ruptey, to prevent the sale of 18, Trio Leave Music Biz |less there were individual tunes 

| Records. Lee Eastman, attorney | a lot wy Bh: 

\for Adams, has served all parties| Dave Jacob, George Marlo and prvdgyety pda ga a po- 

| with notice that legal action will |Leonarc Vannerson, all formerly | . 

has applied for a temporary injunc- | organization, are leaving the music | 

tion in U. S. district court, Los | business. Trio have set up a com- | Day es f Fur 

Angeles, to bar an okay on the | pany that will establish a string | 4 0 ope 

lighter’s bankruptcy proceedings. |now being built in Wilmington, 

Miss Starr, who now records for | Del., Vannerson’s home town. or Mark 
Capitol Records, made the disks Jacob was last with T. D. on the e 
never paid for them, she claims. | band; Marlo act me the any 
She’s owed $4,800. Now that her} Bros.’ music publishing ventures Ale g 
Capitol disks are beginning to | until last summer; Vannerson also ||) os e "gta in wee of Capi 
move, it’s asserted, Coast wants to | had been T.D.’s road manager. He ey - S internationa Division, 
take advantage of the unreleased | was last head of Carlos Gastel’s | will sail from New York Friday (7) 

f 1 o> charge of artists and repertoire. 
onkling is in England, having left 
Week o May the U. S. two weeks or so ago. Pair 

















6444444444444 444 then expect to cover the Continent. 
; : ; Capitol has no arrangements for 
1. NATURE BOY (3) (Burke-VH) .......... 6... eee eee cece ees King Cole...........-. Capitol hematin’ sue of tts pr aes pee 
YOU CAN’T BE TRUE DEAR (4) (Biltmore). ............... Jerry sige eee T tee K. pret a U. . excepting a distributor- 
Andrews Sisters...:..:.. ecca ship in Mexico City. Conkling and 
3. TOOLIE OOLIE DOOLIE (2) (Chas. K. Harris).............. Ven. Horton........ Continental Porges are looking over the pas 
{ Woody Herman....... Columbia bilities for a deal and may close 
4. SABRE DANCE (10) (Leeds) .......... cc ccc cece ceceevvcce | Freddy Martin........... Victor for one before returning to this 
Dick Haymes Decca 4) Country. England of course would 
LITTLE WHITE LIES (8) (BVC)...........-.--0eee see eeee A. Ha wv bess ahi Pe Deccé Y\be a natural market for Capitol’s 
§ Gracie Fields........... stuff and there is said to be quite 
NOW IS THE HOUR (14) (Leeds). ........... 5.6 eee een ees ) Bing Crosby..........+5. Decca . demand. Fact that Capitol wwe 
\ Bing Crosby..............Decca many sides on its shelves that were 
7. BUT BEAUTIFUL (8) (Burke-VH) ............ cece eeeceeee ) Frank Sinatra......... Columbia hits in the U. S., and probably 
Francis Craig........-... Bullet would be in the Isles, is almost 
8. BEG YOUR PARDON (13) (Robbins) ...............6.0 006. fhe oo os aa a insect Ale: comvinser thet. aie 
| Peggy Lee Capitol Dr oa will com or at least 
EE) ico msike eo tene €eeek ees ame cape Oh os eee eee ay the groundwork for a market- 
9. MANANA (13) (Barbour-Lee) ........ ) Mille Bros............+.- Decca ing ngement in that country. 
{ Vaughn Monroe.......... Victor Disk business is considerably off 
10. MATINEE (5) (Merris) eee oe SeSeSeseeoseeeeesseeeeersreeesees | Buddy Clark ek ay Columbia norm, although it picked up 2 bit 
: U ; during the past week, and Capitol 
° could use additional outlets for its 
Coming Up | 
product. 
hese eare bieeays Ray Victor All other U. S. majors release in 
ST. LOUIS BLUES MARCH (W. C. Handy)..... ; tullees Silas... 2°. Decce [es onegyt =. a continent; 
Er awe rrere rr errs eT rr ts whe Melne Seat... Palda *| ca throu British Decca, and 
ees Com ties. ee = Vietor 2 |RCA-Victor, Columbia and M-G-M 
BECAUSE (Chappell) ..... 0.0... cece eer reece eee tee ereeeenee Perry Como.........+.. lthrough Electrical Musical Indus- 
BABY FACE (Harms)...........- 06.0.0 200s e cee eeeee ee eetereee Art Mooney............. M-G-M }$ itries. 

Batt AAAMOEIUNNE CBbanee). ..5svs 5s svi case sccesssocavcesssensees Jon & Sandra Steele..... Damon } Capitel Music Waiting 
ee {Peggy Lee.............Capitol In the event Capitol Records 
LAROO LILLE BOLERO (Shapiro) .........-5:ee reece ) Perry Como.........2..- Victor «3 leases aie oe a 
{ Santmy Kaye..........-. Victor })|tion of its disks, Mickey Goldsen, 
TELL ME A STORY (Laurel) ........- eee cee r errr erereceeeens } Ames WPOS. 2s ..cs30s veces Decce head of Criterion, Capitol, an, 
, \ Perry Como............ Victor peop ee a 
HAUNTED HEART (Williamson) ........--+++: Jo Stafford vixens ks seen P apito English abiisihan: te saheieat. ie 
SHINE (Shapire-B) .........-.-cccccccccceccecsesccscvccsveres Frankie Laine $5aeS sO ercury “Manana” hit. He won't do so. 
{Freddy Martin........... Victor 4/|however, until Capitol’s records 

DICKEY BIRD SONG (Robbins) .......------sserrrrerreseeeees \Lerry Clinton.......--+<. Decca $/are released in that country. 
3 ae pemawal Andrews Sis-Haymes.. . p Decca Goldsen feels that marketing 
TERESA (Duchess) ....-..----:eeeceerterrrteet bea’ or Eh a Nee poi gn of the Peggy | Lee disking of 
b (Duchess)... 6. cece rere wees UMCGMEAYS  .n ce eveeecsess -G- “Manana,” w made e@ song a 
Ee pare BAe’ ( Mills Mibe-...ss.00.0kce3 Decca $ |hit in the U. S.. will establish » 
ee ED 2 400% bors fv oe Speen ee Se e* Clark-Noble .......... Columbia 4 | natural demand in England for the 
a ee in the Top 10.1 tune. He feels that under those cir- 
[Figures in parentheses indicate number of weehe song has Span. wing. cumstances py make a better 

financial deal for the song. 
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Costly Solomon Act 
° ~ 
Carnegie Jazz) To Soothe Jo Baker VARIETY a) | lala . 
i i , a= be 
Paris, April 27. Survey of retail disk best wi o |W 5 ee = 
Carnegie Hall, New York, con- Dispute between maestro Ber- sellers, based on reports ob- 2 q E : , 8 A 
certs by jazz groups or name or-| nard Hilda and Jo Bouillon ne- tained from leading stores in 8 3 sis Pe e siols|- t 
chestras using the jazz idiom are| cessitated the hiring of a special | 8 eer a tt ty Ry 8 =| 3 _lels E S/F slule ; 0 
by now commonplace. So fre-| band by Club Champs Elysees sor po d gts Gerd Fe e BIS 2 £ 5 ke L § b g ¥ 
quently have they occurred in the | the last week of Josephine Baker's g 8 3 § 3 fh te s : = = s : 
past few years for the purpose of | run. : 5 3 E ] i ! 8 als > i: 1 
bolstering the promotional angles Bernard’s band is back from a Week Ending i} £16 alg g 8 7\ 4 ri Sia! ep 
of a nation-wide concert tour with! tour and M. Marlet, club op, had | National r | = FIs E ; i yr 3 ] A > 
the magic words “Direct from Car-| expected the outfit, which opens Rating MAY : S| ¢ J eiMI ELL alas lai & ; 
negie Hall,” that bands that have| immediately to support Josephine | 6/8|< ba §/S8isis e/a] x 
done concerts repeatedly are either! paker now headlining. However, whis Laat 2| $ ; s|% 1% ? s\3 ~ 
(1) puffed up with importance, or| iss Baker’s husband, Jo Bouillon, - wh Artist, Label, Title zyidoials|Slialelalgisi6ls . 
(2) look upon the date as just/ 4 bandleader himself once, wanted a ——— aS Se 
another one-nighter. In short, few | to conduct Hilda’s band during his | KING COLE (Capitol) 
deliver as they should at the usual | wife’s performance. 1 1 Matteo Bey"... os. . vis. cael’ 1 i 1 9 1 4 8 ee he 7 3 3 7 ® 
$3.60 top. They either ham it up or| Hilda insisted on batoning him- PICK HAYMES (Decca) 
kick it around with poor prepared- self. So Hilda performs only for 2 4. ‘lndete While Elbe”. . 6. 5s cee 2 ao 2 6 2 @ - 
aes. dancing. During Miss Baker’s act ——— TT 
That is, excepting Edward “Kid” | a second band of outside tooters is 3 3 a ew Geen: oe ae “oe we 4 a 
Ory. He’s akin to Louis Armstrong} patoned by Bouillon. Club pre- aoa Tsoi awe. 
as a sort of legendary figure among | ferred laying out the extra shekels K. GRIFFIN-J. w 2 on ee 4 1 : 
jazz men. On the Coast for the/ rather than irk either the sepia 4A 2 “You Can't Be rue, ro ont 
past few years, Ory is now headed | girl, or Hilda, mainstay of the TEX BENEKE (Victor) r 4 5 7 2 
(Continued on page 62) house. 4B 7 “St. Louis Blues March” .. ere ee ee 8 39 
= WOODY HERMAN (Columbia) 
> 5A 5 “Saber Dance” — Pare Lee 8 2 6&6 3 25 
0) uh ua 07 FREDDY MARTIN (Victor) 
\ Y, ‘ 5B 11 “Dickey Bird Song”. See el ae 2 3 25 
mis BING CROSBY (Decca) 
6A 8 “Now Is the Hour”.............. i) Bela eit, Fae see eee ee 
lld- \t GRACIE FIELDS (London) 
J 6B 13 “Now Is the Hour”.............. 5 4 ee 
i PERRY COMO (Victor) ‘ , ay 
] 7 6 “Because” Mos. shies emma 7 
HiT TUNES FOR MAY i FRANKIE LAINE (Mercury) - 
(On Records) : 8A .. “Shine” ny: SE SE HE 8 4 10 7 6 19 
ART MOONEY (M-G-M) 
A BED OF ROSES (Johnstone-Montei) 8B .. “Baby Face” ei re ae 6 8 6 19 
Sammy Kaye—Vic, 20-2601 © Denny Dennis—London 142 ANDREWS SISTERS (Decca) ‘ y Lice 
9 9 “Toolie Oolie Doolie”............ oe 
(Patm=1) 
L-rafasnliee soos - oa = nee en JON-SANDRA STEELE (Damon) eS 
ee 10... “My Happiness” ............. 6 2 9 P 
ALL DRESSED UP WITH A BROKEN HEART FRANCIS CRAIG (Bullet) er “ a 
(Marks) 11 10 “Beg Your Pardon”............. 8 9 ’ 
Peggy Lee—Cap. 15022 © Buddy Clark—Col. 37985 LARRY CLINTON (Decca) “a . 
Bob Houston—MGM 10112 © Alan Gerard—Nat. 7019 12 at “Dickey Bird Song”............ -- 5 ae ee ree oe : 
John Lavrenz—Mercury 5093 ® Alan Dale—Sig. 15174 ROSETTA HOWARD (Columbia) 
se Five Peters roe . a a. re a 13 16 “Ebony Rhapsody”.............. 3 8 11 p 
e Vanguards—Universa rry -ooper—Viamon 2090 Vi ) 
Russ Morgan—Dec. 24339 © Eddy Howard—Maj. 1236 14A +s wt Be sagan = peo 1 *s 10 v 
- Bill Johnson—Vic. 20-2749 © Phil Reed—Dance-Tone 176 VERA LYNN (London) e 
DREAM PEDDLER, THE (Peer) 14B “You Can’t Be eee Bowe sasinaia | 
Frankie Carle—Col. 38036 © Hal Derwin—Cap. 481 cha oe ee 1 10 
Sammy Kaye—Vic. 20-2652 © Snooky Lanson—Merc. 5124 14C Toolie © Woolle ...........-. | 
VICTOR YOUNG (Decca) . . 
FOOL THAT 1 AM (Hill & Range:Mutual) 15 .. “Saber Dance” MET ORS. | 
Dinah Shore—Col. 37952 © Sammy Kaye—Vic. 20-2601 VAUGHN MONROE (Continental) , | 
Georgia Gibbs—Maj. 12013 ©@ Billy Eckstine—MGM 10097 16A “Toolie Oolie Doolie”. ........... 4 | 
Erskine Hawkins—Vic. 20-2470 © Brooks Brothers—Dec. 48049 JOHNNY MERCER (Capitoi) 
Dinah Washington—Merc. 8050 © Gladys Palmer—Mirocle 104 16B “Hooray for Love”.............. Ties. Vie 4 : 7 
The Ravens—Nat. 9040 BING CROSBY (Decca) . 9 ‘ 
"7 eR ED AE Be . 
IT’S EASY WHEN YOU KNOW HOW (Pemera) 16C jo arr sD Gacltan 
John Paris—Vic. 26-9027 © Joan Edwards—Vita. 932 16D “Flav —_ = 6 9 1 
Buddy Clark-Xavier Cugat—Col. 38135 ©® Blue Barron—MGM* 
16E .. “Dickey Bird Song”...... eaere ca, tok ice: 0. ees > EPS ee, oa ee 7 
I WANT TO CRY  (Excetsior) , : ; 4 ; 
pee ascent sag mates: aad ne atta FIVE TOP | sono wis of | Renvezvous | “L0oK, mA, VM MILLER’S BUSY FINGERS . 
bese ALBUMS OUR TIMES Peggy Lee Gas tet MASTERPIECES Three Suns 
1 WOULDN'T BE SURPRISED (Republic) sg ae Capitol . Wieter Wiser 

















_ Harry Cool—Merc. 5080 © Sammy Kaye—Vic. 20-2761 
, LONG AFTER TONIGHT (3m) 


Kate Smith—MGM 10157 © Andy Russell—Cap. 15055 
Betty Rhodes—Vic. 20-2737 © Snooky Lanson—Merc. 5095 
Yvette—Vitacoustic 919 @ Russ Titus—Musicana 14 


LOVE IS SO TERRIFFIC (Mellin) 


les Brown—Col. 38060 © Art Lund—MGM 10126 
Helen Carroll & Satisfiers—Vic. 20-2672 
Vic Damone—Mercury 5104 © Ernie Felice Quartet—Cap: 486 


SOMEONE CARES (Campbell-Porgie) 
Vaughn Monroe—Vic. 20-2671 © Art Lund—MGM 10170 
Frankie Carle—Col. 38130 hd Mills Brothers—Dec. 24409 
Eddy Howard—Maj.* 


TERESA (Duchess) 


Dick Haymes-Andrews Sisters—Dec. 24320 © Kay Kyser—Col. 38067 
Jack Smith—Cap. 484 © Vic Damone—Mercury 5092 
Do-Ray-Me Tric—Com. 7504 © Three Blazers—Excl. 261 
Jan Garber—Tower 1435 ®@ Joe Loss—Vic. 20-2819 


TROUBLE IS A MAN (Regent) wil 

Sarah Vaughan—Music. 533 ©@ Hall Sisters—Vic. 20-2386 i. 

Martha Davis—Dec. 24383 ® Mary Ann McCall—Col. 38131 [ie . 
Ginny Powell—Atlantic 860 © Peggy Lee—Cap.* 


WHO PUT THAT DREAM IN YOUR EYES(Stuort 


Mark Warnow—Coast 8026 © Ray Carter—Rep. 122 
Jack Mclean—Coast 8015 © Chuck Foster—Merc, 5125 


YOU’RE GONNA GET MY LETTER IN THE 
MORNING (London) 


Mary Osborne—Dec. 24308 © Guy Lombardo—Dec.* 
Adrian Rollini—Bullet 1023 


*Soon To Be Released. 
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COL. ‘SPECIAL EDITION’ 
OF COLLECTOR ITEMS 


Columbia Record Corp. is add- 
ing a “Special Edition” label to its 
product, the series consisting of 
pressings of things that in recent 


Ol ‘Satchmo’s Troupe 
Breaks It Up in Det. 


Detroit, May 4. 
Invading the sacred precincts of 
longhaired music — Detroit Music 


years have been collector items. | Hall—Louis (Satchmo) Armstrong 
With the series CRC probably will | gave the jivin’est and jumpin’est 
break up to some extent the black | jazz concerts ever staged here. Ses- 
market prices that have been ap-| sions Saturday (1) and Sunday (2) 
plied to such disks during and/were attended by approximately 
since the war years when the de- | 2,000 persons at prices from $3.60, 
mand for current items forced down. Both shows grossed an es- 
sidetracking of “catalog” produc- | timated $6,000. 


tion. , Sextette including five jazz mas- 

Among the artists Columbia will | ters in their own right, and song- 
make available are Al Jolson, | stress Velma Middleton, ran from 
Johnny Mercer (now with Capitol 'a novelty intro through a brilliant 
as artist and part-owner), Hoagy | performance that left the aud de- 
Carmichael, Mills Bros., Glen | manding more. Earl “Fatha” Hines, 
Gray’s Casa Loma orchestra, Dor- | pianist; Jack Teagarden, trombone; 
sey Bros., orch, Dorothy Lamour, | Sid Gatlett, drums; Barney Bigard, 
Bunny Berigan, Duke Ellington, | clarinet; Armstrong, and Orville 
Ethel Merman and a long string of |Shaw, master of bass, made up the 
others. Disks will be pressed only | combo. 


on order. | Standard tunes, Teagarden’s 
Columbia has laid down certain | “Stars Fell On Alabama,” Hines 
rules for their purchase which have |on "Rosetta,” and the new “Indian 





Russ Facchine, roving exec of 
Mus-Art, in New York last week for 
look around that territory. 





—————— 





























The Novelty Ballad Hit! 








drawn attention from rival com- | Boogie on a Pale Moon” and many 
panies. Dealer can order only a others brought cheers. Musicians 
minimum of 10 of any disk, and|on tap made a full meal of the} 
they’re shipped C.O.D. at 60c each, two-hour concert. Armstrong | 
plus which the recipient must pay topped his work with a “Black and | 
shipping and. insurance charges. | Blue” vocal. 


Disks will retail at $1. Hefty rhythmagician Velma Mid- 

Letter to dealers was sent out dleton worked over “I Cried for 
over George Avakian’s name on You” and super-phrased “Buzz Me, 
American Record Co. stationery. Buzz Me, Baby.” Show closed with 
Nowhere is there any mention of Armstrong and -Middleton in a 





Columbia, but the return address | Spicy duet of “That’s My Desire.” 
Stan. 
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7~-7—err > 
D . I 1 2 ti e 
f' 4 7 P | é ? If 
! On ‘Sabre Dance’ But 
* e . e om 
| Sanctions Early Trial Pact; TV Still Dim 
, Leeds Music and United Music ’ 
“Papa VARIETY 8 , , battling in New York : : : 
Survey of retail sheet music = 5 5 court over rights to Aram Kieche- er eee oe rue Seeetnes 
s| a |e | adage a ~ peels Society of Composers, Authors and 
sales, based on reports obtained ; O| & | > e | turian’s “Sabre Dance,” were left | publishers in New York last Thurs- 
from leading stores in 12 cities, & elo |s 2. a fone ny Monday (3), although a/qay (29) turned attention to the 
asada cmenniion sales “|| [SE lel | IELS LET | a [/stmsteuts tendered; Justice Louls | renewal of its eontract with radio, 
- rating for this and last week. e a = s S o “ 2 |e2}|6£}2| o |) plication for a temporary injunc- | Which — been pending for 
xg io =| © Cle] 6 41 2)216| g |i tion against United’s marketing “= - atet: $0 Selovamen. <8 
= | Sigieg |g} 8  blels/Sisl a its own version of the Russian | ¥°!Y, Probable that the radio agree- 
2 n\%1 8 SiS |m& | < o ; = alo song, decided against Leeds. At the | ment will be setting before the 
Week Endin a gj - oT oe Ay a s - a same time, he granted Leeds the | ®*~ of the Society s heads will be 
Gg 0 | 5 gi, é RE: | 7 gly 5 is < ‘ right to ask for an early trial of thrown fully on the video problem. 
atio a | OlFls (Slaelisiv«i/dS | sie the case, which the latter’s attor-| _ASCAP’s board ordered the ra- 
Rating MAY 1 6 | é/] oe ” be if eS & S - = 5 ~* neys look upon as an important |dio committee to get together as 
| | we | S S| a ie = E 8 & 4/5 “4 point He thought the granting |S00n as possible with the commit- 
This Last e 2 = E » ial B ai. | = Bs > | of an injunction too drastic ai tee representing radio interests, 
wk, wk. Title and Publisher ieiolalg! § s sl mrs lé isi step and iron out final details of a re- 
_—- a = : “ ~ aieaieniame . xa PP Argument is one of copyright new al. Board wanted, if possible, 
1 1 “Now Is the Hour” (Leeds)....... porarii 1 4 2 2 ft 1 117 |) Leeds several years ago took on |? es — oO ie 
>i 6.6 “Dickey Bird Song” (Robbins).... 2 8 a cm Ri representation in this country of |® “¢ NaUonal Assn. of Broadcast- 
2A 6 Dickey = ong ; tani 3 65 i all Russian music held by Am-Rus, | &TS Convention, opening May 17 in 
3p 3 £“Manana” (Barbour-Lee)......... 2 te ee. se ee. Se ee. Oe Bias 8 arm of Soviet composers. | LOS Angeles. It’s hardly possible 
3 2  “Four-Leaf Clover” (Remick)..... 4 9 6 3 2 9 10 2 2 3 .. 60 {\There is no reciprocal copyright |# °omfab can be arranged on such 
|G 4 “Beg Your Pardon” (Robbins)... 3 7 .. 7 10 3 7 7 8 7 3 48 |/agreement between the two coun-| Sort notice, however. 
. ¥ “Nature Boy” (Burke-VH)........ he eae ae 2 aay gy ee 443 || tries, and when “Sabre Dance” be- , As for tele, little or no progress 
.: in ; §|8an to come to attention as a pop|has been made by the ASCAP 
$ 8 “You Can’t Be True ’ (Biltmore)... .. 5 9 ee 2S oe See ee melody, Leeds charged United| committee named to study the situ- 
F 7 “Baby Face” (Remick)........... _ ak SE ee, Sa SR 10 4 4 40 with taking advantage of an oppor-| ation and the board is becoming 
$  #S “But Beautiful” (Burke-VH)...... 3.6 6S 5 .. 5& 9 .. 5 9 35 | tunity and marketing its own ver-|impatient, but won't really try to 
> 9 “Haunted Heart” (Williamson)... 9 .. . uo 2. es: 2 7 10 10 30 sion of the tune in view of the lack | get results until the radio pact is 
z —— - of copyright. Leeds, claims that the | cleared away. 
i000 sill Little White Lies” (BVC)..... .t 9 2 4 5 a4 is 23 tune as written by Khachaturian 
fi_12 “Toolie Oolie Doolie” (C.K.Harris) -.__2 § .. .. «2 -- 6 20 [Fiwas originally called “Sword 
i2A “J aroo Lilli Bolero” (Shapiro-B) ae 6 6 4 ep a Sr ag i. 17 ogg which is copyrighted in | ALEXANDER ANGLING 
128 13. “My Happiness” (Blasco)....... ORAL, EIR. iy 3... .. .. 4J7 fj) ls country. 
| 7 Ve | a {hk Justice Valente took two months 
13 14 Saber Dance” (Leeds).......... px 7 10 10 errr lor so to decide against Leeds’ re- GILLESPIE TAKEOVER 
an a quest for an injunction. In refus- Willard Alexander, in the proc- 
——— ; ; ing it, he said, “the best that can ess of building his talent agency, © 
RKO PAYS $10 000 FOR Capitol, Det.; Par, Toledo, Toledo Wants Quiet be said for the plaintiff (Leeds) is | is currently dickering with the 
) B Borde’s Disk Jocks that it has failed to establish that) Moe Gale Agency to buy the con- 
NATURE’ PIC RIGHTS uy bordes 1S oc Youngstown, O., May 4. clear right to release, which is| tract of Dizzy Gillespie’s orchestra. 
Chicago, May 4. Two record shop proprietors {necessary to justify the granting; Gale’s deal with Gillespie has 11 
Hollywood, May 4. Al Borde has sold two more the-| Were arrested last week (24) on |of the mong — of vite ao . Gil and Billy Shaw, who 
RKO last week paid $10,000 for | at perma: _|charges that they violated the |injunction. Plaintiff may, however, | developed Gillespie, is asking $12,- 
film sync rights to “Nature Boy,” pict ot eS ae ee — city’s anti-noise ordinance by using |if it so elects, obtain an early! 000 for the pact. 
and will use new hit tune in| *8¢ ‘cea which will bi e Har-| sidewalk loudspeakers to sell | trial.” Leeds will ask for it. Alexander has for some time 
studio's “The Boy With Green monicats, Francis Craig, Ella Fitz-| wares. been after properties to strengthen 
Hair.” Song will not be vocalized, | gerald, and a territory act. Dates| Charges were filed against Rob- _ Maurice Lapue, formerly in Mu-| his position. He recently took on 
but used as theme through the/are Capitol theatre, Detroit, May |\ert Kruass, owner of the Record | sic Corp. of America’s club date| Boyd Raeburn and has for some 
film. 28, and Paramount, Toledo, June | Rendezvous Shop, 303 W. Federal | and musicals department in N. Y.| time been discussing off and on a 
The eden ahbez ditty attracted | 11. : street, and Pete Tsakos, owner of | office, shifted to theatre bookings | proposition of merging with Mus- 
pene offers from the time the Disk jockeys to emcee the shows | Pete’s Record Shop, at 300 E. Fed-| of bands and acts under Johnny | Art agency, set up last year by ex- 
ing Cole disk was released. have not been set. eral street, both downtown. Dugan. Music Corp. of America men. 
_—— — =» ___ — ——__ | 
. 
of E ; ' 
ords by Dorothy Fields Music by Jimmy McHugh 
= 
“Don't Blame Me” is the featured song hit in M-G-M's “Big City”, starring Margaret O'Brien and introducing 
Betty Garrett, who features it in the picture. And don't forget OK'L BABY DOK’L, the hit novelty smash of 
“Big City”, sung by Betty Garrett and glamorous Margaret O’Brien with the Page Cavanaugh Trio! 
. 
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@> THE BS... Decca CHARLIE PARKER ................000----.-Dial 
® seer nocres adds RE 4 Victor NICK DELANO ............Black & White ANDY RUSSELL ............0...000.. Capitol 
@ PAGE CAVANAUGH TRIO ... Signature ERROL GARNER ..............0005 Mercury ARTIE SHAW .............. sondnisiatiiad Victor 

ADELE CLARK................000005 Musicraft BETTY GARRETT............:0.-0:0...-M-G-M SARAH VAUGHAN ...............Musicraft 
@ BERYL DAVIS ..0.........ecceeeeeeees.- Victor HAL McINTYRE ..........:-0+000-00+6.-M-G-M PAUL WESTON .............. sesssvesesCapitol 
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Bands at Hotel B.O.’s 


Band 

mil Coleman*.... 
ick Jurgens 

hep Fields* 

ohnny Pineapple. 
wrence Welk.... 
oody Herman... 


*Tito Guizar at Waldorf; Ice Show 


otel 
Waldorf (400: $2) 
Pennsylvania (500; $1-$1.50).... 
New Yorker (400; $1-$1.50).... 
Lexington (300; 
Roosevelt (400; 
Commodore (400; $1-$1.50) .. 


Covers Tota! 

Weeks Past Covers 

Played Week On Date 

Eg ips re ON 30 2,225 66,975 
10 1,450 15,450 

10 1,250 13,025 

$1-$1.50) ...... 77 850 68,825 
$1-$1.50) ..... | 1,200 10,050 
2 1,200 2,200 


at New Yorker. 





Chicago 


Skinnay Ennis (Empire Room, 
cover). 


vice Kay Starr Friday (30); 
built take to big 4,000. 
Chuck Foster (Boulevard Room; 


Ennis and Rosalind Courtright 3,300. 
Herbie Fields (College Inn, Sherman; 650; $3.50 min.). 
other 


Palmer House; 550; $3.50 min.-$1 


| 
Jerry Abbott 


acts staying. Convention at hotel 


Stevens; 650; $3.50 min.-$1 cover). 


Foster and ice show giant 4,700; mostly shoe convention delegates. 
Orrin Tucker (Marine Room, Edgewater Beach; 700; $1.50-$2.50 min.). 


Estelle Sloan and Tucker drawing 





okay 3,400. 
\ 


Los Angeles 


Guy Lombardo (Ambassador; 


Jan Garber (Biltmore; 900; $1-$1.50). 


900; $1.50-$2). 


Strong 2,860 tabs. 
Hefty 2,750 covers. 





Location Jobs, Not in Hotels 


(Chicago) 


Marty Gould (Chez Paree; 500; $3.50 min.). 


5,700. 


Eddy Howard (Aragon; $1-$1.15 adm.). 


(25) perked take to 17,000. 


Art Kassel (Blackhawk; 500; $2.50 min.). 


rosy at 1,800. 


Teddy Phillips (Trianon; $1-$1.15 adm.). 


Willie Shore another hot 
Russ Morgan’s Sunday date 
New show and b.o. stayed 


Mildish 14,600. 





(Los Angeles) 


Henry Busse (Palladium B., Hollywood 1 lst wk.). 


Fair 7, 500 callers. 








N.-Y. Penn Options 
Jurgens for Return 


Dick Jurgens’ orchestra has been 
optioned by the Pennsylvania 
hotel, New York, for a return date 
in its Cafe Rouge next spring. 
Exact date is indefinite. 


Jurgens is currently at the Penn, 
his first hotel date in New York. 


He goes into the Astor Roof, N. Y., 


in July. 














The Nation's 
- Biggest Request Song 


I'd Give 
A Million 
Tomorrows 


(For Just One Yesterday) 
OXFORD MUSIC CORPORATION 





WALLER TAKES OVER 
GLEN ISLAND CASINO 


Joe Waller, operator of the Post 
Lodge, Larchmont, N. Y., which 
more or less is opposition to the 
Glen Island Casino, New Rochelle, 
N. Y., took over operation of the 
latter last week. Waller closed a 
deal with Michael DeZutter, hold- 
er of the lease on Glen Isle, which 
is owned by the Westchester Park 
Commission, and will operate the 
spot and buy the bands for its 
season. Gene Krupa’s orchestra 
had already been bought by De- 
| Zutter for four weeks, opening 
|May 27. 

Signing of Waller to handle 





Gien Isle capped weeks of nego- 
|tiations. His deal with DeZutter 
|isn’t known, but it can only be for 
one year since DeZutter’s. lease 
'on the spot expires after this sea- 
| son. 

Last year DeZutter had sold his 
maestro lease to Shep Fields, and 
at the end of the season Fields 
sold it right back to him and went 





1619 Broadway, New York 


out of the cafe operating biz. 














Best British Sheet Sellers 

(Week ending April 29) : 
London, April 30. 

Galway Bay Box & Car 

Tree in Meadow.-...Connelly 

.Unit 


Silver Wedding Waltz... 
Near You....:../...5.. Woed 
Golden Earrings...... Victoria 


Once Wintertime. .Cinephonic 


Serenade of Bells. .....Morris 
Giviligation. 34.0) eg 613% Morris 
Werte 5c. Sy aie ee Leeds 
Wonder Kissin Her. .Feldman 
Sweet 16 Hi ..Darewski 
Tell Me a Story .. Dash 
Second 12 
Wishing Waltz Noel Gay 
Reflections Water. .P. Maurice 
My Own Grandpa Leeds 
Cousin Louella ....F.D. & H. 
Too Fat Polka F. D. & H. 
Oh Aching Heart Connelly 
Shoemakers Serenade. Kassner 
How Soon ~. Wood 
Apple Blossom Wed. Connelly 
Sorrento . Ricordi 
South America ..Feldman 


Make Everything..P. Maurice 


Mills Music to Front 


For Prague’s Dvorsky 
Catalog of 500 Tunes 


Mills Music has acquired the 
American rights to the catalogue of 
Czech (Prague) publisher R. A. 
Dvorsky on a long-term deal. More 
than 500 compositions are involved. 

Transaction grew. out of the 
London junket last fall of Mills 
prexy, Jack Mills, during which he 
negotiated with Dvorsky for the 
latter’s continental hit “Sukynka” 
(“Skirt Waltz”), by V. Blaha. While 
Mills was originally interested in 
only the one number, the talk 
eventually embraced the whole 
catalogue. 


Dvorsky’s holdings are split into 
some four categories. These in- 
clude popular Czech music, mostly 
polkas, waltzes or marches; mod- 
ern dance music, piano selections 
as well as a “super swing series.’ 
That Czech composers are evi- 
dently influenced by the American 
idiom is indicated by such swing 
titles as “Boccacio Stomp,” “Red 
Circle Jump” and a pair of boogie 
woogie items. 

According to Mills’ present plans 
American lyrics will be set to those 
Czech songs which are now popular 
on the continent. Mitchel Parish 
is already working on an English 
lyrie for the “Skirt Waltz” and he’ll 
tackle several others. Among Czech 
writers whose compositions are in- 
cluded in the Dvorsky catalog is 
Jaromir Vejvoda, one of the 
writers of the “Beer Barrel Polka.” 
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The Smash Hit Original Is By 


JON and SONDRA STEELE 


(Damon Records Only No. D-11133) 


MY HAPPINESS 


Being Widely Imitated 


Our Unequalled Smash Record Has 
Vocal Duet with Instrumental Background 











Demand Damon D-11133 


See Nearest Independent Distributor Listed in Our Ad in Variety (April 21) . 


For Information Write 


DAMON RECORDING STUDIOS 


1221 Baltimore Avenue, Kansas City, Mo. 
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Songs with Largest Radio Audience 


The top 31 songs of the week based on the copyrighted Audi. 
ence Coverage Index Survey of Popular Music Broadcast Ovep 


Radio Networks. Published by the Office of Research, Inc., Dr, 
John G. Peatman, Director. 

Survey Week of April 23-29, 1948 
PE BAOL® MMOS. os bc UD Fk 6 wc HV Oa 6 bw sie t cna. Patmar 
OR Re Dang a a da, ie Se erates Ok & Harms 
TB ee Pee ee eh Pe oc ey weer eee ..- Remick 
Dee Teer PAGO ook oid os oe eS eben Bsn's cds +». Robbins 
Best Things In Life Are Free—i"Good News”...,. Crawford 
NES eae ee ee er ae Bloom 
But Beautiful—7“ Road to MR Re wa. o Nice cease Che Burke-VH 
Dickey-Bird Song—i‘“3 Daring Daughters”. ye 8 Robbins 
ere CEOS 5 ac. ars Fs PaO ee Cena kuths . oS Sean. Miller 
Feathery Feelin’ eee tO Ce PA Paramount 
For Every Man There's a Woman LAs iba GRACE anid Melrose 
Haunted Heart—*“Inside USA” ........... .. Williamson 
Heartbreaker . Leeds 
SeOres War EAN T- COO. cc. Owed ack heen Melrose 
| Figen Fe Rey Wn nae a rE Advanced 
I’m Looking Over a Four Leaf Clover SPE Aa Remick 
It’s the Sentimental Thing To Do.................. Fisher 
SC Re RAMEE DOMOOTD kc kt tte bap ecececeh Shapiro-B 
Pe ee Bas Sia vo beereg 00d ode oe ewe te cee ces BVC 
IIE RM, ohn oss a's o a Edie Mails N FRESE S Ue Gen T. B. Harms 
mae ne ha at OF ae aia Biber py Hae ER eee Barbour-L 
My Sin ‘7 ... Chappell 
eres mee ees ee eee .. Burke-VH 
eee 20 Ce eee ever id Ce OT Oe eel Leeds 
Ey IN es oh ds a va a eK ys Ra eliths to eee, Leeds 
Saturday Date . Southern 
ES eS RIN 2s DRE OUT en a irae Laurel 
Thousand Islands Song—*‘Angel In Wings” RN a i ee Morris 
OE MPIAO RPOCIEO e555 50 6 a Se EARS vy PEER IVT aS C. K. Harris 
You Were Meant For Me—#“You Were Meant”. . Miller 
You’re Too Dangerous Cherie rcs, alee Harms 





The remaining 19 songs of the week, based on the copyrighted 
Audience Coverage Index Survey of Popular Music Broadcast 
Over Radio Networks. Published by the Office of Research, Inc., 
Dr. John G. Peatman, Director. 
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* Legit Musical. + Filmusical. 


All Dressed Up With a Broken Heart ... . Marks 
Brass Band From Brazil—*“Angel In the Wings”. . . Morris 

Be ee TeIOG UN Aaihdic. we DUKA oo c cities weceusc coax Remick 

5 See DOVOG BOO oe 8c bE, Se rth cee Dreyer 

It’s Easy When You Know How .................. Pemora 
POE sD, Pe Far eres coe ch eckocpbier. Witmark 
It’s You Or No One Pu SEMMRE he Cwaeleereuer Remick 
Rae EA DEES iF. RCE 6 CET R ode eet Mellin 

Be A MMO, ~~ Ae. gan. tie ace dcewe aC rk ak bE eet United 
EE oS hw vkv whee eE Pees sb 6 SEREES Cbs 6 hts Santly-Joy 
Sat. Night Central Park—** Make Mine Manhattan” T. B. Harms 
AES age REDS BE ie a ed to aig ga ie a a Duchess 
ii FO, eee Feist 

We Just Gouldn’t Say Goodbye Pot ee Oa arty he Bie ps Words-Music 
What’ li I Do iat. REG oor he bee ek ee Berlin 
What's Good About Goodbye © PE ee eS Melrose 
a GG ae ee Pe Sc ee ab cc pale b eee e been Biltmore 
You Turned the Tables On Me ................... Fox 

You’re Gonna Get My Letter .............c cee London 





DECCA CUTTING PAIR 
HYPOED BY INDIES 


Decca Records recorded again 
last week, this time using Ella 
Fitzgerald and the Song Spinners 
(12). Group cut two tunes that 
are showing up strongly as a re- 
sult of indie recording company 
disks, one called “My Happiness” 
and the other “Tea Leaves.” Decca 
is processing the sides at top 
speed to get them on the market 
later this week. 
| “Happiness” 





tune started in 


|Kansas City via a Damon label | 


wdisk made by Jon and Sandra 
| Steele, and has been or is being 
| made by all major companies. “Tea 
| Leaves” is the latest indie disk to 
| make an impression on the ma- 


jors. It started in Philadelphia 
via the Algene label as recorded 
by Emil Cote. 





Eye New Tune Click ° 


There’s another tune said to be 
clicking in the midwest via three 
recordings, and several New York 
music publishers are hot after it. 


It’s called “Where the Apple 
Blossoms Fall,” disked by the 
Tempo, Highway and _ Skating 


Rhythms labels. 


Various pubs are trying to rum 
it down for purchase. 


| 


Richard Himber’s orch goes into 
Frank Dailey’s Meadowbrook, 
Cedar Grove, N. J., May 11 for 
two weeks. Replaces Art Mooney, 


| forced out by recent illness. 

















25TH ANNIVERSARY 


MAY IS 
McHUGH 
MONTH 


PLAY "EM! DISK ‘EM! 
Music by 


JIMMY McHUGH 











MILLER MUSIC CORPORATION 


1619 BROADWAY «+ NEW YORK 














HARMONICA PLAYERS! 


Professional harmonica soloists 
needed for demonstration work. . 
Ability to give short sales talks and 
instruction essential. A real chance 
to pick up nice spare time money 
in your community, if you can 
qualify, For further details, write 
FULLY and send snapshot to: 


BOX 5001, VARIETY 
154 West 46th St... New York 19 














“SLAP ’ER 
DOWN AGIN, 
PAW’? 


CHOICE MUSIC, INC. 
Garet Romero, Prof. Mgr. 
9109 Sunset Blvd, ©1576 Broadway 
Hollywood 46, Cal. New York, N. ¥- 
CRestview 1-5254 COlumbus 65-7380 




















SAM FOX Proudly Presents 
7 A BEVY OF TUNEFUL 


from the Score of 
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Fancy Nitery Salaries for Click Talent 
Makes lt Tough for Vauders to Compete 


Vaude bookers are now finding 
themselves in a position of con- 
sistently being outbid for top tal- 
ent by cafe operators. Upcoming 
new talent such as Kay Thompson 
and the Williams Bros. are now 
beyond the reach of the vaude 
houses. Other new clicks, such as 
Dean Martin and Jerry Lewis are 
similarly getting beyond the reach 
of theatres. 

The Martin and Lewis comeupp- 
ance in salary is best illustrated by 
the fact that negotiations for a 
June date at the Roxy theatre, 
N. Y¥., is centering around $4,500. 
This is in contrast to their recent 
deal at the Capitol theatre, N. Y., 
at $2,500. The Roxy salary is seen 
as establishing their future asking 
price. 

Rookers of other houses regard 
the Roxy as a unique situation not 
applicable to other houses. The 
huge 6,000 seater can afford to 
shell out coin that others can’t af- 
ford. 

Many houses, are cutting talent 
budgets in keeping with the boxoi- 











The Exclusive and Amusing 





LAURETTE and CLYMAS 
“DANCUMORISTS” 
Currently HAREM, New York 
Choreography: Theodore Adolphus 
New York Rer.: Chicago Rep.: 


fice decline. The Paramount chain, 
for example, is operating with a 
lower budget. The house is now 
engaged in playing out their high- 
salaried acts, and are no longer 
renewing for subsequent shows. 
The Loew bookers, because of the 
availability of good acts, isn’t 
booking too far in advance and, ex- 
cept on rare occasions, is not sew- 
ing up talent. The RKO circuit is 
also wary of buying at top prices. 
The independents, have for some- 
time been passing up many per- 
formers because of the salary situ- 
ation. 


because of complete dependency 


in a buck. For example, the Harem, 
N. Y., is paying $12,500 to the Ritz 
Bros. The Florida cafes used top 
entertainers at prices never before 
shelled out. Kay Thompson and 
the Williams Bros. are at Le Direc- 
toire, N. Y., at a basic $7,000 week- 
ly, plus 4 of the gross between 
$21,006 and $25.000 and one-half 
beyond that. 








JACK DAVIES PHIL TYRRELL 














At these prices, many vaude 
|\houses feel they can’t afford such 
‘turns. Consequently, the market is 
in a great measure being limited to 
'eafes. Simultaneously, the number 
‘of spots able to afford that kind of 
i|money is also limited. However, 
there are still enough cafes around 
willing to shell out the heavy coin. 


| The problem in the attraction 
‘field is likely to come sometime 
|during the summer, when an insuf- 
ficient number of spots will spend 
'top money during the slow months. 
| During the winter, business in that 
| direction is likely to pick up with 
the opening of the Miami Beach 
spots. 

















Currently 


ENCORE 
9 E. 48th St. 
New York 


AMERICA'S TOP HEADLINE SINGING GROUP 





2908 REO Building, New York 20, N. ¥. 


RCA 
VICTOR 
FAVORITES 








On the other hand, the niteries | 


ion the draught of talent, aren't | 
| passing up any bets that will bring 

















Nitery Dates 


The May 29 show at the Floren- 
tine Gardens, Hollywood, will in- 
clude Bill Shirley, Dennis sisters, 
Johnny Duggan, Barbara Long and 
Jaqueline White. George White is 
producing. 

Landre and Verna have been set 
for the Latin Quarter, N. Y., Oct. 
17 for the show, topped by Sophie 
Tucker. The Richards Adair dan- 
cers hit that spot May 23. 

Gloria King has been signed for 
Tom Arnold show in Blackpool, 
English summer resort, for the en- 
tire season. 

Jose Melis rhumba band holding 
over at the Carlton hotel, Wash- 
ington. 

Pearl Bailey set for Celebrity 
room, Philadelphia, May 28. 

Keye Luke, Chinese filmster, set 
for the Esquire, Montreal, May 10. 

Corinne and Tito Valdez into 
Latin Quarter, Boston, May 23. 

Joe Bishop, comedian, Carousel, 
Pittsburgh, May 17. 


JACOBS’ LEASE THEIR 
TARLETON FOR 10 YRS. 


Miami Beach, May 4. 
wellknown local hostelry, 








The 


|the Lord Tarleton, presided over 


by Walter Jacobs (of the Jacobs 
Family), has changed hands, at 
least for the next 10 years. Irving 
Kipness, head of Real Art Films, 
reissue firm, is the new lessee on 
a rather extraordinary straight 10- 
year lease at $250,000 per annum. 
“It was just too good to turn 
down,” say the founding family of 
the hostelry, which however re- 
tains the Lord Tarleton name and 
will probably establish next winter 
further up Miami Beach although 
there is El Mirador hotel, Palm 
Springs, still in the offing. 

This is the hotel Al Jolson 
wanted to co-finance with Jacobs 
now that it’s beén returned by the 
Government which utilized the 
desert show spot as a military hos- 
pital. Incidentally, despite rumors 
to the contrary, Jolson is not part- 
nered in the local hotel, although 
his ardent boosting for the Tarle- 
ton gave that impression. 

The new lessee is brother of Joe 
Kipness, co-producer with Monte 
Proser of “High Button Shoes,” 
|current Broadway hit, and Owns 
| realty in N. Y. and other hofels in 
Florida. 

Jack Parker, long with the Tarle- 
ton, remains as manager. Kipness 
plans operating the year round. 
The Jacobs’, of course, will oper- 
ate their Lake Tarleton, Pike, 
N. H., during the summer seasons 
per usual. 




















Act Especially Staged for Overseas 


Tour by NICK 


Booked Solid Thru the 


CASTLE 


THE MERRY MA 


And Their NEW ACT 
“A HIT!! Wherever They Go” 


Palladium Theatre, London. A SMASH 
Theatre Royal, Dublin......A SMASH 
Empire Theatre, Glasgow.. A SMASH 


ENGLISH PROVINCES Until June 15th 


Under Management of 
WM. MORRIS AGENCY 





Phil Spitalny Orch Pacted 
For June Date at N.Y. Par 


Phil Spitalny all gal orch has 
been signed for the Paramount 
theatre, N. Y., sometime in June. 
He’ll follow the King Cole trio and 
the Ray Anthony band, coming in 
after the current Duke Ellington 
layout. 

Jo Stafford has been signed for 
the bill succeeding the Spitalny 
orch with Peggy Lee and Perry 
Como set for subsequent sessions. 


Al Rickard Exits ARA In 
Tiff Over Naming of Katz 


Al Rickard, of the Arthur Fisher 
office, last week resigned from the 
| board of governors of Artists Rep- 
|resentatives Assn. Rickard’s resig- 
'nation was ascribed to his dissatis- 
ifaction in the method of selecting 
Jack Katz as ARA attorney, last 
week. 

It was Rickard’s contention that 
Katz’s selection should have been 
ratified by the entire membership, 
instead of being okayed by the 
board only. 

William Kent, ARA president, 
declared that Katz’s selection was 
unanimously approved at the board 
meeting with Rickard being pres- 


Saranac Lake 


By Happy Benway 


Saranac Lake, N. Y., May 4. 
G. Albert Smith, formerly with 














at General hospital after recent 
appendectomy. 

Elizabeth Mounsey, formerly of 
M-G-M publicity staff, left for Cali- 
fornia to continue cure and be near 
husband. 

Laura Sloan ae by surprise 
visit from W. Paul Crawford and 
Jake Weber, who shot in from 
Cleveland. 

Walter Ostermans in for vacash 
and to visit Betty Blessing, who 
now rates an all-clear. 

Al Michaiski, Warner Bros. man- 
ager from, Manchester, Conn., 
cheered up by recent visit from his 





frau, Yvonne Michalski. 

_ Leonard Grotte and frau in mak- 
ing the rounds and handing out 
good cheer and gifts to the gang. 
First catch of season goes to Ben 
| Schaffer, who bagged nice mess- of 
rainbow and speckled trout. 

A treat out-of-the-san was given 
to Carl Kessler, Moe Gould, Ben 
Schaffer, Mary Mason, Seni Okun, 
Helen Morris and Sydney Cohen, 
when they attended the holiday 
festival at the Jewish Center here. 
Lila Lee, who is doing strictly in 
bed routine at the Hayes cottage, 
anticipates an up O.K. for Summer. 
Don Stone, owner of Melody 
Grill, and Pete Trembley, manager 
of the Rainbow Grill, have taken 
over Jerry’s Lounge and re-named 


tions they will 
shows and dancing. 
John and Anna Curry planed in 
from N. Y. C. to chat with their 
father, Tom (IATSE) Curry, who 
now rates all privileges. Expects 
an all-clear in the near future. 

(Write te these who are ill). 


resent special floor 





ito $15,000. 


“State of the Union,” is recuping | 


it The Pine Room. After altera-|. 


Radio Names Eye 
Vaude for Summer 


Summer hiatus of radio shows is 
again making a crop of names 
available for vauders. This week 
Dick Haymes, Ed Gardner (“Duffy’s 
Tavern”) and Ralph Edwards’ 
“Truth or Consequences” have 
eee submitted for vaudeville the- 
atres. 


Haymes is being submitted at 
the head of a package at $12,500 
Price for Gardner 
package hasn’t been determined 
since it’s planned to use another 
name in conjunction with him. 

_ The influx of names to vauders 
is expected to be greater this year 


| because of the reduction of taxes 


in the upper brackets. Hitherto, 
many top earners wouldn’t con- 
sider going out because a greater 
percentage of this extra coin would 
revert to taxes. 


























JACK PARKER 


“THE JACK 
OF CLUBS” 
Currently 
Town Casino, 
Buffalo, N. Y. 
Weeks of 
May l1ith and 24th 
Nixon Restaurant, 
Pittsburgh 
Management: 
TOM FITZPATRICK 


30 W. 42d St.. NM. Y. 
Phone: PE 6-0976 


’ Bookings: 
GEN'L ARTISTS CORP. 






































Last Frontier 


Park Plaza Hotel —St. 
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T0: CHARLES READER 


We extend our sincere thanks for 
a wonderful nine weeks at the 
COTILLION ROOM of the Hotel 
Pierre, New York. 


ANDRE ano VERN 


OPENING 


Mount Royal Hotel—Montreal, May 7 
2 Weeks 

—Columbus, Ohio, May 24 
3 Weeks 

—Las Vegas, July 
2 Weeks 


2 Weeks 





Louis, July 30 
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NY. Circus Attendance Outdraws 
~ Last Year by Far; TV Seen as Aid 


ce to the Ringling¢ 

Atte rum and Bailey circus 
rf 1948 at Madison Square Gar- 
. N. Y., is heavier than last 
ar by a wide margin, the big top 
being capacity afternoon and eve- 
ing, even selling out at matinees 
early in both the last two weeks. 
Show finales Sunday (9) and that 
matinee is already sold but, with 
the evening, which is usually offish 
for the getaway performance, prob- 
ably also going clean. — It’s vir- 
tually certain that television upped | 
interest and business for RBB.| 
There were five telecasts with show 
being pictured in total. Closeup} 
shots gave a better view of stand- | 
out acts than was gotten by those | 
who saw the performances and 
quite a number of repeaters at-| 
tended a apeone time to see what | 

had missed. 
eetimated that RBB’s Garden 
date will reach or better an ap- 
proximate gross of $1,300,000, but 
whether the total takings will 
reach the record mark of °46 is 
questionable. That season the 
Garden date was for 39 days as 
compared with the current engage- 
ment of 33 days, so there will be a 
difference of 12 performznces, 
gross for the longer stay being of- | 
ficially stated to have bettered | 
$1,600,000. 
Dates Being Reduced 


Big top will reduce its dates this | 
season, spéeding the coast-to-coast | 
tour, it being indicated that other 
circuses are also cleaning up. RBB 
goes to the Boston Garden where | 
it plays six days starting Tuesday 
(11) then going under canvas in 
Washington where the new “bowl” 
seating arrangement will be in evi- 
dence the first time. D. C. date is 
for three days, May 18 to 20, with 
two days in Baltimore to follow. 
Show will be in New England 
around the Fourth of July and is 
due in Los Angeles around Labor 
Day for an eight day date. Re- 
ports from there were that Clyde 
Beatty’s circus gave four per- 
formances in a single day, it 
virtually being a continuous per- 


(Continued on page 62) i 














Ankara, Pitt, Drops Shows 


For Name-Band Policy 

, Pittsburgh, May 4. 
Ankara, nitery-restaurant about 
10 miles from Golden Triangle 


which recently reopened after 
three-month shutdown, has 
dropped floor shows after four 


weeks and plans to ride out the 
summer with bands only. Jimmy 
Spitalny’s there currently, with 
Brad Hunt set to follow, but man- 
agement expects to go in for name 
outfits as soon as warm weather 
season gets under way. 

Bad biz was given as the rea- 
son for eliminating floorshows. 


La Martinique, N.Y., 


Shutters for Summer; 





° 'on a new show for late June, be- 
Too Much Competish 22... of the holdover possibility. 


The battle of nitery attractions 
around New York City has regis- 
tered its first casualty. La Mar- 
tinique closed for the summer, 


Sunday (2). Boniface Dario figured | 


that with the opening of the Ritz 
Bros., at the Harem, N. Y., tomor- 
row night (Thurs.), the Riviera, 
Ft. Lee, N. J.,-draining trade from 
N. Y. with a bill topped by Harry 
Richman and Jan Murray, and the 
Copacabana slicing patronage away 
with Dean Martin and Jerry Lewis, 
the wisest course was to shutter for 
the summer. 

La Martinique had a difficult sea- 
son this year. Dario opened last 
fall with a Monsigneur (Paris) idea 
featuring a tzigane fiddle orches- 
tra. It was later amended to a 
rhumba policy and finally wound 
up with his usual name policy 
which was successful for a time. 
Smith and Dale, vet vaude comics, 


opened last Tuesday (27) but 
weren’t able to draw the Broadway 
mob. 

Dario is reported as having 


placed the club on the market and 
there’s the possibility of an im- 
minent sale. 
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‘Satira’ Appeal Sept. 28 


Chicago, May 4. 
Cuban supreme court last week 
set Sept. 28 for hearing of appeal 
of Patricia (“Satira”) Schmidt. 
Dancer, who was sentenced to 


B&K May Switch Vaude Bills to Chi 
With State-Lake Back to Pix Policy 





15 years for slaying of John Mee, 
Chi attorney, last winter, will seek 
| new trial. 


Soph’ Ad 
ef | at last year’s Centennial Expo, is 
n on on errl | running ahead of ’47 advances, and 
|looks to be a winner 


| Playing to a $2.50 top, maximum 
daily gross can hit about $5,000. 


“Water Follies’ Heavy 
Advance in Salt Lake City 


Salt Lake City, May 4. 
“Water Follies of 1948” preemed 





sellout 








London, May 4. 


The advance sale for Sophie 


ie Gate at the Casino here r : . i 

the house, Indleating the American | AcrObat’s Widow First 

holdover’ for a ‘total “eight-week | Beneficiary of Late 
Hubby’s Benev. Society 


stand in London before:touring the 
|provinces. She’s slated to begin 
Pittsburgh, May 4. 
Just about a month ago, Jimmy 


ad stand May 31. Bernard Del- 
font, Casino operator, is holding off 

Loster, known professionally as 
powendl Jimmy Fitzpatrick, organized the 


Durante was originally | pittchyro z tai 
|slated for June, but called it pt a Feary ep ear agp en 
| because medicos advised against} jn this district and was elected 
|the tour after a recent operation. | its president. 
Miss Tucker played London be- | 








here at the Coliseum Saturday (1), | 
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| State-Lake 


Chicago, May 4. 
The Chicago and State-Lake 
theatres here may again switch 
policies starting June 11. Deal 
may be finalized when Harry 
Levine, Paramount talent booker, 


and started its 15-day run with a|huddles with Balaban & Katz ex- 
Show, which was a sock | ecutives here this week. 


With the switch, vaudeville, now 
at the State-Lake will be shuttled 
to the nearby Chicago with the 
resuming its former 


| straight picture policy. 


| eral 


| 


| 
| 


| 


The group’s first show will be | Stageshows 


Original changeover came sev- 
months ago after the U. S. 
Chicago district court, in the 
Jackson Park case, ruled a two- 
week limit on first runs in the Chi 
area. B&K, operators of both 
houses, subsequently decided to 
switch vaudeville to the smaller 
State-Lake, which has a capacity 
of 2,700, and give the top films to 
the 3,900-seat Chicago theatre. 
However, move wasn’t as profitable 


Society, to help needy performers | #5 Under the previous arrangement. 


The shift will also permit Levine. 
to spend a heavier amount on 
because the _ larger 


fore the war and was regarded as|held at the Aragon Ballroom on | ouse capacity will permit a great- 


one of the hottest attractions to be | May 25—it’ll be 
imported from the U. S. | Jimmy 

Allan Jones and Irene Hervey | 
(Mrs. Jones) wound up an engage- | 


a benefit for 
Loster’s widow. 
The veteran clown and acrobat, 


apparently in excellent health, 


‘ . | P . 
|ment at the Casino Summay (2) and| was doing a club date in town | 


|is resting for one week before tour- | last week. He had just finished 
ing the provinces. During his en-| one of his barrel-jumping tricks 
gagement, Jones strained his voice | when he fell to the floor. The 
|and was forced out of the show for | audience thought it was part of 
one day, but for some days after-| the act. 

‘ward he appeared at the theatre| But Loster had collapsed of a 
| without singing. heart attack. He was still living 
| Delfont is expected to visit the when they picked him up but he 


| eee ; ‘ >, | died shortly after on the way to 
| States following Miss Tucker’s the hospital. 


| Preem. His widow is an ex-professional, 
having done a vaude act with her 








er intake. 





BROADWAY-CAP, DET., 
ADDING STAGE. SHOWS 


Detroit, May 4. 
United -Detroit Theatres will in- 
stall stage shows at its Broadway- 


| Capitol theatre. 


First unit opens Friday (7) with 
Stan Kenton’s orch and the King 
Cole Trio topping the bill, which 
| will also include Pat Henning, Pe- 
dro anc Durant and others. 





Horace Heidt orch and unit is 
set to follow May 14. 
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| COLUCCI DROPS DE AL ser aenaene les retiring several 
FOR 2 N.Y. NITERIES) p= 











Tony Colucci’s negotiations for | 
takeover of the Havana Madrid and | 
| Village Vanguard, both N. Y., have | 

been dropped. 


Colucci was dickering to buy the 
Vanguard for $25,000 and the Ha- | 
vana Madrid for $40,000. He was | 
reputed to have outside backing on 
deals. He recently took over Don 


Julio’s Greenwich Village nitery. 

As matters stand, Max Gordon, 
present Vanguard boniface, in- 
tends to keep on running spot. The 
Havana Madrid, however, is still 
on the market. Angel Lopez, own- 
er, is currently talking deals to 
other parties. 


Ellington Sans Band For 
London Palladium June 21 


London, May 4. ae 
Duke Ellington will top the bill | CAN 3 
at the Palladium, London, starting 
June 21. He’s been booked as a 
single inasmuch as regulations of 
the British musicians union pre- 
vent the importation of foreign 
musicians. . 
Ellington will headline a bill 
made up of Negro talent, for the 
most part. Layout will include the 
Deep River Boys, Pearl Bailey and 
the Nicholas Bros. 
In this layout, the Palladium wil) 
have the maximum number of for- 
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Professional Photographs -by 


JOHN E. REED 


IN HOLLYWOOD 


are’ considered OPS 


orography personalfy done by Mr Reed 
When on the coost...visit 


JOHN E. REED STUDIO. 


6633 SUNSET BOULEVARD 
HOLLYWOOD, CALIFORNIA 
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PAUL 


“THE LAFF 
AUCTIONEER” 





Assisted by HELEN MORSE 


at the STATE THEATRE, Hartford 


BENSON — 


SENSATIONAL RADIO AUDIENCE PARTICIPATION HIT 


"Received more laughs, screams and howls per minute than any comedy act who's appeared this season.” 














\ON, 
THANKS Ry 
* ABE FEINGOLD For All You Have Done , 
* DOC HARRIS For Your Fine Cooperation 












We 


GIVEN AWAY 
$1250.00 IN GIFTS © OVER 300 PRIZES 
‘LIVE BABY' STUNT OPENING NIGHT 
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110 SHORE BOULEVARD, BROOKLYN, N. Y. 


@ DEWEY 2-0230 
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Night Club Reviews 


Club Eneeore, N. Y. 

Deep River Boys (5), Mervyn 
Nelson, Pierre Cartier, Martha 
Short, Cedric Wallace Trio, Abbey 
Albert; minimums, $3-$4. 


Carlo, who maitre-deed at Le 
Ruban Bleu for several years, has 
gone into business for himself with 
the newly opened Encore, which 
parallels the operation of the for- 
mer dispensary. It’s an intime sup- 
per club (sans dancing) with an 
entertainment roster that comprises 
some alumni of Ruban. 

The room itself is as yet not 
completely overhauled for an in- 
time operation. Performers accus- 





tomed to Ruban are finding that | 
to project a bit harder | 


they’ve 
in reaching the patronage. There 
are some minor changes necessary 


in staging the acts, and once those | 


wrinkles are straightened out, the 
room has an excellent chance of 
oy the eastside sip-and-listen 
rade. 


The show for the most part con- 


tains proven’ ingredients. The 
Deep River Boys, doubling from 
the Strand theatre, top the bill 
with smooth harmonics of the ap- 
plause-winning variety. Comedy is 
by Mervyn Nelson, another staple 
in the intimeries, who socks across 
a series of characterizations for top 
results. 
ers, an addled psychiatrist and his 
perennial grammar-school health 
pageant produce plaudits of the 
encore-winning variety. 

_ Pierre Cartier, the Gallic magico, 
similarly gets his personality across 
in a series of deft card and hand- 
kerchief manipulations along with 
the dollar-transference trick. 

Other items are Martha Short 

(New Acts), the Cedric Wallace 


COMEDY PATTER 


For Al! Branches of Theatricals 
FUN-MASTER 
"The Show Biz Gag File” 
Nos. 1 to 22 at $1.00 ea. 


10 PARODIES for $10.00 


“How to Be an Emcee" 
Files 











PAULA SMITH 
200 W. Sith St., New York 19 


His satire on French sing- | 








GALI 


Currently 


} Variety says: 
“Gali Gali is still one of 


mani 
with a dollar bill.”—Jose. 


Personal Television and 


MORRIS S. SILVER 


FAMOUS OPEN AIR 
AMPHITHEATRE 


OPEN MAY 10 





| Heated Rooms 


International Famous Magician 


ROXY, New York 


of sleight of hand. He does an ente ob witt 
tion of chicks, coins wom yng reba t 


Thanks to Morris S. Silver 


116 So, Michigan Ave, Chicago, lil. 


> 
Trio, and Abbey Albert, who does 
the emceeing and piano lulls. 

Carlo, fortunately, hasn’t the 
problems of most new bonifaces 
inasmuch as the spot has an estab- 
lished dinner trade, a great part 
‘of which lingers into the supper 
(and entertainment) period. Ac- 
cording to the initial business 
splurge, indications are the room 
has a chance of being a permanent 
addition to eastside gaiety. 

It would help, of course, if more 
|new faces were introduced to pro- 
| vide a degree 
| from the current intime operations 
in the sector. A procedure of this 
itype would give the spot greater 
| i: dividuality. Jose. 





‘Slapsy Maxie’s, H’weed 
Los Angeles, April 29. 
Jack Cole Dancers’ (7), Jackie 


| Miles. Helen Forrest, Desi Arnaz| man (&:Pransky). 
Orch (16), Dick Stabile; minimum | 


| $3.50 weekdays, $4 weekends. 





| Bust” for the Devore Brothers, 
| who took over this Wilshire boule- 
|vard bistro last fall. The new 
| black-and-white decor has come no- 
|'where near matching the books, 
'except during the highly success- 
|ful Danny Thomas engagement and 
|the Devore Freres are out to find 
lout if it’s because business is bad 
j}all over or. ... 

Current layout represents a nut 
of some $10,000 since the Devores 
lare quite willing to try out that 
'old saw about “it takes money to 
| make money.” One thing is certain, 
| if this layout doesn’t bring the cus- 
tomers in, somebody had better re- 
| write the rule book. It’s the most 
entertainment-packed. single bill 
assembled hereabouts in some 
time. 

Opening and closing are the 
Jack Cole Dancers, who set the 
swift pace for the show and then 


| wind it up with a pair of sock final 


routines that leave both perform- 
ers and audience breathless. Act 
is a dynamic one that never fails 
to leave the customers clamoring 
for more—a request that generally 
cannot be filled because of the ex- 
hausting demands of the routines. 

Comedy chores are handled by 
Jackie Miles, eastern click making 
his Coast bow. Miles has a sly, easy 
approach to comedy that draws al- 
most continuous roars. Best are his 
experiences with a tout, his de- 
scription of resort life in the Cats- 


(Continued on page 62) 


GALI 





Appearing 


the more adept 


Concert 


Booking : Miles 
Hotel Astor, New York, bY. 


of differentiation | 





| secretary. 


| 


| 
' 


This almost represents “Boom or | showbusiness. 


| 
| 


| 
| 
| 
| 
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| Thompson years ago, in contrast to 
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SPECIAL LOW RATES 
for MAY and JUNE 
N. Y. Phone: BA. 7-1782 





‘Gin-Rummy Widows’ 
Organize to Aid Needy 
“Ginrummy widows,” most of 
whom feel lonely because of their 
husbands’ frequent absence at the 
Lambs or Friars, have organized 
into an organization known as the 
Troupers. Gals in showbusiness 
and affiliated fields are eligible. 
First meeting last week resulted 
in Gilda (Mrs. Benny) Davis 
elected president of the group. Bea 
Kalmus, disk-jockey over WHN, 
was named veepee, with. Fay Car- 
roll (Mrs. Henry Slate) elected as- 





sistant veepee. Lynn Gilmore, 
operator of Gilmore’s restaurant, is 
treasurer, with Ethel (Mrs. Har- 
vey) Stone assistant. Ruth (Mrs. 
Jerry) Rosen is secretary, with | 
Fran (Mrs. Lanny) Kenf assistant 
Entertainment com-| 
mittee is headed by Lael Lester, | 
wife of Buddy Lester; and tele | 
Beckman, wife of agent Al Beck- 


Aside from being a social or- 
ganization, Troupers’ aim will be 
to raise funds for the indigent in 





Rapped Kay Thompson 
15 Years Ago for What 
He Likes Now—Winchell 


Broadwayites recalling how Wal- 
ter Winchell first panned Kay 





the terrific trailer he’s been giving | 
the Coast canary and her Williams | 
Bros., now at Le Directoire, N. Y., 
get this explanation from the -col- 


umnist. He blames it on “Star 
Dust,” which Hoagy Carmichael, 
in his “Star Dust Road” (auto- 


biography), credits Winchell with 
reviving into hitdom. 

The columnist harks back to one 
of those hole-in-the-wall speaks in 
Manhattan during Prohibition, 
called Hot Feet’s, when he became 
enamored of the then-obscure tune. 
By plugging it and requesting it— 
including a then series of “my 
favorite song” radio programs—he 
forced Mills Music to take it off 
the shelf. Subsequently, Winchell 
kudosed Mitchell Parrish, who set 





the lyric, for having written a 
Ti m ” 


Winchell’s ardor for the tune, 
virtually his No. 2 national anthem, 
he recalls, caused him to press 
Eddy Duchin at the now-defunct 
Central Park Casino and Jerry 
Friedman at the old Abbey Club, 
a fave Volsteadian: hot spot, to 
“put it in the books,” and most 
notably it “cost me many a single- 
buck when I’d request that colored 
pianist at Hot Feet’s to play it for 
me and Mark (Hellinger) and some 
of the boys. You'd think I either 
wrote it or was a songplugger!” 

Thus, when Kay Thompson 
“messed around with it on the air’ 
some 15 years ago, Winchell re- 
calls, it riled him, and he said so 
in print. “What I didn’t appre- 
ciate then,” he adds, “is that what 
she was doing then with her ar- 
rangements is what I’m so nuts 
about now.” 


Fisher Booking Apollo 


The Arthur Fisher office has re- 
sumed booking of white perform- 
ers for the Apollo theatre, N. Y. 
Initial ofay turn set will be 
Emerald sisters, slated for May 21. 








Al Rickard will supervise the 


| bookings. 


. 


ENTERTAINMENT 
and SPORTS STAFF 


FREE GOLF 
to JUNE 20 








DET. NITERY M.C. HELD 
IN DEATH OF CARNY GAL 


Detroit, May 4. 

Buddy Duray, 48, Detroit nitery 
emcee, was arrested last week in 
Toledo for questioning in the 
murder of Mona McBride, 29, 
whose slashed body was found in 
a Columbus hotel room March 31. 

Duray said he was innocent and 
that he had been playing a Detroit 
nitery date and was to open in a 
Toledo nitery Monday. 

He was arrested in his hotel 
room by Columbus detectives who 
said he left the Palm Gardens, 
Columbus nitery, a day or two 
after the woman’s body was found. 

Duray admitted he was friend- 


ily with Miss McBride, who was 


identified as a former nitery 
hostess and carnival performer. 


New Houston Hotel 
To Plunge on Talent 


The new, Shamrock hotel, being 
built in Houston, Texas, will use 
name talent and bands, according 
to Bill Burnham, who has been 
nameg talent director for the Mac- 
Carthy Enterprises, which will op- 
erate the hospice. Burnham is 
currently dickering for Hildegarde 
to open at spot sometime in No- 
vember. 

According to Burnham, the 
Shamrock will use five bands and 





| musical combinations in the vari- 


ous rooms of the inn. The hotel 
is designed along the lines of New 
York’s Waldorf-Astoria hotel, and 
is part of the McCarthy center, a 
25-acre group of buildings which 
will house a radio and television 
station and a theatre. 

Project is owned by Glenn Mc- 
Carthy, multi-millionaire oilman, 
who is investing $18,000,000 in the 
venture. It’s expected to be com- 
pleted in November. 


Nitery, Racetrack Operator 


Tagged for Tax Evasion 
Pittsburgh, May 4. 

William G. (Big Bill) Lias, long- 
time operator of Zeller’s Steak 
House in Wheeling, W. Va., was 
indicted by a Federal grand jury 
last week on charges of defrauding 
the Government of $903,984 in in- 
come taxes over a five-year period. 
Lias, who also owns Wheeling 
Downs racetrack, was named on 
five counts, one for each year from 
1942 through 1946. 


Recent cleanup in Wheeling, 
when city officials cracked down 
on all kinds of gambling, shut 
Zeller’s several months ago. With- 
out a casino, expensive operation, 
which played costly shows, became 
a losing proposition. 

Government contends that while 
Lias reported his total earnings for 
income taxes at $477,182 over five- 
year stretch, his income actually 
was $1,464,228. The indictment 
continued that he paid taxes of 
only $310,844 and the amount 








Turner-Fishman 
- Row Goes to FBI 


Chicago, May 4. 
Walter Turner, operator of the 


Persian ballroom here, went tg 
the FBI last week with a complaint 


against Ed Fishman, depose 

ager of Billie Holiday, hey ‘ae 
back with Associated Booking 
Corp. Turner made a deal by mail 
with Fishman for Miss Holiday tg 
do a concert at his spot April 25 
and forwarded Fishman a deposit 
of $1,125. The singer never 
showed up although the check was 
cashed. He’s trying to get Fish. 
man on 4 charge of using the mails 
to defraud. 

Jack Irving, local Ameri 
Guild of Variety Artists heat. 
wired Fishman over the date. In 
response he got a wire claiming 
that the pact called for her ‘appear. 
ance the “week of April 19 or a 
mutually agreeable date within 45 
days.” Turner insists the under- 
standing was for April 25. 





Gets 13G From Carter Estate 


Hollywood, May 4. 
€d Fishman, Coast agent, was 
awarded a $13,000 claim against 
the estate of the late Ben Carter, 
Negro film actor, who was teamed 
in vaudeville with Mantan More- 
land. 

Fishman filed against the actor’s 
estate, claiming commissions and 
management fees. Carter left a 
$92,000 estate. 

Estate had originally made a 
claim against Fishman for around 
$16,000. 














HELENE and HOWARD 


ALBEE, CINCINNATI 


Dir.: MATTY ROSEN 








———_———— 








should have been $1,214,828. 





VARIETY. April 28, 1948 


“There’s nothing about the in- 
tricate side of the buck-and- 
wing that this group hasn't 
mastered. It’s wrapped up with 
showmanship and sprinkled 
with laughs.”—Odec. | 











JUDY MAGEE 


Panto-Mimicry 
3 
Currently 
FLAME ROOM 
: DULUTH 


Mgt. WILLIAM MORRIS AGENCY 


























PARAMOUNT, New York 


“The Four Step Brothers re- 
ceived one of the greatest re- 
ceptions accorded a dancing act 
appearing at this theatre.” 
—Robert Weitman, 
Managing Director. 


THE | 


FOUR 
BROT 





Exclusive Management 
CHARLES HOGAN AGENCY 





STEP 
HERS 


currently appearing 


PARAMOUNT, New York | 


Personal Manager 
MARCUS GLASER 
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AGVA Clamps Down on Coast Niteries 
Using Tyros to Exclusion of Pro Talent 





Hollywood, May 4. 
American Guild of Variety 
Artists is putting the lid on the 
peddling of amateur talent to 
niteries hereabouts. AGVA has 


ed the help of the Central 
pe Council in an effort to stamp 
out free acts being inserted on 
Sunday nights, and in some in- 
stances, on a weekly basis. 

AGVA notified Billy Berg nitery | 
that it would be put on national 
unfair list if Berg accepted ama- 
teur show presented by Harold Rf 
Byers. Berg immediately nixed | 
pid. Guild has also notified Stork | 
Club to cease using amateurs and 
is checking Chase hotel, ‘Santa 
Monica, on reports that hotel is 
using non-AGVA talent. Casa- 
blanca ousted Byers’ show, accord- 
ing to AGVA, after they squawked 
to Happy Hacker, club owner. 

Guild asserted that Byers was 
pocketing $100 per night on show 
while performers got “prizes” and 
a “chance to be seen.” Byers, 
meanwhile, stated that he has been 
doing performers a favor in get- 
ting them television, radio and 
nitery work where it would be im- 
possible for them to take over on 
their own. Byers also said he 
pocketed only $30 of the $100. 





Danny Thomas signed for the 
Chez Paree, Chicago, the latter 
part of July. It’s the only cafe ap- 
pearance he’ll make this year. 





CONNEE 
BOSWELL 


Currently 


FLAMINGO CLUB 
Las Vegas. Nevada 


Management 
HARRY LEEDY 


HARRY A. ROMM 


- ’ 


Carle’s Western Vocalist 


Frankie Carle will add new flavor 
to his cvchestra May 11 when it 
opens at the Ambassador hotel, 
Los Angeles. Bill Williams, for- 
merly with Sammy Kaye, but who 
has followed a cowboy-song trail 
since becoming a single, will join 





the outfit. He’ll do western items 
exclusively, at least for a while. 
An angle of the association is that 
Williams is under 
RCA-Victor .for recordings, while 
Carle is tied to Columbia, but that 
won’t be any problem while the 
disk ban is on. 

At the time Williams joins Carle, 
the latter’s daughter, Marjorie 
Hughes, will rejoin. She quit her 
dad’s band last year to live in Cali- 
fornia with her husband. In recent 
weeks she had been dangerously 
ill. 


L’VILLE NITERIES IN 
DERBY TALENT SPLURGE 


Louisville, May 4. 

Night spots splurged with talent 
for the Derby weekend. 

Club Iroquois show headed by 
Jimmy Savo, included Terry Law- 
ler, Margaret Faber Dancers, 
Johnny Gilbert Orch and Janet 
Lee, Jay Arnold, m.c. Post & Pad- 
dock Club had Jerry Lester as 
headliner, with Ming & Ling, 
Nancy Bell, Bob Copsey & Carolyn 
Ayres, Morrey Brennan Orch. 

Trianon Club show was headed 
by Henny Youngman, surrounded 
by Freddy & Betty Roberts, and 
Naomi Stevens. Brown Hotel 
Bluegrass Room had Harry “Woo 
Woo” Stevens and floorshow with 
Bob James orch. 








Hoagy Carmichael Set 
For Concerts After London 


Chicago, May 4. 

Hoagy Carmichael was pacted 
last week for a series of fall con- 
certs by Al Borde, Chi agent, who 
will form a “Star. Dust Revue” 
around the singer-composer. Prob- 
able starting date and place for the 
tour will be Montreal, Sept. 24, 
subject to exact time Carmichael 
returns from England. Show will 
carry 15-piece orch plus six or 


seven acts. 
Asking price will be $3,500 











against 60% of the take, per date. 











Sablon Set for Repeat 
Date at London Palladium 


Jean Sablon, the Gallic singer, 
has been booked for a repeat date 
at the Palladium theatre, some- 
time in September. Chanteur is 
expected to stay in England about 
three months, during which time 
he’ll make an extensive tour of the 
provinces. 


Following his’ British stand, 
Sablon will play engagements in 





Horace Heidt to Tour Amateur Units 
In Vauders Via Joe Glaser Agency 





Palladiam Sets Marlowe 


Comedian Frank Marlowe has 
been signed for the Palladium, 


the Scandinavian countries, Paris | 40"d0n, to open around July 19 


and may possibly do a theatre date 
in Egypt. 

Singer is expected in New York 
from the Coast next week and will 


|leave shortly thereafter for Brazil, 
|where he’ll summer at his ranch. 
contract to | - 


Jurisdiction Asserted 
By NLRB in Dispute 
Over T-H in Hartford 


Hartford, May 4. 

National Labor Relations Board 
trial examiner Charles Whittemore 
has ruled that the NLRB has juris- 
diction over disputes involving lo- 
cal theatres and unions. Ruling 
was made in the course of a hear- 
ing Wednesday (28) on an NLRB 
complaint issued against Amvrican 
Federation of Musicians. Local 400. 


Complaint had alleged that Local 
400 had violated provisions of the 
Taft-Hartley Act in its relations 
with the State theatre here. Deny- 
ing a motion of the union counsel, 
Henry Kaiser, for a dismissal of 
the charges on the grounds that 
the NLRB lacked jurisdiction be- 
cause of the local nature of the dis- 
pute, the trial examiner said the 
operation of theatres comés under | 
inter-state cominerce. 


NLRB originally issued the com- 


with the Jack Benny show. Phil 
| Harris is also set for this layout. 

| Singer & Tishman agency booked 
through the 
| don. 

Benny and Harris will play two 
vaude stands in Detroit and Cleve- 
{land before taking off for London. 
They’re still to line up an accom- 
| panying show. There’s the possi- 
| bility that the Sportsmen quartet 
will tour with Benny. 


Foster agency, Lon- 


| 





Virginia O’Brien Gets 
OK London Greeting 


London, May 4. 

Virginia O’Brien, singing come- 
dienne, topper for the new bill at 
the Casino theatre, opened Mon- 
day (3) to a’good but not outstand- 
ing reception. She’s considered too 
light as headliner for a West End 
layout. 

Hit of the show is Berry Bros., 
sepia dance team. Charioteers, a 
Negro song group, are also on this 
layout. . 


* Bandleader 


Horace Heidt is 
| branching out as a producer of 
|amateur units ala the late Major 
| Bowes. He’s taking the winners of 
|the contests aired weekly on his 
‘Sunday night Philip Morris show 
for a tour of the vaude houses. 
Heidt. however, will not tour with 
the tyro entertainers. 

Acording to present plans, Heidt 
intends to tour several amateur 
units. Charles V. Yates, head of 
Joe Glaser’s Associated Booking 
agency, is dickering for a series of 
Paramount dates in the midwest. 
The initial aggregation will be la- 
beled Horace Heidt’s Unit Number 
One, indicating an entire string. 


The amateur angle is credited 
with having hypoed Heidt’s Hoo- 
perating and theatre grosses con- 
siderably. The maestro figures on 
jaugmenting his income with the 
| simon-pures just as the late Major 
|Bowes, who made a fortune with 
| the amateur units. 








Permanagement, Inc., has been 
chartered to employ and train en- 
tertainers, specialty performers, 
with offices in New York and 
with a capital stock of $20,000. 
Directors are: Austen Croom- 
| Johnson and Michael Levin, 237 
| West 15th street; A. Amasa Miiler, 
1 Wall street. Littlefield & Mar- 
| shall, 1 Wall street, were filing at- 
torneys. 

















plaint after charges of “feather- 
bedding” against the un.on by the | 
State. House claimed that prac- | 
tice of standbys was in violation 
of T-H Act. Hearing was first time 
that NLRB has tried to exercise 
jurisdiction over film exhibiting 
industry. 

Hearing was adjourned to an in- 
definite date to allow union to ap- 
peal decision of the trial examiner. 
However, the t.e. ruled that two 
paragraphs of the complaint be 
stricken out. These alleged that 
the union-management 
prescribed that ‘“featherbedding” 
practices be permitted. Trial ex- 
aminer’s action in dropping por- 
tions of the complaint was con- 
tested by attorney Robert E. 
Greene, counsel for NLRB. He 
stated he would bring an appeal 





before the NLRB in Washington. 
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638 N. Doheny Dr. 





High in Musical Hilarity! 





SWEEPING THE NATION WITH THEIR SMASH 
R.C.A. VICTOR RECORDINGS 
“HAIM AFEN RANGE’’ 

“TICO TICO”’ 

“YIDDISH 


Monagement HAL ZEIGER 


WORLD WIDE ATTRACTIONS 





“CHLO-E”’ 
SQUARE DANCE”’ 


and his 
KATZ-N-JAMMERS 


CRestview 17106 


contract | 


“World’s Foremost Girl 


| Juggler” 


| . 


TRIXIE and ESCO LaRUE 


“Star Comedian” 





| 


| 
| 


| Thanks to John Harris for Five 
Solid Years with Ice Capades 








Highspot of the evening is Trixie, 
the amazing girl juggler. 

- RUTH OLSEN, 
Chicago Sun Times. 


| For my money Trixie is the best jug- 
gler in the land. She’s blonde and 
lovely, and if there aren’t any stars 
on her dressing room door, there 
should be. 
MAURICE VAN METRE, 
Cleveland News. 


Trixie, my first and favorite, is bet- 
ter than ever this year. 


ROGER TREAT, 
Chicago Herald-American. , 


ence. Ice Shows come and go, but a 


juggling act as you can find. 
LOWELL E. 


Management 


WM. MORRIS AGENCY 








OPENING CAPITOL THEATRE, N. Y., IN JULY 





Trixie got a tremendous hand last night as the Ice-Capades of 1948 opened its 
annual engagement in the Pan-Pacific auditorium before a star-studded audi- 


charming her audiences year after year with a ball and stick in as cute a 


a 


Funniest part of the whole show 
was Esco LaRue, who doesn’t need 
skates to be a hit. 
; RUTH OLSEN, 
Chicago Sun Times. 


Esco LaRue, a new comedian, «has 
proved a big hit throughout the 
country. BRAVEN DYER, 

L. A. Times. 


Of course Esco LaRue gets his share 
of guffaws ond applause. 
HARRY CULVER, 
L. A. Herald-Express. 


LaRue who works a good part of his 
act while sitting in the audience is 
wowing them nightly. 
NED CRONIN, 
L. A. Daily News. 


girl named Trixie keeps right on going, 


REDELINGS, Hollywood Citizen-News. 


or ESCO LaRUE 
Available May 23 








“7S 
ever ee —-— = 4 


Hollywood 46, Calif. 


= _. = ee ee ee . . om, « 


“ee ees eee ee ce ee Baw en eee 


“s* wr er a eee 


aie ican 


LET TPE en  D 


ae 





sae sorts 
<= se bret has | ree Es nS Se 





ari eties a oa inlay ie atone 


A enemy ioe Aten te a Sea 


. - : 
a oe et rnin ener nh eet ea mee er ter Rp te 





or amen cee 


we prerrge~ | # 


ERG 


fos 


See ear oe ne 


AoA ae 


SEtieg rates oe Sig 


SE eo 
75 Sanapreabe 





Sa Se 











— ~ 
Plpewpn Py 


Ng PPRRAMAL BatIN es ot gee * 


htt ee 


o 


a 


Ca ee regs 








barre: 


VARIETY 














Variety Bills 


WEEK OF MAY 5 


Numerals In connection with bills below indicate opening day of show 


whether fall or split week. 


Letter in parentheses indicates circuit: (1) Independent; (L) Loew; 
(P) Parameunt; (K) KRKO; (8S) Stoll; (W) Warmer; (WR) Wa 


) Mess; 
HReade 


Mead Lux Lewis 
Car) Marx 

Hote Sievens 
Chuck Foster Orc 


The Avistocrats of 
Song (8) 
Dorothy Hild 

Dancers (12) 








NEW YORK CITY 
(apitel (1.) 6 
Xavier Cugat Ore | 
tose Murphy | 

Harvey Stone 
Musie Hall (1) 6 | 
Robert DeVoye 
Melnitchenko j 
Willtanis 
' 
} 
| 





4 

J 

Svivia Barry 
‘ » Ballet 
toc kettes 


Sym Ore | 


Paramount (P) & 
Duke Ellington Bd 
Villa Fitzgerald 
Step Bro 


Gee WKirbs 


Rexy (1) 4 
Paul Draper 
Larry Adler 
Hollace Shaw 
Gali-Gali 

Strand 
B Wain & 

iarucn 
Kigen 
Brenner 
Sarah Vaughn 
PF Cavanaugh 3 
Ames Bros 
Larry Green Ore 
BRONX 

Windsor (1) 7-9 
Barion & Brady 
Al Stevens 
( Fredericks Co 
Russ Mibher 

BROOKLYN 
Flatbush (1) 
8 Kayes 
Neil Stanley 
Rimmer Sis 
4 Lavernes 

QUEENS 
Jamaica (1) 5-8 
H Wells & 4 Fays 
Arline Russell 
Larry Daniels 
Simpsons Mar'n'tes 
Ernie. Morris 
lucat & Kaye 
Mary Carle 
Ray Melville 
The Eldias 
ASBURY PARK 
St James (WRK) 6 


(W) 7 
Andro 


7-9 


on 
Chester Dolphin Co 
Henry J Kelly 
R & M Normar 
MacNeil 3 
Benson & Mann 
BALTIMORE 
Hippodrome (1) 6 
Florida 3 
Sonny Sparks 
Esmereldy 
3 Harpers 
State (I) 6-8 
The Raymonds 
Roberia Welch 
Riek Layne 
B Nagle & IHtilja 
-12 
Palermo’s bogs 
Dorvce Drew 
Jack Waller 
Walker Sis 
CAMDEN 
Towers (3) 7-8 
Morgan Sis 
Bob Drevet 
Ladd Lyon 
Buddy Walker 
Mr & 2 Misses 
CHICAGO 
State-Lake (P) 5 
Wiere Bros 
Jackie Green 
Lina Romay 
Oriental (1) 6 
Milton Berle 
Joan Blendell \ 
Sian Fisher 
4 Moroccans 
The Vikings 
Car! Sands Orc 
(P) 7 
Buddy Rich Bd. 
Blazers 
Myers & Walker 
Edward Sis 





BIRMINGHAM — 
Hippedrome ( a 
Thanks Memory 
G HH Ehliott 
Gertie Gitana 
Nellie Waliace 
._Ella Shields 
Randolph Sutton 
TT ©'Farrell 
Billy Danvers 
2 Towas 
Duonos 

BRIGHTO 
Hippodrome (M 
Cc Chester Co 
Lamar & Rosita 
Marquis & Co 
Bociety 4 
H Vadden Co 
Detroy Bros & Jean 

BRADFORD | 
Alhambra (M) 

& White &-Pwarfs 
Olga Fleming 
Victor Standing 

7 Dwarfs 

CARDIFF 

New (S) 3 
Ee & YD Waters 
P Cavanagh 
. & TR Andrews 
Lionel. King 
Alf Thomas 
Jackie Trevor 
IL Gordon & Babs 

CHESWICK 

Empire (S) 3 
Mystery Cavalcade 
Lyle 
M & H Nesbit 
Ronald Chesney 
3 Aberdonians 
Mr Lyons 

EDINBURGH 

Pmpire (M) ¢ 
Ta Ra Rah Boom 
Frankie Howerd 


3 


% Adrienne & Leslie 


—§ Rapids 
Morgen & Doyle 
Irvine & Girwood 
FINSBURY PARK 
Empire (M) 8 
Trimier Show 
Tommy Trinder 
Ranjovu Bros & 
Juanita 
6 Orlanders 
Woods & Jarrett 
Femand & Pigeons 
Jerry Allan 3 
GLASGOW 
Empire (M) 3 
fountry Cousins 
Harry Lestgs Co 


The 


CINCINNATI 


CLEVELAND 


Pala 
Mills 


Helene 


re «§=(R) 6 


Bros 
| Meribeth 


Old 


& Howard 


Jach Leonard 


Shirley 
B’ way 


King (C« 
Pat He 
Pedro & 


Spade 4 
Smiley 
HAF 


The He 
$ State 


Val 


Skating 
hov 
Apus & 


B’way 
Chester 
tlenrs 
k & M 
Mac Nei 
Benson 
M 


Berk &« 
Bunin f 
Hal Sh 
Donald 
Radio 


Barry 
Gy psy 
Jackie ¢ 
Maude 
Marino 


Sammy 


PHILA 


Cavicchi 
Dick & | 
lee Nol 
Sky 
RE: 


Vivian 


Laverne 
ROC 


Wé&G 
Pricella 
& Gilpi 
leon F 


Court 


Ross & 
Polly J 


Erneral 


Sensati 


Sabby 
Dinah 


Marie 


Konyot 
Radio 


Sandy 
Trixie 
Rex & 


Sylvest 


Piccadi 
Nat 


Marian 


Red R 


Marger 
Perty 
Betty 
Gray 
Austin 


Pala 
Arthur 
Eddie 
Barna 
Nor Ki 
Peggy 


Anne 
Victor 
Mills § 

Mich: 

Liv 


Marilyn 
Michael 
Julie A 


Santigo 


Carmen 
Ge& Bs 
Ted Ra 
Arnaut 





NEW 
Adams (1) 7 
W ood 
Markoff 


Rajah 


Paul Walker 
SPRINGFIELD 


WAS 


E Vicki & 


O' Keefe 
Richards 
LEEDS 


Norman 


Empire 
Dancing Years 


Palladium 


DETROIT 
Cap’l 
Stan Kenton Bad 


(Pr) 


le 
nning 
Durand 


HAMILTON 
Varamount 


(Pr) 56 
onty 

‘ooles cre 
burnett. 


RTFORD 


State (i) 7-9 
1) Madriguera 
Don Henry } 


Ore 


llida\s 
Bros 


HOLYORE 
Arena 
Louis Prima 


(i) 3-9 
(ore 
Whirlw'ds 


Douglas 


Kstrelita 


KINGSTON 


(WR) 7-8 


Dolphin Co 


J Kelly 


Norman 
13 

& Mann 
IAMI 


Olympia (P) 5 


Hollow 
suppets 
ermano 


Novis 


Ramblers 


ARK 


‘Sooper 
Hilton Co 
Sis 


Think-a-Drink 
Hoffme 
OMAHA 
Orpheum (P) 7 


an 


Kaye Bd 


Cy Reeves 
Olsen & 


Joy 
DEI PHIA 


Carman (1) 6 


Oo 

rot Remy 
vle 

riders 
ADING 
a) 6-8 


Blaine 


lee Davis 
Jack Marlin 
4 Skating Macks 


& Jon 
KFORD 


Palace (1) 6 
| “Kings 
2 Bdadwards 


Jesters” 
Bros 
Ahearn 
JI Rapp 
ns 
ields 
Ore 


Sq (1) 69 


The Great Tester 


Ross 
enkins 


Larry na 


TICA 


Stanley (W) 9-11 
(atde Thornhill O 
Vie Damone 


d Sis 
HINGTON 
(L) 6 


onalisis 


Howard (1) 7 
Eddie Vinson Bd 


Lewis Ore 
Washington 


J “Moms” Mabley 
-+Kapazawa 2 


Lawion | 


Chris Sands 
Bijou & Freda 


& Marion 


HACKNEY 
Empire 


(Ss) 3 
Forfeits 


Michael Miles 
Jack Sanford 


Lane 

& Anton 
Rita 

Sasha 

ri 

Sis & 


e (M) 8 


oth Hayride 
Jackley 

4 Hurricanes 

4 Pagolas 


ne Lincoln 


Jack Francois 
, Reyal 


(M) 3 
iding Hood 
Evans 

y Manners 


Garside 


Martin 


& Worth 


LEICESTER 


ce (S) 3 
Askey 
Gray 

& Brook 
ddie 
Mortimer 


Keefe Bros & 


tte 
Seaforth 
Is & 

rel 
ERPOOL 
(S) 


Fred Emney 
Melachrino 


Ore 
Hightower 
tentine 
ndrews 


Jean Carson 


bd 

(M) 3 
Miranda 
Bernard 

y 

Bros 


iD B 


Jewell & 


Halama & Kon'r’ki 
Duncan's Collies 
Ricardo & Co 
| Babette 
| Casino (3) 
Virginia O'Brien 
i (Charioteers 
} Berry 
MANCHESTER 
Hippodrome (S) 8 
Martha Rave 
i Jac le Hunter 
Johnny Lock Wood 
Margarite «& 
(harles 
rox & Gualil 
Freddy Black 
E & J Paul 
Tomm Godfrey 
Palace (M) 3 
Ice Revue” 
College 
NEWCASTLE 
Empire (M) 3 
Marx & TIris 


li Riley & H Heller 
Ore 


bros 


* 
Hutch 
Dagmar & Rell 
frost Royal Guards 
MacDonald & 
Graham 
Renee Houston 
Donald Stewart 
Slim Rhyder 
Tommy Jover Co 
Siuart 
NOTTINGHAM 
Empire (M) 3 
Collins & Elizabeth 
Warriss 





ee a 





Peter Blair 

Hal Mack Co 

Myrons 

Cawalini’s Doge 

Rosinas 
SHEFFIELD 
Empire (M) 3 


Cyclo Bros 


Billings & Diana 

Richman & Jacks’n 

H Vadden Co 

Jovee Golding 

D Henderson Jr 

Joe Lo&Ss Bd 
SUNDERLAND 
Empire (M) 3 

2? Sophisticates 

5 Smith Bros 

Skating Typhoons 

Suzette Tarri 

Rob Murphy 

W Keppel & Betty 

Scott & Foster 


Norman Carroll 
Temelin Co 
Wolverhampton 


Hippedrome (™M) 

laradise Parade 

Dave Morris 

Albert Burdon 

Karina 

Tom & Moss 

Jil! Summers 
woop GREEN 
Empire (S) 3 


Get on With It 
N Mills & Bobbte 
Radio Ramblers 
Pepino’s Circus 
J Lalo & Musette 
Carter-& Duray 








Cabaret Bills 





NEW YORK CITY 


Bagutelie 
Dorothy oss 
Biue Angel 
Irwin Corey 
Alice Pearce 
Mare Lawrence 
Monica Boyar 
Ellis Larkin 3 
Hal Cooke 
Phil Gordon 
Bradley's 
Shiela Barrett 
F Curbello Orc 
Cafe James 
Sonia Cortis 
Dorothy Carliss 
Cafe Soriety 
(Downtown) 
Timmie Rogers 
Kay Starr 
Gene HKodgers 





Warry Sinclair 

Nicolette Roeg 
LONDON 

Hippedrome (MM) 3) 

Vie Oliver 

Pat Kirkwood 





Clift Jackson 

Edmund Hall Ore 

China Deii 

Katharine Chang 

Jack Soo 

Laurie Long 

3 Cantons 

Matt Tuck 

| Noro Morales 

J Frage 
Copacabana 

Martin & Lewis 

Vivian Blaine 

Betty Bonnie 

Ward Donovan 

M Durso Orc 

Alvares Orc 

Diamond 

Mata & Hari 

Choral Octet 

H Sandler Ore 

Alverez Mera 

Juenger Ballet Line 

El Chice 


Fernanda Crespa 
Conde Luis : 
Victoria Barcelo 
Rita & Rozino r 
Los Panchos 
Encore 
Deep River Boys 
Pierre Cartier 
Mervyn Nelson 
Martha Short 
Cedric Wallace 3 
Abbey Albert 
Harem 
Ritz Bros 
Betty Reilly 
Laurette & Clymas 
Alexis Rotov 
Maxelos 
M Leighton 
Blackman Ore 
4 Moroccans 
John Elliot 
Havana-Madrid 
Calgary Bros 
Wm Boebn 
Orquida Pina 
Doris Myrick 
Jose Duval 
W Hoveler Ders 
Argueso 
Saccassas Orc 
Hotel Belm’t-Plaza 
Cross & Dunn 
Eddie Stone Ore 
Machito Ore 
Hotel Biltmore 
Carlos Molina Ore 
Harold Nagel 
Hotel Commodore 
W Herman Ore 
Hotel Edison 
Alvy West Orc 
No 1 Fifth Ave 
Patricia Bright 
| Tony Craig 
| Hazel Webster 
Downey & Fonville 
Joe LaPorte Ore 
D'Aquila Oré 
Penthouse Club 
Maxine Sullivan 


Cy Landry 
Ginger Kinny 
Hotel Blackston: 
Ray Morton Or 
Burl Ives 

Hotel Bismark 
{J Sudy Ore 
Leonore 

Bob Hopkins 
Claire Hogan 





Janice 


Bill Dillard 
James § 
Normann Paris 8 


Hotel Lexingten 
Pineapple Ore 
Hetel New Yerke: 
Ray Eberle Orc 
Marshal Beard 
Phil Romayne 
Terry Brent 
Jay Martin 
Muriel Pack 
Bob Grant Ore 
Panchito Ore 

Village Barn 
Piute Pete 

Doris Faye 
Bourbon & Bain 
Populaires 
Bill Michaels 
Melody Riders 
Village Vanguard 
Hamilton 
Howard 
Ram Ramirez 
Pete Seeger 
Melrose Colbert: 
Don Frye 
Hotel Pennsylvania 


Louise 


Hotel Pierre 
Maurice & Maryea 
Yost “Colleens 
Van Smith Ure 
Chas Reader Orc 

Hotel Pia 


za 
Florence Desmond 
Artini & Consuelo 
Monte Orc 
Zabach Ore 

Hotel 


Lawrence Welk Or: 
Hotel 8t 


2 

Menconi Orc 

Betty George 
Hotel 


St Regis 
Hai Saunders Orc 
Frances Maddux 
Laszlo & Pepite 
Milt Shaw Ore 


Johnpy Thompson 
Cedric Howard 
ieving ast Or 
n onne Ore 
Taft 
Vincent Lopez Or: 
Charlie Drew 
Hotel Warwiek 
Alan McPaige 3 
3 Suns 


i 

C & F Simpson 
Ginger Kinney 
Ben Ribble Orc 
Jack Ripley Line 

Latin Quarter 
Joey Adams 
Mark Plant 
Tony Canzoneri 
Nicholas Bros 
Anne Russell 
Patricia Adair 
Andrea Ders 
M Frichette 
Pupi Campo 
Bon Vivants 
Vincent Travers ¢ 

Le Directoite 
Kay Thompson 
Williams Bros 
Ted Straeter Or: 
Gao Orc 

Leon & Eddie's 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Boyd Heath 
Shepard Line 
Old Roumaalan 
Sadie Banks 
Bella Smaro 
Julius Monk 


Ore 





Oscar Walzer Spivy’s 
Riviera Spivy : 
Harry Richman Pierre Cartier 
Jan Murray Jean March 
Caxole King Versailles 
Acromaniacs Carl Brisson 
Tony Bavaar Waldorf-Astoria 
Donn Arden Line Tite Guizar 
Ruban Bleu Emil Coleman Ore 
Paula Drake Misha Borr Ore 
Blackhawk Helsings 
Art Kassel Ralph Lewis 
Gleria Hart Mary Frances Kin 


caid 

| The Honeydrex 
ers (5% 

Bill Chandler Ore 

HW Edgewater Bea:t 

Orrin Tucker Orc 

Estelle Sloan 

Philharmonica 
Trio 





Larry Clinton Orc 


Pepito Arvello Ore 
Hotel Savoy Plaz:: 





Chez Paree Rudy Richards 
Marty Gould Ore The Prestons (2) 
Willie Shore Jean Arien 
Leo Diamond Marian Spelman 
The DiGatanos Manvei Del Toro 
Moore & Lessy Jerry Rehtfield 
Don Chiesta Ore Skating Bivdears 
Dorben Ders (12) Palmer House 

(12) Skinnay Ennis Ore 
Hotel Sherman Rosalind Courtright 
Herbie Fields Orc| McCarthy & Far’'l 
| Jerry Abbott C Kaly Dners (4) 
; Sonny Howard Lenora Edwin 





New Acts 


MARTHA SHORT 
| Songs 

110 Mins 

i Encore, N.Y. 














Slapsy Maxie’s, H°’wood 


kills and his hilarious commentary 
on the activities of Dick Tracy. 
Comic made a smash impression 
opening night and will probably 
remain here for some time, 
Helen Forrest’s singing stint 
shapes up well, chirp socking over 
two such diversified numbers as 
“Them There Eyes” and “Nature 
Boy” before going into special ma- 
terial stuff which enables her to 





Martha Short, a sepia looker, has 
developed a song style well-suited 
to intime rooms. Her voice has a| 
nice range encompassing a well | 
rounded lower register to a smooth 
lupper shelf of tones. It’s in tne 
|latter she excels. When dwelling | 
lin that range, there’s a soft fluidity 
'that’s restful. There are some dis- | 


ithe lower stretches, but fortunate- 
ly, she dwells in the top tier with | 
greater frequency. 

Tune selections are good, com-| 
| prising “What Is This Thing Called 
| Love,” a nicely interpreted “J’At- 
tendrai,’ “Happiness Is a Thing 
Called Joe.” 

Miss Short is still to determine 
if she’s to develop into an easy 
styled songstress along Maxine 
Sullivan limes,- or whether she 
|wants to work into a pattern that 
would make for greater dramatic 
| variety. In view of the excellence 
|of her upper range, former devel- 
opment would most likely serve her 
best. Jose. 








SONIA CORTIS 
Songs 

15 Mins. 
Encore, N.Y. 

‘Sonia Cortis, a vet on the saloon 
circuits, has been a draw with New 
York’s Greek patronage for some 
time. She’s an accomplished song- 
stress with savvy delivery and 
varied selection of numbers. 

Miss Cortis’ catalog embraces 
French, Spanish, Greek tunes as 
well as those of standard tongue. 


reprise some of her disklicks. 
Opening night throng gave her 
hefty returns and_ she finally 
begged off. 


Desi Arnaz scores solidly with 
his bongo-beating “Babaloo” and 
other Latune routines. He could 
easily dispense with some of the 
patter in favor of at least one 
more number since his stuff is defi- 
nitely crowd-pleasing. 

_Dick Stabile, who has disbanded 
his own crew temporarily to serve 


3 |cernible weaknesses when hitting | as nitery’s music director, does an 


excellent job of guiding the Arnaz 
orch through the show routines. 


| Latune combo, of course, keeps the 


terpatrons happy between shows. 
Kap. 


_— 


Vienna Caie. N. Y. 


Bob Farrall, Rosalie Grant, Leo 
Pleskow Orch; no minimum. 


One of the flock of. strudel and 
goulash cafes operating in the 
Broadway sector above 72d street, 
Vienna Cafe presents a familiar 
type of show for Old World habi- 
tues. There’s the baritone, the 
Viennese songstress, the Magyar 
violinist and a small instrumental 
combo that zings with the same 
rhythm on a Strauss waltz or a 
rhumba. But even if the show 
isn’t the thing for these spots, 
there’s a pleasant, atmospheric 
quality for the clientele to wallow 
in. 

Bob Farrall heads the abbre- 


toning and neat emceeing. He 
ranges from German lieder to 
American pop tunes with firm, 
controlied pipes. Rosalie Grant 
supplements with some sopranoing 





They're energetically delivered 
with a high degree of showmanship 
and garner appreciation. 

Upon occasion, she ‘shows a 
tendency to over-dramatize her 
tunes. It’s especially evident in a 
small room and seem to be de- 
signed for larger halls. For rooms 
with a Continental patronage, this 
type of projection would be ideal 
inasmuch as the expatriates seem 
to prefer the broader type of de- 
livery. Jose. 





BEALE STREET BOYS (4) 
Songs 


7 Mins. 
Apollo, N.Y. 

Smartly dressed Negro quartet 
from radio purveys infectious har- 
monies to self-accompaniment of 
guitar and bass. They’re excellent 
on such tunes as “Them There 
Eyes,” “Teach Me Baby,” ete. 

However, there’s, a_ disturbing 
sameness to their vocalizing in that 


all numbers fall in the same 
melodie groove. Mixing in a Latino 
song or a jump tune for theatre 


dates would help break the mo- 
notony. Shape up as okay calibre 
for vaude and cafe circuits. Gilb. 





BILLY NIGHTINGALE 
Dancing 
5 Mins. 
Apollo, N.Y. . 

An energetic Negro hoofer, Billy 
Nightingale has a standard terp 
routine rounded out with a little 


to do a semi-split on the stage. 
While Nightingale’s stepping is 
fair enough, a larger repertoire 
would serve to give the turn an 
added polish. Once he develops a 
better change of pace, the act 
should be okay for vaude or nit- 
eries using sepia talent. Gilb. 


Palumbo Sets Cab 


Philadelphia, May 4. 
Frank Palumbo, local nitery 
operator, 





Group opens Friday (7) for two 


weeks. 
Palumbc, who has used full-sized 


name bands ‘at his Click for the 
past couple years, has been seek- 
_ing to use names in the Ciro’s spot 
_for months. It’s smaHer than the 
‘Click, and its two bandstands, one 
/on street level floor and one be- 
low, were built to accommodate 
‘only small combos and Calloway 
‘is an answer to his desire. 





acro stuff. His timing and footwork | 
are good. As a climax he leaps | 
from a pedestal on the bandstand | 


has bought Cab Callo- | 
way’s Cab Jivers for his Ciro’s. | 


of Viennese and Gallic numbers. 
Her voice is okay in the middle 
register but strains for tke high 
notes and sometimes doesn’t quite 
make it. Leo Pleskow’s four-man 
combo furnishes the music for 
customer-hoofing in the usual style. 
Herm. 





Click, Philly 
Philadelphia, April 29. 
Carmen Cavallaro Orch (16) 
with Al Cernick; Jack Verna Quar- 
tet, with Diablito; no cover, no 
minimum. =. 





Carmen Cavallaro orchestra 
pays a return trip this week at 
nk Palumbo’s huge nitery, and 
continues—as usual—to please cus- 
tomers with his rotating on again, 
oo ae appearance on the band- 
stand. 

Working in half-hour shifts, the 
master of the ivories clicks with 
his routine of one show for danc- 
ing, the next for eye and ear 
appeal. Especially were 

Jealousy,” “Rhumba Maria,” and 
“Voodoo Moon”—typieal Caval- 
laro offerings. The latter piece is 
from the maestro’s recent pic, 
“Hollywood Canteen.” 

Cavallaro’s music, arranged by 
Ted Duane, leans heavily on the 
string section of Tony Maratea, Ed 
Koski, Al -Brecker, Irv Geller and 
Bill Spear. Their efforts win 
plenty of mitt-pounding. Caval- 
laro’s piano work is top-notch. : 

_ Al Cernick, band vocalist, scores 
in his soft baritone, especially wi 
“I’ve Got You Under My Skin.” It 
| is the first Philly appearance for 
| Cernick, a Frisco lad who joined 
| the band last October. 

Jack Verna’s quartet, which takes 
care of the lulls on the revolving 
bandstand, does a neat fill-in job, 
aided by versatile Dioblito, whose 
rhumba and vocal exertions get 
heavy applause. 

_House was well filled when re- 
viewed. Shal. 











Bill Green’s, Pitt 
_ _.Pittsburgh, April 29. 
_ Francis Craig, Bo mm, Char- 
lie Fisk Orch with Gene Canfield 
and oe Coon; Cover 75¢ week- 
days, $1 Saturdays and holidays. 
Town's leading dancery seems to 
have found out that entertainment 
pays off. Instead of just booking 
in bands that play exclusively for 
dansapation, Bill Green is looking 
for outfits that can also give the 
customers something in addition. 
He’s found it in Charlie Fisk’s to 
meet his new policy. 
When show time comes around 
twice an evening, Fisk and gang 
put on quarter-of-an-hour of crack 





viated layout with versatile bari-| 


~ciinaiaiimmmmmme, Continued from page 60 


novelty and instrumental ro 
before introducing Francis Craj 
composer of “Near You” and “Be 
Your Pardon.” With Craig is Bo 
Lamm, blind vocalist who did 
warbling on recordings of the click 
tunes, and the two of them hay 
a nice session that’s pleasant oil 
amiable without being showy — 
Craig at the piano and Lamm sing- 
ing several numbers as well as 
blowing out a hot Dixieland tune 
on the trumpet. 


Craig introduces his two latest 
songs, “Fooling” and “Do Me a 
Favor, Will You,” both keyed in the 
style of “Near You” to make the 
identity of the composer unmistak- 
able. Lamm, of course, is a cinch 
for strong audience reaction after 
Craig in his introduction tells audi- 
ence singer has been sightless since 
age of 3, but he’s got a nice pleas- 
ant voice, sells it well and would 
have no trobule clicking even if 
customers didn’t know of his afflie- 
tion. Telling crowd that back in 
1927 the singing saxman in 
his band was James Melton gives 
Craig his opening to rattle off a 
number of old-timers at the piano, 
which gets him off to fine start. 
Nothing out of the ordinary about 
Craig-Lamm turn but it’s a geod 
filler and, of course, Craig’s con- 
nection with “Near You” cinches it. 
| Young Fisk has a crack outfit for 
dancing and can give out with 
|solid entertainment. His trick of 
playing “Do You Think of Me” on 
two trumpets at once, one carrying 
melody and the other the harmony, 
is a show-stopper. “Slap Her Down, 
Paw,” featuring band’s -two vocal- 
ists, Gene Canfield and Ginny 
Coon, gets good returns, too, and so 
does orch’s arrangement, featuring 
brass section, of “Flight of the 
Bumblebee.” 

All in all, a good bargain for 
those who can take dancing or 
\leave it alone. Cohen. 


| Carnegie Hall 


<——mue Continued from page 54 

















for a tour. What better than to 
start it off at Carnegie? Unfortu- 
nately, the date (Friday, 30) was 
badly promoted, though well-adver- 
tised, plus which Ory hasn’t had 
the buildup recently that others 
have had. As a result, no more than 
600 addicts showed up to hear him. 
And he put on the best show of 
this type that Carnegie has cud- 
died since Armstrong's recent 
show. 

Ory personally isn’t accustomed 
to Carnegie. It showed in his ap- 
proach. But he was natural. And 
it came out as showmanship that 
did as much to put the compara- 
tively small crowd heavily on his 
side as the excellent music his 
seven-piece combo performed. This 
group works in New Orleans style 
and it can give lessons to many a 
jazz group. It was great from start 
to finish. 

Ory brought with him Jimmy 
and “Mama” Yancey, husband-wife 
blues pianist and singer, plus Lon- 
nie Johnson, also widely known as 
a blues vocalist. He, however, is 
.now with Mercury Records and it 
shows in his work. He was pro- 
grammed for two tunes and did 
two others cited as having been 
recorded, then got back to the pro- 
gram. “Chippie” Hill, femme 
biues singer, also did well. She's 


an exhuberant type of shouter. All 
acts were as well received = aa s 
ood. 









N. Y..Circus 


Continued from page 59 Goa 


formance, with audiences shooed 
out the back way, so that waiting 
crewds in front could be admitted. 

Treasurers and __ ticketsellers 
union, which staffed the Garden 
put a dozen members on the car- 
pet charged with breach of regu- 
lations covering gratuities. Under- 
stood that two members were 
suspended but on Monday (3) Ben 
Fielding, license commissioner, 
pegsonally served a summons on 
a @icketseller alleged to have 
overcharged $1 per ticket for 
pasteboards priced at $1.20 (gal 
lery locations) at a Garden box- 
office. Carl Knofer, the accused 
seller, will be tried in magistrate § 
court today (5), the offense being 
punishable with a fine of $500, oF 
six months incarceration, or both. 

Upon complaints that no mod- 
erate-price tickets could be had 
at the Garden but were plentiful 
at rates over the boxoffice price 
in the agencies that cluster near 
the circus. 
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Whyte-Kantor Case 
To Mull Changes 





Inspires Equity 
in Quiz Procedure 





th of the recent New + 
york hearing of charges against 
“Oklahoma!” and “Allegro” stage 
managers, Which aroused pro and 
con comment in actor circles, is a}. 
robable change of procedure in 

quity’s disposal of such com- 
plaints. Council has appointed a 
committee which is expected to 
recommend revamping the rules, 
because of the allegedly “off-base, 
court-like atmosphere” that at- 
tended the case brought by 
choristers in the two Broadway 
musicals against Jerry Whyte and 
Herman Kantor, “defendant” stage 
managers. Charges, that the men 
used abusive language at the 
chorines, were upheld and the men 
given suspended suspensions. 

A number of leading Equityites 
object to the case being referred 
to as a “trial” and believe that in- 
ternal differences of the sort 
should be more in the nature, of 
arbitrations, with both sides being 
equally represented. In some in- 
stances it’s conceded that one side 
—Equity’s—is presented because 
those charged with breaches of 
conduct are not permitted to have 
legal representatives present dur- 
ing hearings before the council. 
Although the conducting of the 
hearing was considered as fair as 
could be possible under the now- 
questioned procedure, it’s stressed 
that points arose that could not be 
properly ruled upon by the coun- 
cillors, because of legal technicali- 
ties involved. 

It’s reported that a petition will 
be presented to the council calling 
for a change of procedure in 
hearings where members of Equity 
are involved. 


‘INSIDE U.S.A.’ BRUSHES 
OFF THEATRE PARTIES 


“Inside U.S.A.” got off to a run- 
ning start on Broadway at the 
Century last Friday (30), the 
Arthur Schwartz revue getting ex- 
cellent reaction from first nighters, 
as indicated by the virtual 100% 
press. The Shuberts, who operate 
the theatre, stopped selling theatre 
parties at the suggestion of the 
show management after many such 
ticket deals were set. 


Early this week the party listing 
indicated 49 of those package 
deals, 25 being capacity and 24 
partial sellouts to charitable or- 
ganizations. Two scheduled parties 
were cancelled. Earlier reports had 
the number of parties much higher. 
Advance sale was supposedly 
placed at $408,000, but whether 
that total included ticket-agency 
allotments is still undetermined. 
It’s believed the advance actually 
approached the half-million mark, 
with agency business included. 

__ Brokers weré somewhat mollified 
when the revised party list was 
finally compiled. But they got al- 
lotments for only two perform- 
ances this week, Friday and Satur- 
day nights. Both matinees this 
. week had parties, unusual for a 
Saturday, especially, but the latter 
deal is a ‘partial sellout and part 
of the balance will probably go to 
€ agencies. All party deals for 


nside” are f 
orites. or full boxoffice 


Show can gross $46,046 weekl 
Not inclusive of standees, Seattiasad 


0 per perform 
department. ance by the fire 


Drop Cultural Plans 
For Chi Auditorium 


gag May 4. 

ish a civic cultural 

pied in the 4,000-seat historic 
orium have been abandoned 


and theatr 
theatrical plledng be leased to a 


House, owned by Roosevelt Col- 


> aad en used in over a 
C wi i i 
fixing. require extensive 
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Velden Buys Out Turner 
: eiden Studios, legit set 
se ri and decorators headquar- 
the _ New York, has bought out 
Sones mag Gros of the Turner 
0., 

scenic builder. wrebacen hala 

1 their new acquisition 
nee plans to package complete 

or producers. Operations will 


re split between N. Y. and Fort 


| played the film version. 
| was written by Lawrence Stallings 


McLAGLEN-LOWE IN 
‘WHAT PRICE GLORY’ 


Albert H. Rosen, former man- 
ager of Loew’s State, N. Y., has 
scheduled a revival of ‘What Price 


Glory,” post-World War I stage hit. 
No definite date set. Revival is 
slated for the Coast with Victor 
McLaglen and Edmund Lowe play- 
ing the parts originated in 1924 by 
Louis Wolheim and Bill Boyd, both 
deceased. McLaglen and Lowe 
War play 


and Maxwell Anderson, and pro- 
duced by Arthur Hopkins. 


Rosen this summer will also op- 
erate- Warners’ Montclair, N. J., 
theatre with summer stock in as- 
sociation with Lessor Grosberg. 
Charles K. Freeman will be the 
director. 


Krasna-Berlin Await 
Finished Musical Till 
Setting Broadway Deal 


Hollywood, May 4. 


Until Norman Krasna finishes 
the book of “Stars on My Shoul- 
ders,” he and Irving Berlin won’t 
attempt to set a production deal 
for the musical. One of the show’s 
two acts is written, but needs 
punching up and tightening. Berlin 
has completed 12 songs. The co- 
authors will hiddle with Lew Was- 
serman, prez of Music Corp. of 
America, Krasna’s agent, when he 
arrives Thursday (6) from New 
York. One of the matters they’re 
expected to decide is the per- 
centage arrangements for the 
show. 


Although contracts hadn’t been 
signed, Richard Rodgers and Oscar 
H-mmerstein 2d, who presented 
Berlin’s “Anhie Get Your Gun” 
and Krasna’s “John Loves Mary,” 
were to have produced “Stars,” 
with Walter Huston set for the 
leading role. But apparently irked 
by Krasna’s reported statements 
here that the deal was “cold,” 
Rodgers and Hammerstein bowed 
out, particularly in view of Kras- 
na’s financial demands. 


The producers had agreed to the 
unusually steep terms of 4% roy- 
alties to librettist Krasna and 5% 
to composer Berlin. But when 
Krasna insisted upon buying 25% 
of the production on a dollar-for- 
dollar basis (instead of the usual 
backer’s share of hal‘ that rate), 
they balked, and finally dropped 
out entirely. As things stand, Ber- 
lih and Krasna will get some other 
producer for the show, but only 
after the writing is completed. 


The dispute between Rodgers- 
Hammerstein and Krasna (and 
Wasserman) :ame to a head two 
weeks ago in New York. Since 
then, the producers have arrived 
on the Coast, but they’re not 
known to have any plans for 
further meetings with Krasna. 
They have various projects to han- 
dle while here, including casting 
the leac’ for their own musical, 
“Tales of the South Pacific,” which 
Leland Heyward and Joshua Lo- 
gan will present in the fall. They'll 
also consider cast replacements for 
next season for “Allegro,” ‘“Carou- 





sel,” “Oklahoma!”, “Annie Get 
Your Gun” and “John Loves 
Mary.” And both have various 


other incidental tasks on the slate. 


Krasna’s terms for buying into 
the production of “Stars” would 
have been double the percentage 
he had for “John Loves Mary.” 
In the previous show he supplied 
most of the financing on the usual 
backer’s terms of half the profits 
on a pro-rata basis. In that case, 
the screen rights were sold in ad- 
vance of production. 


Before the Rodgers-Hammerstein 
bowout, “Stars” was to have been 
1 »oked into the Music Box, N. Y., 
and was slated to go into rehearsal 
in September, with Logan direct- 
ing. Presumably it may still be 
headed for the Music Box if Berlin 
so desires, as he owns a major 
share of the theatre. 





Jack Buchanan, British acto e 
sails for home June 4 after wind- 
ing up his thesping chores in 














“Harvey.” 


French to Handle Stock 
List for Century Plays 


Samuel French has taken over 
stock representation of a large part 
of the list of the Century Play Co. 
The deal is on a temporary basis 
pending the recovery of Gus Diehl, 
one of the Century partners, from 
a serious eye ailment. Not all the 
Century list is involved. 

Tom Kane, the other partner, 
will continue in charge of new 
plays for Century. Christopher 
O’Leary handles the stock de- 
partment of French. ' 


Derwent Would 
Refuse to Run 
Again at Equity 


One year remains in his three- 
year term as president of Equity 
but Clarence Derwent has made up 
his mind net to accept renomina- 
tion in 1949. It’s a non-salaried job 
but that’s not the reason Derwent 
doesn’t desire to continue as prez, 
He explains that he has been called 
upon to participate in so many of 
the association’s activities that too 
little time remains for himself. 
Derwent .was in one play this sea- 
son, a flop revival of “Topaze.” 

Derwent was chairman of the 
nominating committee two seasons 
ago when a candidate to succeed 
Bert Lytell was a problem. He was 
named to the post but it was nec- 
essary that he resign efrom the 
committee before becoming eligi- 
ble to accept. He was elected with- 
out contest. 

Equity’s annual meeting and 
orn this year is dated for May 








‘Sleepy Hollow’ Tiff 
On Credits Goes To 
Dramatists Guild 


Tiff over credits for the book 
of “Sleepy Hollow,” musical pro- 
duction based on the Washington 
Irving legend, has been dropped in 
the lap of the Dramatists Guild for 
arbitration. Protagonists in the dis- 
pute are Russell Meloney, who’s 
currently credited with the book, 
and Nicholas’ Bela, who, it’s 
claimed, wrote the initial adapta- 
tion. Legiter is playing Philadel- 
phia with its Broadway opening 
pencilled for mid-May. 

Bela claims duress in signing a 
letter which waives all public 
credits for his part in the show. 
He still gets royalties for his stint. 
His attorneys, Rachlin, Migdal, 
Cohen & Diamond, refuse to com- 
ment on the hassle. 

Lorraine Lester is producer of 
“Hollow,” and George Lessner 
wrote the music. 


Singer, Leventhal, Lowe 


Lease ‘Lucasta’ Rights 
Touring rights to “Anna Lu- 
casta,” currently in Boston, have 
been leased from John Wildberg 
by David Lowe, whose associates 
in the deal are Louis J. Singer and 
J. J. Leventhal. Arrangement was 
made on the basis of secondary 
rights, same as for stock showings, 
and instead of a percentage of the 
gross, a fixed fee is divided 50-50 
between Wildberg, the original 
presenter, and Philip Yordan, 
“Anna” author. 

Cost to the present management 
is $500 weekly, half of which goes 
to the author, Wildberg, collecting 
$150 additionally for the use of the 
scenery. “Anna” was recently 
done by a Yiddish-language troupe, 
playing five weeks at the Parkway, 
Brooklyn, and one on the lower 
east side, Manhattan, fee for these 
showings being $150 weekly. 

Wildberg had _ backers when 
“Anna” was originally put on at 
the Mansfield, N. Y., in 1944, col- 
ored-cast drama running there 
over .two years. Last summer he 
acquired the rights by paying the 
backers $65,000 after a dispute 
over expenditures. 


Shows in Rehearsal 


“Hope’s the Thing,” “Home Life 
of a Buffalo,” “Gone Tomorrow” 
(playlets)—Eddie Dowling. 

“Ballet Ballads”—Experimental 
theatre. 

“The Vigil”—Alexander Markey. 











“Qn Approval” (revival)—Gant 
Gaither. 


Approaching End 
To Brodie of 


of Season Key 
Broadway Grosses 





ARDREY’S FLOP ‘ROCK’ 
YEARLY 16 CUSHION 


“Thunder Rock,” a critical and 
boxoffice flop on Broadway near- 
ly 10 years ago, is still paying off 
both financially and prestige-wise 
for its author, Robert Ardrey. Al- 
though the original production by 
the Group Theatre brought him 
a maximum of $700 or so, the play 
has since earned an_ estimated 
$10,000, and is currently bringing 
in about $1,000 a year. 

The text of the play continues 
ito be a_ popular choice _ for 
| little theatre and college groups 
in this country and with profes- 
sional companies abroad. It is 
also done occasionally on the air 
both here and in England (the fee 
for the last performance, by NBC, 
was $350). Film version was pro- 
duced in England by John Boult- 
ing with Michael Redgrave star- 
red, and subsequently shown in the 
U. S. by Metro. 





‘Streetcar’ Citation Marks 
Second Time Pulitzers, 


For the second time since the 
N. Y. Drama Critics Circle started 
picking the best play of the season 
in opposition to the Pulitzer prize 
committee, the two outfits have 
agreed. Monday (3), the Pulitzer 
drama award was given to “A 
Streetcar Named Desire,” 1947-48 
drama smash which was also picked 
as prizewinner by the critics last 
month. First time same choice 
was made was in 1939 when Wil- 
liam Saroyan’s “The Time of Your 
Life’ was the dual winner. 

Williams’ “‘The Glass Menagerie” 





was also chosen by the critics as 
the hest play of the 1945-46 season, 
Pulitzer prize went 
still on Broadway 
There was spec- 
ulation over the Pulitzer choice 
Roberts” 
also 


when the 
to “Harvey,” 
(48th Street). 


this season. “Mister 
and “Command Decision” 
figured to be in the running. 
While the critics chose “Street- 
car” by a preponderant vote, no 
revelation of the Pulitzer commit- 
tee deliberations was made. 

Williams drama has been run- 
ning on Broadway for five months 
at the Barrymore, selling out plus 
the limit of standees since open- 
ing, even during the blizzard last 
winter. Play was staged by Elia 
Kazan, whose direction of the film, 
“Gentleman’s Agreement,” also 
won him laurels. Jessica Tandy is 
won him laurels. Fact that a 
single director had the winners of 
four major awards simultaneously 
(Pulitzer and Drama Critics, and 
Academy and N. Y. Film Critics) is 
unprecedented. 

Of special interest to Broadway 
anent other Pulitzer awards is the 
prize to James A. Michener for his 
“Tales of the South Pacific,” sup- 
posed to be fictional stories of GIs 
on islands between Tarawa and 
Australia during the war. Book is 
to furnish the basis of a musical 
play scheduled next season by 
Richard Rodgers and Oscar Ham- 
merstein, 2d, who went to the 
Coast last week for preparatory 
work in connection with the show. 


Coast Group Preps 
Pulitzer Prize Plays 


Los Angeles, May 4. 

Series of 15 Pulitzer prize plays 
will be staged here by a group of 
legit players who will share in 
acting, directing and producing 
activities. 

Group, still without an official 
firm name, includes Richard Base- 
hart, Mare Lawrence, Joseph Bu- 
loff, Kate Drain Lawson, Teddy 
Thomas and Boris Benrhardi. First 
play on the list is the 1917 winner, 
“Why Marry?” 


READING’S 40 WEEKS 


Reading, Pa., May 4. 
Reading Theatre Guild, 








The 
which closed a 14-week winter sea- 
*son Saturday night (1), will reopen 
| next fall for a 40-week schedule. 

The all-Equity stock company, 
operating without guest stars, is 
headed by Anthony Carr, James 
‘Wyler and Edith Skinner. 





-* Approaching end of the season, 


which technically terminates May 
29, was the logical explanation of 
a brodie in grosses for most at- 
tractions on Broadway last week. 
There was partial recovery in bus- 
iness the previous week, but tak- 
ings slipped as much, or more, 
when the weekly statements were 
made out Saturday (1). Managers 
were surprised and seemed to run 


| out of alibis until it was pointed 





be : : : 
|light savings time, which season- 


jally has accounted for lessened 
|attendance until theatregoers be- 
i|come accustomed to longer days. 
| This spring has been much 
|more active than that of a year 
ago, and the arrival of the much 
| talked-about “Inside U. S. A.” 
| (Century last Friday (30), attended 
|by an excellent press, should 
tone up Broadway generally. 
There were no musical entrants 
last season after April to the sea- 
son’s end but four have been 
produced this spring. “Hold It” 
(National) and “Sally” (Beck) ar- 
rive this week, and “Sleepy Hol- 
low’, trying out, completes the 
quartet. 

There are 29 attractions cur- 
rent, not counting repertory, same 
'number as the same week last 
| year. Likewise there are five sell- 





RD |out attractions, three being musi- 
N.Y. Critics in Agreement cal, current’ week’s incomers, not 


being included, of course. Grosses 
currently, however, are under the 
levels of last spring. It’s hoped 
that reduction of income taxes, 
with less money withheld from 
salaries, will be a tonic. 

Newest import are the Habimah 
Players from Palestine, troupe 
having opened with “The Dybbuk” 
(Broadway) Saturday (1), with 
“David’s Crown” to follow this 
weekend (dialog in Hebrew), two 
other plays to follow. Engage- 
ment is for a limited period. “The 
Alchemist” starts a second peri- 
od of ‘repertory (City Center) 
Thursday (6), same night sched- 
uled for the revival of “Sally.” 
Sunday (9) the Experimental Thea- 
tre (Elliott) will present “Ballet 
Ballads.” Also coming this month 
are “The Vigil,” which originated 
on the Coast, and “On Approval,” 
a revival. 

Musical shows selling out, with 
standees all times, are: “Inside,” 
“High Button Shoes” (Shubert) 
and “Make Mine Manhattan” 
(Broadhurst), others of the same 
type getting high grosses, too, in- 
clude “Annie Get Your Gun” and 
“Look Ma, Pm Dancing,” while 
“Allegro” has eased off consider- 
ably, though it’s still getting high 
takings. “Mister Roberts” (Alvin) 
and “A Streetcar Named Desire” 
(Barrymore) are the unquestioned 
straight-play standouts. 


AGENTS-MANAGERS 
SEEKING MORE PAY 


Agents and managers have ap- 
plied for salary increases, the 
union taking advantage of the so- 
called escalator clause in the basic 
agreement which does not expire 
until next Labor Day. Pact gives 
the Assn. of Theatrical Agents and 
Managers the privilege of seeking 
more pay before that time. Ac- 
cord is with the League of New 
York Theatres and the first hud- 
dle between that organization and 
ATAM is dated for Friday (7). 
Union is cognizant of the contract’s 
provision that gives the League’s 
showmen the right to counter with 
a move for salary decreases, which 
was unsuccessfully tried when 
ATAM-ers got a 3344% tilt in 1946. 

Increases two years ago set mini- 
mum pay for press agents on 
Broadway at $190 weekly and $210 
on the road; for company man- 
agers the minimum is $133 in 
N. Y. and $166 on the road, men 
back with musicals getting $200. 
It is understood that ATAM will 
ask for a 10% tilt in all categories. 
The ’46 boosts were retroactive and 
the amounts due piled up to be- 
tween $600 and $700 for some 
agents, when the pact was finally 
signatured. 


‘Forest’ for Coast 


Los Angeles, May 4. 

Lillian Hellman’s “Another Part 
of the Forest” will be staged for 
the first time on the Coast May 5 
at the Musart theatre with Mervin 
Williams directing for Actors’ Lab. 

“Forest” will start the work- 
shop’s summer program of legiters 
at popular prices. 
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64 
Ferrer 


3oston, May 4. 

Jose Ferrer is figured set to 
move into the Wellesley strawhat 
theatre this summer with a tryout 
of Richard III. Star is said to be 
considering several similar pro- 
ductions at ‘he strawhatter, which 
clicked last season following a tie- 
up with the Yankee Network, 
which plugged it plenty. Theatre- 
workshop is part of Wellesley Col- 


lege’s summer school. | 


There’s a new management for | 
Cohasset summer theatre this sea-| 
son, Mrs. Alexander Dean, long} 
connected with the south shore | 
strawhatter, having retired. Henry 
Boetcher and Fred Burleigh, both | 
of Pittsburgh, will take over the 
managerial chore. 





Bucks County’s June 4 Opener 
New Hope, Pa., May 4. 

Bucks County Playhouse will 
open its season here June 4 with 
“Seven Keys to Baldpate.” Philip 
Bourneuf and his wife, Frances 
Reid, who will be co-starred, will 
also appear in several other Bucks 
plays this summer, including “An- 
gel Street,” “Made in Heaven” 
and possibly “Road to Rome.” 
Another production will be “Late 
George Apley,” starring Grant | 
Mitchell. “Dream Girl’ is another | 

rospect. Second week’s bill will | 

e “Room Service,” with Jackie 
Cooper, June 14. 

Season will run 15 weeks, as 
usual. Theron Bamberger will 
again be managing director, with 
Elizabeth Mears as assistant; Paul 
Morrison, scenic designer, and 
Phyllis Perlman, publicity. Frank- 
lin Heller, who will direct the 
opener, will also stage most of the 
season’s attractions. Emily Ross 
and Raymond van Sickle have been 
signed to the acting staff for the 
season. 

Cooper will tour the strawhats 
this summer, playing in “John 
Loves Mary” and “Room Service” 
alternately. 








Hunterdon’s. Guest Directors 


Jutland, N. J., May 4. 
Hunterdon Hillis Playhouse dur- 
ing the coming summer season will 
use, instead of one stage director, 
a series of prominent Broadway 
uest directors, including Lee 
- Strasberg, John O’Shaughnessy, 
Mary Hunter and Margaret Barker. 
Last-named, who hetped to found 
the Group Theatre on Broadway, is 
also co-producer at Hunterdon, 
gieng. ees Helen Thompson. Latter 
has been business. manager for 
many Broadway attractions. 
Season will open June 28 and 
run 10 weeks. Seating capacity 
has been doubled, from last year, 
to now total 600. Schedule in 
cludes nine revivals of recent 





rer to Take ‘Richard’ to Haylofts; 
Bucks to Open Season With “7 Keys’ 


quently stated lease was termi- 
nated because of “material breach.” 

Wasserman contends an attempt 
to negotiate regarding a higher 
rental drew a blank, and the corpo- 
ration is suing for $10,000 damages, 
claiming expenditures for scenery, 
equipment, supplies, etc. Outfit 
also seeks an injunction restrain- 
ing town from leasing facilities to 
a competitor. 


Back to Dorset, Vt. 
Pittsburgh, May 4. 

J. English Smith, stage manager 
at Pittsburgh Playhouse and also 
part-time actor there, will return 
to the Dorset, Vt., strawhat again 
this summer, but as co-producer. 
Last year he and his wife, Helen 
Lake, were at Dorset as players. 
She'll be on the acting roster for 
couple of shows, too. 








Woods, Matteson Back to Elitch 
Denver, May 4. 

Donald Woods will return for the 
fourth year, and Ruth Matteson 
will be back for her third, as leads 
in the summer stock at Elitch the- 
atre. George Somnes will be back 
as director for his llth successive 
year. 

Reservations from season ticke 
holders are heavier than ever, in- 
dicating big year, according to Ar- 
nold Gurtler, manager. 








10 Plays for Yellow Springs 
Yellow Springs, O., May 4. 
Yellow Springs area theatre an- 
nounces 10 plays in 54 perform: 
ances for its annual summer season 
beginning June 23 at the Opera 
House. 
World premieres of two new 
plays by Ohio authors will high- 
light. The schedule: “Voice of the 
Turtle,” June 23-27; “Night Must 
Fall,” June 30-July 4; “Dream 
Girl,” July 7-11; “Hear Ye” (orig- 
inal by Ralph Vines), July 14-18; 
“The Importance of Being Ear- 


Moon,” Aug. 4-8; “Charley’s Aunt,” 
Aug. 11-15; “Thunder Rock,” Aug. 
18-22; and “Comedy of Errors.” 
Aug. 25-29. 





Show Shop’s 12-Weeker 
Hartford, May 4. 
Twelve-week season of the Show 
Shop summer theatre at nearby 
Canton gets under way June 15. 
Each .play is skedded for two 
weeks 


House is operated by Mr. and 
Mrs. Stan Cobleigh. Paton Price 
will direct with Morgan James at 
the boxoffice. 
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Abel-Hodge ‘Darkness’ Trek 
Walter Abel and Martha Hodge 


Broadway successes and one pre-| are set to costar in a revival of 
miere, nn Riggs’ “Verdigris|“Children of Darkness” for a 
Primitive.” Miss Hunter, who|strawhat tour this summer. The 


staged “Respectful Prostitute” on 
he will direct the Riggs 
play. 





Strawhat Goes to College 
Old Town Summer Theatre. 
Smithtown Branch, L.I., will open 
season June 29 with Neil Hamilton 
and Peggy French starred in “Par- 
lor Story.” Robert O’Byrne will 
again manage house, with Gloria 


Edwin Justin Mayer drama is al- 
‘ready slated for dates at the Bucs 
County Playhouse, New Hope, Pa.; 
Cape Playhouse, , Mass., and 


‘Bar Harbor (Me.) Playhouse. 


The two leads are being booked 
on a guest basis, not as part of a 
package show, so the supporting 
actors will be cast from the resi-| 
dent company at each stand. 








Monte as stage-director and David 
Berman as- scenic designer. 

Bard Playhouse, new summer 
theatre to be operated by Bard 


College, with Lew Danis as man- 


aging director, will open a seven 
week season at the college. Annan- 


dale-on-Hudson, with “Blithe Spir- 


it’ June 28. Danis, and his assist- 
ant production manager, Alida 
Freeborn, operated the Sail Loft 
theatre at Germantown, N-Y.. last 
year. 





Caulfield’s Strawhat Dates 


Keene to Reopen 
Keene, N. H., May 4. 
Keene Summer theatre will open 
une 29 for a 10-week season. Al- 
fred T. Colony operates the spot, 
with John Parker Samuels as gen- 
eral manager and Darrell Larsen 
stage director. 
There will be a resident com- 
pany, without guest stars. 





Clovelly for Newport 
Newport, May 4. 
Cecil Clovelly has been signed 
by Sara Stamm to stage produc- 


} 


Jewish Guild Pays Honor 
To Actors Fund’s Vincent; 


By ARTHUR BRONSON 
There’s no “business” about re- 


proved. 

The guest of honor, 
‘his work as head of 
Fund of America, 
palian. Half of those on the dais 
were non-Jews—Protestant, Catho- 
lic, Negro. Additionally, the guests 
included “immigrants” of Greek 


blood (Jean Hersholt), and some 
from nearer at hand, as England 
(Jack Buchanan) and Jersey (ex- 
Gov. Harold G. Hoffman). Emcee 


and Jews.” The guests, 
that permeated the huge Astor 
ballroom, were typical of the Guild 
—and of show business—a simple 
example of the essential brother- 
hood in man. 





| Nearly 1,000 were present to it 
t | honor the 79-year-old Vincent, per-| was signed last week, deckhands winning a pay boost of 7%. 


ennial chairman of the board of 
Republic Pictures and vei circuit 
operator (Wilmer & Vincent). Reps 
of the Catholic, Episcopal and Ne- 
gro Actors Guild were present as 
well as so many show biz leaders 
that Hershfield at one point ob- 
served that each end of the dais 
had its own guests of honor. Hersh- 
field did a bangup humorous job as 
toastmaster. 
Non-Pro Click 


Most humorous slant of all, how- 


er who stole the show (aside from 
Vincent’s simple, moving closing 
speech) was a non-professional, ex- 


nest,” July 21-25; “I Weep for 7 
You” (original by Earle Reynolds), Gov. Hoffman. It’s true, as he ad- 
July 28-Aug. 1; “Dark of the mitted, that he was once briefly a 


radio commentator. 
said, it was the only program where 
the pause for station identification 
got a higher Hooper than the reg- 
ular program. Completely misun- 
derstood—“a politician to the 
comedians in New York; a comedi- 
an to the politicians in New Jer- 
sey” (who didn’t re-elect him)— 
Hoffman filled his allotted time 
with roaring, fresh humor and 
completed it with a charming Irish 
nosegay to Vincent. 


20th’s prexy Skouras, in a brief, 
graceful speech, apologized for his 
bad English, and told the yarn 
about the time he was cut off dur- 
ing a wartime call from abroad 
to Dan Michaelove because the 
censor couldn’t understand him 
aud suspected the worst. Ar- 
thur Hopkins, in a beautifulNy- 
polished speech, told how Vincent 
‘who started out as an actor 
is now a millionaire), was origi- 





Gov. Hoffman Steals Show 


ligious barriers and the like in) 
show business—as Sunday night’s | ‘s 
(2) testimonial dinner of the Jewish office, of which Gilbert Miller was then managing 
Theatrical Guild to Walter Vincent, | James Russo and Michael Ellis are the current presenters, the 
at the Astor, N. Y., eloquently | duo being stage managers of ‘‘Finian’s Rainbow” (46th Street), 

; were in on “The Last Dance,” which flopped quickly at the B 
kudosed for earlier this season. Royalties amounting to 9% 
the Actors) °wns the Frohman properties; Molnar and P. G. Wodehouse, who 
was an Episco-| Made the adaptation from the original Hungarian. 


strain (Spyros Skouras) and Danish , 


overall was Harry Hershfield, re- | 
ferred to by one speaker as “the, 
one-man conference of Christians | 
their | 
speeches, the warmth of feeling | 


| 
| 


} 





| 


| 
| 
| 
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When “The Play’s the Thing” played Washington recently the 


viva] drew a discouraging press but Broadway critics greeted it heart. 
ily, with one exception, at the Booth last Friday (29). Monday (3) 














and Fund of America 


extra space ads in the dailies quoted excerpts and prices, actuall 
including mention that tickets for the New Year's eve performance 


are available. 
“Thing” was originally produced in 1926 by the Charles Frohman 
director. Miller, 


latter 
They 


ela 
o go to Paramount, wha : 


, ‘ ; “Thing” cost 
$40,000, Miller and his associates financing the play in equal amounts 


RKO bought the picture rights some time ago, then .shelved the 
script, but the play may go befcre the cameras on the strength of the 
revival. 





Theatre Club, a women’s organization, gave a luncheon early last 
week at Sherry’s, N. Y., to leads in “Mr. Roberts” (Alvin), chosen by 
the organization as its favorite play of the season. Actors invited were 
supposed to enact a short scene from the play. When one queried 
Equity whether it was okay, he was surprised to learn that such an 
appearance calls for one-eighth of a week's salary. That stipulation has 
been an Equity rule for some time, being designed to protect members 
from commercial exploitation but social functions are included. 





Retroactive increases in pay to New York stagehands amounted to 
around $90 each for heads of departments, a matter of $8 weekly each 
since Feb. 1, others in crews getting lesser amounts. Union had re- 
quested that the retroactive money due be paid separately from the 
weekly pay, thereby reducing the amounts withheld for Federal income 
axes. Extension of the contract between the managers and the union 





In a warm appreciation of Arthur Hopkins’ book, “Reference Point,” 
based on the lectures he gave at Fordham University’s drama class last 
summer, Brooks Atkinson, drama critic for the N. Y. Times, averred in 
his Sunday (2) column that the tome is virtually the showman’s auto- 
biography. Atkinson said: “Mr. Hopkins goes on radiating light and 
believing in the glory of the theatre. Never was there a man of such 
celestial faith in the workaday theatre.” 





When WCBS-TV went sustaining in telecasting “Strange Bedfellows” 
from the Morosco, N. Y., Tuesday of last week, concessions in actor pay 
were made. John Mason Brown, critic and lecturer, was the commen- 


ever, was the fact that from a dais | ‘ator. Featured players got $150 and others $75. Company and house 
full of show biz people, the speak- | ™@nagers, also the press agent, were supposed to split $150, but ac- 


cepted $33 each, ushers and cleaners also being paid. Telecast of 
“Make Mine Manhattan” (Broadhurst) was made last night (4). 





Jill Melford, foster daughter of Mr. and Mrs. Peter Davis, graduates 


|from a private school, then rejoins “Oklahoma!” (St. James, N. Y.) 
But, as he) 


as a dancer. She was with the show last summer during vacation. 
Miss Melford is the daughter of an English actor but has been living 
with her foster parents for eight years. Davis is general manager for 
the Theatre Guild, which produced “Oklahoma!” 





Split between Monte Proser and Joseph Kipness, producers of “High 
Button Shoes,” at the Shubert, N. Y., has reached such a stage that 
Proser has retained an attorney, Samuel Becker, to represent his in- 
terest in the show. Differences between the partners date from before 
the show opened and have steadily widened. 





Sid Harris, manager of “Look, Ma, I’m Dancin’” (Adelphi, N. Y.), 
who slipped in the theatre lobby and fractured his hip, winding up 
at Mt. Sinai hospital, also contracted a neck affliction that required an 
operation. Elliot Foreman is counting up for him, turning over the 


| Legit Bits 


Annual meeting of the Actors|ciate producer, will be a six-setter, 
will be May 21) budgeted at $60,000, with Martin 
Ritt as stager and Jo Mielziner de- 














nally cast in banker and tycoon |@t the Coronet theatre, N. Y... . 
parts, but grew up to be a real- Ned Warren and Bill Steuer are 
life tycoon—a perfect bit of cast- trying to raise backing for an early 
ing throughout. Equity’s prez,|fall production of “The Happiest 
Clarence Derwent, put in a pitch Days,” musical comedy with score 
for the Actors Carnival and Fair by Joseph Sherman and Charles 
next fall on behalf of the Actors | Bick, and book by Abby Mann and 
and Motion Picture Relief Funds. | Bernard Drew. They've budgeted it 
James Sauter dittoed. Hersholt vat $150,000 . . . Theatre Guild still 
described the full meaning of the |trying to cast that six-feet-tall 
Danish toast “Skaal,” in toasting femme lead in Eugene O’Neill’s 


signer ... “Life with Mother” will 
have two sets and will cost 
$100,000, compared with a single 
set and $25,000 nut for “Father” 
. .. Helen Sloan Stetson, author of 
“Dipper Over Gimbels,” at Wilkes- 
Barre, Pa., to judge the local little 
theatre one-act play contest. 
Actress-producer Mary Mason 
will have an eye operation Monday 
(10) at Manhattan Eye, Ear & 





Vincent. William Morris, Jr., pre- 
sented Vincent—on behalf of the 
absent John Golden—a cup given 
by President Cleveland to Tom 
Jefferson, son of Joseph Jefferson. 

Vincent’s closing remarks of 
thanks to the audience and his 
guests were brief and touching. He 
had started as an actor in August. 
1868, nearly 80 years ago, an infant 


\“Moon for the Misbegotten,” tried 
out on the road last season . 
Ciem Stigden will be stage mana- 
ger at Charles Coglan’s Mt. Gretna 
_(Pa.) Playhouse . . . Al Tamarin, of 
,United Artists publicity depart- 
ment, circulating scripts of Sean 
O’Casey’s “Bring the Red Roses to 
Me” to prospective backers. He’s 
figuring on a fall production . 


*| Stone, 


* * | will 


Throat hospital, N. Y.... Ezra 
opening tomorrow night 
(Thur.) in “The Alchemist” at N. Y. 
City Center, is due July 14 at the 
Univ. of Virginia to stage Saroyan’s 
“My Heart’s in the Highlands” and 
must be back Aug. 1 in New York 
to direct a show to tour Army hos- 
pitals. Sara Seegar (Mrs. Stone) 


carried onstage in “The Seven 





Hollywood. May 4. 

Joan Caulfield will make two 
Strawhat appearances in “Co- 
uettie,” first at the Westport, 
onn., playhouse and later at the 
Cape Playhouse, Dennis, Mass. 
“ Actress is currently playing in 
Lareeny’ at Universal - Interna- | 
tional and is slated for a top role | 
in “My Dear Wife” at Paramount 
in the fall. 





Clinton, Conn., Stymie 

_ Clinton, Conn., May 4. 
Opening of Clinton Playhouse | 
season has been stymied by failure 
of Wasserman Theatrical Enter- 
prises, Inc., of New Haven, and the. 
town of Clinton to get together on 
a lease of the Andrews memorial | 
auditorium. 
Wasserman outfit, which oper- 
ated the strawhat in 1946 and '47. | 
claims the °47 rental included a’ 
renewal option for °48, and filed | 
renewal notice and made a deposit | 
on Feb. 24. Town counsel subse- 





tions this summer at her Newport 
Casino theatre. The 11-week sea- 
son opens June 28. 


Set Heads for ‘Syne’ 


St. Louis, May 4. 


| Stages of Man.” 

| On the dais, with Vincent and 
Hershfield, were: Noble Sissle. 
Harry G. Sommers, Rev. Gustave 
DeLeon, Gene Buck, Commissioner 
of Licenses Benjamin Fielding. 
Brock Pemberton, Jack Buchanan. 








Brian Sullivan, tenor, and Gloria Bobby Clark, Marcus Heiman, A. J. | 
Alan Paton’s novel, “Cry, the Be- 


Hamilton, soprano, will head the | Balaban, Bert Lytell, James E. Sau- 
east of “Auld Lang Syne,” which | ter, Emil Friedlander, William Mor- 
will be world preemed June 4 in | ris, Jr., S. H. Fabian, Spyros Skou- 
the al fresco playhouse in Forest | ras, Abel Green, Arthur Hopkins. 
Park, when the 30th season of out- , William Gaxton, ex-Gov. Harold G. 
door entertainment, sponsored by | Hoffman of New Jersey, William 
the Municipal Theatre Assn., tees| Degen Weinberger, Jean Hersholt. 
off. , | Max A. Cohen, Will H. Hays, Vin- 
Other principals will be Sydna ton Freedley, Clarence Derwent. 
Scott, Elizabeth Watts, James Mc- Rabbi Abraham Burstein, Dave 
Coll, Walter Burke, Leslie Barrie, Ferguson and S. Jay Kaufman. © 


| 


Jerome Thor and James Jamieson. | 


| Robert H. Gordon, 
Ed Reveaux set by Ned Warren the new Broadway | 








egit, 


“The Happiest Days,” their fort -, burgh Civic Light Opera Assn. 
coming Broadway legiter .. . ‘summer shows. 


{ 
i 


| 
i 


who directed David Dietz will produce in theatres . 
: “Inside ‘fall . 
and Bill Steuer to direct their U.S. A.,” signed to stage the Pitts- My People Free,” 


today (Wed.) from London . . . Eddie | 


play strawhat engagements 
this summer at New Hope, Pa.. 
and Olney, Md... . Stage manager 
Bobby Griffin had a cataract re- 


Guthrie MecClintic, Russell Lewis 
and Howard Young may take over 
the “Medea” production for next 





season, if they can persuade | moved from hi Understood 
Judith Anderson to tour. The star popert Lewis wicudrew ac direc 
won't continue with the show un- Robert Lewis withdrew as direcior 


of the Kurt Weill-Alan Lerner 
musical, “A Dish for the Gods,” 
after learning that the authors had 
given a private audition for Joshua 
Logan. 

Edward Reveaux, of Yale Drama 
-| School faculty, heads for the Coast 


. ' in June for.a second season of di- 
the Elwood P. Dowd part in “Har- | recting at the Green theatre, Grif- 


vey.” Others have been Frank Fay, fith Park, Hollywood. Under oper- 
Joe FE. Brown, James Stewart, ation of Gene Mann, the 4,600- 
Brock Pemberton and Bert Whee!-| seater opens a 10-week season of 
er ... Theresa Helburn due back | light opera June 21. 

Lenore Tobin has issued revised 
Dowling and Josephine Hull wil!! edition of Stubs. containing seat- 
co-star in “A Comedy of Good and | ing plans and capacities of legit 
Evil,” which John Gassner and’ and firstrun Broadway picture the- 
. William Herz, Jr., genera! 
“Set | manager of “Angel in the Wings 
which the Thea-| (Coronet), to Detroit to see his fa- 


der the Whitehead-Rea manage- 
ment. 


Maxwell Anderson dramatizing 





loved Country,” dealing with race 
prejudice in South Africa. . 
Jack Buchanan is the sixth to play 


. . Dorothy Heyward’s 


tre Guild and Allyn Rice will co-' ther, seriously injured in auto ac- 


produce, with Gale Barsh as asso- cident. 











Wednesday, May 5, 1948 


—_ 


LEGITIMATE 63 





(hiB.0. Shows Some Sag: ‘Antony 216, 
‘John’ 196, Boat’ 336, ‘Romance’ 156 


Chicago, May 4. + 





last week’s take was 
Althoue® be upped b ae ar- 
rival of “Antony an eo ra, 
eneral b.o. sag. Tide is 
ie ee “Show Boat,” which 
ke it will remain . few = 

fore going on tour. “My 
weeks nal © in its second 
week at the newly remodeled Great 


and His Daughter” ar- 
9 fer a two-week stand 
at the tudebaker, while “First 
Mrs. Fraser” opens the following 
day (10) at the Selwyn. 


“My Romance” 


rthern. 
rives 


Northern: Show wasn't making 
dough due to adverse notices, but 

rsonal pull of Anne Jeffreys 
Relped to even break. However, 
she has to leave cast because of 
old contract with Greek theatre, 
L. A., at $300 weekly for six weeks. 
Operators of L. A. house advised 
Shuberts if she tours, they will 


closes May 9) 
after three-week run at the Great) 


Ballet Theatre Jumps 9G 
For 32'4G at Met, N.Y. 


Ballet Theatre, in its fourth 
week at the Metropolitan Opera 
House, N. Y., last week had its re- 
ceipts jump an astonishing $9,000 
over previous stanza, to check off 
gross of $32,627. Figure is ali the 
more unusual because of the com- 
petition from Ballet Society, which 
put on four days of ballet perform- 
ances at the City Center. 

Reasons advanced for the up- 
swing, after two successively de- 
clining weeks, were the return of 
Nora Kaye to the company after a 
long illness; two performances of 
the new Agnes DeMille hit, “Fall 
River Legend”; American Compos- 
ers night Wednesday (28), and the 
appearances as conductors of Igor 
Stravinsky and Aaron Copland, ba- 
toning their own works. 





seek an injunction. 


“High Button Shoes,” which was 
not due until June 1, comes in 


‘ICE CAPADES’ $104,000, 


May 18. “Shoes” was set for the 
Shubert, 2,100-seater, as against 


‘HARVEY’ $20,000, L.A. 














- 





Great Northern’s 1,500. “Show 
Boat” at Shubert refuses to move 
and can’t be pushed out as it is 
running way ahead of stop clause, 
figure estimated at about $30,000. 
Highest possible Great Northern 
take at $4.20 top is about $35,000, 
while at Shuberts, “Shoes” could 
repeat about $10,000 more. 
Estimates for Last Week 
“Antony and Cleopatra,” Black- 
(Ist wk) (1,358; $5). Brisk 
1,000 for the first eight per- 


Los Angeles, May 4. 
Los Angeles Civic Light Opera 
Assn. teed off its 11th season last 
night (3), bringing in the road 
company of “Annie Get Your 
Gun,” with Mary Martin starred. 
Rave notices and a hefty advance 
point the way to an all-time house 
record for the four-weeker. Top 

scale has been boosted to $4.80. 
“Thieves Paradise” finaled at El 
Patio last Saturday after three 
weeks which saw a total take of 
$6,000, around 30% _ capacity. 





ormances. 

“Burlesque,” Selwyn (8th wk) 
(1,000; $4.33). Closed Sat. (1) with 
light $14,000. 


“John Loves Mary,” Harris (12th 
wk) (1,000; $3.71). Rounds out first 
three months with grand $19,000. 

“My Romance,” Great Northern 
(2nd wk) (1,500; $4.33). Musical 
isn’t catching on and second week 
shows no change. Weak $15,000. 

“Show Boat,” Shubert (9th wk) 
(2,100; $4.94). Matinee trade sluffed 
off with gross falling to $33,000. 


Hold It’ $10,500, 
Harvey’ 166, Phill 


Philadelphia, May 4. 

With the departure of “Inside 
U.S.A.”, after its four sellout weeks 
at the Shubert, “Harvey” took over 
the legit lead last week, but biz 
has definitely been off for the 

Fay starrer at the Locust 
or the Pe two sessions. “Hold 
It,” musical tryout, limped out of 
town Saturday after three negli- 
gible weeks at the Forrest. Plenty 
of changes were made in collegiate 
musical while here and general 
word-of-mouth, towards end of 
Stay, was not too adverse. 

Plenty of renewed activity this 
week with all four legit regulars 
again lighted. Last night (3) “The 
Winslow Boy” opened a two weeks’ 
stay at the Walnut as sixth and 
last of this season’s ATS subscrip- 
tion offerings, and “The Student 

nee” began a three weeks’ stay 
at the Forrest. Tonight (4) at the 
Shubert, “Sleepy Hollow,” new 
musical opens here after a couple 
of tune-performances in New 
Haven. 

ra Estimates for Last Week 

Tropical Revue,” Shubert (1~- 

ae). Baipenine peahen 

offering got a fairly g 
$11,500 in one week’s stay. 

Harvey,” Locust (5th wk) (1,580; 
$3.90). Okay at $16,000. Now in 
last two weeks here. 

Hold It,” Forrest (3d wk) (1,766; 
$3.90). This musical, while well 
regarded by some, never got 
werted here. $10,500 in last ses- 
joo ge plenty changes had been 


LUNTS $15,000 IN 4; 
‘OKLA’ 276, FRISCO 


San Francisco, May 4. 

F palfrea Lunt was more seriously 
: cken than originaHy supposed 
ancelled out five days and seven 
PE ormances of “O Mistress Mine” 
— ary, leaving only four 
= ormances in the third and final 
Seaatiee Gross was $15,000. “Okla- 
= ma’, which closes at the Cur- 
n tomorrow (Wed.), eased to $27,- 

v Ha eighth week. 
Ivey,” with Joe E. Brown, 
Opens at the Geary Monday (10) 








and “Naughty Marietta,” starrin 
Susanna Foster, debuts at the Cur 


Author Myron Fagan plans to re- 
‘open at the smaller Hollytown 
May 17 with Gladys George 
starred. “Declaration” also finaled 
after three weeks with a medium 
$8,200. 
Estimates for Last Week 
“All My Sons,” Las Palmas (6th 
wk) (388; $3). Climbed back to 
$4,500 and may be extended. 
“Blackouts of 1948,” El Capitan 
(306th wk) (1,142; $2.40). $16,000 
for first slump since January. 


(eight days) (388; $2.40). Finaled 
Sunday with better than $3,000 for 
$8,200 total. House rekindles to- 
morrow (5) when Actors’ Lab pre- 
sents Coast premiere of “Another 
Part of the Forest” for one week. 

“Harvey,” .Biltmore (2d wk) 
oe $3.60). Jumped up to $20,- 


“Ice Capades of 1948,” Pan 
Pacific Aud (2d wk) (6,0%; $3.60). 
First full week a hot $104,000. 

“Thieves Paradise,” El] Patio (3d 
wk) (796; $3). Cast illness knocked 
out all but four performances. 
Final frame’s $1,000 and corrected 
figures gave it around $6,000 for 
the three frames. 

“The Stone Jungle,” Cororet (1st 
wk) (255; $2.40).* Okay $2,800 on 
first four days. 


Tallu’s ‘Lives’ $12,500 


In Seven Kaycee Shows 


Kansas City, May 4. 
“Private Lives,” with Tallulah 
Bankhead, played a five-day run in 
the Music Hall ending Sunday 
night (2) with only fair biz for 
the seven performances. At $4.27 
top, gross was $12,500. Play got 
excellent reviews, but failed to live 

up to expectations. . 
Next on A & N Presentations’ 





17 for a week. 


‘Mill,’ in Second D.C. Visit, 
Rolls Up Heaping $21,000 
Washington, May 4. 

Revival of “Red Mill” in its sec- 
ond time around within less than 
a year did an amazing $21,000 last 
week at the National. Unanimous 
panning by critics did nothing to 
dim enthusiasm of Victor Herbert 
fans, who filled house to near 
capacity, at $3.60 top. 

Jane Cowl in revival of “First 
Mrs. Fraser” arrived for single 
week yesterday, with the George 
Oppenheimer comedy, “There Goes 
the Bride,” starring Ilka Chase and 
Robert Alda following on May 10. 


‘Prince’ 16G, Detroit 
Detroit, May 4. 

Shortage of good stage shows is 
keeping Detroit legit houses dark 
this week. With “The Student 
Prince” closing after its second 
week at the Cass, only visible book- 
ing is “Blossom Time,” inked for 
a two-week run beginning Monday, 
May 10. 

Last week’s “Prince” gross was 
approximately $16,000, with a sell- 
out Saturday night upping the take. 
Shubert-Lafayette is still dark. 





| 








schedule is “Carousel,” due May | 000 


First Mrs, Fraser’ 336 


rs Fraser 316 'B'way B.O. Stil Sagging, Some Hits 
Excluded: Inside USA’ New Smash, 


Pittsburgh, May 4. 

Jane Cowl’s return to Pittsburgh 
last week after an absence of many 
years wasn’t a very auspicious one. 
Her appearance at Nixon in re- 
vival of “The First Mrs. Fraser” 
was a demonstration that play’s 
still the thing—crix here rapped 
the creaky vehicle and show wound 
up with a miserable $3,500, a new 
low by a wide margin for the sea- | 
son. | 

Nixon currently has Katherine 
Dunham troupe, gets back “Anna 
Lucasta” Monday (10), with “Wins- | 
low Boy” coming in May 17 under | 
subscription auspices for what will | 
likely be the legit windup here. 


DOyly Carte 266, 
Shoes’ 426, Hub 


| 
Boston, May 4. 
“Anna Lucasta,”’ back at the 


Plymouth, and the D’Oyly Carte | 

















three-weeks’ run, were only open- 
ers last week with “High Button 
Shoes” in its second week at the 
Opera House, filling out the sched- 
ule. Three did good biz. Tributary 
theatre, semipro, had a big week 
with its shakespearean Festival at 
N. E. Mutual Hall, doing rare plays 
like “Measure for Measure” and 
“Troilus and Cressida” for strong 
press support and good biz. 

“On Approval” is next at the 
Plymouth, coming in May 17 for a 
fortnight, with “Burlesque” follow- 
ing at the Shubert, May 24. That 
appears to take care of the legit 
situation for this season with noth- 
ing scheduled so far for summer 
occupancy. 

Estimates for Last Week 

“Anna Lucasta,” Plymouth (lsi 
wk) (1,200; $3.60). Second visit to 
town and weak $7,500 on its first 
, week. Second and final current. 

D’Oyly Carte Opera Co., Shubert 
(1st wk) (1,760; $4.20). Had a great 
advance and got wow notices with 





$19,000, Ist 3 


Business 
for most legiters. 


the first under daylight saving 


|time, the populace not being used 


to the seasonal switch in light 
hours. However, while indications 
are that some shows are approach- 
ing the end of their runs, managers 
are still hopeful that 
business may accompany the re- 
duction of withholding taxes. 
Thursday has been weak in the- 
atres; that evening last week saw 
the lowest grosses of the season 
for some attractions. But weekend 
theatregoing was strong, saving 
some grosses from slipping. 
“Inside U.S.A.” will undoubtedly 
be the new high grosser. Revue 
was aceorded an excellent press 
after its Friday (30) debut. The- 


profitable 


Times; Thing OK 


along Broadway sagged , tinue has proven inaccurate many 
: Only reason | times; i 
ascribed was that last week was | around $19,500 


still making some money; 
estimated last 
| week. 


| “Strange Bedfellows,” Morosco 
| (16th wk) (C-935; $4.80). Due to 
|revise operating nut soon and 
hopeful of staying into summer; 
eased to $11,500. 


| “Streetcar Named _ Desire,” 
|Barrymore (22d wk) (D-1,064; 
| $4.80). Regardless of trends and 


| conditions, smash drama plays to 
limit of standees right along; 
$27,500. 
“The Cup of Trembling,” Music 
Box (2d wk) (D-977; $4.80). First 
| full week’s takings figured under 
| $10,000; heavy drama needs more 
i to stick into summer. 
| “The Heiress,” Biltmore (31st 
| Wk) (D-920; $4.20). Another stayer 


Opera Co., in at the Shubert for a!atre parties at full price should | ‘at slipped last week when gross 


makes 


;send takings over the $46,000 level | 
ithis week. Revival of “The Play’s | 


approximated $18,000; 
plenty at that figure. 


the Thing” also got a mostly fa-| ,,_ The Respectful Prostitute” and 
vorable critical nod with boxoffice |“The Happy Journey,” Cort (7th 


strength rather promising. The 
Habima Players did not open un- 
til Saturday (1). “Hold It” and a 
revival of “Sally,” 
open ‘this week. 
Keys: C (Comedy), D (Drama), 


CD~- (Comedy-Drama), R_ (Revue), 
M (Musical), O (Operetta). 
“Allegro,” Majestic (29th wk) 


(M-1,695; $6). Summer continuance 
outlook not as sanguine as before; 


chances ‘should be better indicated | 


during May; $35,000 estimated. 

“Angel in the Wings,” Coronet 
(21st wk) (R-998; $4.80). Included 
among musicals that sharply 
dropped last week; intimate revue 
rated around $22,000 but quite 
profitable at that figure. 

“Annie Get Your Gun,” Imperial 
(103d wk) (M-1,472; $6.60). Has 





| first week doing a strong $26,000, 
| but opening was rather light. Two 
|; more weeks to go and should gain. 
, “High Button Shoes,” Opera 
{House (ist wk) (3,000; $4.20). 


ond week with two more to go, 
| both of them figured to stay at 
current level. 


TTURBI DRAWS 106 IN 
SUPER-CAPACITY PITT 


Pittsburgh, May 4. 

| Value of films and records to a 
|longhair artist was demonstrated 
/all over again last week when Jose 
\Iturbi came here for a concert 
|and drew the second largest house 
in entire history of Syria Mosque. 
| He packed 4,200 into the hall ordi- 
narily seating 3,900, and grossed 
| approximately $10,000. 

It was the same story the night 
‘before in Youngstown, O., where 





](M-1,628: $4.80). 
shows, dropped considerably more 


demonstrated strength of its draw 
several times when general busi- 
ness slumped; making real money; 
nearly $37,000 estimated. 


“Born Yesterday,” Lyceum (117th 


Business spotty 
“Declaration,” Musart (3d wk) | Climbed to big $42,000 on sec- early last week then picked up an | 


\wk) (C-993; $4.80). 


both musicals, | 


|\wk) (C-1,064; $4.20). Figured 
| around $14,500 last week, at which 
|level short-cast short plays should 
make money. 


REVIVALS 
| Habima Players, Broadway 
| (1,900; $4.80). Hebrew-playing im- 


| port from Palestine opened Satur- 
|day (1) with “The Dybbuk,” com- 
pany planing in on day of debut; 
“David’s Crown” next drama, due 
| Saturday (8). 
| “Man and Superman,” Hudson 
| (30th wk) (CD-1,057; $4.80). Al- 
'ways has commanded excellent 
| business; last week eased off with 
field; $18,500 estimated. Closing 
date of July 3 has been set. 

“Medea,” Royale (26th wk) (D- 
| 1,026; $4.80). Claimed to have more 
|than held its own last week al- 
though under normal for this 
standout; $16,000. Engagement 
slated to end after another week 
|(15) instead of playing through 
| May as announced, “The Vigil” to 
follow. 

“Sally,” Beck (M-1,214; $5.40), 





d 
\held its own around $14,500; not | Presented by Hunt Stromberg, Jr. 


big but okay. 


than previous week’s improvement; 
$30,000 estimated. 

“Command . Decision,” Fulton 
(30th wk) (D-968; $4.80). Eased off 
also after perking and pace last 
week was around $16,000 mark; 
very good profit, however. 

“Finian’s Rainbow,” 46th Street 
(68th wk) (M-1,319; $6). No excep- 
tion to other musical stayers last 
week, when gross dipped to ap- 
proximately $32.000. 

“For Love or Money,” Miller 
(26th wk) (C-940; $4.20). Rated 
around $11,500 and should play 





the promotion was also handled | 
by the Beegle Brothers, local im- | 
presarios, who presented him in 
Pittsburgh. There, too, Iturbi 
stretched the capacity of the audi- 
| tome, playing to a crowd of over 





Eddy 5G in Kaycee 

Kansas City, May 4. 
Nelson Eddy in a one-nighter | 
|here sang to a packed house in 
|Music Hall, Monday (26). House 
ihad been a sellout since late Feb- 
|ruary, shortly after the concert 
|was announced, and gross was $5,- 





Eddy went on despite the fact he 
was recuperating from a_ severe 
‘cold which had caused him to can- 
icel an Iowa date three days be- 





through month; talk of replace- 
ment for summer, however. 

“Harvey,” 48th St. (184th wk) 
(C-902: $4.20). Slipped to around 
$10,000 mark when James Stewart 
withdrew and Jack Buchanan re- 
placed, regardless of good press 
for Britisher. 

“High Button Shoes,” Shubert 
(30th wk) (M-1,387; $6). Continues 
oné of the attractions in top de- 
mand in agencies and also box- 
office; pace continues and count 
approached $38,000 again. 

“Hold It,” National (M-1,164; $6). 
Presented by Sammy Lambert; 
music by Gerald Marks, lyrics by 
Sam Lerner, book by Matt Brooks 
and Art Arthur; opens tonight (5). 
“Inside U.S.A.,” Century (R-1,- 
670; $6). Opened Friday (30) and 
drew a great press; looks like new 
revue (Beatrice Lillie and Jack 
Haley) will stop the town; ap- 





Glass’ 736, Toronto 


Toronto, May 4. | 
On concluding week of fort- 
|night’s engagement here, “Glass | 
| Menagerie” took a further drop 
when it grossed a bad $7,500 after | 
chalking up a poor $9,000 on first | 
week. Piece got rave reviews but | 
| public was apathetic. Royal Alex- 
‘andra (1,525) was sealed at $2.50 
top. 
Carousel,” however, had an ad- 
vance sale of nearly $30,000 for 
current week, at $4.20 top. 


‘Sleepy’ 15G (4), N. H. 


New Haven, May 4. 
Breakin of “Sleepy Hollow” at 
Shubert last weekend (29-1) pulled 
two SROs out of four performance 
stand. Fair advance built substan- 
tially following good critical recep- 
tion. Total take, at $4.20 top, 
reached a dandy, approximate 
$15,000. ; 
Only other legit booking this 
season is premiere of the “On Ap- 
proval” revival, set for May 13-15. 














proached $19,000. first three times. 

“Joy te the World,” Plymouth 
(7th wk) (CD-1,063; $4.80). Fared 
very well during opening weeks 
then eased but said to be making 
operating profit; $13,500 estimated. 

“Look Ma, I’m Dancin’,” Adelphi 
(14th wk) (M-1,434; $4.80). Among 
the best musical grossers; little 
change last week with gross around 
$33,000. 

“Make Mine Manhattan,” Broad- 
hurst (16th wk) (R-1,160; $6). Still 
approximating capacity with 
standees present most times; fig- 
ured over $35,500. 

“Me and Molly,” Belasco (10th 
wk) (C-1,077; $4.80): No parties 
last week with takings dipping to 
around $11,000; claimed operating 
profit at that level. 

“Mister Roberts,” Alvin (11th 
wk) (CD-1,357; $4.80). Daylight 


| time makes no difference with this 


smash, house being jammed at all 
performances; $34,500. 
“Oklahoma!”, St. James (264th 
wk) (M-1,505; $4.80). Guessing how 
long record-run musical will con- 


and William Berney; beok revised 


“Brigadoon,” Ziegfeld (60th wk)| PY Guy Bolton and P. G. Wode- 
Like other run 


| house; due to open Thursday (6) 
after week of previews. 

“The Alchemist,” City Center 
(D-2,200; $2.40). Revival of Ben 
|Jonson drama opens two-week 
repertory engagement Thursday 
(6); second stock venture in mu- 
nicipally-owned house. 

“The Play’s the Thing,” Booth 
{3t wk) -(CD-712; $4.80). Opened 
late last week; drew strong press 
surprisingly; takings around $10,- 
000 in first four times quoted. 

ADDED 


“To Tell You the Truth,” New 
Stages. Flo out Sunday (10); 
two weeks after weak press. 


Met 806 in 4 
In St. Louts 


St. Louis, May 4. 

Four performances of New 
York’s Metropolitan Opera Assn. 
in the Henry W. Kiel (Municipal) 
Auditorium last Thursday through 
Saturday (29-1) grossed a sock $80,- 
000 for the best of the three an- 
nual trips made here. 

Operas presented were “Der 
Rosenkavalier,’ “Cavalleria Rusti- 
,cana,” “Pagliacci” and “La Travi- 
ata.” Rise Stevens, Dorothy Kir- 
sten and Jan Peerce were singled 
out for plaudits by the critics. 











Denver’s 68G for 3 Operas 
Denver, May 4. 

In three shows the Metropolitan 
Grand Opera Assn. was a practical 
sellout at the Municipal Audi- 
torium. With a tep of $15 the 
gross was $68,000 for 2.900 seats. 
Operas given were “Carmen,” 
“Aida” and “La Boheme.” 


Mpls. Advance $92,000 
Minneapolis, May 4. 

Statewide committee of “guar- 
antors” that put up $70,000 fund to 
make possible fourth annual en- 
gagement of the Metropolitan 
Opera at the Univ. of Minnesota 
Auditorium here will get all its 
coin back, The “guarantors” don’t 
share in the certain profits, all of 
which go to the Minneapolis Sym- 
phony Orchestra. 

Advance sale for the four per- 
foymances a week ahead of the 
opening was $92,000. The sellout 
gross was $98,708 last season a 
it’s a virtual certainty that this will 
be equalled again this week. 
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Plays on Broadway 


Inside U.S.A. 


Arthur ‘Schwartz production of revue in 
two parts (16 scenes), Music, Schwartz; 
lyrics, Howard Dietz; sketches, Arnold 
Auerbach, Moss Hart and Arnold B. Hor- 
witt. Stars Beatrice Lillie and Jack Haley. 
Dances and musical numbers staged by 
Helen Tamiris; sketches staged by Robert 
H. Gordon; settings, Lemuel Ayers; cos- 
tumes, Lillian Goldsmith; orchestrations, 
Robert Russel] Bennett; incidental dance 
music, Genevieve Pitot. Opened at Cen- 
tury, N. Y., April 30, °48; $6 top. 

Supporting Miss Lillie and Haley: Valerie 
Bettis, Estelle Loring, Herb Shriner, John 
Tyers, Carl Reiner, J. C. McCord, William 
LeMassena, Thelma Carpenter, Albert Pop- 
well, Beverlee Bozeman, Lewis Nye, Eric 
Victor, George Reich, Rod Alexander, Jane 
Lawrence, Ronald Chetwood, Richard Reed, | 
Joan Mann, Boris Runanin. 








The Play’s the Thing 


Gilbert Miller production (in association 
with James Russo and Michael Ellis) of 
comedy by Ferenc Molnar, adapted from 
the Hungarian by P. G. Wodehouse. Stars 
Louis Calhern; features Faye Emerson, Ar- 
thur Margetson, Ernest Cossart, Claud Al- 
lister, Francis Compton and Richard Hyl- 
ion. Staged by Miller; setting, Oliver 
Messel. Opened at Booth, N. Y., April 28, 
‘$8; $3.60 top ($7.20 opening night). 


Sandor Turai....... Cdoweoess Louis Calhern 
ManskKy...cessersensvcevsecs Ernest Cossart 
Albert Adam,......cevecee. Richard Hylton 
Johann Dwornitschek..... Francis Compton 


Tiona SZabo..cccecssevevess> Faye Emerson 
Alm@dy..crcererecoceeres Arthur Margetson 
Mell... secvccccecceceseresres Claud Allistér 

{Ted Paterson 
LOCKOCYB. cccccccccescesecess ~Fred Wentler 








Twenty-two years ago the late | 


“The Dybbuk” 


about how a yo bride is ‘ 
sessed” by the spirit of her 
lover. After this spirit, or dybbuk, 
is driven out by the rabbi, the girl 
joins her lover in death. To any- 
one ignorant of Hebrew, the play 
is suggestive of opera without 
music. The plot synopsis in the 
program explains the action ade- 
quately, but without knowledge of 
the language there’s no way of dis- 
tinguishing the real quality of the 
play or the skill of the perform- 
ance. . 

In general, the playing seems 
about like that in classic drama in 
English, hence broader than that 
in contemporary plays on Broad- 
way. At times the actors use al- 
most a chanting delivery, and a 
few lines are sung. The sets for 
(and presumably 


“Inside U.S.A.” should prosper | Holbrook Blinn achieved somewhat | the other plays) are of the simplest, 
not because of the profusion of its of a tour de force in Molnar’s | naturally, for an engagement of 
theatre party ticket deals but be-| “The Play’s the Thing” in its | this kind. 


cause it’s a very good show. It is 
especially so in the second part, | 
where there are several successive | 
click sketches and numbers. 


Arthur Schwartz, the composer | 
now turned producer with “In- 
side,” and lyricist Howard Dietz 
have teamed before in successful 
musicals. Their material and that 
of others mostly goes to Beatrice 
Lillie, the standout English come- 
dienne, and Jack Haley. Both 
have been absent from Broadway 
too long. There are some excep- 
tionally clever entertainers in sup- 
port. Ensemble is handsome phy- 
sically and vocally. Show is cos- 
tumed strikingly and the settings 
are admirable. 


The stars are adept at making 
the audience laugh, each having 
comedy highlights in addition to 
duo contributions. Miss Lillie as a 
mermaid says “there’s a saga born 
every minute,” number being new 
since the show tried out in Phila- 
delphia. For it she is encased in a 
mermaid’s tail, looking uncomfort- 
able on a Massachusetts marine 
rock. “Inside” skips from coast to 
coast, somewhat like “Look, Ma, 
I'm Dancin’.” 

A Moss Hart sketch is one of her 
most comic contributions. Scene 
is a dressing room, and she’s maid 
to the femme star of a new play. 
She almost drives her. mistress 
nuts with her antics, which in- 
clude ringing in a ouija board, and 





the actress, excellently acted by 
Jane Lawrence, hardly does. 

Miss Lillie is welcomed at the 
start with “Come, O Come” (to 
Pittsburgh), as the director of a 
choral society. Then she’s a dazzler 
in Chillicothe, O., for Arnold Auer- 
bach’s “Song to Forget,” her tem- 
iow suitors being Chopin, 

iszt and Tschaikowsky. A coun- 
try fair number (Wisconsin) with 
Haley at the first-act finale, brings 
on a mixed ensemble, colored par- 
ticipants also figuring in several 
numbers. She’s in the opening of 
the second part, fantastic and bal- 
let-like “At the Mardi Gras” (New 
Orleans). 


A Miami Beach hotel scene by 
Arnold B. Horwitt and Auerbach 
is Haley’s first big inning. Skit is 
nutty and laughable, the star be- 
ing a guy who goes south for a 
rest and gets a trick bed. His song 
number with attractive Estelle 
Loring, “Rhode Island Is Famous 
for You,” is not only amusing but 
one of the %° tunes in the score. 
Travesty on New York class cafe 
waiters, with Haley instructing ’em 
how to annoy the customers, is a 
good idea but not so funny. Next 
to closing is “We Won’t Take It 
Back,” the two stars being Indians 
at prides. gr lyric being topical, 
satirical and humorous. It’s got 

unch, making it easy for the 

ale, show’s best-dressed number. 


Late in the second part is “Tiger 
Lily” (Chicago), called -a tabloid 
ballet, staged by Helen Tamiris. 
It’s exotic, with Valerie Bettis and 
Eric Victor sending the number 
over to enthusiastic results. The 
way he uses his hands as a mes- 
merist is something to see. Miss 
Bettis scores earlier in an artistic, 
curtailed ballet called “Haunted 
Heart,” which has a San Francisco 
background. She is a find; number 
is baritoned sturdily by John Hy- 
ers. 


Thelma Carpenter features “Blue 
Grass,” at Kentucky’s Churchill 
Downs, colored songstress airing 
powerful pipes. Accompanying 
dance number, also mixed, is one 
of the most animated in the per- 
formance. Herb Shriner makes his 
legit bow on Broadway with a 
Hoosier monolog. He’s_hickily 
amusing in toying with a volume 
of “Inside U.S.A.”, the only part 
in the show having anything to do 
with John Gunther’s bestseller of 
that title, which inspired the revue. 
Shriner’s chatter is of the Will 
Rogers pattern. 


Out of “Inside” since the show 
started trying out are “Atlanta,” 
which Miss Lillie had; ‘Family 
Portrait,” a Haley sketch, and 
“Protect Me,” handled by Nellie 
Hill, who’s out of the show. It’ll 
do very nicely as is. Ibee. 


| 


American debut, and now Louis | 
Calhern is playing the sagacious | 
playwright in its revival on Broad- | 
way. There are certain elements 
of datedness in this Hungarian 
originated comedy of continental 
manners and morals, but with a 
cast headed by Calhern, Faye 
Emerson ‘and Arthur Margetson, 
and some adroit staging by Gilbert 
Miller, here is a play that should 
have at least a moderate run. 


It will be recalled that Molnar’s 
comedy, set on the Italian Riviera, 
is a play within a play, and Cal- 
hern employs all the resourceful- 
ness that Molnar must have in- 
tended in the part of a playwright 
who very ingeniousty devises a 
scheme to salve the wounds and 
restore the confidence of a young 
composer who inadvertently over- 
hears an_ obviously romantic 
boudoir interlude between his 
fiancee and an aging actor. The 
manner in which the playwright 
provides the balm that permits the 
young lovers to become reunited 
is something that must certainly 
have been much more credible in | 
the '20s, of course, but the casual- 
ness and aplomb with which it’s 
currently carried out help pro- 
vide a considerable quota of laughs 
in the second and third acts after | 
a trying opening session. 

Calhern, of course, is excellent, 
playing the author with just the | 
right touch of apparent boredom 
mixed with the actor’s own good | 
humors. The playing is consistent 
with Calhern’s every performance, 
whatever the play; he remains a 
performer who seemingly could 
never give a bad performance. 

Miss Emerson (Mrs. _ Elliott 
Roosevelt) is making her Broad- 
way debut as the lady of indis- 
cretion. She has a surprising flair 
for comedy and lends considerable 
physical attractiveness to the role. 

Margetson, as the middleaged 
ham, has most of the laugh lines, 
and he makes the most of them. In 
fact, this comes pretty close to be- 
ing his play. He has never been 
better. 

The featured-cast list also in- 
cludes Ernest Cossart, as the play- 
wright-collaborator; Claud Allister 
and Francis Compton, and they 
give well-integrated eras ~ ag 

n. 








‘The Dybbuk 
(HEBREW) 


Theatre, Inc., under the sponsorship of 
the American Fund for Palestinian Institu- 
tions, presents Habimah production of 
drama in three acts by S. Ansky, adapted 
into Hebrew by Chaim Nachman Bialik. 
Staged by Eugene Vachtangoff; music, I. 
Engel; settings, N. Altman; musical direc- 


tion, Fordhaus Ben-Zissi. At Broadway the- 
atre, N. Y., May 1, '48; at $4.80 top ($7.20 
opening). aad 

BIMRIAM Licscccccogtdeccece Abraham Baratz 
Batlan 2...cceccsceceeesss+..+-Shiomo Bruk 
Batlan 3...«.. YT ey OTT ee EE Zvi Ben-Haim 
Meir.....eeseseeeee+.Menachem Benyamini 
PON s 0a wae vetepanecaced Ari Warshawer 


(alternate preformances) Zvi Friedland 
Pee er eye Raphael Klatzkin 
BEOSMBIACR . bccées dct cces Josphua Bertonov 
SEI hrs. so .0.0.0 60 50-4065 9.6 ws Tamar Robins 








Sender, Merchant....,......Shimon Finkel 
Leah, His Daughter......... Hanna Rovina 
(alternate performances) lanna Govinska 

WER occ cktcaapsjacees: Tmima Judelevitch 
- ema performances) Hanale Hendler 

itte ‘ { Tamar Robins 
Bathia § ° -Leah’s Friends. . ? Shoshana Duer 
Asher... ..cceoce Sedbhbe tases Hanale Hendler 
Sundel Haim Amitai . 
Shalom Zvi Ben-Haim 
Berzik Shlomo Bruk 

afael | Aron Meskin 

wossia \ .. Beggars. .4{ Niura Shein 
Dresel Shoshana Duer 
Jachna Bath Zion Rubinstein 
Bobchia Hanale Hendler 
Dalfan } Raphael Klatzkin 


Menashe, Leah’s Bridegroom..Aaron Kutai 


Nachman, His Father...Jehuda Rubinstein 
Mendel, His Teacher...... Abraham Barats 
pS A A ee David Vardi 
Michael, His Attendant......Zvi Friedland 
Shimson, a Rabbi............ Shimon Bruk 





After a hectic trip by water and 
air from Tel-Aviv, the Habimah 
Theatre of Palestine opened its 
scheduled six-week engagement 
Saturday night (1) to a near-capac- 
ity audience at the Broadway, N. Y. 
The first show of the run is “The 
Dybbuk,” the group’s original pro- 
duction, which it has played more 
than 1,100 times in various coun- 
tries. Subsequent presentations will 
be “David’s Crown,” opening Sat- 
urday (8); “The Golem,” May 15, 
and “Oedipus Rex,’ May 22. All 
performances are in modern 


oe 
“The Dybbuk” is a classic drama 





Because of the late arrival of 
some of the Habimah players, Sat- 
urday’s opening was delayed until 
after 9 p.m. The final arrivals did 
not reach LaGuardia airport until 
late that afternoon, and went di- 
rectly to the theatre. Others got in 
the previous day. The troupe was 
supposed to have left Tel-Aviv the 
previous Sunday (24), but when 
Arab forces captured nearby Lydda 
airport, the company went by boat 
to Cyprus and then to Athens, and 
planed from there to the U. 5. 


The local engagement is pre- 
sented by Theatre, Inc., under 
sponsorship of the American Fund 
for Palestinian Institutions, and is 
underwritten by a group of local 
individuals to the amount of $125,- 
000. There was talk last week that 
if the scheduled engagement is suc- 
cessful it might be extended be- 
yond six weeks, with a possible 
tour of major cities to follow. 
There was also speculation about 
the company adding one or more 
productions to the repertory while 
in New York, with Elia Kazan and 
Margaret Webster mentioned as 
possible stagers. 


This is Habimah’s second U. S. 
engagement, the other having been 
during the 1926-27 season. The 
company was founded in 1918 by a 
group of actors in the Moscow Art 
Theatre. The first director, Eugene 
Vachtangov (who staged this pro- 
duction of “The Dybbuk”), was as- 
signed by Stanislavski. Leaving 
Russia in 1926, the troupe toured 
until 1928, when it made its per- 
manent home in Palestine. Its the- 
atre was completed in Tel-Aviv in 
1945. Hobe. 





College Play 


Alley Moon 
Washington, May 3. 


Catholic University production of musical 
by Walter Kerr, with score by Stephan 
Allers, in two acts (12 scenes). Staged by 
Kerr; choreography, Evelyn Davis; setting 
and costumes, Don Gifman; choral direc- 
tion, Nick Wandmacher. At Catholic Uni- 
versity, Washington, D. C., May 3. 


Father Gilbert Hartke’s Speech 
and Drama Department winds up 
its current season of original pro- 
ductions with a topical musical on 
juve’ delinquency which is one of 
the most difficult and ambitious 
jobs the schoo] has ever tackled. 
It is a good idea which doesn’t 
quite come off. It suffers from not 
knowing when to end. 


The play, broadly, is collection 
of dead end kids in their late 
teens, and with some “Street 
Scere” overtones, all put to music. 
The youngsters move up from 
petty pilfering to bigger stuff, 
largely because their leader, 
“Keys,” is enamoured of the moll 
of a racketeer who needs the boys 
to do some dirty work for him. 
They all land in reform school, 
get out, and in their efforts to 
help the mother of one of them 
get a house of her own, there is 
a shooting in which the racketeer 
is killed and his youthful killer, 
in turn, is shot down by police. 

The first act holds together well 
and features several nice numbers, 
although the dancing is weak 
throughout. At one stage the kids 
smoke reefers and this feeds into 
a dream ballet of what they would 
like—a yacht, girls with perfume, 
a cop scrambling for cigaret butts, 
etc. This is a good job of imagi- 
native choreography but requires 
better dancers to handle it. 


At one stage, the boys all go to 
work in a greenhouse, and the 
number, “Dance of the Dande- 
lions,” in which they burlesque a 
dance of the flowers, is well with- 
in their capabilities and good for 
plenty of audience appreciation. 

The second act, however, comes 
apart at the seams with some 
strictly collegiate entertainment. 

There are some excellent sets, 
some fine moments and a lot of 
good material in “Alley Moon,” 
but they require plently of tight- 
ening up and ruthless cutting to 
give this musical play its profes- 
sional chance. Lowe. 

















Sleepy Holiow . 
New Haven, April 29, 


Lorraine Lester production of musical in 
two acts (12 scenes), Features Gil Lamb, 
Betty Jane Watson, Hayes Gordon, Mary 
McCarty, Ward Garner, Ruth McDevitt, 
Hilen Repp, James Starbuck, Dorothy Bird, 
Book and lyrics, Russell Maloney and Mir- 
jam Battista; music, George Lessner; pro- 
duction directed by John O'Shaughnessy; 
settings and lighting, Jo Mielziner; choreog- 
raphy, Anna Sokolow; costumes, David 
Ffolkes; musical director, Irving Actman; 
choral director, Elie Siegmeister; orchestra- 
tion, Hans Spialek, Ted Royal, George 
Lessner. Opened at Shubert theatre, New 
Haven, April 20, '48; $4.20 top. 

BCRSDOR CrmmOsscceccceebecssdedces Gil Lamb 
BGO + 0.0 %0es.bood.b000e seneese Larry Robbins 
CAMEO s 6 6 bac ct d6sesdebaeds Gave John Russell 
Mra. Van Brunt. cccosscsace Laura Pierpont 





When this one dumps some of 
the excessive ballast that is now 
holding it to a medium level, it 


should soar to fairly substantial 
heights in the upper musical strata. 
A considerably overboard premiere 
had the local Shubert interior akin 
to the play’s title, but despite a 
superfluity of some 35 minutes in 
running time, overall reaction pro- 
duced a general stamp of approval, 
with indications of better things to 
come in its post-whittling status. 
In addition to visual and audible 
elements, there are a number of 
other factors that augur favorable 
ultimate response. These include 
an undercurrent of charm, a wide 
age-range in general appeal, non- 


‘|stereotyped presentation and a 


basically clean show. 


In this, her initial effort as solo 
producer of a major musical, Lor- 
raine Lester has exhibited sage 
acumen in assembling the talent re- 
sponsible for this opus. 


“Sleepy Hollow” is not a slam- 
bang, rocket-paced type of musical. 
eg have adapted the Wash- 
ington Irving legend of the would- 
be pioneering schoolmaster in such 
a manner as to spread nostalgia all 
over the place. Some good chuckles 
are thrown in, together with a side 
dish of romance. The in ents 


of a good story are all there, the 
pemerpel current requirement 
eing a pruning to remove the 


deadwood and’ emphasize the high- 
lights. . 


Show boasts a score containing 
several entries of hit-parade pro- 
portions. Tuneful melodies due for 
a play are “Here and Now,” “My 
Lucky Lover,” “Alone” and “The 
Things that Lovers Say.” Among 
the livelier numbers are “You’ve 
Got That Kind of a Face” and “In 
the Hay.” Laugh lilts are “There’s 
History to Be Made” and “Poor 
Man.” Lending themselves to fine 
group singing are “Time Stands 
Still” and “Goodnight.” Lyrics 
overall stand out as ace word- 
blending. 


Choreography, grade A on the 
whole, has touched on many facets 
of terpsichorean art. There’s a 
headless-horseman ballet that loses 
considerable value through late 
entry, also fact that it fades into 
following scene instead of carrying 
a sharp and distinct sry of its 
own. James Starbuck and Dorothy 
Bird pace the show’s steppers, with 
able assistance from a capable 
dance roster. 


On casting, the Ichabod Crane 
role is a natural for Gil Lamb. The 
lanky comic finds plenty of leeway 
for his special talents, and he never 
misses a trick. What this show 
does for him he reciprocates; it’s a 
good exchange all around. His 
range, from laugh song delivery to 
participation in a serious ballet, 
with clowning in between, lends 
considerable versatility to the part. 

Topping the singing contingent 
are Betty Jane Watson and Hayes 
Gordon, both of whom register sol- 
idly. To their vocal ability they 
add plenty of appeal as personable 
romancers. Mary McCarty and 
Ward Garner uphold secondary 
comedy roles, former coming 
through also with a somewhat oddly 
pitched voice. Other featured play- 
ers, Ruth McDevitt and Ellen Repp, 
account okay for their respective 





straight and vocal assignments. Siz- 





Plays Out of Town 


Mr. Van BEGOtOR. soc ccveesecnecers Ken Foley 
re, WE DOONBlc cn cses 60c0s the Jack Howard 
Mra, Vaw "TREOG i. ccsesease Ruth McDevitt 
Jacob Van Tassel........- Richard Rhoades 
Mr. Van Ripper...cccecesesss Morley EV¥ans 
Din. aaacsanhs eeneee enane as Pegsy Ferris 
CO A ear ee Joan Barrett 
Mr. Van Brunt... .cccecsescecs Bert Wilcox 
Katrina Van Tassel....Betty Jane Watson 
Brom ‘‘Bones’’ Van Brunt,..Hayes Gordon 
BUR ded pctecvtvnceees teepeses Mary McCarty 
MEORMMNICE 5.5 oc cedviveceroteves Ward Garner 
Mrs. Van Ripper...-ceesssss: Jean Handzlik 
Ms a kcebheranséems dens de Kate Friedlich 
ANNIE... .cccseceeeeesseees- Margery Oldroyd 
TKO@vcccccccvvccceceececse William Ferguson 
Walt. cccccccbdsrinecteped te James Starbuck 
Sr ey Sere: Shaun O’Brien 
NESS 066 ee ohS 040088 Ce bkeCx Ray Drakeley 
TIPO. nce vee > 6300000 00s Franklin Wagner 
Willie Van Twiller..... Walter Butterworth 
Fears. Var -RippePs ies cesee vyetesd Alan Shay 
Martin Van Horsen........ Don, Farnsworth 
POOMR c ivawes oigacgerccoeesekes Doreen Lane 
Stuyveling Van Doorn....Lewis F. Scholle 
Greta .ccccrsrocceseccivegecs seven Jo Sullivan 
FEUGG re cc cc vec etenecccceboccees Robin Sloan 
Margaret...ccccccccccccceeess S¥YlVia Lane 
Wr EIDOLIMIDR 6 pcieccctescénocesess Ellen Revp 
DOTUME. oc cecccctbesveccets .Margaret Ritter 
ON PVE PTy Orr tiie Janice Sprei | 
COMMCIORCE. + ccccrcceccceciecees Ty Kearney | 
ENGIRM vc c.corcsvcccesdesgcrcesses Ken Remo 
Cotton Mather. ..cccesseocss Willlam Mende 
BION. ccc ccc ccevevegecsoens Dorothy Bird 





——— 


able cast includes a good loo 
ray of girls, with the singing’ tt 
dancing divisions both makin 
their presence felt. Several tae 
ented moppets are listed, Richard 
Rhoades particular playing ap 
important part in good style, 
Direction has succeeded in bh 
ing the preliminary phases of 
musical to a _ promising point, 
Proper guidance from here on is 
the vital issue. On several OCea- 
sions direction has capitalized on 
an overlapping technic which fea. 
tures various individual elements 
in operation simultaneously. Ex. 
amples are the male lead singing 
an onstage ballad. against choral 
psalm singing offstage; employin 
two different songs (“I Still Have 
Plenty to Learn” and “Ask Me 
Again”) in a vocal boy-and-gir] vis. 
a-vis; three different types of lover 
couple dances which blend for a 
finale; ensemble dancing in one 
which shifts smoothly into full 
stage as traveler parts. 


Discounting some premiere tech- 
nical fumbles that can easily be 
ironed out, sets, lighting and cos- 
tumes give the production sturdy 
visual alliance. A double turntable 
aids numerous changes but a filmy 
traveler will require adjustment to 
eliminate dead spaces occasioned 
by slow closing at end of several 
scenes. Colorfully, scenery is top- 
notch, and the same verdict goes 
for the apparel. Bone. 


AA’s TV 


Continued from page 41 — 














would also be a profitable simpli- 
fication for the performer unions. 
Limitation on re-use of films for 
tele and payment for their repeat 
use would likewise be a major ad- 
vance, putting video in a similar 
category with radio on the subject 
and doing away with the present 
setup in the picture industry, in 
which the companies have the 
right of unlimited re-use of talent 
performance via films. 

Union shop is already the gen- 
eral rule in most performer fields, 
but under the Taft-Hartley law 
might otherwise be~a complicated 
matter in video. It’s understood 
the 4A’s committee has no immedi- 
ate plans to seek a rule covering 
simultaneous broadcast and tele- 
cast of the same show. 


Various guilds in the 44A’s, 
meanwhile, have advised their 
members to insist on a clause 
in any contracts signed after last 
Saturday (1) that would make the 
contract subject to any future rules 
set up by the 4A’s. 


Clause will be a necessary pro- 
tection for the talent, according to 
a 4A’s spokesman, in case the ne- 
gotiations with the nets break 
down and the guilds are forced to 
evoke a new set of rules for tele. 
Clause may also serve to bring the 
rates and working hours in the 
original contract up to a par with 
those set by the committee and the 
net reps. 


Today’s meet is being held at 
the ABC offices in Radio City, N. Y. 
Nets are reportedly bringing in ad- 
ditional reps to those that met with 
the 4A’s cotnmittee at the first 
meet April 26. There’s no possi- 
bility that the rates will be set up 
at today’s confabs, according to the 
4A’s spokesman, who described the 
discussions as being “still in the 
preliminary stages,” with many 
factors remaining to be discussed. 


AFM Tele Scale 


Continued frem page 51 


auditions for such shows are to be 
paid for at regular AM rate. 

Final rate so far set by the AFM 
covers costuming and makeup for 
tele shows. Calls for $3 per man 
extra if required to wear specifi 
clothes (tuxedos, etc.). 

AFM has not yet arrived at 
scales for concerts, operas, musk 
cals, remote pickups of pop bands 
from taverns, etc. They are still 
to be worked out. Meanwhile, in 
many cases where shows are being 
televised, the above scales are be 
ing applied. 

These rates were worked out by 
the AFM to give the budding tele 
industry a chance to develop at 
minimum costs. But AFM mem 
bers in a good many cases are Ulr 
happy with them. It’s felt among 
radio staff and solo-date musicians 
that the. scales should have beeD 
set to equal AM scales in all cases, 
at least. Musicians don’t agree 
with James C. Petrillo, AFM prexy, 
that the new rates are fair f0F 














all concerned. 
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STILL MORE MEMORABILIA 


FOR YOUNG OLD TIMERS! 


By RALPH T. KETTERING 


po YOU REMEMBER WHEN 


Chicago. 


Payton gloried in advertis- 
* himself “the world’s worst 
actor.” 

Beulah Poynter (now Mrs. 
George Leffler) wrote and starred 
in “Lena Rivers.” 

Leslie Morosco, author of is | re 

r When—,” was juvenile 
ony stock at the People’s, Chi- 
cago, while his wife, Leila Shaw, 
was leading woman at the Mar- 
lowe, same city. 

Grace Hayward (now Mrs. Geo. 
M. Gatts) while acting in stock, 
wrote “Graustark” and made a 
million. 

Father David E. Gibson, who 
directs the Cathedral Shelter for 
the Poor, in Chicago, owned and 
operated Gibson Studio, theatrical 
photo shop. 

No season was complete without 
“In Old Kentucky,” “Way Down 
East” or “The Viiiage Postmaster.” 

“York State Folks” was written 
with an idea of starring Ray L. 

oyce but James Lackaye (Wilton’s 
rother) stole the show. 


David Belasco listened to John 


Steel sing a song, “Ladies of the 


vening,”’ and straight off wrote a 
play of that name. 

Ethel Johnson, comedienne with 
ora Carle, married E. Ray 


Myopic Richard Carle broke his 

sses and, as an understudy, 
made his first entrance through a 
window instead of a door in “The 
Storks” which established him as 
a comedian. 


Sam Forrest, stage director for 
the Dearborn Stock Co. (Chicago), 
met Mamie Ryan, married her, 
changed her name to Mary Ryan, 
and made her a star. 


Charles Winninger was a mem- 
ber of the Winninger Bros. Reper- 
tory Co., did an imitation of Leo 
Ditrichstein which got him into the 
Cohan Revue. 


Richard Dorney left Augustin 
Daly to become manager of “45 
Minutes From Broadway.” Jack 
Welctwas the- agent. 


Emma Carus and Scott Welsh 
replaced Fay Templeton and Vic- 
tor Moore in that same musical. 


Clara Bloodgood made an over- 
night hit in Clyde Fitch’s “The 
Girl With the Green Eyes” only te 
seek self-destruction. 

Maud Light changed her name 
to Margaret because she 
was born in Bloomington, IUinois. 

Marie Doro made her first im- 
ce as the ingenue with Mrs. 

._H. Gilbert, star of “Granny.” 

Ben Turpin played “Happy 
Hooligan” for Gus Hill. 

Stella Mayhew left vaudeville to 
play in “Down Mobile” for Lincoln 

. Carter. 

John and Emma Ray also left 
vaudeville to star in “A Hot Old 
Time.” 

Florence Reed was leading 
woman of Dave Hunt’s stock com- 
pany at the Chicago Opera House, 
which company also included Jane 

arwell, Herbert Brenon, Oscar 
Apfel and Hobart Bosworth, all of 
whom did well in pix. 
> Lowell Sherman played leads at 

roctor’s Fifth Ave.. N. Y. 

Bong Marshall recommended 
co, Duncan to Al Woods, for 
cd in “The Shanghai Gesture” 
and she almost stole the show. 
“p oods produced a comedy, 
oan, Little . Pussy,” and gave 
audette Colbert her first part in 
- flopped but she didn’t. 
oria Swanson married Wallace 
Esen while both were comics with 
nay Films. 
sanattie Pinkernelly owned Pa- 
S Hall, on the Bowery, Jake 


Cs was his bartender, and Fred | 


€ck was alderman of the ward 
_— a fellow wrote calling cards 
. 2 table out front for a quarter 
— The writer became a 
te . Groducer and the three men 
~e ‘ or him as company man- 


Louis Lurie (rich Sa 
. n Francis- 
— and his brother, George (Chi- 
80 real estate tycoon) were news- 


ysin Cc ; 
the same tak I sold papers at 
Jake Lut Loew, Nick Schenck and 


at the yor ate their daily lunc 


Shanley’s. 

Ralph Pincus managed the famed 
mgr San Francisco. 

twell was p.a. for the Capi- 


me table continually in 


Columbi 
B a, 


? 


tol theatre, N. Y., and lived at the 
old Princeton hotel. My brother- 
tay, Walter Percival, and I did 
also. 


Harry Clay Blaney (‘the elder) 
and Kitty Wolf, played “Across the 
Pacific” and never failed to &.R.O. 


George Kleine bought the multi- 
reel Italian “Quo Vadis,” made it 
a two-a-day legit under manage- 
ment of Merle Smith and Bill Ray- 
nor. Yep, I managed one of the 
troupes. 

William Harris, Jr., beat me be- 
fore Judge Landis and made me 
change the name of mf play, 
“Abraham Lincoln,” although mine 
was written first. 


Annette Kellerman was a high 
diver in amusement parks before 
she became a pix star in ““Neptune’s 
Daughter.” 


John Montague succeeded Sam 
Hoffenstein as general p.a. for Al 
Woods. 

Ivan Simpson, now with Katha- 
rine Cornell, was a mainstay of E. 
S. Willard’s English company. 

Charles Warner starred in a 
great play “Drink.” 

Conrad Nagel played “The Man 
Who Came Back.” 

Joseph Santley played “Billy the 
Kid” on the melodrama circuit. 
Pat O’Brien was an actor in “A 
Man’s Man.” 

James Rennie played “The Great 
Gatsby.” 

Cecil B. De Mille played Toison 
D’Or, Burgundian herald, with E. 
H. Sothern in “If I Were King.” 

Ralph Morgan played the juve- 
nile lead in my play “The Clutch- 
ing Claw.” 

Guy Kibbee played a butler in 





Lee Baker and Edith Evelyn 
played stock leads in Milwaukee. 

Edward H. Robins played leads 
with May Hosmer at the People’s, 
Chicago, and his name then was 
not Robins. e 

Edward Clark Lilley Had a stock 
in Akron. 

Leon Errol was just about the 
biggest draw in musicals. 

William Lightfoot Visscher ac- 
cepted a dare from Opie Read and 
became an actor in Read’s play, 
“The Starbucks.” 

Frank Bacon took his old melo- 
drama, “Tennessee’s Partner,’ and 
rewrote it into “Lightnin’” to 
make a fortune. 

Adelaide Keim put on black 
tights and played “Hamlet” at 
Bush Temple, Chicago. 

Hermann Lieb produced Wm. 
Anthony McGuire’s first sketch, 
“The Devil Servant and the Man,” 
and acquired a hit. 

Fiske O’Hara was a stock lead- 
ing man, then a tenor in musicals, 
and his name was not O’Hara. 

Frank Morgan was a stage actor 
in “10th Avenue” along with Greg- 
ory Ratoff, Frank McHugh and 
Louis Calhern. : 

Walter Huston was a hoofer in 
vaudeville and met Nan Sunder- 
land, daughter of the mayor of 
Fresno, whom he married. . 

Fred Niblo married Josephine 
Cohan, George's sister. 

The “read” was so good that 
more than 1,000 shows toured an- 
nually and some never played 
towns of more than 5,000 inhabit- 
ants and prospered. 


‘Counter’ May Try S. Af. 


After Its Anzac Run 


Sydney, April 21. 

Cicely Courtneidge’s ‘““Under the 
Counter,” closing a smash run 
here, may visit South Africa before 
returning to London. “Counter,” 
under J. C. Williamson manage- 
ment, will play two weeks in Bris- 
bane, eight in Melbourne, two in 
'Adelaide, then go by boat to New 
Zealand, with South Africa the next 
possibility. 

Star has cut out quite a bit of 
biz from the show in order to make 
the routine easier for health rea- 
sons. 
while, due to star’s illness. 


ROSENBERG’S CONCERTS 











‘comedian, who also operates the 
| Little Roumania nitery in Miami 
'Beach, embarks on a concert tour 


him to cities throughout the west. 
Four-week junket will also in- 
clude Charlotte Cheney, soprano; 
Norman Atkins, baritone, 
Samuel Spielman, pianist. 


my play, “The Marriage Question.” | 





j}an orchestral 


| 
| 


| 


} 
| 





Fox-Denver Into Concert 
Biz Again Next Season 


Denver, May 4. 

Fox Denver Theatres, with 
Harry Huffman, city manager, as 
impresario, will be in the concert 
business again next season. 

Bookings, which will be present- 
ed at the Municipal Auditorium, 
include Lily Pons with Andre 
Kostelanetz and an 82-piece sym- 
phony; Alec Templeton, Lauritz 


De Paur Chorus of 


35 Ex-Gl Negroes 


Set for Record 180 Concert Season 


4 





‘Ann’ ‘ 

Annie 756, Des Moines 
Des Moines, May 4. 

Although “Annie Get Your Gun,” 





Melchior, Mia Slavenska and her 
Ballet Variante, Ginette Neveu, 
Rudolf Serkin and “Rhythms of 
Spain.” 





N. Y. City Symph to Disband 


| “Private Lives,” April 27, did only | 


For One Year Pending 
Return of Bernstein 


The N. Y. City Symphony, cre- 
ated by Leopold Stokowski to give 
popular-priced concerts at N. Y.’s 
City Center, and conducted by 
Leonard Bernstein the past three 
years, will be disbanded next sea- 
son due to Bernstein’s recent res- 
ignation. Thought was that suc- 
cessor would be appointed, but 
board of directors decided to take 
sabbatical, with 
Bernstein reported promising to 
return for the 1949-50 season. His 
suggestion that the board get guest 
conductors for the interim season 
was turned down. 


Bernstein quit in order to take | 


the assignment of conducting the 
Palestine Symphony during its 
regular season next fall (if the 
State Dept. gives its okay then, 
pending political conditions). It’s 


known he wants to be the group’s| one in her native Trinidad, mark- | 
idealistic | ing pianist’s first concert engage- 
|ment there and first appearance 
that , since she left there as a child. 

Ballet Society, non-commercially | 


regular conductor for 
rather than commercial reasons. 


Meantime there’s__ talk 


with Mary Martin, didn’t break 
any house records here April 19-24 
| for six nights and two matinees, a 
| gross of $75,000 was nice going for 
| the 4,200-seat KRNT Radio The- 
| atre. 

Sammy Kaye and his orchestra, 
April 25, and Tallulah Bankhead in 


fair business but advance sales on 
Spike Jones’ show slated for May 
| 19-20 already indicates the same 
sellouts as last season. “Carousel” 
is due May 27-29. 


HAZEL SCOTT SET FOR 


| 4 ALFRESCO CONCERTS 


| Hazel Scott has been set for 
four alfresco concerts this sum- 
;mer, as soloist with symphony 
orchestra at Lewisohn Stadium. 
N. Y.> Robin Hood Deii, Pnhii- 
|adelphia; Milwaukee and Holly- 
| wood Bowl. She’s the only con- 
| cert artist thus far engaged by the 
four top summer spots, and will 
get $2,500 for each appearance. 
Last winter, first under manage- 
ment of Coppicus & Schang, divi- 
sion of Columbia Artists M<gt., 
Miss Scott filled 42 dates. Next 
| season’s bookings include a Carib- 
| bean -tour of 12 dates, including 








operated outfit which put on public; Fy.Classmate Affiliated 


performances at City Center last 
week for the first time, may go 


‘into the Center next fall in place 


Show had to lay off for a |} 


Michel Rosenberg, Yiddish legit | 
ht May 9 in St. Louis which will take | 


and | 





| Haven (13-15). 


of the symphony, two nights a 
week, alternating with the opera 
company. 


Current Road Shows 


(May 3-15) 

“Anna Lucasta’” — Plymouth, 
Bost. ((3-8); Nixon, Pitt. (10-15). 

“Annie Get Your Gun”’— Aud., 
L.A. (3-15). 

“Antony and Cleopatra’”—Black- 
stone. Chi. (3-15). 

“Blackouts of 1948”—E] Capitan, 
L.A. (3-15). 

“Blossom Time”—Palace, Rock- 





ford (3); Parkway, Madison (4); 
Davidson, Mil. (5-8); Cass, Det. 
(10-15). 

“Burlesque” — Victory, Dayton 
(3-4); Cox, Cincy (5-8); Hanna, 
Cleve. (10-15). 


“Carousel” — Royal Alex., To- 
ronto (3-8); Aud., Cincy (10-15). 

* D’Oyly Carte Opera Co. — Shu- 
bert, Bost. (3-15). 

“First Mrs. Fraser’ — Nat'l, 
Wash. (3-8); Selwyn, Chi. (10-15). 

“Harvey”—Locust, Philly (3-15). 

“Harvey” — Biltmore, L.A. (3-8); 
Geary, Frisco (10-15). 

“High Button Shoes” — Opera 
House, Bost. (3-15). 

“John Loves Mary”—Harris, Chi 
(3-15). 

“Lady Windermere’s Fan” — 
Broadway, Denver, (3-5); Capitol, 
Salt Lake City (7); Pinney, Boise 
(10-11); Mayfair, Port. (12-15). 


With Eythe in Legit 


Pittsburgh, May 4. 


| Associated with William Ethye | 


in his new Coast theatrical pro- 
ducing venture will be Robert 
Finkel, a classmate of his here 
some years ago at the Carnegie 
Tech drama school, who has been 
working on the Coast as a thea- 
itre manager for some time. Before 
going into the army in 1943, Finkel 
was a scripter and assistant direc- 
tor at several indie studios and is 
the son of Bill Finkel, local indie 
circuit exhibitor. 

Incidentally, Eythe has named 
his outfit Mars, Inc., after his near- 
by hometown of Mars, Pa. Opening 
show will be Charles Gaynor’s 
original revue, “Lend An Ear,” 
with Judy Clark, and consisting of 
best songs and sketches from five 
musicals Gaynor has done in past 
for production at Pittsburgh Play- 
house. 


Dallas Season Adds 5 Stars 


Dallas, May 4. 

Starlight operetta season has 
added Joan McCracken, Gertrude 
Niesen, Vivian Blaine, Hal LeRoy 
and Arthur Treacher to State Fair 
Casino sked for this summer. 

Miss McCracken will play role 
in “Bloomer Girl” that she orig- 
inated on Broadway when it opens 
here July 26. Title role of Cole 
Porter’s “Anything Goes,” playing 








“My Romance” — Gt. Northern, 
Chi (3-15). 
“Q Mistress Mine’ — Geary, 


Frisco (3-8); Metropolitan, Seattle | 


(10-15). 
“Naughty Marietta” — Curran, | 
Frisco (10-15). 
“Oklahoma!” — Curran, Frisco | 
(3-5); Aud., San Jose (6-8); Bilt- | 


/more, L. A. (10-15). 


“On Approval” — Shubert, N.. 


“Private Lives” — Mem. Hall, | 
Joplin (3); Conv. Hall, Tulsa (4); | 
Home, Okla City (5-6); Aud., Pueblo | 
(8): Aud., Denver (10-15). 

“Show Boat” — 
(3-15). 

“Sleepy Hollow” — 
Philly (3-15). 

“Student Prince” 
Philly (3-15). 

“The Red Mill’”—Hanna, Cleve. 
(3-8); Shea’s, Erie (10); Colonial, 
Akron (11-12); Shea’s, Jamestown 
(13): Strand, Elmira (14-15). 

“There Goes the Bride”—Nat’l. 
Wash. (10-15). 

Pitt. 


“Tropical Revue’”—Nixon, 
-§). : 
“Winslow Boy”—Walnut, Philly 


Forrest. 


(3-8 


| (3-15). 





Susan Reed will play a return 
engagement with the Toronto 
Symphony Orchestra May 13. 
Ballad singer played her first en 
gagement with that group March 
25. 


week of June 28, will star Miss 
Niesen. Vivian Blaine takes over the 
Mary Martin role in “One Touch 
of Venus,” July 8 week. LeRoy 
will have the lead in “Rosalie,” 
opening July 12. Treacher will be 
in both “Anything Goes” and 
“Rosalie.” 


Longhair Gab 


Negro conductor Dean 














Shubert, Chi, W°® the Alice M. Ditson Award of 


$1,000, given annually by Colum- 


U. S. music... Antal Dorati, 


‘conductor of Dallas Symphony, | 


appointed music director of N. Y.’s 
| World’s Fair of Music next month 
|... Ballerina Nora Kaye to dance 
in Stravinsky’s “Story of a Sol- 
| dier” at Ojai (Cal.) Festival May 
21 and 28. 
John S. Edwards, associate man- 
ager of the Pittsburgh Symphony 
Orch., has resigned to become 
manager of the Baltimore Sym- 
'phony....Gebhard Schroth, direc- 
tor of choral music at the Univ. of 
Chicago, appointed conductor of 
the St. Louis Philharmonic. 
Alieia Markova and Anton Dolin 
few in to N. Y. from Manila yes- 
terday (Tues.) after ballet engage- 


ments. 


*¢ The DePaur Infantry Chorus 


has been booked next season by 
Coppicus & Schang, of Columbia 
Artists Mgt., for what is claimed 
the biggest tour in the concert 
field since the memorable Paul 
Whiteman season of 1920. ‘White- 
man and his band, with Morton 
Downey as an obscure singer at 
1 $150 a week, and George Gersh- 
| win as soloist in 15 principal cities 
in his “Rhapsody in Blue,”’ toured 
| the whole year). DePaur chorus, 
ia group of 35 Negro ex-Glis 
| trained and led by Leonard De- 
| Paur, will do 30 weeks, for 180 
dates, or about 50 more than any 
chorus has done. 


It’s claimed no chorus has ever 
had such a booking, or any other 
concert attraction (ballet perform- 
| ances not being included). Chorus 
will tour U. S. and Canada (ex- 
cluding eight states in the deep 
South), from Sept. 27 to May 20. 
These will all be paid engage- 
ments—no sharing terms—with an 
average $1,200 fee. This past sea- 
son, its first, the chorus did 115 





dates in 20 weeks, for a record 
for a new attraction. Columbia 
veepee Fred Schang says there’s 


| been no attraction like this in his 
| experience. He’s had requests for 


the group from South America 
and Europe, and would like to 
,send it to England if passage 


| could be assured. 


Schang notes a big demand for 
| ensembles, group attractions, in 
the concert field. The Don Cos- 
| sacks, Trapp Family and others 
|have fed an inereasingly large 
|audience for years, which audi- 
lence is now welcoming unusual 
newcomers. Other reasons for the 
| DePaur draw, says Schang, include 
fact that a chorus is much cheap- 
er to buy than a symphony, for 
_instance; doesn’t need big stage 
facilities, such as ballet; and its 
| unusual type of program, which 
|includes five groups of songs, 
| classical, Latin-American, war 
| songs, Negro work songs and songs 
| of all creeds. 


ON WELLES’ ‘MACBETH’ 

Republic Pictures has signed 
Efrem Kurtz, conductor of the 
Houston Symphony Orchestra, as 
musical director on the new Orson 
Welles pic, “Macbeth.” Music was 
specially ‘composed 
Jacques Ibert for the film. Kurtz 
leaves N. Y. tomorrow (Thurs.) for 
the Coast, and will complete his 
music chores by May 15. He sails 
May 22 from N. Y. to Europe for a 
vacation. 

Aaron Copland, who wrote the 
score for the Republic pic, “Red 
Pony,” is making a symphonic 
suite from the music. Suite will 
have its world permiere under 
| Kurtz’s direction in Houston Nov. 1. 


Pitt Civic Light Opera 


Completes *48 Staff 
Pittsburgh, May. 4. 

With signing of Fritz Steininger 
as musical director, Furth Ullman 
as Scenic designer and Anthony 
Nelle and Edward Noll to stage the 
‘dances, staff of Civic Light Opera 
Co. here for the season is now 
practically complete. William Wy- 
‘metal is back again as managing 
director; Sam Handelsman and 
Howard Newman were recently 
named business manager and press 
agent, respectively, and Dave 
‘Shanahan and Murray Levy will 
| again be in charge of the boxoffice. 
| Nine-week season opens at Pitt 
stadium June 3 with “Show Boat,” 
and three members of the recent 
Broadway revival cast of Ziegfeld 











| 


Shubert. | bia Univ. for distinguished services | show will appear in it, Carol Bruce, 
to 


| Ralph Dumke and Helen Raymond. 
Joan Roberts and Lawrence Brooks 
will do the Magnolia and Ravenal 
roles. and Tim Herbert has been 
engaged to play Frank. 





‘BLOSSOM’ 66 IN 4, INDPLS. 


Indianapolis, May 4. 

| “Blossom Time” made season 
complete and rang down curtain 
| for 1947-48 at English April 29- 
May 1, grabbing modest $6,000, its 
/lowest take in several years, in 
four performances at $3 top. 

| Vincent Burke, manager, reports 
|plans are going ahead for opera- 
tion next season, which may be 
_ English’s last due to recent sale of 
nee for new department store 
site. 


in Italy~ by. . 
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Stephen Mitchell presentation (for Lon- 
don Theatrical Productions) of comedy in 
three acts by Romilly Cavan. 
Ralph Richardson, At Wyndham’s, London, 


27, ‘48. F 

fing MarcuS,...e PPTL IT. Ralph Richardson 
Col. Nakoran.essecece ee. David Hutcheson 
Queen Mother..s...sesee. Lilian Braithwaite 
Katerina Fantina..ccocsesss> Meriel Forbes 
Princess Adriana..scceesess: Anne Butchart 
Barbara Martin.eccecscececd Jessica Spencer 
Mr. K10gg..-+..-sccecceecees JON Turnbull 
Winthrop Bogle..cecesesss++:> John Salew 
Sergei Vronsky.cercceees: Frederick Richter 
WITDET. 6c ccc cvceccecéors. 6s GON Brook 
JOVSA..cccesccccveesesess Christopher Hodge 

Difficult. to understand why 


Ralph Richardson chose this play 
in which to return to London, his 
first appearance since 1939 outside 
the Old Vic Co. It’s a bewildering, 
sketchy comedy of the Ruritanian 
type done so much better in the 
days of Fred Terry and Henry 
Ainley. Some of its satirical mo- 
narchial problems will inevitably be 
compared with Shaw’s “The Apple 
Cart.” Its chances will depend on 
the star’s drawing wer, but its 
prospects in the U. 


hitherto neutral middle-European 
tate and his peaceful vacation in 
his summer retreat is spoilt in turn 
by his Prime Minister, his mother, 
mistress and _ politics. 
Delegates of the big powers are 
all anxious to make his kingdom 
the headquarters of the new peace 
Their choice of this 
isolated spot is due to the finding 

w super-vital mineral de- 
fet that would be all-powerful 
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daughter, 


federation. 
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Plays Abroad 


Royal Cirele 
London, April 28. 





Marcus is ruler of a smal 


the event of world rearmamen 


again. 
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archists, liven u 
but it’s all muc ado about noth- 
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The king has a brief amorous in- 
terlude with the only woman dele- 
te, for whom he would relish ab- 
eating. When she discovers he 
has a mistress, her Anglo-Saxon 
soul recoils, and the monarch is 
left to cope with his 
menage, his exacting ministers and 
his motherless daughter. The girl 
has decided she won’t marry the 
man chosen for her, for the simple 
reason she is in love with him and 
resents being obliged to take him. 

1 this, with a few half-hearted 
omb throwings from the local an- 
the proceedings 


Directed by 


. aren’t good. 


e laboratory tests prove nega- 
tive, so the emissaries troop off 


irregular 
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Each issue will contain the 


STANDING BROADWAY PLAY... 


**COMMAND DECISION”... ‘JOAN OF 
LORRAINE”... ‘*MEDEA" etc... . THE 
BROADWAY SCENE — Gilbert Gobrie!l re- 
views the latest plays ... . THEATRE USA 
. « « @ department devoted to the best 
theatrical work done outside of the Broad- 
way spotlight . . . Articles by the nation’s 
leading theatrical personolities. 


DON'T MISS THE FIRST COPY! 


Buy it at your newsstand NOW 50¢ per 
copy or by subscription 12 issues $5. 


Hhtaltt a 1390 w. som st..6.¥.19, 10. 


Please send me 12 issues of THEATRE 
ARTS at $5. | enclose check (money order). 
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ing. Even the King’s abdication 
fizzles out. 

Richardson gives of his whim- 
sical, philosophical best in_ the 
stellar role, but it’s a thankless 
task. Lilian Braithwaite, one of 
London’s grand old ladies, makes 
her brief appearances as the Queen 
Mother pointed and_ effective. 
Meriel Forbes is graceful and pro- 
vocative as the mistress, and Jes- 
sica Spencer gentle and sincere in 
her depiction of lové at first sight 
and disillusion. 

Playwright is a newcomer and 
her next effort may prove more 
satisfying than this one, which got 
a mixed reception at the — 

em. 


Happy with Either 
London, April 24. 


British Theatre Group presentation of 
comedy. in three acts by Margaret Ken- 
nedy. Directed by Basil Dean. At St. 
James’, London, April 22, '48. 

Heléna Benson.......-- Sheelagh Macalpine 
John Medley....scccssseses: Cyril Raymond 
Kitty Benson.....ceeeee...-Adrienne Corri 
Naomi Wright.....ccocessess Valerie Taylor 
Annaluise Klopps..... Constance Cummings 
Laura Benson.....see+++-: Angela Baddeley 
Christopher Benson....Wilfrid Hyde White 





This latest Margaret Kennedy 
play compares in no way with the 
and charm of her best 
known work, “The Constant 
Nymph.” Basic idea is good but 
the interest in the story peters out 
with its unfoldment, giving impres- 
sion it might have been much 
better. Its chances are slim here 
and for-the U. S. negligible. 

An elderly Cambridge don des- 
cends' upon his family, newly 
moved to a farm, after having 
served his prison sentence for big- 
amy. He is amazed to find his sec- 
ond “wife” sharing the home, both 
women having become firm friends. 
They bear their betrayer no illwill, 
his fall from grace having been the 
result of wartime overseas separa- 
tion, with the possibility his guilt 
might never come to light. 

Laura, the genuine spouse, is 
contemplating divorce and mar- 
riage to a neighbor. Naomi, his 
second string, is about to join rela- 
tives in South Africa. Desire to 
be with his two young daughters 
causes the father to hover in the 
village. This upsets both his mates, 
each feeling she ought to cleave 
to him. Even the young Austrian 
cook casts a roguish eye in his 
direction. Planning to start a new 
life in Ceylon, the husband has a 
touch-and-go bout with his vacil- 
lating females, and eventually the 
sprightly Viennese announces her 
intention of accompanying him— 
but he makes a speedy getaway, 


solo. 

Angela Baddeley and Valerie 
Taylor are splendidly contrasted as 
the two women, with Wilfrid Hyde 
White a gay, philosophical deceiver. 
He has an infectious gaiety but 
hardly conveys the accepted idea 
of a university professor. Con- 
stance Cummings’ natural charm 
and talent are quite wasted in the 
characterization of the refugee 
cook. Cyril Raymond gives his 
usual polished performance as the 
inarticulate .country Englishman 
and the two youngsters are capably 
handled by Sheelagh Macalpine 
and Adrienne Corri. 

Show owes much to the expe- 
rienced direction of ae pe. 

em. 


Lucienne et le Boucher 
(Lucienne and the Butcher) 
Paris, April 24. 
Badel and Vieux Colombier School 
of Dramatic Art production of comedy- 
drama in four acts by Marcel Ayme. Di- 
| rected, designed and costumed by Douking. 
Stars Valentine Tessier, Robert Arnoux and 
Henri Cremieux, At Vieux Colombier, 


Anet 





Paris. 


Butcher... .ccrcocecdeccsoscccs Robert Arnoux 
Alfred...ccccccscccerscssccess-dacques Fabbri 
Jeweler. ....ssccceceesess++-Henri Cremieux 
First Client...cccecccecs Jacques Jouanneau 


Lucienne....cscccccceeess Valentine Tessier 
Mile. Vorbe...cscceceees..- Marcelle Monthil 
Mme. Lerond, cccccsccece M. Coutant Lambert 
Madeleine... ccccccccseess+.--danie Grazia 
Doctor. ..cccsccocceresgess Jacques Bourgois 
Policeman... .ccccssscssveseces Jacques Sapin 





This play has been given every 
chance by bankroller Anet Badel, 
and took plenty of courage con- 
sidering it is a four-setter, with a 
cast both numerous and excellent, 
with resulting heavy nut. It was 
written 16 years ago by Marcel 
Ayme who couldn’t find a producer 
to do it. At the Vieux Colombier, 
beautifully produced by Anet 
Badel with a cast as nearly per- 
fect as can be, and in beautiful sets 
by Douking, the comedy is an un- 
questioned Paris hit. 

It’s a very likely click for most 
European countries, where small 
town life is more or less akin to 
that of France. For America, it 
may be adapted, but requires con- 
siderable rewriting. First act is 
topshelf comedy; second one is also 
comedy and a little too long; third 
is excellent strong drama, but last 
one is not only too long but has 
the unreal feeling of whodunits. 


eler husband, throwing herself 
ine butcher next door. eg 


her husband forgives her, sh 

him and induces the butcher, out 
of chivalrous love, to say he is the 
murderer. The weakest part of the 
play is the way the police learn 
the truth, exonerate him and ar- 
rest the woman. There’s an ex- 
traneous, unimportant love story 
between the jeweler’s daughter and 
the butcher’s son. 

There is a very large cast but it 
all boils down to the triangle, with 
Robert Arnoux as the butcher 
Henri Chemieux as the jeweler and 
Valentine Tessier as the femme. 
They have been beautifuly cast, 
and the performance they give goes 
a long way towards the success of 
the play. 

Besides these three, the butcher’s 
son, done by Jacques Fabri; the 
jeweler’s daughter, Janie Grazia, 
and Marcelle Monthil, as the hick- 
town Mrs. Grundy, do well, as does 
also Jacques Sapin in the final 
scene as the policeman. Mazi. 
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Le Maitre de Santiage 
(The Master of Santiago) 
Paris, April 12. 


_ Jacques Hebertot production of drama 
in three acts by Henry de Montherlant. 
Directed by Paul Oettly. Sets and cos- 
tumes by Mariano Andreu. Stars Henri 


Rollan, Helene Vercors. At Theatre Heber- 
tot, \Paris, 


Mariana. teceesseeeeeesess» Helene Vercors 
Tia Campanita............ Suzanne Demay 
SNOs:< oe bacsh Se ebesserse tec LL Ruest 
MOD | SROEMAT. Ci sis ccctncdkas Allain-Dhurtal 
eRe An aate Henri Rollan 
Don Fernando.......ce0.. Georges Saillard 
Don Gregorio..... seeseeess++.- Andre Var 


Marquis de Vaigas. Sows Shee seis Moncorbier 


Don Enrique. ++eseeeeeeeee, Vincent Ortega 
Comte Ge Goria... cciscsicec. Jean Berger 





Henry de Montherlant is a politi- 
cal writer and playwright. This is 
a strong play, difficult to take, and 
its chances abroad appear limited. 
Very sombre atmosphere of Spain 
circa 1500, and anti-clerical idea 
that is the theme of the play, are 
not likely to click in many coun- 
tries. 

The only thing that makes it a 
hit in Paris is the extraordinary 
performance given by Henri Rollan 
in the title role, that of an impov- 
erished Spanish grandee. His re- 
ligion makes him renounce every- 
thing on earth, refuse to become a 
viceroy in newly-discc ‘ered Amer- 
ica, and succeed in having his 
daughter renounce a young man 
she loves, to become a nun when 
he finally decides to become a 
monk. Rollan succeeds in making 
the character real, and in interest- 
ing the audience in the mentality 
of this man who really belongs out- 
side this world. He is weil sup- 
ported by Helene Vercors and Al- 
lain-Dhurtal. Maxi 


lis Ont Vingt Ans 
(They Are Twenty Years Old) 
Paris, April 12. 
Rene Sancelme production of comedy in 


four acts by Roger Ferdinand. Directed 
by Jacques Baumer. Stars Noelle Nor- 


man, La Jarrige. At Theatre Daunou, 
Paris. 

Mile. Bravard { 

La Princesse PrIvTTTiT Ty Noelle Norman 
are Chveceuapiors Jarrige 


Gabriel Lamy.....e....--Philippe Lemaire 


Legros. .....eeeeeeeess+-Dominique Nohain 
Lavalley...ccossctce eerens Bernard Farrel 
Paturel......seceeee.- Jean-Paul Coquelin 
SER Re Praer Gustave Gallet 





Roger Ferdinand, prexy of the 
Authors and Composers Society, 
has shere added to his former smash 

J3” a followup that is at least 
auspicious, if not more so. This i 
due to the fact that this time the 
story, taking place among older 
adolescents, holds more human in- 
terest than the former skit on the 
antics and bad manners of young 
teenagers. The one-setter, beauti- 
fully acted, economically produced, 
provides sock entertainment and 
the lines are packed with laughs at 
every turn. 

Jacques Baumer’s expert direc- 
tion makes everything the play- 
wright put into the play register 
with telling effect. The comedy 
unfolds at fast tempo and in build- 
ing up to the climax maintains sure 
suspense. It is a surefire screen 
property here, and has potentiali- 
ties abroad for both stage and 
screen. That is, provided an 
adaptation can be made that brings 
out the laughs that are packed in 
a very hard-to-translate dialog, full 
of double-talk. 

Acting is exemplary, with honors 
to Noelle Norman in a double role, 
first as an adventuress and later as 
a girl student. La Jarrige, in the 
part of the rough but goodhearted 
simpleton, and Dominique Nohain, 
as the poor but hard working 
career boy, are also standouts. 

The story, as shown by the title, 
takes place among students, the 
only grownup being Gustave Gal- 
let, as the father of Phillippe Le- 
maire, the wealthiest of the gang 
of friends. The bey is infatuated 
with a girl he has seen once in his 
home town and whom he looks for 
everywhere without finding her. 
His pals, to play a joke on him, 
bring into his apartment an adven- 
turess who makes him promptly 
forget his quest and his work, turns 
him into a foppish playboy and 





of songs late last fall to beat the 
disk ban, but that’s not the major 
reason. 

For example, out of the first 15 
tunes now among the best sellers, 
not counting revivals (3), there are 
only four written by established 
Songwriters Protective Assn. mem- 
bers (1,700), or members of the 
American Society of Composers, 
Authors and Publishers. And the 
circumstance has many big pub- 
lishers bothered. They say they 
can’t understand the success of 
such simple and “badly construct- 
ed” musical themes as some of 
those in the list. In the majority of 
cases these tunes were rejected 
when presented to these same pubs 
for consideration. 

Whats these worriers fail to see 
is simply what the average band- 
leader and recording company has 
failed to envision during the past 
few years. And that is that the 
public has, even before “Near 
You” (which the music and record- 
ing men laughed at and which 
subsequently became one of the 
biggest recent hits in both cate- 
gories), stressed a preference for 
the simple and melodic approach. 
It seems obvious that that por- 
tion of the public which buys disks 
and sheet music is too tired of 
fighting its own battles to exist 
against inflation, taxes, political 
arguments, etc., to take the time 
and energy to develop a preference 
for involved melody and lyric and 
the even more involved perform- 
ance given them by the average re- 
cording artist. Simplicity is the 
public’s keynote, and if the above- 
named tunes aren’t sufficient evi- 
dence, the phenomenal success of 
“Nature Boy” is the capper. It’s 
a simple tune and lyric. 


In the same way, topname band- 
leaders allowed their arrangers to 
lead them several years ago into 
involved musical paths that the un- 
educated public ear couldn’t, and 


of their poor taste. What hap- 
pened? The path steadily led top 
bands downward in public esteem, 


formances of sweet bands, topped 


increased in b.o. stature. And re- 
cording men let them get away 
with it, thereby destroying a good 
part of their own revenue. So- 


earn their keep. 
Those Swing Bands 


making records for good tunes and 
good performances poinf to the 
disks made in the late ’30s and 
late *40s by the swing bands un- 
der Tommy Dorsey, Henny Good- 
man, Artie Shaw, et al. They were 
hot then, but listening to them to- 
day is a revelation. Compared to 
today’s performances of new tunes, 
even those by name vocalists with 
huge background bands, they are 
what might be termed prissy stuff. 
But they were then’ the basis of 
the booming band business. 

To get back to the current scheme 
of things, there’s nothing more ob- 


cess of such items as “Four-Leaf 
Clover” and “Baby Face.” When 
the former began to reach hit 
status, recording men facetiously 
asserted it would “set the music 
business back 20 years.” That ex- 
pression, of course, 
meant literally, but only referred 


recording. And that’s the tipoff 
that real melodies were being writ- 
ten a couple of decades ago, and 
sensibly performed, too. Writers 
and artists in the business to make 
money tried to do just that instead 
of laboring to combine the “artis- 
tic”” and the “commercial.” It’s 
fairly evident that this isn’t the 
modern approach. Songs that are 
artistic successes but commercial 
failures in the majority of in- 
stances are a waste of time. And 
when they’re arranged and per- 
formed by bands and artists who 
measure their success in terms of 
involved harmonics that tickle the 
ear of competitive performers, 
despite the fact that the public 
rarely agrees, then the waste of 
time is compounded. 

Another convincer that the pub- 
lice wants fundamentals and the 
simple performance, at least for 
the time being, is that that sale of 
hillbilly and kindred-style music 


where near that of the pop cate- 
gories. 


All this has many major pubs be- 











The very human story shows a 
sensuous woman, frustrated by her 





gets him into trouble by her gold- 
digging. Maxi. 


wildered. Lesser companies are 
bringing out the hits developed by 


Major Pubs, Diskers 


Continued from page 1 






eventually wouldn’t, follow because | ; 


while the comparatively simple per- |! 
by the perennial Guy Lonibardo, | ; 


called “swing. bands” today don’t | | 


Those close to the business of | 


vious than the reasons for the suc- |. 


was never |' 


to the simplicity and corn of the |; 
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indie diskers simply because 
major pubs and major reco 
firms refuse to waste time an 
money on what they figure as 
“tripe.” As a result the major 


beg. 


the 


pubs and diskers are going 
ging. 





Tele Mfrs. 


Continued from page 41 


ers’ privacy rights. They conceded 
that they might consider furnish. 
ing a sample list to an organization 
such as C. E. Hooper’s. 

Flynn, in his speech, also cited 
the need for the establishment of 
a training school for tele person. 
nel and for cooperation among sta; 
tions and networks for program 
material. Tele is still too much in 
its infancy for the development of 
a “dog-eat-dog” atmosphere, he 
said. News prexy disclosed plans 
to publicize WPIX, its forthcoming 
video station, with a saturation 
campaign that will tee off in about 
two weeks, just a month prior to 
the station’s scheduled preem, 
Campaign, he said, will also make 
N. Y. more television-conscious. 

Offering one of the frankest ap- 
praisals of station costs yet made 
by a video official, Flynn declared 
the difference between his original 
estimated costs and the actual 
charges he’d run into for equip- 
ment and construction was “‘stag- 
gering.” Station had originally es- 
timated its: equipment would cost 
some $425,000, he said, but the cost 
néw has already passed the $600,- 
000 mark. Original estimate of 
$150,000 for studio construction is 
now up to $525,000 and the annu- 
al payroll estimate of $380,000 
now approximates $750,000. It was 
noted, however that the News 
plans one of the most expensive 
operations in the industry. 


215 Asbury Avenue 
ASBURY PARK, N. J. 


© Colored Tile Showers in Every 
Room « 


© California Patio. Dancing “un- 
der the Stars" 








and recordings hasn’t slumped any-+ 


WANTED 


A producer who needs a gal whe 
knows show business from every 
angle. Available now or Sept. Write 
Box 477, Variety, 154 West 46th 
Street, New York 19. 


—_—_eeeeeee 


WANTED 


BOOKING AGENT 


for two Broadway ealibre legiti- 
mate Write qualifications 
and terms to Box 230, Radio City 


Station, New York. 


—_—_—_—_—_—_—_—_—_—_—_—_—XK—X“—a. 


YOUNG WOMAN 


Twelve years unusual, varied theatri- 
cal experience as private secretary— 
broker—playreader, etc. with own of- 
fice—secretary and telephon vail- 
able from May to September ist; Bex 
246, Variety, 154 West 46th St., New 
York 19. 
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victory for the Government. 
This was compounded by two other 
anti-trust rulings also in favor of 
the Government: ay 1 
1. In the case of the Griffith 
theatre chain of Oklahoma and 
‘rexas, the Oklahoma district court, 
which found no violation of the 
anti-trust laws, was overruled. The 
was sent back to the lower 
court with instructions to “fashion 
a decree which will undo as near 
as may be the wrongs that were 
done and prevent their recurrence 
in the future.” 
The Griffith chain was accused 
of hurting small indie exhibitors. 


Ruling vs. Schine Upheld 


The anti-trust ruling against the 
Schine theatre chain was broadly 
upheld, except that the high court 
set aside the divorcement provision 
of the Schine decree with direc- 
tions that “the district court make 
the findings necessary for an ap- 

ate decree.” From the in- 
structions which went with this, the 
indications are that the partial di- 
yorcement finally visited upon the 
theatre interests of Meyer Schine 
will be rougher than what the trial 
court originally ordered. And, 
finally, the Supreme Court, sweep- 
ing its docket clean of motion pic- 
ture anti-trust cases, took one more 
swat at the majors which will cost 
them money. It refused to take 
yrisdiction in the Goldman case of 

Iphia. 

eet case, the film distribu- 
tors were appealing a verdict under 
whi William Goldman, indie 
thea operator of Philadelphia, 
had won $375,000 of treble dam- 


ages. Goldman has another case | 


pending which involves over 
$8,000,000 in damages. ae 

The Supreme Court was riding 
high, wide and handsome on the 
issue of monopoly in the Big Five 
case. It found that: “The main 
contest is over the cream of the 
exhibition business—that of the 
firstrun theatres. The central prob- 
lem presented by these cases Is 
which exhibitors get the highly 
profitable firstrun business. That 
problem has important aspects 
under the Sherman Act. 

“In the 92 cities of the country 
with populations of over 100,000, 
at least 70% of all the firstrun 
theatres are affiliated with one or 
more of the five majors. In 38 of 
those cities there are no independ- 
ent firstrun theatres.” 

General Monopoly 

The Supreme Court pointed out 
that the district court held “the 
five majors could not be treated 
collectively so as to establish 
elaims of general monopolization in 
exhibition” because none of them 
was organized or had been main- 
tained “for the purpose of achiev- 
ing a national monopoly” in ex- 
hibition. . . . 

“The district court also found 
that where a single defendant owns 
all of the firstrun theatres in a 
town, there is no sufficient proof 
that the acquisition- was for the 
purpose of creating a monopoly. 
It found rather that such conse- 
quences resulted from the inert- 
ness of competitors, their lack of 
financial ability to build theatres 
comparable to those of the five 
majors, or the preference of the 
ag for the best-equipped thea- 


‘ ‘The district court, {ndeed, 
roe no monopoly on any phase 
of the cases, although it did find 
an attempt to monopolize in the 

of prices, the granting of un- 
reasonable clearances, block-book- 

and other unlawful _re- 


“The district court did, however, 
bre the five majors from ex- 
ings ne their present theatre hold- 
wade any manner... divestiture 
a thought, too harsh a remedy 

re ere was available the 
Tative of competitive bidding.” 

With ucates Lower Court 

a this, the Supreme Court, in 
wna Ceeubbed its collective hands 
rd ent to work to educate the 
tion r court on the causes, opera- 
ea rod ope effects of monopoly. De- 

— the high court, in part: “It 
eee he SO far as the five majors 
pb eemned, that the aim of the 

ah ee / was exclusionary, i.e., 
thos ry designed to strengthen their 
It | on the exhibition field. .. 
ter ee not enough, in de- 
to pees & the need for divestiture, 
the nclude with the district court 

none of the defendants was 
he ie or has been maintained 
‘nati € purpose of achieving a 
onal monopoly’, nor that the 


wer Court Nudged 


——ee (ontinued from page 3 





five majors through their present 
theatre holdings ‘alone’ do not and 
cannot collectively have a mo- 
nopoly of exhibition. .. . 


“The problem of the district 
court does not end with enjoining 
continuance of the unlawful re- 
straints nor with dissolving the 
combination which launched the 


conspiracy. Its function includes 
undoing what the _ conspiracy 
achieved. 


“The requirement that the de- 


fully obtained is no more punish- 
ment that the familiar remedy of 
restitution. 

“There is no finding (by the trial 
court) as to the presence or absence 


majors in the first-run field . . 
yet the first-run field, which con- 
stitutes the cream of the exhibi- 
tion business, is the core of the 
present cases. 

“Second, we point out ... that 
specific intent is not necessary to 
establish a ‘purpose or intent’ to 
create a monopoly but that the 
requisite ‘purpose or intent’ is 
present if. monopoly results as a 
necessary consequence of what was 


lawfully or unlawfully acquired, 
may violate section 2 of the Sher- 
man Act though it remains unex- 

i 


not address itself to this phase of 
the monopoly problem.” 


Warning Flag 


Here the Supreme Court sent up 
a warning flag to the lower court 
not to go too far. It pointed out 
that the Government argued “ver- 
tical integration of producing, dis- 
tributing and exhibiting motion 
pictures is illegal, per se,” but that 
the majority of the Court did not 
take that view. Thereupon the 
Supreme Court set aside the lower 
court findings on monopoly and 
divestiture, giving as an added 
reason: ‘the district court con- 
sidered competitive bidding as an 
alternative to divestiture in the 
sense that it concluded that further 
consideration of divestiture should 
not be had until competitive bid- 
ding had been tried and found 
wanting. Since we eliminate from 
the decree the provisions for com- 
petitive bidding, it is necessary to 
set aside the findings on divestiture 
so that a new start on this phase 


| Of the cases may be made on their 


remand.” 

At the same time, the High Court 
set aside the ruling barring the 
majors from further theatre ex- 
pansion, explaining that also called 
for a fresh start, since it was so 
closely linked to the divestiture 
issue. The ban on cross-licensing, 
proposed by the Government and 
indies’ as a substitute for dives- 
titure, was suggested to the lower 
court for consideration as “a short- 
range remedy in certain situa- 
tions.” 

The court added that as a per- 
manent solution “it would seem to 
be only an indirect way of forcing 
divestiture.” Although the lower 
court had felt it lacked authority 
to set up an arbitration system 
like the one in the consent decree, 
the Supreme Court referred this 
matter back to the N.Y. trial court 
with the comment that “the district 
court has the power to*authorize 
the maintenance of such a system 
by those parties who consent and 
to provide the rules and procedures 
under which it is to operate. 


| Par’s Profit 


backlog dropped $2,400,000 for the 
year. Its total, as of Dec. 31, came 
to $45,138,121. Liberty - Rainbow 
inventory, consisting of “State of 
the Union,” “I Remember Mama” 
and “Good Sam,” are evaluated at 
an additional $5,039,887. 

3. Dollar revenues from the for- 
eign market dipped some 10% 
during "47. This drop is attributed 
to “somewhat reduced volume of 
business” and increased difficulty 
in converting foreign currencies 
into dollars. Balaban expects the 
European Recovery Plan to facili- 
tate conversions into U. S. coin. 

Credit’s 

4. Paramount now owes $6,500,- 
000 to the banks on its revolving 
credit of $25,000,000. Company 
borrowed $10,000,000 but has re- 
paid $3,500,000 of that sum. “It is 
our intention to make further pe- 
riodic payments on this loan,” Par’s 
topper declares, “but should an 














unusual need for funds arise, and 


fendants restore what they unlaw- | 


of monopoly on the part of the five | 


ercised. The district court ... did | 


it could arise, for instance, as a 
eonsequence of the anti-trust suit, 
such funds will be available on 
very favorable terms through this 
credit.” 


tion wing has shrunk much more 
‘than that from theatres. That's 
| because costs in production-distri- 
bution rose more sharply than 
those of theatres. Nonetheless, 
business has been “at fairly high 
levels” during '47 and so far in ’48 
though concededly less than in 46. 

6. Par’s holdings in DuMont are 
set at 29%. Its film recording 
system for large-screen television 





is touted because of the economy | 


| which can be achieved in supplying 
| programs to its houses. 
; 7. Net working capital climbed 


5. Margin of profit from distribu- | 
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Las Vegas, May 1. 

Though Joe E. Lewis may stand out as the prize chump of the dice 
| tables, he follows the general pattern of entertainers who come here for 
| big money and leave it all to smarter guys. It was bad enough when 
_he only followed horses (“horses that followed other horses”), but 
| when he carries his “skill” to the galloping dominos that slow down to 
| a walk, he’s lucky to make Baltimore ‘his next booking) with his dice- 
| calloused thumb. 

A great entertainer is Joe. He has a beautiful wife, too, but while 
she is playing a benefit for Laramie (Wyo.), where a fire burned out 
_ half the town three weeks ago, Joe is being burned by a pair of dice 
and drops 4G in one night. That’s what he publicly confessed and 





| $5,881,969 during the year. As of tried to laugh off between pieces of his priceless patter. 


| Jan. 3, total current assets came to 
| $95,511,702 and current liabilities 
|to $16,067,434, leaving a net of $79,- 
| 444 268. 
$14,347,778 In Dividends 

8. Net earnings per share of 
| compared to $5.92 during the year 
previous. 


| per share. 


| Swinging behind the proposal of | 


| Theatre Owners of America that 


| stockholders be informed of big | 


|future productions to aid in a 
| public relations job, Par’s report 
|has a pre 


it’s asserted that “the completed 


pictures ready now to be shown not . ‘ : A : 
only by Paramount but by other | Kremlin wall they were dancing with delight at the fall of private 


companies in the next six months, 
constitute perhaps the finest series 


reached the screen in a similar 
period.” 

Recent rumors and statements 
spreading the impression that the 
British tax induced “panicky re- 
trenchment in Hollywood and a 
decline in the quality of American 
motion pictures” are unwarranted 
and untrue, declaration reads. Av- 
erage of b.o. disappointments was 
no higher than in any average year, 
but “their number and importance 
have been magnified by certain 


sections of the press,” statement 
| holds. 


| 





common outstanding was $4.46 | 


lim statement stressing 


done... |the pitch. In a statement tagged 
Third, monopoly power, whether | “The State of the Nation’s Movies,” 


The Vegas of Sin 

And how did he lose it? By playing the Galahad of Broadway. He 
was trying to get an m.c. off the hook! He learned that Gordon Ayres, 
once the Freckles of Our Gang comedies, who more recently lost his 
house in Carmel backing a show, was working at El Rancho Vegas to 
get enough money for something or other. But Ayres wanted to make 
it fast. So he ended by picking up so many tabs from gaming tables 
| around town where his credit was still good that he will have to work 


Dividends paid during | six weeks more to earn enough the hard way to have nothing at all. 
| the year totalled $14,347,778 at $2 | 


That way he can leave town, but clean. 


So Old White Joe staked Old Flat Ayres at a dice table, and when a 
few rolls put the dealer $600 ahead of the comedian’s front money, Joe 
| took over with the end money. They tried to rope in Austin Mack, Joe’s 
| accompanist, but ivories are just more work to a piano player, so the 
comedians deuced it to death. 

If cars could travel as fast as Joe’s b.r. backpedaled, the motor mag- 
nates would be announcing a new world’s record for cars in’ reverse. 
Between that midnight show and the dawn’s early blight Joe was so 
deep in the red, danger signals were flashing all over the Un-American 
Activities Committee room in faraway Washington, and behind the 


capitalism in faroff Nevada. 
After the wreckage was cleared away Joe was advised (by me, no 





of entertainments that have ever | less) to change his name from Lewis to Walcott, figuring that way he 


‘not only might get out of town easier but might also have a longer run 
|for his money. Especially when backpedaling. 

Sounds Like a Lotta Trap 

The next night the boy who still saw spots before his eyes, mainly 
| twos, three and double sixes, had to work three shows, one on the cuff, 
a labor of love for a visiting collection of sharpshooters from California. 
Jue called them “skeet shooters,” but the only heckler who ever cor- 
rected Joe, and had it right, shouted they were trap-shooters. That 
came so close to crap-shooters that Joe turned white with fright, 
| thereby ruining all chances of blacking up and sneaking out of town 
| as either Joe Louis or Joe Walcott. 


| When he finished that third show at 2:30 a.m., audienced by Sally 


| Eilers, Andy Devine, Roy Rogers, Dale Evans, Jane Frazee, Whitey 
_Christensen (just married to Miss Frazee), Dick Hyland, Norman Sper, 
| Charlie Winninger (an old Travers Island trapshooting champ), Norma 





| 
| Literati 





| Talmadge, and a house packed with guys who could hit a pair of dice 
| with both barrels at a hundred yards, Joe gave them the old “I’ve had 
|a wonderful evening, but. this wasn’t it.” And remembering earlier 
' what that dice table took out of him, for once he was kidding on the 





PM’s Shot in the Arm 
PM, N.Y. 


day (30). Members of the biz and 
; editorial staffs got full severance 
| pay as well as accrued vacation 
pay Monday (3), and everybody was 
happy over the weekend, despite 
the uncertainty of future jobs. 
Staffers felt the change of owner- 
ship to Bartley Crum, San Fran- 
cisco attorney and new publisher, 
and Joseph Barnes, ex-N. Y. Herald 
Tribune foreign editor, who will 
be PM editor, was a shot in the 
arm. 

With employment officially end- 
ed Monday, several staffers quit. 
Most, however, are sticking under 
the new 90-day probationary pe- 
riod, although Barnes stated he ex- 
pected to take full advantage of 
the right to make changes.” Larry 
Resner, labor reporter on the N. Y. 
Times, came over Monday as assist- 
ant to the publisher. Howard Detje, 
mapmaker, whose war maps cre- 
ated national attention, left to join 
the N. Y. Journal-American. Louis 
Kronenberger, drama critic, quit to 
concentrate on his Time mag re- 
viewing chores, and John S. Wilson 
is in temporarily as aisle-sitter. (He 
covered Saturday’s Habimah open- 
ing.) Cecelia Ager, film critic, and 
Seymour Peck, radio editor, are 
staying. Managing editor John L. 
Lewis and chief editorial writer 
| Max Lerner will stay unless asked 
(to go. é 

Paper’s name will be changed— 
but it isn’t known when. Kron- 
enberger has contracts for a couple 
of books, and introductions for 
several others, and has desired to 
quit PM for some time to write 
them. Departure had nothing to 
do with the Crum-Barnes takeover. 


CHATTER 
Peter O’Crotty completed his 
second novel, “The Iron Maiden.” 
Frank Gruber’s historical novel, 
“Broken Lance,” will be published 
by Rinehart_in September. | ; 
Ik Shuman, formerly with The 





in Los Angeles to become publish- 
er of Script mag. | 
Inez Wallace in Hollywood 
rounding up a series of double- 
truck layouts of film personalities 
for the Cleveland Plain Dealer. 


authored “Tunnel 13,” a railroad- 
ing mystery novel which the Coast 
firm of Murray & Gee is publish- 
ing. ; 

ccay Thompson profiled in the 
May 16 issue of American Week- 





tabloid-size daily, | 
wound up its career under owner- | at Vegas 
ship of Marshall Field 3d last Fri- | ‘ 


New Yorker and Holiday, arrived | 


Screen scribe Milton M. Raison | 


+ square. 


|} What happened to Lewis in one night is the secret behind bookings 
in the Vegas saloon set. Certain entertainers can get staggering prices 
Others can’t even get in free. It all depends on their 
| Hooper ratings around the tracks and gambling salons of the country. 
Lewis being tops both as an entertainer and player is just what the 
croupiers ordered. They figure they could pay him Mr. Truman’s yearly 
salary in one week and still get it back. The same reason lies behind 
the inexpensiveness of hotel rooms, meals and the absence of mini- 
mums and cover charges at the niteries. All have gaming tables with 
plenty of cover charge. 

The El Rancho Vegas is now the sole worry of Sanford D. (for Dough) 
Adler. About three weeks ago Adler was eased out of control of the 
Flamingo in a “friendly get together” at L. A. among the heirs of the 
late Benj. Siegel. That left Gus Greenbaum as head man at the Fla- 
mingo, and now, if you have an “in” there, as I did, you can get a $5 
room reduced to $14 a day. 

The Stamp Tax 


Among further changes rung at the Flamingo are a few which rate 
at least unique. To get to your hotel room you have to register at the 
casino, and if you want a stamp for a letter you'll find none in the lobby 
at the hotel. You'll have to cross a wide lawn, skirt the swimming 
pool and pick your way among the slot machines in the lobby of the 
casino till you find the one run by Uncle Sam not for profit. If you're 
nearsighted and your coin lands in the fingers of a one-armed bandit, 
well, that’s the price you pay for using the wrong glasses the night 
before. 

It’s small items like this which thwart Vegas in its ambition to be- 
come the Desert Riviera. If the thing were under the Army the brass 
would at least send all these bookies, dealers and barkeeps to Monte 
Carlo for an orientation course in how to play down gambling and build 
up ease, refinement, relaxation and the old entrepreneur’s b.r. 

Then the Vegas venerables would pass.a law denying all who work 
at the various gambling joints, casinos and glamorous spinning wheels 
the dubious freedom of gambling. Of course, this would kill the “Lost 
Wages” gag, but isn’t it time it was retired to radio anyway? That's 
how they do it in the Principality cf Monaco. There the prince really 
protects his peasants. In Mente Carlo, even Joe E. Lewis would have 
to be on a layoff to lay it on the line, and if he were laying off what 
would he use for money? 

Zut alors, I feel a warm breeze of moral earnestness working up from 
| Death Valley and bathing my light prose in the salt of remorse. So 
I'd better scram before I find myself billed as the Aimee Semple Mac- 
Pherson of Cactus Corners. 





ly, the magazine distributed with | 100,000 francs ($300), has been 
30 major Sunday newspapers from awarded to Emile Pages and Mau- 
coast to coast. ,rice Charles Renard as co-authors 
Ezra Goodman's profile on WB’s | of “Meutre aux Hawaii” (“Mur- 
Jerry Wald, in May Harper's, eap- der in Hawaii”). 
tioned “How to Be a Hollywood | Lillian Smith’s forthcoming 
Producer,” is a good closeup of a/ novel, “Julia,” will be published 
film producer’s workaday problems. | under the Reynal & Hitchcock im- 
Bantam Books is publishing | print, not by Harcourt, Brace, as 
| more than 1,000,000 copies of RKO | reported last week. The novelist’s 
/ picture books, based on four films: | “Stramge Fruit” was published by 
“The Pearl,” “I Remember Ma- R & H, which has since become 
ma,” “Station West” and “Your part of Harcourt, Brace. 
Red Wagon.” True Experiences mag has modi- 
Magazine and film rights to Hen-| fied its policy to include signed 
ry Armstrong’s autobiog, “My | told in first-person “inside” pieces 
'Struggle to Three Crowns,” being | by personalities and others who 
agented by Gale Agency. Negro | have appeared in newsprint. June 
pugilist’s tome is under option to issue includes Jane Froman's re- 
Doubleday, Doran. cital of her Clipper accident and 
Prize for year’s best detective| marriage with the flier who res- 
novel in France, amounting to cued her. 
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Broadway 


Roosevelt Raceway near Garden 
City, L. I. opens trotting season 
May 21. 

Wolfie Gilbert with wife Rose 
and daughter Ellen visiting from 
Beverly Hills. 


George Jay Epp celebrating 30th 
anniversary as Universal's home- 
office projectionist. 

Si Seadler with Sam Dembow, 
Jr., organizing the GCA, yclept the 
Gout Club of America. 

William Weslow took over fea- 
tured dancing in “Annie Get Your 
Gun” from Daniel Nagrin. 

Eugene O'Neill, recuperating | 
from an arm fracture, motoring 
through New England with his 
wife. 

Martin Schwartz, who agented 
winter stock in Reading, Pa., en- 
gaged similarly by the summer 
theatre, Cambridge, Mass. 


Jean Lightman, daughter of 
M. A. Lightman, w.k. circuit oper- 
ator, engaged to Herbert R. Levy, 
Columbia Law School grad. 


Sam Lake, Selznick Releasing 
Organization’s sales rep, weds 
Thelma Bender next Sunday (9). 
Couple will honeymoon in Miami. 

Maurice “Bergman, Universal’s 
eastern ad-pub head, back at his 
desk Monday (3) after being laid 
low for.a number of weeks by ill- 
ness 

Jock Lawrence, veepee of J. 
Arthur Rank's U. S. organization, 
enters Harkness Pavilion today 
(Wed.) for a one-week medical 
overhauling. 

Priscilla Morley, “wife of Hank 
Linet, Universal’s ad chief, on the 
back cover of the May 1 issue of 
Saturday Evening Post. She’s a 
professional model. 

Herbert Lottman, son of the late 
Broadway publicist, George D. 
Lottman, voted a Phi Beta Kappa 
at NYU. The other boy, Evan, due 
to enter Columbia. 


The Jean Hersholts going to 
Denmark. He'll make some 
speeches there but first plans to 
brush up on his Danish, which he 
hasn’t spoken in years. 


Paramount hosting birthday to 
Bing Crosby today (Wed.) at the 
Rainbow Room. Invitations advise 
guests “you may bring him a pres- 
= jf it doesn’t cost more than 

It was the first time for the Ben 
(Universal) Henrys in Palm 
Springs, and they’re going back to 
England this weekend raving about 
the wonders of being “‘baked out” 
in the sun. 

Joseph M. Franklin of the Frank- 
lin & Herschorn circuit, which op- 
erates some seven theatres in the 
Canadian maritime provinces, in 
town en route home after a five- 
month Florida vacation. 


Harry Novak, Universal’s Euro- 
pean manager, and his wife, Jean- 
nine, arrive in New York June 2, 
after a South American detour, and 
sail for Novak’s Paris h.q. June 
9 aboard the Queen Elizabeth. 

Bernard Sobel, ex-theatre critic, 
now public relationser for Cela- 
nese Corp. of America, due back 


from a London and Paris show biz | 
0.0. Bill Raney, executive editor | 


of Rinehart & Co., ditto. Both 
over together by coincidence. 


Solly Violinsky, back on the 
Coast “after a strenuous layoff in 
N. Y.,” writes, “This is a good town 
for me. I can walk down the 
street and look everybody straight 
in the eye—lI never played here.” 

Charles Boyer to the Coast after 
a two-week stay here to take part 
in the preem of “Arch of Triumph” 
at the Globe. Another “Arch” 

layer, Charles Laughton, also left 

or Hollywood over the weekend. 

Sally Levine, secretary to L. 
Jack Schlaifer, assistant general 
sales manager of Eagle Lion, en- 
gaged to Ernest Pinter, nuptials 
set for September. She’s a daugh- 
ter of Herman Levine, real estate 
exec with Warner Bros. 

Alice Lichtenstein, former exec 
secretary of the wartime United 
Nations Central Training Film Li- 
brary in Washington, joined Louis 
de Rochemont as film librarian for 
the outfit’s ““Your World and Mine” 
series of classroom geography 
films. She also served once as 
film librarian of Pathe. 


Tokyo 


Toho Motion Picture Co., which 
stirred up a storm by its recent dis- 
missal of 270 workers, announced 
two more mass discharges soon, 
which will bring total of layoffs to 
1,000. 

“Terror of Z,” thriller on the 
adventures of Jap water police in 
tracking down smugglers, is now 
being filmed at the American-con- 
trolled port of Kobe. Produced by 
Daiei studios, film is scheduled for 
release about May 23. 

Toho Co., which operates Tokyo’s 
largest theatres—Nippon, Imperial 





restaurants. Outfit has purchased 
10 places, which are actually just 
tea-houses until Jap government 
lifts its ban on selling food in pub- 
lic spots. 

Kami-shibai, famous Japanese 
paper theatre hauled on a bike to 
remote villages for street corner 
showings, is now being utilized by 
General MacArthur’s officials as a 
labor education tool, to tell the ba- 
sic story of provisions of the new 
labor standard law. 

Deluxe liner travel between 
America and the Far East has re- 
sumed for the first time since 1941. 
New American Pfesident Lines’ 
vessels feature everything from 
classy modernistic bars for grown- 
ups to push-button merry-go- 
rounds for the kids. 

General MacArthur’s headquar- 
ters continues to use the Jap radio 
as main media for democratic edu- 
cation. Last month alone, nine ra- 
dio shows were broadcast over the 
national network on laws touching 
the Civil Code, which previously 
have been practically unknown by 
Nippon women. 

Two Jap pix received 1947 
awards from the Education Minis- 
try for significant contributions to 
the advancement of education in 
Japan. 
kora” (“Children Hand in Hand”), 
produced by Daiei studios and 
“Kodomono - Gikai” (“Children’s 
Parliament’), a Toho release. 
Establishment of a new nation- 
wide union of all news and radio 
workers is being sought by the All- 
Japan News and Radio Workers 
Union. Idea is to bring about re- 
turn of the Mainichi, Yomiuri and 
other newspaper chapters, which 
recently left the AJNRWU in pro- 
test against alleged Communist 
trends. 





Cleveland 


By Glenn C. Pullen 


Herman Pirchner, Alpine Village 
operator, heading new combine 
that preemed Showfolks Club last 
week under a private nitery li- 
cense. 

Alexander Lane, playwright-at- 
torney and former congressional 
candidate, had first play, “Danger- 
ous Rehearsal,” tried out last week. 
It’s satire on politics. 

Half of. Frederic McConnell’s 
Play House crew going to Chautau- 
qua (N. Y.) July 5 to form annual 
repertory summer company, re- 
peating this season’s hits. 


Mexico City 
By Douglas L. Grahame 

Emilio Azcarraga’s radio station 
chain, headed by XEW and XEQ 
in Mexico City, is opening KEEX 
in San Luis Potosi. 

Sofia Alvarez, Colombian comedi- 
enne, scoring on weekly half-hour 
show at XEW, sponsored by Gen. 
Popo, auto tire company. 

Mexico had a comfortable cine- 
matographic biz balance last year. 
Some 380 foreign pix, mostly U. S., 
took $2,600,000 (U. S.), home, but 
Mexican pix screened abroad in 
1947 brought $3,800,000 (U. S.) 
home. 
President Miguel Aleman agreed 
to umpire dispute ween per- 
formers and radio station XEX. 
Latter wants to pare performing 
a 50%. Claimed 40 per- 

rmers and station help have been 
laid off. 

Dolores del Rio, recuperating in 
Cuernavaca from a slight illness, 
has been inked to star in Posa 
Films, “The Unloved One,” in 
Spanish. Roberto Galvadon will 

rect with Gabriel Figueroa as 
cameraman. ’ 

President Miguel Aleman or- 
dered merging of Ministry of Pub- 
lic Education’s radio stations XEEP 
and XEOF with Ministry of In- 
terior’s XEXA and XEDP. Four 
started combined service May 1 as 
Radio Mexico. 








San Francisco 
By Ted Friend 


Lena Horne to Venetian Room 
of the Fairmont. 

Ben Blue at House of Harris 
wth Dwight Fiske set to follow 

Tony and Sally De Marco at the 
Palace with Nat Brandwynne’s 
orch. 

Dean Maddox, KFRC sidewalk 
reporter, did interview program 
from submerged submarine out- 
side of Golden Gate. 





New Haven 


_. By Harold M. Bone 

Bijou manager Bill Brown out of 
hospital after surgery. 

Herman Levy to be feted for a 
decade as TOA counsel. 

Inter-Racial Summer Camp spon- 
soring Josh White Jazz Concert at 
Shubert, May 5. 





and Yuraki—is also dabbling in 








Jack Quinn plotting a 10-week 
strawhat season at Southbury. 


Films were “Teotsunaga- | Jeffers’ “Medea” here late this 


London 


Will Fyffe left around $176,000. 


Ram Gopal and his Indian Ballet 
left for a tour of Scandinavia fol- 
lowing their successful London 
season. 


Georgie Wood has leased West- 
minster theatre to present Donald 
Wolfit in a revival of “The Master 
Builder” May 14. 


People’s Palace in the East End 
is to reopen at end of BBC lease in 
the fall, when a resident company 
will present a series of plays. 


“Burlesque” failed to hold up in 
its transfer to the Garrick and 
Emile Littler’s revival of “The 
Barretts of Wimpole Street” suc- 
ceeds.. 


Googie Withers replacing Mar- 
garet Lockwood in “Roses for Her 
Pillow” after latter’s suspension 
from J. Arthur Rank Organization 
for declining the part. 

Mary Morris, with her leg still in 
plaster following ski accident in 
Norway, was bound and gagged by 
a group of thieves-who ransacked 
her London apartment. 

Robert Whitehead and Oliver 
Rea, in association with Hugh 
Beaumont, will present Robinson 


summer, with Eileen Herlie starred. 


Allan Jones postponed his book- 
ing at Golders Green Hippodrome 
following his Casino engagement 
due to persistent throat trouble. He 
plays there June 14 instead of 
May 3. 


Ian Hunter to make his first 


Cheyney” and a modern play dur- 

ing visit. 
ob Gener, former biz man- 

ager fér Wi a 

floor shows at tourist hotels in 

Queensland. 

British singers Webster Booth 
and Anne Ziegler will do Aussie 
tour in August for three months 
for J. & N. Tait. 

RKO’s “Best Years of Our 
.Lives” looks to run one year solid 
at Hoyts’ Century, Sydney. Pic is 
now in its 34th week. 

J. B. Priestley’s “An Inspector 
Calls” is a hit at the Minerva, 
Sydney, for Whitehall Productions. 
Is in only for four weeks. 

Ballet Rambert opens New Zea- 
land run at St. James, Auckland, 
May 7. House is flagship on the 
Robert Kerridge pic loop. 

E. W. McClellan, WE sound en- 
gineer, arrived from U. S. to teach 
latest WE technical equipment and 
special cinema service work. 

Old Vic Co. will stay for eight 
weeks at the Tivoli, Sydney, in 
June, presenting “School for Scan- 
dal,” “Richard III” and “The Skin 
of Our Teeth.” 

Victorian Chief Secretary K. 
Dogshun, with headquarters in 
Melbourne, announced that his 
government will pass legislation 
almost immediately to nix horror 
pix at children’s matinees through- 
out his territory. 





Vienna 
“The Trial,” after successful run 
in Scala, and now in Kaerntner, 





stage appearance in London in 14 
years when he appears in a new} 
comedy by Jack Minster, ‘“‘Wonders | 
Never Cease,” costarring with 
Moyna MacGill. 


“Calypso,” new musical by Rod- 
ney Hobson and Ronnie Hill with! 
all colored stars—Edric Connor, 
Evelyn Dove, Moya Nugent, and 
Mabel Lee—going on _ provincial 
— before it makes its London 
Ww. 


Haydn, Heimat, Votivpark and 
Filmpalast, is still drawing. 
Association of theatre managers 
asking city of Vienna for $500,000 
credit, to offset bad biz. Claim low- 
est attendance ever registered. 
Robert Stolz wrote the songs for 
“Song of the Suburb,” by Dora 
Brandt and Georg Fraser, which 
is next Volkstheatre production. 
Frederick Block’s opera “Sam- 
um” will be produced by Lintz 





Henry Wood Promenade Con- 
certs open 54th season at Royal’) 
Albert Hall, July 24, continuing for 
eight weeks. London Symphony 
and the BBC Symphony Orches- 
tras, under Sir Malcolm Sargent, 
Basil Cameron and Stanford Robin- 
son, to perform. 


Pittsburgh 


By Hal Cohen 


Otto Krenn upped to chief an-, 
nouncer and head of production at 
WPGH. 


Press photographers here have 
picked Mickey Crawford for their 
1948 queen. 


Jane Russell set for week at 
Lenny Litman’s Club Copa begin- 
ning May 31. 

Dancer Ginger Salinger home 
after several months of work in 
French cabarets. 


Donald O’Connor around for 
couple of days making p.a.’s with 
“Are You With It?” 

Harry Brooks, formerly with 
WCAE, now head of WWSW ac- 
counting department. 

Ollie Frank, Daniele and Banice 
and Bobby Winters in the Carousel 
show with Jackie Heller. 

Janice Boyd and Ann Deasy back 





summer opera ensemble. 

Nora Lewis (Mrs. Joe Schafer) 
home from hospital after being in- 
jured in an atito accident. 

Jay Reichs (Doris Jacobs) will 
make Sid Jacobs, WB district man- 
ager, a grandpop late this summer. 

Tom King taking over as WB 

rsonnel manager while Fred La- 

elle is on leaye of absence for 
health. 

Sam Fineberg, Variety Club 
chief barker, heads for Phoenix 
next month to attend son’s gradua- 
tion from high school. 


Australia 


By Eric Gorrick 

Polio outbreak headache to ex- 
hibs in the Adelaide zone. 

Bernie Freeman, Metro’s local 
head, in New Zealand on biz. 
last week in Sydney for J. C. Wil- 
liamson, looks a surefire hit. 

Charles Chauvel, Aussie, pic pro- 
ducer, planning a London visit. 

Wirth’s Circus going on tour 
shortly after boff run in Sydney. 

Cliff Amos to. handle publicity 
ffor the Acme-Odeon urban loop. 

_ Bert Hamilton, Sydney pic exec 
in the equipment field, dropped 
dead while bowling. 

Doris Fritton making a run with 
“The Doughgirls” at independent 
theatre, North Sydney. . 

Joe Fearon to London soon as 
Hoyt’s rep. Fearon was assistant 
to gen. mgr. John Glass. 

Australian immigration authori- 
ties have okayed visiting operatic 
and concert stars of ex-enemy na- 
tionality. 

Jack Buchanan may visit here 
next year to do “The Last of Mrs. 








from ‘ballet study in N.Y. to join| "9M 


(Upper Austria) City theatre. 
Block is Austro-American, resident 
of N. Y. 


Excelsior began work on pic, 
“Little Melody from Vienna,” in 
Schcenbrunn studios, starring Paul 
Hoerbiger and Maria Andergast. 
Robert Stolz contributed the music. 

Alexander Kowalewsky, new 
manager of Stadt Theatre, will 
present “Greetings and Kisses 
from Wachau,” with music by Jara 
Benes and book by Hugo Wiener 
and Loehner-Beda next Septem- 
ber. Kowalewsky first produced the 
operetta here in 1938, just before 
he had to leave the country. 





Paris 

Phil Reisman to Rome. 

Boris Morros out of Paris for 
a London gander. 

Gino Arbib, formerly a eon 
ten percenter, here as Jack Hyl- 
ton’s manager, and taking care of 
his ice show at Etoile. 

Studio Champs Elysees shuttered 
by police because considered un- 
safe, but to reapen soon after al- 
terations. 

During Phil Reisman’s tour on 
the continent, a meeting of all 
RKO territorial chieftains was ar- 
ranged in Paris for the first week 


ay. 
Wladimir Lissim, RKO conti- 
nental rep, who had been bedded 
with flu in Switzerland, came back 
to Paris and promoted Elias Lapin- 
ere, RKO continental publicity 
head, to continental sales manager. 


* Honolulu 


By Mabel Thomas 

Lloyd Pantages in. 

Writer Ed. Beloin loafing at 
Waikiki. 

Don, the Beach Comber’s, ready 
to open. 

O. W. Fisher, owner of station 
KOMO, Seattle, in with wife for 
two weeks. 

Rex Stevenson and wife at the 
Royal. He’s managing director of 
the Golden Gate theatre in Frisco. 

Jerry Colonna and the Dinning 
Sisters will show here one week 
for the 49th fair to be held in 
Kapiolani Park May 15. 


Miami Beach 


By Larry Solloway 

Park Avenue Club shuttering 
this week. 

Mother Kelly’s adding Muriel 
Hall line to show. 

Ned Schuler planed to N. Y. 
after illness delayed trip on talent 
quest for his Beachcomber reopen- 
ing in July. 

WINZ, local indie, went on 24- 
hour sked, with plenty of program- 
ming gimmicks to attract night- 
time listeners. 

Murray Weinger, Copa owner, 
will soon head coastward on com- 
bined talent hunt and delayed 
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Louis B. Mayer’s divorce became 


al. 

Bruce Mitchell hospi 

ac pitalized for 
ac ross out of hos 

rs ver pital after 
racie en recu 

ee. Perating from 
chael Kirby applie 

citizenship. oe tor Be 
argaret Sullavan divo 

= ar are. oe a 

rthur acArthur h 

re oo eee ospitalized 
rginia Grey out for a w 

a Le 3 Meee + Week with 
arcel Hellman in from 

for 20th-Fox huddles, smntee 

Lynn Bari home from 
after sacro-iliac treatment. hospital 

Tom Conway to Worcester 
Mass., to direct strawhatters, ‘ 

Patti Moore and Ben Lassey to 
Chicago for an engagement at Chez 
Paris. : 

E. Henry Lewis joined the J 
Goldstone agency to handle tee 
mn: ee 

ar able readying a tri 
Europe when he completes “Cone 
~—_ geet 

ward Arnold spoke at Pomo 
College in behalf of the World 
ae Service Fund. 

-T.G. and his nitery sho 
“Hollywood Glamour Girls,” to ™ 
Vegas for Flamingo date. 

Joan Caulfield will present the 
trophy to winner of Memorial Day 
race at Indianapolis Speedway. 

Alexis Smith crowned Queen of 
World Trade Week, sponsored by 
the U. S. Chamber of Commerce. 

U San Maung and U Thein 
Maung, Burmese government of- 
ficials, gandered production at 

Cecil B. DeMille, Linda Darnell 
and Tyrone Power guests of honor 
at a testimonial dinner tossed by 
American Society of Cinematogra- 
phers. 

Walt. Disney, Harry Sherman, 
Edgar Bergen, Preston Foster and 
Jerry Colonna to Santa Barbara to 
ride in the annual Rancho Visit- 
adores trek. 


Washington 


By Florence S. Lowe 

Sidney Eckman, Metro salesman 
added to membership roster of 
local Variety tent. 

Matthew J. Dowd, ex-WLEE, 
Richmond, Va., joined engineering 
staff of WOL-Mutual. 

Metro’s Margaret O’Brien slated 
to tee off American Overseas Aid 
for Children with a D. C. stint. 
Actor Canada Lee will be chief 
speaker at V-E Day rally here pro- 
moting the Henry Wallace cam- 
paign. 

Mike Hunnicutt, WOL-Mutual’s 
ayem m.c., received a U. S. Marine 
Corps citation for his promotion 
of the Leathernecks’ recruiting 
drive. 

Bing Crosby and Edgar Bergen 
are skedded to highlight National 
Celebrities golf tournament May 16, 
before going on the air in benefit 
show for juvenile delinquency, with 
Der Bingle guesting on NBC 
Bergen show. 


By Les Rees 
Louis Armstrong concert group 
at Auditorium May 9. 
Blue Barron band and Jan 
August into Carnival nitery. 
Dorothy Spicer, of KSTP staff, 
named station’s TV program direc- 
tor. 
Menasha Skulnik playing annual 
Minneapolis date at Lyceum June 


Sherman Fitch, RKO'’s Sioux 
Falls, S. D., manager, in hospital 
following heart attack. 

KSTP tossed dinner and broad- 
cast with John Royal, NBC voopee, 
as guest to mark inauguration 0 
video programs. 

Joe Morrison, currently at 
Curly’s nitery, signed contract 
with Columbia pix and goes to 
Coast after local run. 

Grace McDonald, of films and 
stage and now a Minneapolis 
housewife, returned to stage for 
lead in Temple Israel's revue, 
“Temple Alley.” 

Ruth Swanson, producer of large 
Loop store’s daily radio program, 
named acting manager of KUOM, 
University of Minnesota radio sta- 
tion, while Burton Palon takes 
year’s leave of absence. 


Chicago 

Jimmy Stewart and Eddie Albert 
here shooting scenes in_local ban 
for “You Got to Be Happy. . 

Richard Rodgers and Osca 
Hammerstein looking over theif 
local legit shows for talent for new 
show, “Tales of South Pacific. 

Max Halperin, Theatre Author- 
ity, rep, leaving Chicago to rh 
in Florida. Jack Irving, _ 
midwestern director, takes ov 
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MILT BRITTON > 


t Britton, 54, originator of 

a aapatick orchestra, died April 
of a heart attack at the 
Hotel Roosevelt, N, Y., after 
jJeading his band at a luncheon of 
dio Executives Club. oo 

‘tton’s band was various. 
emg the U.S. and Europe 
ince 1924 as “America’s Craziest 
Orchestra,” “The Brown Derby 
Band,” and “The Mad Musical 
Maniacs.” The peak of its popu- 
jJarity was in the 1920s and 1930s. | 
Its specialty was to* begin play- 
ing @ conventional rendition of a 
sweet jazz melody. Half way 
through, a violinist would stum- 
another senges o of er 
r a trombone slide wou 

a ‘the cornet out of another 
layer’s hand. The members of 
fre orchestra fell to fighting with 
each other. Breaking prop violins 
over each other’s heads, firing 
blank cartridge pistols, and shoot- 
ing jets of seltzer water, they re- 
duced everything on the bandstand 


bles. ‘ 
os ae born Milton Levy in 


Britton was 
Winston-Salem, N. C. He came to 


York City in 1896, and went 
non Ae vaudeville stage in 1914. 
He joined Frank Wentzel in 
1917 in a two-man trombone and 
cornet team know as Frank and 
iit Britton. ; 
M The Britton band performed in 
the “Ziegfeld Follies” in 1931-32, 
toured Europe and South America, 
and appeared in short and full- 
length motion iotgeee. Lay os 
; n 
Britton retired in Fmd 
of Music,” the band’s last 
i ererence in motion pictures 
was in the Paramount film “Riding 


” in 1945. 
a is ‘survived by his wife, Mrs. 
Helen Pammer Britton; a son, 
Myron Britton; a daughter, Helene | 


tton and two 
~ and Howard Adams. 





CLARA MORTON 


the Four Mortons, 
May 2. She had retired from the 
s some years ago. 

rraest daughter of Sam and 
Kitty Morton, who were vaude 
headliners at the turn of the cen- 
tury, she and her brother, Paul, 
later joined their parents in a four- 
some act. Parents did Irish com- 
edy, with youngsters tg 
years they toured the leading 
vaude circuits here and abroad, 
mostly as heaGuners, and were 
considered one of the standout 
acts of that generation. 

Rotating the variety houses 
about the same period that the 
Four Cohans were catapulting to 
fame, via the ingenuity of their 
son, the late George M. Cohan, sev- 
eral managerial attempts were 
made to have the Mortons follow 
into the Cohan’s footsteps in the 
legit field. Consequently they 
toured the legits as stars of their 
own musical, “Breaking Into So- 
ciety,” and several others. 

In later years the foursome split 
when Paul Morton married and 
teamed with Naomi Glass, also a 
standard act. Clara Morton then 
branched out as a single. How- 
ever, the Four Mortons act was 
revived again with two younger 
oseph and Martha, sup- 
planting Paul and Clara, to 
subsequently dissolved through the 
death of the mother, Kitty, in 


SRaeEEanneeedl 


CLARENCE L. GASKILL 
Clarence L. Gaskill, 56, com- 
poser of popular oF and musi- 
comedy scores, died of a heart ail- 
ment at his home in West Brighton, 
huaten Island, N. Y., April 29. He 
en many songs, in- 
cluding “Minnie the Moocher” and 
er of Love.” His most re- 
com tions were “Mother 
honor of the American 
nun recently canonized, and a com- 
Joy humber, “Only a Lonely Disk 


ey.” 
his songwriting career he 
ri collaborated with Billy Rose, 
du Fp and wrote —— oe ae, 
$s Oo orenz Ziegfeld an 
Earl Carroll. He had been musical 
ti or for the latter’s several edi- 
ion of “Vanities” from 1927 to 
31. Prior to that he was con- 
Eaed with “Whoopee,” starring 
e Cantor, and other Ziegfield 
Productions. He had also con- 
ted songs to these shows. 


brothers, Joe Brit- |}, 


been a member of ASCAP for the 
past 27 years. 
Survived by wife. 





JACK SHAPIRO 

Jack Shapiro, 58, builder and 
operator of motion picture thea- 
tres, was killed May 2 in a plane 
crash near Danbury, Conn., while 
making a solo flight. He also oper- 
ated the French Casino, N. Y., 
from 1934-37 in conjunction with 
the realty firm of Haring and Blu- 
menthal. 

Born in Russia, he was brought 
to this country at the age of four, 
and after a period as a _ school 
teacher, entered the construction 
firm of M. Shapiro & Sons with his 
father. Among the houses built by 
the firm were the Broadway, Holly- 
wood, and Mayfair theatres on 
Broadway, the Earl Carroll theatre, 
which later became the French 
Casino, the RKO Flushing and 
chain of Proctor theatres. He re- 
tained an interest in several film 
houses in Brooklyn operated by 
the Randforce circuit. He also had 
some hotel holdings. 

Shapiro was a charter member 
of the Independent Theatre Owners 
Assn, and a member of the Motion 
Picture club. 

Survived by his wife, two sons, 
four brothers and two sisters. 


ROSE DUGAN 

Rose Dugan, former vauder and 
agent, died at her home in N.Y. 
last Thursday (29) a week after 
leaving the hospital where she 
was under treatment for heart 
disease. She was around 55. 

Miss Dugan was in the vaude- 
ville agency field after appearing 
in “Redheads,” a vaude production 
act then going into the Keith 
agency under George . Woods 
and later with Jules Delmar. For 
a time Miss Dugan was in the 
advertising department of Variety 
ut in recent years she was with 
the Monte Carlo restaurant, in 
charge of telephone reservations. 
Associates there took charge of 
funeral arrangements. 

During the Prohibition era Miss 
Dugan was wed to a Britisher who 
died enroute to England about 15 
years ago. 








* JULE AUN BENEDIC 

Jule Aun Benedic, 55, traveling 
rep for King Enterprises, died in 
Christopher, Ill., April 29. He was 
widely known in newspaper and 
film fields through 40 years of 
work in both. At the time of his 
death he was handling an advertis- 
ing clock for theatres-through the 
King firm out of Des Moines, Ia. 

He began newspaper work as a 
reporter for the New Orleans 
Times-Picayune and later was state 
editor of the Dallas News and city 
editor of the Hollywood News. For 
a time he published his own trade 
paper, Screen Craft, in Hollywood. 
He was on the board of the Kansas 
City Unit of the Motion Picture 
Foundation, and a member of the 
a Moines tent of the Variety 

ub. 





JOHN BLAIR 
John Blair, 73, retired actor, 


York. 

Blair was born in New York City 
and attended the Sargent School 
of Drama. In the early 1900s he 
appeared in productions with Julia 
Marlowe, Viola Allen, Nazimova, 
Mrs. Patrick Campbell and in later 
years opposite Katharine Cornell. 
Since his retirement from the the- 
atre eight years ago he had been 
director of the Passedoit Art Gal- 
lery, N. Y. : 

He was a member of the Lambs, 
the Players and Actors Equity. His 
wife, Mrs. Ida Reed Blair, died in 
1930. 





WELLINGTON PFLUEGER — 

Wellington C. Pflueger, 73, cir- 
cus executive and booking agent 
for Lyman H. Howe, pioneer mo- 
tion picture exhibitor, died at his 
home in Wilkes-Barre, Pa., April 


29. 

Pflueger joined the D. M. 
Bristol Eques-Curriculum, a school 
for horses, in 1895, serving first as 
a musician and subsequently as an 
orchestra leader. Later, he be- 
came an executive with a circus 
with which the _ Bristol show 
merged and, in this capacity, he 
toured the Orient. 

He leaves wife, and three daugh- 
ters. 


MRS. EUGENE BOLTON 
Mrs. Eugene Bolton, 53, one- 








mong other songs which he 
Wrote or collabed upon are “That’s 
«oW You Can Tell They’re Irish,” 
Agnather jPertost Day Passed 
y.” “I Don’t Mind Being Al! 
Alone, When I’m All Alone Swith 


You” and “I’m and. the Latin-American countries. | hibs and_ proc 
the Guy Who Put. rs. Bolton began her career in Mother Cabrir 


the Salt in the Ocean.” 


He had! 


time queen of the circus cowgirls, 
died in San Jose, Calif., April 30. 
She was know professionally as Dot 
Vernon, trick roper and rider who 
performed in Great Britain, Africa 


: : F , Mont., 
died April 30 at his home in New | attack. April 30. 


her native Texas panhandle with 
the Pawnee Bill Wild West Show. 
In 1914 she went to Great Britain 
with 101 Wild West Show. She 
retired from the circus 10 years 
ago. 





HA SUN LOO 

Ha Sun Loo, 54, founder of the 
Kin Wa Low Theatre Restaurant, 
Toledo, O., night club, and leader 
in Chinese relief drives, died April 
30 in St. Vincent’s Hospital, To- 
ledo. He operated the restaurant 
since 1912. 

His wife, a son, two daughters 
and a brother survive. He had 
been ill for five years and had 
turned over the management of the 
night club to his son-in-law, Char- 
ley Hong. 





RAYMOND S. WALLACE 
Raymond S. Wallace, 56, Al- 
liance, O., theatre owner, who op- 
erated all four of the city’s the- 


atres, died April 30 in City Hos-|, 


pital in Alliance, of complications 
following an emergency appendec- 
tomy. He-started here in the the- 


atre business as a youth. He served | 


FS 


for many years on the Civil Service 
Commission, retiring as chairman 
last Dec. 31. 

His widow, Sophy, survives. 





MRS. BELLE SCHARY 

Mrs. Belle Schary, 73, mother of 
Dore Schary, executive veepee in 
charge of production at RKO stu- 
dios, died May 2 at her home in 
Los Angeles, after a long illness. 

Besides the film exec, she leaves 
another son, Samuel, of Philadel- 
phia, and a daughter, Lillian (Mrs. 
Paul Small), of New York. 


PAUL WORDEN 

Paul Wartenberg, 80, former 
vaudevillian known professionally 
as Worden, died April in 
Brooklyn. He had appeared in 
vaude for years with a brother, 
William, as the Worden Bros. They 
did a juggling act. 

Surviving are brother William, 
a daughter and son. 





SIDNEY “BOBBY” DUBOW 

Sidney “Bobby” Dubow, 51, 
United Artists general sales man- 
ager in Great Britain, died Monday 
| (3) in London of a heart attack ac- 
|cording to word received at the 
\firm’s New York homeoffice. He 
had been with UA in various sales 
capacities since 1934. 

Wife survives. 


ARTHUR MacARTHUR 
_ Arthur MacArthur, 62, retired 
Hollywood agent, died there May 
3, of cerebral hemorrhage. 

He came to Hollywood in 1924 
as an indie press agent and later 
produced films with Monte Banks. 
He had operated own talent agency 
until retirement 18 months ago. 


WILLIAM (BILLY) ARMSTRONG 

William M. (Billy) Armstrong, 
87, singer who retired from show 
business in 1927, died at his homé 
in Philadelphia, April 30. 

He started his stage career at 
the age of 18 with the Carncross 
and Dixie Minstrels and toured 
Europe with Anna Held. 


MERLE DAVIS 
Merle Davis, former cartoonist 
and later manager of dissolved 
Ansonia Amus. Co., in Butte, 
died there after a heart 














His wife died a year ago. 


RALPH H. DIXON 

Ralph H. Dixon, 51, veteran 
motion picture executive, died May 
1 in Hollywood. 

Dixon entered the film business 
as a story editor for the old Selig 
Film Company in 1913, and later 
had been with Fox and Universal. 


DUDLEY WILLIAMSON 
Dudley Williamson, 45, vet radio 
performer, died in Newport Beach, 
Calif., May 2, while visiting at the 
home of a friend. He originated 
a popular radio pxogram titled 
“What’s the Name of That Song.” 
Details in Radio section. 


TOM BRENEMAN 














Tom Breneman, 46, emcee and 
part owner of radio program, 
“Breakfast in Hollywood,” died 
after a heart attack at his home in 
Encino, Cal., April 28. 

Details in Radio section. 

ELIZABETH ALDRICH 

Elizabeth “‘crich, 72, former ac- 
tress and au .horess. died April 28 
in New York after « long illness. 


Mrs. Ira Cohn, widow of United 
Artists manager in Pittsburgh, died 
April 10 in Suelo. N. Y., follow- 





| the past few weeks has entered the 


Saint,” died at her home in Pitts- 
burgh Aprii 8. 





Pepe Walk, 24, for several years 
head of Pittsburgh Playhouse 
property department and actress 
there in several shows, died in that 
city April 24. 





Two-year-old son of Shirley Hel- 
ler (Mrs. Harry Gordon), former 
band singer, died in New York 
April 25. 





Ethel Burfeind, cashier at the 
Capitol theatre, N. Y., died May 2. 
She had been connected with the- 
atre for 28 years. 





_Mother of Brian Doherty, Cana- 
dian playwright and producer, died 
in Toronto, April 30. 





Mrs. Jane M. Bennett, 82, writer 
and mother of Nan Blake, RKO | 
flack, died April 26 in Hollywood. | 
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concert-goers, making stlendaities | 
too diversified. | 

Another factor contributing to 
the downgrade is the habit of | 
many bands of coming into a con- | 
cert with a repertoire limited to! 
the pieces done in theatres. Too | 
frequently, the orchestra fails to | 


example, invariably brings out 2 
controversial number at his Car- 
negie Hall shindigs. The Woody 
Herman concert featured a Stra- 
vinsky composition. 

There are, however, 
spots in the pop concert field. First- 
ly, is the fact that in the stops 


is not as marked. .Concert grosses 
are still strong in-the midwest. 
Another heartening factor is the 
continued upbeat of the corn, nov- 
elty and personality showings. 

Spike Jones, for example, is 
hitting top grosses. Other high 
scorers include Burl Ives, and com- 
bination recitals of bands and acts. 
The Milton Berle-Sammy Kaye 
promotion, with Joan Blondell, is 
expected to gross heavily, since 
advance interest have been big. 

Several managers are now skirt- 
ing the Atlantic seaboard in con- 
cert promotions. Eddie Sherman, 
for example, who is sending song- 
smith-actor Hoagy Carmichael out 
on tour starting Sept. 24 for 
days,. will confine his activities to 
the midwest. He’s a new face to 
make his appearance on the con- 
cert circuit. He'll tour at guaran- 
tees ranging from $2,500 to $3,500 
nightly plus percentages. Car- 
michael will supply the surround- 
ing talent. 

Promotions appealing to for- 
eign language elements also do 
well. Concerts with Yiddish talent 
have done well in New York, Bos- 
ton and Philadelphia; Bridgeport 
does well with Italian names, while 
German concerts have done nicely 
in New York. The Negro per- 
formers and bands get a large sec- 
tion of patronage from members of 
that race. 

The major hope for continuation 
of boom takes, according to the 
prevailing belief, lies in the re- 
alization that bands, performers 
and promoters must use restraint 
in the number of concerts given 
and stop selling shows at $3.60 | 
that can be seen in a vaudery at 
pop prices. 


Tele Rights | 
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bright | 


away from New York, the decline. 





MARRIAGES 


Dorothy Echols to Nathan Slep- 
yan, April 27, Chicago. He’s man- 
ager of the New Era theatre, Har- 
vey, Ill. 

Fawn Morgan to Jack Tirman, 
New York, April 27. Groom is 
publicist for Warner Bros. 

Marjorie Sanborn to Tom Ewell, 
Crown Point, Ind., April 29. He’s 
lead with legiter, “John Loves 
Mary.” 

Annett MacQuarrie to Robert J. 
Landry, Baltimore, April 30. Bride 
is stage and screen actress; he’s 
secretary of Columbia Broadcast- 
ing Program Board in New York. 

Jeanne Newland to Dick Reeder, 
Las Vegas, May 1. She’s a secre- 
tary and he’s an engineer on 
Columbia’s production staff. 

Craig Rice to H. W. De Mott, 
San Diego, April 30. She’s a who- 
dunit writer; he’s a radio writer- 
producer. 

Connie Rivard to David Kim- 
ble, Kankakee, Ill., May 1. She’s 


jan ABC web flack; he’s an NBC 


promotion writer. 

Mary Beth Hughes to David 
Street, Hollywood, April 28. She’s 
a screen actress; he’s a singer. 

Leona Wilson to Oliver Rea, 
Montreal, May 6. He’s co-producer 
of Broadway legiter, “Medea”; 
she’s former member of its cast. 

Anita Appleby to Jim Shannon, 
Pittsburgh, May 1. He’s an an- 


bring in new numbers which can |nouncer on KQV. 
be exploited. Duke Ellington, for | 


| Ellen Berger to Sid Roberts, 
Chicago, recently. He’s disk jockey 
|at WIND, Chi. 





BIRTHS 
Mr. and Mrs. John Leban, 
daughter, Pittsburgh, April 24. 


Father’s head of. production at 
WCAE. 

Capt. and Mrs. Harold Broudy, 
daughter, Bad Tolz, Germany, 
April 10. Father’s son of Dave 
Broudy, Pittsburgh theatre man- 
ager. 

Mr. and Mrs. John Descalzi, son, 
Pittsburgh, April 15. Father is 
musician. 

Mr. and Mrs. Eddie Abrams, 
son, Pittsburgh, April 24. Mother’s 
Regina Peterson, cafe accordionist, 
father’s former manager of Club 
413 in that city. © 

Mr. and Mrs. Jerry Riley, son, 
Hollywood, April 28. Father is a 
publicist. 

Mr.’ and Mrs. Milton Feldman, 
daughter, Hollywood, April 28. 
Mother is the former Imogene Car- 
penter of the stage; father is an 
assistant film director. 

Mr. and Mrs. Walter Donohoe, 
daughter, Kansas City, Mo., April 


i 





theatre in that city. 

Mr. and Mrs. George Zachary, 
daughter, New York, May 2. Father 
is producer of the “Ford Theatre” 
radio program. 

Mr. and Mrs. Leroy Hillman, 
son, Hollywood, April 30. Mother 
is Joan Barclay, actress. 

Mr. and Mrs. Paul H. Raymer, 
son, New York, May 2. Father is 
head of station rep firm, Paul H. 
Raymer Co. 





Trust Decision 


o_= Continued from page 3 


the most basic of all issues which 
have faced the industry over the 
years, The “Nine Old Men” ruled 
that the industry rated the same 
freedom of press protection as do 
the newspapers. This immediately 
brings up, industry sources pointed 
out, the question of local and state 
censorship of pictures. The near 
future is expected to develop one 





ent upon how tough the author’s 
agent is and how badly the studio 
wants the property. 

Details of contracts for the three 
most important recent purchases 
haven’t been worked out. They | 
are Paramount’s buy of Martha Al- 
brand’s “After Midnight,’ Univer- 
sal-International acquisition of 
Lionel Shapiro’s “Paradise Lost, 
1948” and Metro’s purchase of 
Humphrey Slater’s “The Conspira- 
tor.” 

In each of the above cases, how- 
ever, it is understood that the au- 
thor was able to hang on to the 
live action video rights.. In some 
cases, film companies get live ac- 
tion rights for purposes of exploi- 
tation of the picture only, with 
the author retaining the rest. 

Authors League of America in 








video rights picture and, it is ex- 
pected, its efforts eventually will | 
have a strong bearing on the form 
of the film company contracts | 
covering such rights. Authors | 





ing her husbar’ i: death by a 
‘year. Cohn ha previously been in | 
‘Buffalo and Ff \'sburgh for 20th- | 
Fox for more ‘ier 2” years. 

t 

| Mother of Nichora and Wallace 
Battiston, veteran Pittsburgh ex-— 

cers 


of the indie | 
nic ture, “Citizen 


League aim is that video rights | 
should not be sold at all, but only | 
licensed by the writer. 


or more test cases on the matter 


_of censorship. 


The fear of the industry has 
datel back to a 1915 Supreme 
Court decision which stated, in ef- 
fect, that motion pictures were not 
entitled to the protection of the 
first amendment. A considerable 
segment of the industry has wanted 
to fight this first amendment issue 
for years but has been held back 
by the fear of that 1915 ruling. 

Another section of the industry 
has urged that the fight should be 
made anyway. It is notable, for 
example, that Eric Johnston, prez 
of the Motion Picture Assn. of 
America, has always argued that 
motion pictures should be brack- 
eted with newspapers under the 
first amendment. 

One angle, it was pointed out, is 
that the supreme court ruling may 
have some effect on the “10 un- 
friendly witnesses,” even though 
their trials involve contempt of 
Congress. The defense has con- 


tended that the first amendment 
was an issue and this would be 
very important when the matter 
comes before the Supreme Court. 


26. Father is manager of the Roxy - 
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Ol mislw-Vieee 


‘“CARLE COMES CALLING’ 
CBS Sundays 5:30-6:00 EDT 


Sponsored by 


~ The Electric Companies of America 


Opening— 
COCOANUT GROVE 


Hotel Ambassador 
Los Angeles, May 1] 1th 


Latest COLUMBIA Record Album | 
“FRANKIE CARLE COMES CALLING” 


GAC GENERAL ARTISTS CORPORATION 





